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PoBUBaiNG OrriCB:— s86, Flsbt Stssbt, London. 



Vol. 9* — No, 97. 



MAY, 1898 



Price TWOPENCE. 

Annual Subscription. 2/6 Post Tree 



CR ATS Z & CO., 

18, BERNER8 STREET. W. 
SEREHAJ>E, FOR VIOLIN AND PIANO, Op. 
^ By Fbanoois Gaal, Paia 41k 

Pablishen of the Worid Renowned 

SCHRADIECK'S VIOLIN TECHNIQUS, 

KAYSER'S STUDIES, Op. m. ftc. ftc 

Smtd fir NiWist Catalogw, Gratis and Post Fru. 



Estmbluh^d i»o. 
FOR THE FINEST 

VIOLIN STRINGS 

TRY 

EDWIN RACE 

/?ffiENT ST., DOUGLAS, ISLE OF NAN. 

(SpecialityHROUGH NEAPOLITANS 

(TJUse Strings art stmt all over tkt world). 

Bufidles of 80. 8/6. Half Bundles. 4/6 

Samples 6d. each, 8 for I/I 

VERY^INEST A0RIBELLE8 

6/6, Half Bundle, 3/6 

STERLING SILVER Q, I/-. 1/3 & 2/6 

Also for Bass, Violoncello, Viola. Quitar. etc. 

Stnd for Prict List. 

PA-SEE "ytOLW ftHOWTO MASTER IT." Oil VIOLIN STRINGS 



JOSEPH A. CHANOT 

(Succsssor to Gtorgt Ckmmot) 

157. WARDOUR ST., LONDON; W. 

VIOLIN. VIOLONOELLO AND BOW 

Maker, Restorer and Expert 

For Violin^ Viola^ ViotonctUc^ DonhU BmUy &»c. 
0/ BEST QUAUTV omly. 
SPECIAL TESTED ITALIAN VIOLIN STRINGS * 
Mr. Chanot begs to annonnce that by an improved method of 
testing and preparing strings he is enabled to oner to violinists a 

r-^A .k_2 J . «-t l:-l »i — : £iVL> :ii .^ i 



perfect stringj f.«., a string which will give pure fifths, will stand 
well and remain in tune as soon as up to pitch. These s 

le bes 
•» x/4 
<tiivef)V- 



used by August Wilbelmj, JohaAPes Wolff and all the best artists. 

ists E, 3 lengths, x/4. jrds D, 9 lengths, 1/4 

9ads A, t „ x/4. 4ths 0, x 

Omce trud always nttd. 

OLD INSTRUMENTS AND B0W9. 

A Large Collection by HU Best Makers always on VHew 

Special Attention is given to the Repair and R^toration 

OP Valuaile Old Instrvknnts and Bows. 

Opinions given as to the Make and Value el Old 

Instrnments for a Moderate Fee. 

HIGHEST AWARDS. INTERNATIONAL EXHIBITIONS 

(Sole Prixe Medal, Paris, 1878 : 

Gold Medal, London, 1885 ; Gold Medal, Liverpool. x880) 

FOR VSOUN HAKING. 

Established i8ai. 



M 



BSSRS. PUTtICK AND SIMPSON hold 

MosUOy Sal#« of Fianqfoices, H«(fi*ninmf, American 
Orgam. Haxpa, Violina, T«mmm, 'Otllos, Denble Bassea and -other 
Musical Instruments. Property intended f^r same or a notification 
thopeof, shc«itil he sent at least ten days prior. 



A.W.GILMER Xr CO., 30 & 31, PARADISE ST, BIRMINGHAM. 

MUSICAL INSTRUMENT DEALERS & VIOLIN EXPERTS. 

A Choice Selection of Genuine Old Instruments Kept in Stock. 

REPAIRS OF EVERY DESCRIPTION DONE. & SATISFACTION GUARANTEED. 

GAND AND 9ERNARDEL'8 RE8IN, the lineft, 1/1 p^r bpx 

MVOLIN BOWS REHAIRED. 1/4, 1/6, and 2/6. A REALLY GOOD VIOLIN, BOW and OASE, 21/-. 

THE NEW PATENT MEIIieAR VIOLIN CASE, THE STHONGEST. LIGHTEST. AND HANDSOMEST CASE MADL 




Digitized by 



Google 



THE STRAD 



VIOLIN MITSIC 

JUST PUBLISHED 



This diagram shows the interior of Dr. Stblznbr's 
Patent Instruments — Violins, Violas. Violottas, 
Violoncellos, Cellones and Doable Basses. 

Pamphlets containing full and most interesting 
details of these "epoch making" instruments, and 
copies of Testimonials from MM. Joachim, Emile 
Saurbt. D. Popper and A. Wilhelmj, will be sent 
on Application to the 

Sole Agents 

HAYNES & CO., LD. 

PMGTIGiL TIOUH liEERS AID) RESTORERS 

14, GRAY'S INN ROAD. LONDON, W.C. 



Makbrs of thb Cxlbbratxd 

"CAEEODUS " 8l "HATNES" VIOLINS 



Brass and Wood Wind instruments 



OF EVERY DESCRIPTION. 



Catalogues of Gen&ral Musical Instrwumts^ Music ^ 

Pianos, Harmomums and Organs^ smtfru on 

Ai>plioation. 



TraJeAnd Professional PHces quoted on receipt 
- of t>MslnQ9s c«rd, ^ 



A. STERN. 

Post Free. 

Andante Appassionata (dedicated to Mons. J. 

WolflF 14 

Berceuse (Dedicated to Lady Amherst) . . ..14 

QEORGE SAMPSON. 

Romance (Dedicated to Mr. Percy Brown) . . 14 

FRANK J. SAWYER. 

Romance (Second Edition) 14 

Madame Anna Lang writes : — "I am much obliged to you for 
sending me * Romance ' by F. J. Sawyer, which is very nice 
indeed, and as I get so many new violin solos, but I find them 
all so very poor, I can never take them up, but this ' Romance ' is 
very effective." 

LEO STERN. 

Le Desir. Romance 14 

A. STERN. 

Penste Fugitive (Second Edition) . . . . 14 

Has been very favourably received. One artist writes us ;— '* I 
have played ' Penste Fugitive ' a good ihany times and it has been 
greatly admired. I don t know how many times I have given its 
and your name in response to enquiries." 

HAUSER. 

Le Desir (New Edition) 08 

TOURS, BERTHOLD. 

Gavotte and Musette (Loge) 14 

Queen Christina Gavotte 14 

VIOLONCELLO AND PIANO 

HERBERT BOTTINQ. 
Serenade 14 

PIATTI, ALFREDO. 

Schubert Melodies (these arr. are as played so success- 
fully by Signer Piatti). 

No I. Ave Maria 10 

,. 2. Serenade 10 

„ 3. Am Meer 10 

HAUSER. 

Le Desir (New Edition) 08 

STERN, LEO. 

Le Desir. Romanze 14 

MANDOLINE AND PIANO 

LARDELLI, G. 

Reve d' Amour 14 

Signor Franda, the eminent mandoline virtuoso, writes to Signor 
LanielU :— " I have found your * Reve d' Amour ' a deli^t/ul 
composition tmd have played it with great success at several concerts. 
You could not have written more suitably for mandoline, and all 
mandoline players will be glad to find a composer like you for their 
instrument." 

BBIGHTOR: 
J. & W. CHESTER, 1, Pitlace Place, CasUe Sqaare. 
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ALFRED HAYS 

MUSICAL AND THEATRiOAL AGENT 

City Box OfflciK^ BOYAL EXCflARJKBLDCS., E.C. 

MUSIC PUBLISHER 

Wtst End Boi Oice— 26, OLD BOIDSTBEET, W. 



SOLE AGENT for 

BUFFET 

MILITARY BAND 

INSTRUMENTS 




Afl sappliad to the 

BRITISH ARMY. 

ROYALCOLLEGE 

OF MUSIC. Stc. 



Tradx Marx 
SOLE CITY AGENT FOR 

JOHN BROADWOOD & SONS 

Unique collection of old Violins, Violas, 

'Cellos, etc., by famous makers. 

Finest Stock of Guitars and Mandotlnss by 
PANORMO. LAOOTE, VINACOIA, etc. 

HAfiOaOME CA8E8 AND ALL ACCESSORIES FOR 

ABOVE INSTRUItEMTS 

Best Tested Strings of every Description 

CWBALOS AS USED 11 THE HUWCAHIAII BANDS FROM I6GIIS. 

ILLUSTRATED CATALOGUE, POST FREE. 

^alnable YiolinT 

Messrs. PUTTICK & SIMPSON'S next 

SPECIAL 
SALE OF VIOLINS 

fA// of^Aick mrt guaroHUid gtnuint ms dacrUed in CMimiogug) 
WILL TAKE PLAOS ON OE ABOUT 

TUESDAY, MAY 10th, 1898 

Tibe Sale will compme many fine examplee bath of 

Italian and oth:r makers amongst which may 6e 

mentioned 

A FINE VIOLIN BY 

JOSEPH GUARNERIUS 

TlM property of the late Monaleiir F. WAOQUEY, 
f^ Vioiiiiiet ftt Uie Open Hooee, Pulfl, 17 order of the Bseontors 



INSnxniSNTB FOB INCLUSION IN THIS SALE SHOULD 
BE IQAWABDED NOT LATEE THAN THE Mth APEIL 



MESSRS. PUTTICK & SIMPSON 

FINE ART AUCTIONEERS 

47, Leicester Sqaare, London. W- 

^VTABUSHEP 1794 



NEW AND POPOUR PUBUCATIONS 

By MOORE, SMITH & CO. 



••THE THIRD POSITION" by Ernest Rbkves. 
Price 2s. net. 
We specially oonmend this work to the notice of all Violinists, 
■s heing the most coo^ete exposition end also the 6nlv one 
published which deak exclusively with the third position. It corn* 
prises exerdaes, short studies, duett for two violins^ standard 
nelodies and duets for violin and piano -a^ fiagered and «ni^lged 
in the third poeitibn. 



•TWILIQHT* GAVOTTE (Albert Marchbank). 
arranged bv Guido Papinl Price 4s. 

" A UMtgnificent arrangeoMnt." 



•SPOHR'S ETUDES" for VioHn (ist Position 
with 2nd Violin (Nonvelle Edition), by. R. 
DuviviBR. Prioe 2s. net. 



PLEASANT MOMENTS ' A series of easy and 
original pieces for the Violin, in the ist position, 
with ea^ pianoforte accompaniments. By 
Ernest Reeves. Prios 3s. each. 
No. 1. " A So og of EeM."— Canaooetu in G. 
fi 9. "Told in the TwUicht.'*— Romance. sans narolei in F. 
M 3. ** A MerryGame."—Scheno Characteristic inc. 
„ 4. "Past Tfaottgbts."-McdiutiooinG. 
,. 5. ** A Day Dream."— Romance in C 
„ 6. " With the Chase."— Hunting Song in D. 
Selected for Examination by the London College of Violinists. 

•ROMANCE IN D" for Violin and Piano, by 
Octave Grisard. Price ds. 
*' WiU rival Raff's oelebimted Cavatina." yidtpttu. . 
Also arranged for 'Cello and Piana 
' REVERIE " for Violin and Piano, by R. Duvivibr. 
Price 4s. 

" A splendid Concert solo.' 



'•THE VILLAGE OROHESTRA" A series of 
Standard and popular works, arranged for ist, 
and and 3rd violins, 'Cello, Flute, Comet and 
Piano. By Ernest Reeves. Prica each part 
6d. net. Piano part Is. net. 
Na I. ** The Bohemian GirL" Na e. Maritana. 

„ 3. "MARMION" (Scotch). ,, 4. Der Freyschutz. 

Other numbers m the Press. . 
These arrangements are specially intended for the use of 
amateurs, all the puts b«ng eisy and at the same time efflcctive 
and interesting . The violin parts do not exceed the first position 
and are bowetfand fingered thronghooL 



LONDON: 



MOORE, SMITH & CO. 

43a, POLAND ST., OXFORD ST., W. 
"THE STRAD" LIBRARY, No. V. 

irottr RSADY.-Crtvm 9ac, Chth, a/6< t-tjrtt 8/9-. 



TECHNICS OF VIOLONCELLO PUYING 

BT 

E. VAN P ER ST RAETEN 

PIATTI writer, March 9th. 1898 :- " I received the book you 
kindly sent me on ** The Technics cf Violoncello Playing." which I 
found excellent, particularly for beginners." 

" Thb Strad " Oppicb, 3. Grbkn Tbkracb, L.ONi>oir, E.C 
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!9iolini8t6 at |^ome. 

The busiest concert-season of all the year is 
now in full blast, and in consequence the 
critic's life has become well-nigh an insup- 
portable burthen to him. From three o'clock 
in a beautiful summer afternoon till midnight 
he has hardly a moment to call his own, 
hardly a second in which to enjoy the bare 
necessaries of life. And all for what ? That 
the thousand and one folk who want press 
notices may get them ! For the concert 
which would attract the critic from his love 
of music were he not obliged to attend it by 
the exigencies of his profession, is rare. The 
man that hath no music in his soul is, 
according to Shakespeare, fit to commit 
any atrocity. But what about the man who 
has too much music ? whose ears are never 
allowed a rest from the eternal drumming 
into them of Chopin nocturnes and ballades, 
Liszt transcriptions, Wieniawski, Vieux- 
temps, Ernst and the rest ? Believe me, my 
friends, the critic's lot is not a happy one in 
the summer season when all the world is 
blithe and gay, and his own nervous system 
is rapidly being ruined by a plethora Of 
music* Were I to notice however briefly 
every single concert that has taken place in 
the three principal London concert rooms, 
St. James's, the Queen's and Steinway Halls, 
since I last wrote these notes for The Strad, 
I am quite ^ure that I could fill a complete 
number of the paper with ease ; and I could 
quite as easily fill up a great deal more than 
the space allotted to me were I to notice in 
any sort of detail even the concerts that I 
myself have attended in the last month. An 
average of about four concerts a day means 
a great deal of music, and a great tax on the 
moral as well as the physical strength of the 
critic, who, after all is said and done, is a 
mortal man, of like passions with yourselves, 
dear readers. (This last sentence reads 
rather like a phrase torn from a sermon, but it 
•isn't. I made it up myself as I went along). 
Whenever I look at abimdle of programmes 
of orchestral concerts or at the placards at 
St. James's Hall or the Queen's Hall, I rarely 
fail to see among the numbers to be played 
the legendT— "Symphony — Pathetic — Tschai- 
kowski." There is no getting away from it ; ' 
it dogs your footsteps like the bitterest of fates . 
dogged the steps of the flying Dutchman or 
the wandering Jew. The symphony, the- 
most marvellously popular at the present, 
moment in the whole range of symphonic 
literature, scored at a plebiscite arranged 
by Mr. Frank Winterbottom for his fifth 
Symphony Concert at Stonehouse, no less 



than one hundred and forty-three votes, or a 
majority of fifty-four votes over its nearest 
neighbour, a fantasia on extracts from Die 
Wtilkun. Next to these two works came 
Max Bruch's violoncello solo, ** Kol Nidrpi-" 
and the Rienzi overture with eighty-two votes 
each. But among the symphonies Schubert's 
** Unfinished "had fifty-five votes only, yet 
was an easy second ! Bizet's delicious second 
suite, L'Arlesienne, completed a capitally 
varied programme for a popular choice. 

Dr. T. L. Phipson was the violinist at the 
last concert of the Barnes Choral Society on 
April 25th, when he played pieces by De 
Beriot and Wieniawski, and for encores a 
" Dance of Hobgoblins " from his own pen, 
and "A Song of. a Summer Night" by 
Papini. But how the clever doctor per- 
formed I am unable to state, since the pro- 
gramme is silent on the point, and all that J 
have been told is that he received " a perfect 
ovation " at his first appearance, and that 
«he proved himself a past master" of his 
art. 

Mr. Gordon Tanner appeared recently 
at Mile. Alice Rosalie's concert in the 
Chelsea Town Hall with his customary great 
success, and was recalled several times after 
each group of solos. At a Matinee Musicale 
given in the Portman Rooms on the 6th 
May Mr, Tanner's success was no less great, 
his solos by Sarasate, Godard and Bazzini 
being those in which we have all frequently 
heard him with pleasure on other occasions. 

My knowledge of geography being rather 
primitive I cannot tell my readers where the 
Pembroke Dock is, whether in Wales, 
Liverpool, Glasgow or London. But there 
is a Temperance Hall at the particular 
Pembroke Dock this paragraph refers to, 
and therein a concert was given some time 
ago (though the programme has only just 
come to hand) at which the Misses 
Mackenzie and Webb played some violin 
duets by a composer named Fowler. 
Further information it is not mine to give. 

I have forgotten for the moment what was 
the origin of the Colbt Orchestral 
Society. They gave an admirably arranged 
concert so far as regards the programme on 
the nth May, when Beethoven's first sym- 
phony, a work now apparently left to 
amateur societies entirely, was the chief 
work performed. The names of such com- 
posers as Grieg, Mozart, Bruch (spelt 
Botich in the programme) and Mendelssohn 
in the " bill " testify to the good taste of the 
directors. 

A correspondent informs me that a most 
interesting and enjoyable recital was given 
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On Monday, April 25th, too late for previous 
notice here, at the Downs Congregational 
Chapel, BowDON, Cheshire, by Messrs. A. 
M. Herbert (organ), Tom Barrett (violin) 
and K. W. Wooleston (violoncello), their 
programme consisting of three important 
works by Rheinberger, and beginning and 
ending with compositions by Bach and 
Dubois. An excellent scheme it was and 
reflects great credit on its arrangers and on 
those who carried it out. 

From Mr. John Lawson I have received 
the prospectus of Mr. Theodore Lawson 's 
Chamber Concerts, to take place in the 
concert-room of St. George's Hall, Liver- 
pool, during the season of 1898-99. The 
concerts begin on October 4th and others 
will be given in November, January and 
March. The Joachim, Brodsky and Theo- 
dore Lawson quartets will appear at three of 
the concerts and the Risegari septet at the 
fourth. A footnote of some importance to 
intending subscribers states that if the 
Joachim Quartet does not visit England 
next year Dr. Joachim's colleagues in 
London will be engaged, which, I suppose, 
means the St. James's Hall Quartet. 

Miss Annette Mapfbrt was the violinist 
at a recent **> Grand Ballad Concert " in the 
Royal Victoria Hall, Waterloo Bridge Road, 
her solos comprising a composition by Hubay 
and Sarasate's transcription of a nocturne by 
Chopin. 

A copy of the Worthing Gazette has been 
forwarded to me containing the account of a 
lecture entitled " Music, the cult of the age," 
delivered in " The Madeira of Epgland " (as 
the Gazette calls its local habitation) by the 
Rev. H. R. Haweis, who is said to have 
appeared pn the platf6rm <' armed with a 
^i^dking-stick, a handkerchief, a glass of 
water and a fiddle." Part of a trio by 
'Mendelssohn and a number of other musical 
illustrations' of the lecturer's remarks were 
played. The local critic takes exception to 
the use of the word '' experiment " to denote 
the illustrations. He says "Why experi- 
onents, in the name of all that is wonderful ? 
It is right to say that as an 
experiment the trio was quite a success. 
Neither (sic) of the instruments exploded or 
took fire or did any thing unusual, and there 
was no bad smell of gas or chemicals in the 
room when it was finished." This writer 
would be a boon to Punch ! 

The Orchestral Association Gazette blossoms 
into an article practically four columns in 
length to answer my question as to '' where is 
the subtle connexion between orchestral play- 
ing and chess, and are orchestral musicians 



keen chess players ** ? The article is an 
interesting one, and I am happy to see my 
question so ably answered and so thoroughly. 
I see that in the chess column published in 
the May number of the Gazette are two 
problems, one in two moves, the other in 
three, by Mr. George Clutsam, who if I am 
not mistaken is the well-known pianoforte 
accompanist. 

That is a capital story told by the Gazette 
about the conductor who while rehearsing a 
new work of his own composition flabber- 
gasted the players by "reducing innumerable 
divisions of beats to innumerable subdivisions, 
so that the stick at last assumed a form 
something between forked lightning and a 
Catherine wheel in full blaze." Finally the 
conductor exclaimed, " I really can't beat 
every note I " ** Don't try," was the chorus- 
refrain I 

Miss LouiSB Nannby, who played some 
violin solos at Mr. Denis O'SuUivan's concert 
last month, hardly did herself justice, for I 
have very often heard her play in much 
better form than she played on that occasion. 
The concert-giver's success, however, was 
so pronounced and so emphatic, that any 
one coming after him to perform had an 
unusually difficult task, and possibly Miss 
Nanney felt this and was nervous in 
consequence. 

Lady Halle made one of her rare appear* 
ances in a London concert room after the 
Popular Concert season is over, at Mr. Bird's 
concert, when with Mr. Leonard Berwick, 
the distinguished violinist played four of 
Brahms and Joachim's Hungarian dances in 
a manner that can only be described as 
masterly to a degree. Mr. Whitehouse was 
rather Sadly treated at this concert, for he 
was set down to play two violoncello solos as 
the last <* number " but one on the pro- 
gramme. Now it happened that a good many 
popular heroes and heroines had previously 
sung and played and encores were numerous, 
wherefore the concert was unduly prolonged 
and many people had to leave St. James's 
Hall before hearing the double concerto by 
Bach which Mr. Bird and his whilom pupil, 
Mr. Borwick, were to play. Mr. Bird, in a 
brief speech that was full of pathos, said that 
Mr. Whitehouse would, he thought, be good 
enough to omit one of his solos as he (Mr. 
Bird) was anxious to have some little 
audience left to bear the concerto 1 1 have 
protested here and elsewhere over and over 
again against the downright folly of the 
encore nuisance, but it seems that nothing 
can be done to abate it unless the singers 
and players will take matters into their own 
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hands and positively refuse to grant an 
encore. As a. matter of fact, it is only on 
very rare occasions that the demand for an 
encore is at all general. Usually an encore 
is given to gratify the vanity of the performer 
and some half dozen irrepressible people in 
the audience. This is manifestly unfair to 
the great majority who do not want to hear 
the performer repeat her or his performance 
or substitute something else for the work 
encored. 

Miss Leonora Jackson filled a gap at the 
extra Ballad Concert last month caused by 
the inability of Mr. Henley to play, owing I 
believe, to an injured hand. The substitute 
was in every way a success, her performance 
being quite remarkably excellent, and far 
more deserving of praise and applause than 
that of many of the royalty ballads which 
find so much favour at these concerts. 

It was a very graceful tribute of the 
Queen*s Hall Orchestra to pay to their 
founder, Mr. Robert Newman, the giving 
of an extra concert for his benefit. At it the 
leader of the fine band played a transcription 
of Wagner's song ** Traume,*' and, according 
to the Times J was exquisitely accompanied by 
the orchestra. The rest of the programme 
was Wagnerian. 

M. Johannes Wolff played one night 
last month some violin solos at a concert in 
St. James's Hall, and immediately after his 
performance I had to leave to go on to a 
concert given in the delightful little Salle 
Erard by Miss Therese Sievwright, a 
charming singer who hails from New Zea- 
land. I walked up Regent Street to Erard's, 
and on entering the great hall downstairs 
who should I see mounting the staircase but 
M. Johannes Wolff himself, whom ten 
minutes before I had seen at St. James's 
H^U ! He played again at Miss Sievwright 's 
concert. Sir Boyle Roche's bird — the only 
animal capable of being in two places at 
once — has thus had its nose or beak put out 
of joint, for to all intents and purposes M. 
Johannes Wolff was not only «*», but playing 
in two places at once — a record performance, 
I imagine ! 

The fifth of Miss Alice Blogg's Subscrip- 
tion Concerts took place at St. Gabriel's 
Hall, Willesden Green, Miss Kate Lee being 
violinist, and Mr. E. van der Straeten 
violoncellist. The programme included 
Schumann's Violin Sonata in A minor and 
Gade's Trio in F. Mr. E. van der Straeten 
was twice recalled for two pieces, Impromptu 
and La Fripponne, both his own composition. 

Mile. Nadia Sylva, a young Belgian 
violinist, has been exceptionally well re- 



ceived at two of the Sunday League con- 
certs in the Queen's Hall, when she played 
Concertos by Mendelssohn and Bruch. It 
is stated that Mile. Sylva has the composer's 
seal set on her performance of Bruch's first 
Concerto, which she has played to his piano- 
forte accompaniment. Mile. Sylva is shortly 
to make her first appearance at St. James's 
Hall, when no doubt I shall have an oppor- 
tunity of hearing her play. 

Just a word to say how well Mr. W. H. 
Squire, the brilliant young violoncellist, is 
playing now. I have heard him many times 
this month, and he has always delighted me. 

Gamba. 



Our correspondent, •• Lancastrian," writes : — On 
May 17th I attended Miss Ailsa Landell's concert 
in St. James's Hall. Truth compels me to say that I 
went there to hear Pecskai and Rubio, but gallantry 
forbids that I should altogether ignore the fair 
entrepreneuse, and her gifted colleague. Miss 
Landell's voice is beautifully sweet, and singularly 
flute like, her intonation faultless, and she can render 
a certain type of song to absolute perfection. Mme. 
Alice Gomez looked charming, and how she did pour 
it out ! a veritable flood of rich, melodious tone, I 
felt I could have sat and listened to her for ever. But 
to return to our violinists The concert opened with 
Beethoven's trio. Rubio, the 'cellist, seemed to me to 
come the best out of this, though the whole performance 
was eminently satisfactory. The next instrumental 
item was " Variations in C minor," Rubio, played by 
the composer. This was, I think, the most mar- 
vellous exhibition of virtuosity I ever heard on the 
'cello! Rubio was unaccompanied, but so wonderful 
was his double and multiple stopping,' that the effect 
was almost orchestral. His intonation was most 
remarkably exact. No harmonic combination or 
transition seemed to present the least difficulty to him. 
He did some delightful staccato passages, producing a 
somewt^at novel effect. I hardly think his scale 

E laying quite equal to LebeU's, but in other respects 
e is inimitable. His 'cello was a dark, dull looking 
instrument, but it had a singularly reedy quality of 
tone. He was heard again in a romance by St. Saens. 
Pecskai's first piece was " Airs Russes," Wieniawski. 
The first two or three page's his intonation was very 
uncertain in4eed, and he fairly set my teeth on edge 
a few times, but as he warmed up this disappeared 
and when he had finished I felt very well pleased 
indeed, though somewhat amused when I recollect 
how totally different would have been the rendering of 
the composer. I am not saying this in any dis- 
paraging sense. Subsequently Pecskai appeared again 
in a "Preghiera" by Moor and the often played 
•• Scene de la Csarda " of Hubay. There was none of 
the uncertainty of intonation on his second appear- 
ance. The chief characteristic of Pecskai's perform- 
ance is power. He has great strength and he makes 
the most of it. He has not yet discovered the secret 
of how to do a certain thing with the minimum of 
effort, and I hope it will be a long time before he does, 
or before he needs to. It really does one good to hear 
the way he lashes out. He does almost everything 
with about two man power. When you look at the 
man before he begins the very last thing you would 
expect from him would be this masterful vigour. But 
there it is— long tna.y he keep it ! The violin he played 
on seemed modern. It is a large, powerful, even 
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toaed. effective instrnment, though decidedly the tone 
is a little deficient in quality ; it is a grand practice 
iiNtremenU bat I hope before long he will have an 
I worthy of him. 



Biolinists Jlbroab. 

M» HsNRi Marteau who is now, or was 
quite recently, playing a great deal in the 
United States, played a new violin concerto 
by Dubois for the first time in America at the 
fifth afternoon and the fifth evening concerts 
of the Sjnnphony Society of New York. By 
the way, to judge by the programmes of this 
society, each concert is given twice, on 
Thur^y afternoons at 2.15 and on Saturday 
evenings at 8.15. I don't tluak this would 
pay in London, but the idea has its merits 
for those who are busy all day have thus an 
opp(vttuiity of hearing in the evening what 
the drones (are there any drones in America ?) 
hear in the afternoon. 

A young lady, who is variously described 
as Bllle. Jbannb Picard and Richard, has 
been delighting her audiences in Paris by her 
fine violin playing, and M. Paul Lacombb 
has been reaping fresh laurels with a second 
trk> in the same place. 

M. Paul Viardot, too, has been very 
warmly praised by his critics for his "re* 
marlcable" performances says Le Monde 
MusicaU, Viola. 



VIOLINS UNDER THE HAMMER 

Thb IbOowing were the prices the pfipcipal lots 
fetched at Messrs. Puttick and Simpson's guaranteed 
safe of old instruments on May 20th:— a violin, by 
Egidins Klotz. /8 los. ; a violin, after Stainer, ;f 10 los.; 
an English viom, School of Wamsley. £% ; a French 
violin, Sciiool of Lupot» /17 ; a violin, by Gagliano. 
j^i2 xos.; a violin, by Ludovicus Gnersan, with original 




Deke, London. 1775. /lo ; a violin, by Felix Mori 
Costa, /zo ; a violin, after Joseph Guarnerius. dated 
1728 (from the collection of the late Samuel Appleby), 
/16; a violin, after Joseph Guarnerius, dat«l 1731. 
and a doable mahogany case, and bow (from the same 
collection), /13 ; an old violin, by Lejeune, Paris. 
£}3 '5s.; a viola, by A. And H. Amati. 1619. ;^26: a 
violin, Maggini School. £^\ a German violin, Kiotz 
School. £^ loe. : a viola, by Peter Wamsley, £6 5s. ; 
a violoncello, by T. Dodd. /ig los. : a ditto, £^ 5s. : 
a violin, by Gio. Paolo Maggini , ^65 ; a violin, by 
Mariani, of Pesaro. labelled Gaspar da Sala, £20 ; 
a Venetian viola, labelled Domentco Montagnana. 
£y^ : an old Italian violin, in a fitted case, with gold 
and tortoiseshell mounted bow by F. N. Voirin, /loo ; 
a double bass, by J. H. Vuillaume, £28; an old 
Eoglisli violoncello. £5 5^ • ^^ Italian violin, School 



of Gaamerios. with case and silver-mounted bow, by 
Lamy, Paris, ;(ioo ; a German violin, Klotz School, 
£$ 15s. ; a violin, by Antonius and Hieronymus Amati, 
1627. /102: an early Dutch violin. School of H. 
Jacobs, of Amsterdam, 1687, £7 ; a viola, by Jacob 
Rayman, Sonthwark, 1657, £8 158. ; a violin, by 
Leopold Widhalm, with bow by Gand, £6 los. ; a 
viola bow, by Vuillaume, £5 5s. ; an Italian violin, by 
Gioffredo Cappa, labelled Camillus Camiller ;^6o ; an 
Italian viola» by Lorenzo Storioni, labelled Lorenzo 
Guadagnini, /21 ; an Italian violin, by Petrus 
Guarnerius, of Cremona, 1689, £133 * » very fine 
Italian violin, /loo ; a viola, by Gaspar da Salo, £46; 
a violin, by Storioni, £47 ; a violin, by Dominicus 
Montagnana, £54; a violin bv Nicolaas Amati, of 
Cremona, 167 1, £115 : a violin, by Antonio Stradivari, 
X690, long pattern with red varnish, ^595 ; an Italian 
viola by Joannes Baptista Guadagnini. of Parma. ^37 ; 
a violin, by Andrew Postacchini, of Firmanus,. about 
1820, ;(26; a violoncello, by Januarius Galliano, 1748, 
;f 60 ; a violin, by Lupot. £7 los. ; a violin, by Vuill- 
aume, ^if 25 ; a violin, by Fendt, Naples, ^15 : a violon- 
cello, by Gioffredo Rihaldi, Turin, £2^ ; a violoncello, 
by Dair Aglio, of Mantua, £65 ; a violin, by Carlo 
Tononi, /61 ; a violin, by Kloz, ;^i2 12s. ; a violin, by 
Carlo Tononi, of Venice, 1720. /21 ; a violin, by 
Michele Platner, of Rome, labelled Andreas Guarner- 
ius, ^27 ; a viola, by Egidius Kloz, £7 15s. ; a violin, 
part by Antonius and Hieronymus Amati. £2y, a 
violin, by David Tecchler, of Rome. 1720, £4$ ; a violin, 
by Benjamin Banks, of Salisbury, with silver-mounted 
bow, by Foster, /18 los. ; an old Italian violin, ^28 ; a 
violin, by Jacobus Stainer, dated 1669, £87 ; a viola, by 
Benjamin Banks. ;fi6; an English violin, labelled A. 
and H. Amati. £5 los.. these three are from the Duke 
of Cumberland's sale. A violin, with case and bow, by 
Voirin, /lo; a viola. £6 15s.; an Italian violin,. 
£1^ los. : an old German violin, £S 5s. ; a violin, by 
N. Audinot, Paris, No. 277, 1882, £8 15s. ; a French 
violin, £s los. ; a fine violin, by Joseph Rocca, Turin, 
with bow, by F. N. Voirin, ;f 39; an Italian violin, by 
CamiUus Camilli, Mantua, dated 1739, bearing label, 
exhibited in the South Kensington Loan Exhibition, 
1885, £66 : a violoncello, by Bernard Simon Fendt, 
fine specimen, date about 1820, in English club-head 
case, £2$ ', a violoncello, by Hill, with a silver- 
mounted bow, by Voirin, ;f2o; a viola, by Johannes 
Cuypers, 1778, /15; a French viola, by Aldric. of 
Paris, dated 181 7, with double case for violin and 
viola, ^13; a violin, by Raffaele Trapani, of Naples, 

fi5 los. ; a violoncello, by William Forster, Senr., 
30 ; a violin, by J. Furber, Joseph copy, with case 
and silver-mounted bow, by James Tuobs, /ii iis. ; 
a violin, by D. Nicholas Aine, £6 tos ; 9Jk Italian 
violin, labelled Joannes Gagliano, /16 10s. ; an old 
English violoncello. ,£6 6s. ; a violin, by D. Nicholas, 
£S 15s. : a violin, by T*erry, Dublin, £7 los. ; a violon- 
cello, by Longman, ^12 los. ; a viohn. by Fendt-Lott, 
fi8 los. ; an English violin, after Stradiuarius, 
10 ; an old violin, embellished with sporting subjects, 
surrounding the Imperial French arms with case and 
ivory-mounted bow, £6 los. ; an Italian violin, by 
Andreas Postacchini, ;£i6; an Italian tenor, by 
Grandno, 1692, with bow and case by Tubbs. /13 13s.; 
an inlaid viola da gamba. by Barak Norman, dated 
1692, ;{ii IIS. ; a violin, by Gagliano, ;fi3 13s.; a 
violin, by Lorenzo Ventapane. £"10; a violin, by 
Andreas Postacchini, dated 1812, ;fi2 los. : a violin, 
by Duke, £i); a violin bow, by Tourte. £0 5s. ; a 
violin bow, by Tourte, £7 ; a violin, by Sebastian 
Nicole, £7; a violin, by f. B. Vuillaume. £^0 ; a 
viola-d'amour, by Ostler, Vienna, dated 1727. £5; a 
viola, by N. F. Vuillaume, formerly the properly of 
De Beriot, ;f 17. 
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DEALERS inCREMONAAother INSTRUMENTS 

Manufacturers of i 
Quaranteed English- ^ 
made Violins, richly 
Oil Varnished. 

Importers of the 
Finest Quality of 
ITALIAN STRINGS 

Tested Strings 

prepared expressly 

for 

HART and SON 

Qood Violins from 
Three Guineas 

Violins for Beginners 
from One Guinea 

Bows» Oases, Guitars, 

Italian Mandblines 

kepain of all kinds carefully executed by experienced and skilfol 
wockmen on the premises. 

Lists on Appucation 

IffBSsas. Hart & Son have at present an unique collection of 
Violins, Violas, Violoncellos, and Bows, by the Old Masters. 

28, WARDOUR STREET, LONDON, W. 

VALUABLE YIOLISfS" 

BEABpE & SON'S 

■BA1I3BI ¥I@M1S 

Are rapidly becoming the most Celebrated of Modem InstrumenU, 
being extremely handsome in appearance, perfectly fitted and suit- 
able for the use of any high class Artist. 

THE TONE IS OF EXCEPTIONALLY GOOD QUALITY. 
19 R. JOHN DUNIV, and other Eminent ViolinisU have 
testified as to the rare merit of these Instruments. The very 
moderate price will bring them within the reach of every player. 

PRICES FROM £8 Ss. 

Suitable Case well fitted 7/6 

Do. Bow 7/6 

BARZONI TENORS from £4 4s. 

&ARZONI VIOLONCELLOS from £6 10s. 

BARZONI DOUBLE BASSES £16 



THE 



"STRAD" CHIN REST 

(Patbrson's Pat«ht) 
SPECIAL ADVANTAGES 

It is attached to the violin by rrips <m the solid tail block, and 
does not touch the Violin beifond tfu blocks and consequently the 
entire vibrating portions o/ the Violin are free^ and all risk of 
injuring the tone and even the Violin itself, by clamping a rest over 
the thin rims of the Violin, is avoided. The Concave nlade on the 
underside practically reverses the outline of the Violin^ the result 
beine that, instead of rocking on the collar bone, the Violin rests 
comfortably and steadily ot'cr it at the correct slofie^ side slipping 
IS prevented, and the performer'}, command of the Violin, while free 
from restraint, is perfect ami secure. 

Prices, without Blade, 5s. ; with Blade, 6s- and 6«- 6d- 

RATHBONE PLACE, LONDON, W. 

Write for Catalogue 



ESTABLISHED iSlfo. 

Awarded Gold Mbdal and Diploma, Lbbds IntbrnationaL 
Exhibition, 1895. 

A. WARRICK 

VIOLIN MAKER AND REPAIRER 

Eight years with the celebrated "CHANOT FAMILY** of 
Manchester, London and Paris. 

The only Trained and Profesaional Mak4r in Yorkshire 
HIQH OLASS REPAIRING A SPECIALITE 

Testimonials and Recommendations from AUGUST VAN 6IENE 
and many leading soloists and collectors. 

DEAIiER IN ITALIAN VIOLINS 

A large assortment of genuine old Italian and 
other Violins always in stock at reasonable prices- 

THE CHEAPEST HOUSE IN YORKSHIRE FOR 
MUSICAL INSTRUMENTS AND HIGH-CLASS 

REPAIRS. 
A trial solicited. Eati mates fr^e on Application. 

OLD VIOLINS, VIOLAS. CELLOS AND BOWS BOUGHT 
FOR PROMPT CASH. BEST PRICE GIVEN. 

Violins of my own make after Stradivari and 
Guarneri, 16 guineas each. 



61, WOODHOUSE LANE, LEEDS 
24, CHURCH BANK BUILDINQS, BRADFORD 

WARRICK— LEEDS AND BRADFORD 
The Yorkshire Expert. 

THE PAGAKIKI MUTE. 

^ For Violin, Vida or •Cello, 
desigQed by MR. ALFRED 
GREENWOOD, is made 
in one piece, each mute 
being cut from a lump of 
Solid Silver. It is sup- 
posed to be the most effi- 
cient and the handsomest 
in existenbe. 



J May BB Obtainbd prom 
MR. EDWARD WITHERS. 22. Wardour St., W. 

Testimonial from Wilhelmj. 
" Your Strings are the best in London. "-rA. Wilhbmj. 



CARLO ANDRBOLI 

Expert, Dealer and Importer of Old Italian String 
Instrnments. 

Upwards of five hundred Genuine Old Italian 
Violins, etc., for Sale. 

Sole Agbnt porVignbron (Paris) New Model Bows 

Also Importer of the Finest Italian Harmonic Strings 

EVERY ARTIST AND AMATEUR SHOULD USB 

Andreoli*s Unrivalled Rough Roman Strings. 

They are the best ever produced, and will bear 
comparison with any other article of that name sold 
in England. 



11, SOHO ST, OXFORD ST.^LONDON, W. 
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HARRY DYKES, 

Violin Maker, Repairer, and Dealer, 
28, QUEEN'S ARCADE, LEEDS. 

IT OFTEN STRIKES ME AS BEING (TDBIOUS 

that many of my old castomers, whose patronage I value so highly, have never' met me personally. They 
are quite cognisant of the uniform excellency of n^y 

OLD VIOLINS. BOWS, AND 'CELLOS. 

, ior some of them have spent hundreds of pounds with me, and the satisfaction which they have so frequently 
* expressed causes me to believe that collectively they will spend 

THOUSANDS OF POUNDS 

with me in the future. But to come back to the point. Some of my old friends call here, and I entertain 
them as well as my C. £. T. S. proclivities will allow, and 

I HOPE TO CALL PEBSONALLT 

upon many of the others during this summer. I shall have a Violin or two with me, and possibly I may get 
an order or two in this way. I shall also show some of our own work, so that many Viplin collectors may see 
that we make 

ABTISTIC BEPAIES TO OLD VIOLINS. 

Speaking of repairs reminds me that many a player has been dissatisfied with his violin, and parted from it, 
when the most trifling alteration, such as altering the position of the sound-post, would have nmde a fine-toned 
instrument of it. 

THE FOURTH STEING IS WEAK, 

you say. Well, what else can one expect, when, as is so often the case, we open a violin, and find the linings 
and blocks loose, a steel screw in the neck, and the 

BABS BAB LIKE A MEAT SEEWEB ! 

When we return Violins that we have repaired, our customers are astonished at the improvement in the tone, 
bat really, there is no secret about it, simply a number of little improvements, the absence of which damns or 
damps (whichever is the better word) the tone of the best of violins. Speaking of old Violins also calls to my 
mind that for ... 

TWENTY-FIVE POUNDS 

I can supply a genuine old Italian violin. I have a considerable number at this price, and -shall be pleased to 
send particulars to all prospective buyers. I am continually having through my hands perfect, uncracked 
specimens, specially suitable for those gentlemen who are 

FOBHma A COLLECTION, 

BiTT the prices of very fine specimens are always higher. I have also many high class Bows in stock, by 
Dodd, Tubljs, Vuillaume, Henry, Chanot, Victor, Weichold, Bernardel, and last, but I trust by no means 



OUB OWN MAKE OF BOWS. 

Thbsb latter are all Tourte copies, as we prefer to make no other, though we make them both round and 
octagonal. They can be had for Violin, Viola, and Violoncello. All 42/- each. A trial respectfully solicited. 
We can also do 

WONDEBFUL BOW BEPAIBS. 

If your Bows are bent or broken, send them to the well-known comer shop of the Queen's Arcade, in the Citv 
of Leeds, and yon will be astonished at the wonderful improvements that we can make in them. We are still 
Sole Wholesale Agents for the 

PAUL BAILLT VIOLINS, 

than wluch, we doubt if any better modern Violins can be had. After they are a few months old the tone 
improves wonderfully, and we shall be pleased to submit samples to possible buyers. A number of people sell 
these violins, and I am anxious to secure 

AGENTS EVEBTWHEBE, 

where none at present exist. Violinists who are teachers should write me for particulars, which will beat 
once sent. Early appUcatipn is requested. During- the summer months 

WE CAN BEPAIB VIOLINS QUICKLT, 

often in three or four days. Varnishing, too, can be well done at this time of the year, whereas about 
Christmas time we have great difficulty in getting oil varnishes to dry. As a cleric might say — 

"ONE WORD MORE AND I HAVE DONE." 
Violinists who require any old instruments or bows, or who require repairs, of any kind, should write to the 
above 'kddiess, which one may certainly say truly, and possibly deservedly, is . v 

KNOWN EVERYWHERE. 
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CELEBRATED THROUGHOUT THE WORLD. 



TWO MEDALS AND HIGHEST DIPLOMAS, WORLD'S 

COLUMBIAN EXHIBITION, CHICAGO, 1898. 
GOLD MEDAL, UNIVERSAL EXHIBITION, ANTWERP, 1894. 

GOLD MEDAL, NISCHNY NOWGOROD, 1896 
PRESIDENT OF THE JURY OF AWARDS, LEIPZIG, 1897. 

SEND FOR ILLUSTRATED CATALOGUES. 
VIOLINS, VIOLAS, VIOLONCELLOS, DOUBLE BASSES. 




BECKER'S 1^^^^^ ^""^ ^^^"^ 

PATENT J^^^^^MBWBPI^ *"*^ 

COMBINATION T^^ ^"M^k SHOULDER PAD. 



The Acme of Perfection, Practical, Comfortable. 
Packed Securely. Sent Post Free in the United Kingdom. PRICE NET, Bs. Od. 



BEAL 

SILVBB 

MOUNTED 

''J. H, ZIMMERMANN." BOWS. 

THE ''ARTISTS" PERFECT VIOLIN BOW. 




Price £\ lis. 6d. 



Manu^cturer of the " Zimmermann " Tested and Adjusted Violin Strings. 
Every String Guaranteed E, A, D, Is. each. Sterling Silver Q, Is. 6d. each. 

JUL. HEINB. ZIMMERMANN 

67, New Bond Street, London, W- 

AND 
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CHATS TO 'CELLO STUDENTS. 

By Arthur Broadley. 
(Continued from page 17), 



Portamento. 

The subject of gliding, although referring 
more directly to phrasing, is so nearly con- 
nected with shifting and the choice of posi- 
tions that one is insensibly led into its treat- 
ment. A melody should never depend on 
the characteristics of an instrument for its 
effectiveness, although much individual 
charm is given to a composition by such 
characteristics being allowed to assert them- 
selves without spoiling the intentions of the 
composer. Thus the phrasing should never 
be marred just because it is convenient or 
inconvenient to introduce that connecting 
link, the glide. I shall in this chapter 
endeavour to explain a few of the many 
methods of gliding, and the reasons why one 
method is used in preference to another ; 
their practical application will be learned, 
partly from a knowledge of phraseology and 
musical form, and also from experience. 
The human voice is supposed to be the most 
perfect musical instrument — if one may so 
term it ; all instruments which are made by 
man having in comparison some imperfection. 
Thus, it is impossible on the pianoforte to 
commence a sustained note piano and gradu- 
ally swell out to forte, nor is it possible to 
glide one note into another, although much 
may be done in this direction by causing the 
note to sing in such a manner, that one note 
seems to be sustained until the next has 
been tenderly approached. Each note has to 
remain fixed as far as pitch is concerned, the 
idea of gliding only applying to the *' thick- 
ness ** of the tone being varied when quitting 
one note and approaching the next. The 
latter remarks apply also to wind instru- 
ments. No matter how small is the break 
between two notes, or in what manner art is 
introduced to conceal or in any other way 
attempt to make up for this deficiency, it is 
yet there, and to a great extent must influ- 
ence the interpretation of a composition. 
The violoncello resembles the human voice 
perhaps more than any other instrumetnt. 
The character of its tone in certain portions 
of its register is very similar to that of the 
human voice, and without ^oing too far, it 
may be said that it is possible to produce 
nearly all the varied eflfects of articulation 
of winch the voice is capable, except actually 
speaking. Thus the variation in tone which 
singers produce by a clever management of 
the breath, the glide when two notes are 



sung to a vowel sound, the hard sound of an 
initial consonant, the vibrato, and numerous 
other effects are all possible on this most 
human instrument. However, as far as glid- 
ing is concerned, the 'cello has a big range, 
and far more is expected from the instru- 
mentalist, in the way of leaping to and from 
notes at extreme distances, than is ever 
expected from a single voice. The vocalist 
performs similar skips by an unconscious, and 
to a certain extent, involuntary contraction of 
the various small and delicate muscles in the 
larnyx. The 'cellist has sometimes to make 
a sweep of the whole length of the finger- 
board, or to break the flow of the melody by 
leaping over one or more strings. This then 
will show the imperfections of even the most 
perfect instrument made by man wjjen com- 
pared with the voice ; the 'cellist must 
endeavour by the aid of art to overcome, or 
conceal, the bad effects which may be caused 
by the mechanical difficulties of his instru- 
ment, and taking the voice as an example 
endeavour to interprete a composition in the 
same manner as would a good vocalist, 
imitating as closely and truthfully as 
possible the phrasing and the various effects 
which one observes in singing. 

Some professors of the strictly classical 
school condemn all gliding as faulty ; the finest 
of these players are noted for their perfect in- 
tonation, but are also noted for their lack of 
sentiment. Any exaggeration in the opposite 
direction, however, tends to undue sentimen- 
tality, and to an unprepared audience will 
have most disastrous results. It is well 
known that the player may so accustom him- 
self to glide on to the notes, that any amount 
of exaggeration in this respect seems quite 
right. The player should regulate his perfor- 
mance according to the manner in which the 
absence, or too great a prominence, of the 
glide in the playing of others affects him ; 
this is the only safe way to judge, as the 
effect on the listener is always more pro- 
nounced than on the player. 

In almost every melody there are places 
where every musician feels compelled to 
dwell on the interval between two notes, sus- 
taining the one note, and retaining the 
advent of the other ; this " expressive " kind of 
glissando, besides being the most pronounced 
in its effect, is consequently the most objec- 
tionable if incorrectly used. On the violon- 
cello it is produced by playing two notes 
with the same finger, gliding slowly from one 
position to the other. This glide must never 
be used to connect two notes which are 
separated by a large interval, as a most un- 
pleasant bowling will be occasioned ; the 
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only places where it may be introduced are 
at a cadence, or at the full close of a musical 
composition, when the terminal note of the 
phrase is reached by a descending passage, 
and then it must only be taken on an interval 
composed of not more than one or two whole 
tones at the most. 

Vocalists generally make the most of this 
glide to sustain a passionate delivery at the 
close of a vocal piece, and indeed it has a 
very disturbing effect on the listener. This 
effect may be described as being occasioned 
in the following manner ; in accordance with 
the musical structure of the composition, 
the listener expects a certain note to be 
sounded, thus when the close of a composition 
is being approached, the listener naturally 
expects the tonic (key-note). Naturally 
therefore, anything which delays the tonic — 
whether it be a slight ritard, a sustained 
trill, or the seeming unwillingness of the 
player to quit the note preceding the tonic, 
although having an exciting influence over 
the listener, makes the appearance of the 
final note more acceptable and the conse- 
quent rest and satisfaction more complete. 
I must here caution the reader against 
gliding to the tonic from the leading-note, if 
the examples here given (Ex. 35) are studied, 
it will be seen that in each case the terminal 
note of the phrase thoroughly establishes 
itself on the ear by being twice sounded, first 
on an unaccented beat, then on the strongly 
marked portion of the bar. The ear requires 
this to give it the necessary assurance of the 
identity of the tonic. In ascending passages 
the approach to the tonic from the leading- 
note is by so small an interval (half-tone), 
that the arrival at the close must always be 
distinct, the introduction of the glide on so 
small an interval, would give the appearance 
of the tonic being played out of time. 

The glide in each case (Ex. 35) is made on 
the two notes connected with a slur. 



Ex. 35- 




The glide of next importance is generally 
introduced in imitation of that produced by 
vocahsts when two notes are taken on a 
vowel sound; the only difference to be 
observed by the 'cellist is that the interval, 
and consequently the glide, must not be so 
strongly marked. The same method of 
fingering as that given for the gliding pre- 
viously explained may be used, but as this 
glide is sometimes taken on notes at extreme 



distances, the bow must be nicely managed, 
and the shifting done firmly and rapidly so 
that any unpleasant howling is not too much 
in evidence. 

The introduction of this gliding is really a 
matter of taste, the only uses with which it 
can be credited in instrumental music, are to 
lend a certain amount of tenderness to a 
melody, and also to connect any wide 
intervals or isolated notes, which otherwise 
would spoil the phrasing. The two fore- 
going methods of glissando may be termed 
the only styles of gliding which are intro- 
duced solely for effect in an ** active " sense, 
the remaining styles of gliding are merely 
passive in their nature, and are introduced 
to cover the defects of the instrument, in the 
way of bridging over any awkward leaps 
caused by the necessary length of string to 
be covered. Before proceeding, I would 
here caution the student against blindly 
following all the exaggerations in which even 
our best vocalists occasionally indulge. A 
short time ago I heard a well known tenor 
sing the song ** Annie Laurie," the last line 
of which was given after this fashion. 



Ex.36 




I will lay - . me do^on and - eh - dee 



The glide to and from the top F was quite 
correct, and indeed very expressive, the 
objectionable part being the manner of 
dividing each word, and even introducing 
another syllable so that the following note 
may be anticipated. However by these 
exaggerations the singer succeeded in " bring- 
ing down the house," so 1 suppose he was 
satisfied. 

This is almost akin to the method adopted 
by some instrumentalists to heighten the 
effect in a passage made up of detached 
notes. Instead of changing the bow-stroke at 
the moment the leap is made, during a slight 
break between the notes, the method is to 
change the bow-stroke before the first note 
is quitted, then glide rapidly to the next 
note, at the same time producing a sfor- 
zando ; the effect is seen in Ex. 37. 




(a) Effect 



(3) as written 



I mention this solely to caution young 
players against unconsciously forming a habit 
which is at once incorrect and vulgar, and 
although players of the first rank in the height 
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of their passion may sometimes employ this 
artifice to more fully express their feielings, 
it would be unwise for one of lesser musical 
standing to attempt that which great artists 
only employ on sufferance. The most in- 
genious method adopted by stringed instru- 
ment players to cover a great expanse of 
string, without either chopping up the phrase 
or giving too much prominence to the glide, 
was, I believe, first given by Spohr ; it may 
be explained as follows. 

In an ascending passage, the player must 
always have at liberty one of the fingers to 
stop a higher note than the gliding finger, 
so that the gliding has not to cover the whole 
distance of the interval (see Ex. 38). In 
descending passages the reverse takes place, 
the glide being executed with the third or 
fourth finger, the first or second fingers being 
retained to stop the lower note on the arrival 
of the hand in position. 
Ex. ^s. 



^B 



i^is^: 



1 1 4 i"~i 



-#vt 



g 



p-^ 



etc. 



1 



* ' s 

D String C Strmg ' 

The grace notes in the above examples 
must not on any account be heard. To pre- 
vent any possibility of this, the finger stopping 
the second note must be firmly placed almost 
before the gliding has ceased, the introduc- 
tion of the grace notes in the above examples 
being merely to illustrate the method of 
carrying the glide up to the necessary posi- 
tion, then firmly stopping the required note. 

Other methods of gliding have to be in- 
vented for special passages, or for the produc- 
tion of extraordinary effects. One of the 
most surprising effects is to combine the 
sforzando with a strongly marked glide, the 
sforzando being given on the second note of 
the slur, and the glide being of the most pro- 
nounced type. I have heard our great 
violinist, John Dunn, occasionally give vent 
to his feelings in a slightly exaggerated glide 
and sforzando combination of this descrip- 
tion, and for waking up a sleepy or apathetic 
audience, I can strongly recommend it. 

Beyond all these hints, and far removed 
from any explanation, there remains that 
delicacy of feeling which the artist alone 
can introduce into his playing — that subtle 
management of bow and fingers, so necessary 
to really fine playing. Even in the matter 
of gliding this is easily recognised ; the vary- 
ing speed at which the glide is taken, the 
pressure put on the strings or otherwise. 



accenting the commencement of the glide 
and lightly approaching the second note, or 
lightly gliding off the first note and strongly 
accenting the arrival at the second ; the vary- 
ing pressure brought to bear on the bow, etc., 
etc. All this must come from natural feeling, 
and cannot be taught, no matter how clever 
the teacher or how willing the pupil. 
{To be continued,) 



THE REPAIRING 
AND RESTORATION OF VIOLINS 

By Horace Petherick. 

Of the Muiic Jury, International Inventi^^ns Exhibition 

South Kensington, 1886; International Exhibition, 

Edinburgh, 1890 ; Expert in Law Courts, 1891 : 

Vice-President of the Cremona Society. 

(Continued from page 13.) 

It is not very often that the nut or small 
block over which the strings pass on to the 
pegs get loose, if it does it is the result of bad 
fitting and careless glueing. If it should 
happen to come away wash it, and when dry 
see that the under part to be stuck to the 
fingerboard and the neck is quite square and 
level ; if it is so, warm it and apply some 
strong glue to the two surfaces, and also to 
the parts with which it is to come into con- 
tact, you can then place it in position ; press 
down and rub backwards and forwards once 
or twice, then leave in the exact position 
required ; if clean, accurately fitted and 
warmed, it will not require any further pres- 
sing or clamping. If this part should have 
been knocked off and lost, then a new one 
must be made. For this purpose the hardest 
piece of ebony you can obtain is the best ; 
sometimes a nut of ivory or bone is used, but 
it has a staring effect, although if properly 
done as above described it holds well and 
wears slowly. Some of the hard dark woods, 
cocoa wood and lignum ^vitae, particularly 
the latter, are adapted rfor this purpose. 
Rosewood is not so well suited, as the ruts or 
grooves are soon made deep by the friction 
of the strings in being wound up, and re- 
newal is found obligatory sooner than with 
the other. 

Having selected a suitable piece of wood it 
must be cut or planed square and equal in 
thickness. It should be as nearly the right 
length as possible before being placed per- 
manently in position, the ends being very 
tough in cutting. If by miscalculation they 
are found to project over the width of the 
fingerboard, they should be — when the glue 
is quite dry — cut through with a small bow 
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saw close up, a gentle, careful filing will 
reduce them down level with the side of the 
fingerboard; the surface should run easily 
with that of the peg box which is not always 
of the same width as the other, the arching 
can then be proceeded with, a chisel being 
first used, then a rather close grained file for 
further levelling and the finishing off with 
the finest glass-paper or emery cloth, having a 
drop or two of oil in it ; this will give a 
smooth, dull polish agreeable to the eye. 
The grooves in which the strings will have to 
rest must be marked out or pricked to 
measurement so that the spaces may appear 
regular when the violin is strung up. The 
distance apart being occasionally done to the 
caprice of the player, measurement should be 
kept handy of this matter of detail from some 
well regulated instrument as a standard to go 
by. When the exact spots for the grooves 
are marked or pricked, a small, round or 
" rat- tailed *' file may be used to work the 
wood down at the spot, care being taken that 
the file is constantly held in an exact line 
with the direction of the fingerboard, other- 
wise when strung up the appearance at the 
part will be that of distortion and the string 
will even be checked in its freedom in passing 
through the grooves, each of which should be 
made to receive the string not too tightly nor 
too loose. Of course the width of each 
groove must be in agreement with the thick- 
ness of the string, the widest being the D, the 
G a little less, the A less still and the E least 
of all ; the E should be a trifle closer to the 
fingerboard than the D or G, the last having 
the widest swing during play should be 
raised further off the board than the others. 
The arching of that side of the nut may also 
be left a little higher. The nut should also 
be made to slant down towards the peg box 
(diag. 8), the grooves being of a regular depth 
on this and not deeper at the top (diag. 9). 
When all is ready for the stringing up, a soft 
lead pencil may be used for blackleading the 
grooves, they are otherwise liable to arrest 
the progress of the string towards the pegs 
when tuning up and suddenly letting them 
go with a cHck, making the tuning uncertain 
and difficult ; if the* wood is rather obstinate 
— ^it is not always alike — a touch of beeswax 
of the size of a pin's head where the lead is 
placed will be an effectual cure. 

We may now leave this as finished, going 
to the other end of the violin where another 
nut is used for supporting the tail -string as it 
comes over to the end peg. This part is fre- 
quently done in a slovenly way, even by 
some repairers of good repute ; there is no 
reason why it should not be as neatly done 



in all respects as any other part. It may be 
that the supposition is uppermost in the mind 
of the repairer that, like the nut at the finger- 
board, the pressure of the strings will retain 
it in position. This is a mistake, there is a 
great pull forward, especially if the wood is 
hard and dry. The material should be 
selected for its solidity and hardness like 
that for the other nut. In olden times, say 
those of the early Italians, this part, owing 
to the small amount of strain in consequence 
of low pitch, low bridge and short neck, 
seems to have been treated with almost in- 
difference, a very slight piece of ebony, 
cherry, pear, or other variety of hard wood 
found in Italy, sufficing for the purpose. 
(Dia^. 10). It was left level with the sur- 
rounding soft wood or nearly so ; there was 
no occasion for raising it at the time as the 
tailstring projected from the underneath of 
the tailpiece instead of that almost univer- 
sally now known as the secret tie. (Diags. 1 1 
and 12). This latter necessitates the use of a 
higher and more substantial nut, otherwise 
the tailpiece would be close down if not quite 
on the fingerboard and a rattling noise ensue. 
Further, in accordance with mechanical law, 
the strain or pull forward increases with the 
height of the nut. It is therefore obvious, 
that unless well fitted and held strongly the 
nut will be liable to be wrenched forward out 
of position. This is more frequent than 
would be suspected, and is sometimes a secret 
source of damage or bad influence leading 
to disaster in other parts of the instrument. 
The same observations concerning the pre- 
liminaries apply to the fixing of this as to 
the other nut. The modern arrangement of 
the part cannot perhaps be improved upon. 

The length and thickness of the nut 
required having been determined upon, we 
will suppose ourselves in the presence of an 
old worthy from Cremona requiring a fresh 
attachment, the wood selected — Mauritius 
ebony for preference — and the measurement 
as follows, /^ in length and thickness accord- 
ing to the width of the border, as the nut looks 
best when the inner edge runs in a continu- 
ous line with that of the purfling (diag. 13). 
In highly finished work and when the end of 
the violin has a perceptible curve instead of 
being nearly straight, the nut should be made 
to follow the course of the purfling, this will 
require some care in the cutting and finish- 
ing of it. For this a piece of almost any 
veener cut to the exact flow or drawing of 
the line may be used as a guide or template. 
The block from which the nut is to be made 
having been cut quite level, the line can 
be traced with a fine pointed pencil, or 
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better a ^e pointed knife, and then shaped 
with a sharp chisel. The block or nut 
can now be Laid on the border, care being 
taken that the tail pin comes immediately in 
a ceDtral position in relation to it, and then 
with the sharp pointed knife a finely cut Une 
can be trac^ all round. The space now 
marked may be cleared away down to the 
top of the end block with a clean, vertical 
wall on three sides formed by the pine. If 
carefully done the nut, at present only a 
solid, squared block, will fit exactly, if too 
tight a little shaving off here and there of 
the pine will correct it. The nut supposed 
to be an exact fit may be warmed and some 



forces by filing and glass-papering. The 
manner and care with which this is done 
declares the excellence and characteris- 
tics of the workmen or firm by whom he is 
employed ; almost every repairer or house 
of reputation having their individualisms in 
this respect, as also m that of the fingerboard 
nut. (Diag. 15.) A line having been ruled 
with precision along the upper central part 
with the pencil or knife as before, a small 
ROUge can be run along a hollow which will 
face the bridge. To give this the best kind 
of finish a piece of pine or soft poplar, such as 
is used for champagne wine cases, you may 
look out for one about Christmas time, cut it 




Diagram 17. 



Diagram 16. 



fairly strong glue applied (diag. 14). The 
raw surfaces of the pine and the exposed 
end block are of course very absorbent and 
require an extra feed or two in order that the 
finale glueing of the nut and place of re- 
ception may have a good holding. The nut 
now squeezed into position will not require 
the clamp, but if time is no desideratum an 
application of that useful tightener will 
ensure a firm hold and moreover the super- 
fluous glue is forced out. 

When the glue has had time to thoroughly 
dry and harden, the clamp may be released, 
and a part at each end of the nut marked 
off for levelling down to the surrounding 



to the shape of the part to be finished thus, 
(Diag. 16), and with a piece of fine glass- 
paper, a tew rubs backwards and forwards 
will be necesMry. The top of the back part 
can now be shaved gently down by a small 
metal plane, a little filing will give the even- 
ness and rotundity required. The same 
treatment will be necessary for the under 
part, which in good work is a continuation of 
the line of the edging of the upper table. 
A section of the nut in its finished state will 
be as in diag. 17. 

The whole of the surfaces may now be 
finished with the finest emery cloth and oil. 
This latter may be linseed, nut poppy or 
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castor oil with turpentine, but do not use 
sw^et or olive oil, it never dries but lurks about 
in the pores of the wood and turns rancid. 
(To he continued). 



LONDON ORCHESTRAS 

By E. van der Straeten. 



The Orchestra of the Italian Opera. 
The first Italian operas in London were 

g'ven under the auspices of Charles II. who 
voured and patronised everything that came 
from France or Italy. He appointed twenty- 
four violins (including violas, 'cellos and 
basses, which were called tenor or bass 
violins) after the model of the French courts, 
and these formed the Court Orchestra with 
the addition of a harpsichord, a couple of 
flutes and a theorbo. Handel's orchestra at 
the King's Theatre was composed in a 
similar manner. John Bannister, father and 
son, Signor Nicola Matteis, and others, were 
among the leaders, while Old Cervetto, 
Caporale and Pasqualini were the principal 
violoncellos. There were rival operas at 
Lincoln's Inn under Bononcini, Ariosti and 
Porpora, but little is known about the com- 
position of their orchestras. The first 
dramatic piece after the Italian model, but 
translated into English and performed by 
English actors and singers, was produced at 
Drury Lane in the year 1705. Co vent 
Garden opened on the 7th of December, 1732, 
under Rich, who transferred his company 
from Lincoln's Inn to the former place. It 
was Rich and Gay who first produced that 
miserable concoction known as the ** Beggar's 
Opera" which had an unprecedented run 
which led to the remark that it made '' Rich 
gay and Gay rich." 

There is little information extant about 
the old orchestra, which consisted of the 
modern stringed instruments with the addi- 
tion of wood-wind, trumpets, and the inevi- 
table harpsichord. An amusing reference to 
the orchestra is made by the famous Dr. 
Busby in the year 1744. ^® says that 
** Mr. Gordon,' a young man, lately arrived 
from Italy, was the leader of the band. He 
was remarkably near sighted, always playing 
in spectacles." This latter qualification 
seems to have attracted the curiosity of the 
public in those days, although the only 
known picture of the elder Cervetto, better 
known as ** Nosey," at least in his day, repre- 
sents him with a formidable pair of spec- 
tacles of the good old substantial pattern. 

In September, 1808, Covent Garden was 



burnt down to the ground, and a new 
building was opened September 18th, 1809. 
Sir Henry Bishop (then Mr. Bishop) was 
appointed conductor, and continued at the 
head of that establishment until it was con- 
verted entirely into an opera house in 1846, 
under the management of Beale and Per- 
siani (husband of the famous singer of that 
name), who appointed Sir Michael Costa (of 
trombone fame) as conductor. 

The most prominent leader of Bishop's 
orchestra was Mori, while Lindley was prin- 
cipal violoncello and Dragonetti principal 
double bass. The most memorable event of 
this period was the first performance of 
" Oberon," on April 12, 1826, under Weber, 
whose glorious career came to an untimely end 
about six weeks after his unparalled triumph. 
Mori continued as leader under Costa, 
when Sainton came into prominence, who 
held the position of principal violin for over 
ten years, when he was followed by Carrodus, 
who in his turn was followed by Betjeman 
on his decease in 1895. 

Among those who shared the honours of 
principal violinist under Costa we find the 
names of Willey, Dando, Doyle, Ed. Perry 
and others. Lindley's successor as principal 
violoncello was Charles Lucas who was suc- 
ceeded by Collins. The post was for some 
time filled by Piatti, Pettit, and Howell, the 
latter was followed by Squire, who has lately 
resigned. Dragonetti was followed by 
Howell, father of the violoncellist, Harper 
and Pratten. The Harper family plays an 
important part in the annals of the above 
orchestra, one appearing as first horn and 
one as first trumpet under Sir Michael Costa, 
the famous Lazarus being principal clarinet. 
To mention all the eminent players that 
have been, and are still, members of this 
excellent orchestra would lead us too far. 
Those that appeared under the management 
of the late lamented Sir Augustus Harris, 
who raised the theatre to an unprecedented 
state of prosperity, are well known to 
musical amateurs, as well as its present 
members, and we refrain from enumerating 
their names for fear of giving involuntary 
offence by omission of any name of promin- 
ence among a body of players all of whom 
are excellent. 

Sir Michael Costa's successors were Sir 
Juhus Benedict, Arditi, Bevignani, Man- 
cinelli, Feld and others who appeared only 
temporarily. Mancinelti is at present con- 
ductor of the Italian Opera, and Felix Mottl 
wilt tnake his first appearance in that 
historical place in June as conductor of 
Wagner's ** Nibelungen." 
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STRINGS IN GENERAL. 



^W- 



etc. 



Summer 
Practice. 



"SuMER is i-comen in," though 
whether by the time The Strad 
is in the hands of its readers it 
will have set in with its usual 
seventy, as Charles Lamb said of spring, or whether 
we sh^l be enjoying a little genial sunsUne, is yet on 
the knees of the clerk of the weather. At this time of 
year the amatear and the professional are on the 
opposite sides of the seasaw. The former spends out 
of doors much of his evenings, and his afternoons too 
when he can, exchanging the bow for the racquet or 
the cricket bat or the scull, or, it may be. sporting 
with Amaryllis in the shade, whilst the hard worked 
professional is in the thick of his engagements. The 
number of concerts, indeed, is at this time of year 
something marvellous. One busy critic told me the 
other day that he put in an appearance at a score of 
these functions every week in London alone. "It is a 
great ^ult of the English." says an old writer. " when 
they have a good thing to make it too common *' ; and 
truly with concerts this seems to be the case. The 
balance wants adjusting. I am not suggesting that the 
amateur fiddler should refrain from attending as many 
good concerts as he can reasonably compass, but that 
he should endeavour to restore the equilibrium by 
keepix^ up his own practice in the summer. £ ven half- 
an-hour's solid, serious practice a day will do mtich to 
keep away rust, and from this practice he will reap 
enormous advantage when he begins in earnest again 
later in the year. Still, as the amateur's studies will 
inevitably be somewhat curtailed during the summer 
months, this is a fitting time for him to have his 
instrument, or instruments if he is the fortunate 
possessor of more than one, set in order. Has an 
insidions worm made its appearance; now is the 
time to have it destroyed. Has an incipient crack 
developed itself, let it be repaired. These things 
should of course be done directly the fault is first 
noticed, but one knows how hard it is to spare one's 
fiddle when the fiddling season is in full swing. To 
boil down the preceding homily. Fiddle if you 
possibly can, but. if you cannot do that, search 
diligently for defects in your instrument, and, having 
found any, put your precious fiddle into the hands of 
a thoroughly competent repairer, as now is the time 
when you can afford to wait to have a good job made. 



There are many kinds of "shop," 
Fiddle as many doubtless as the hobbies to 
" Shop." which each several kind of " shop " 
belongs. But of all the kinds known 
to me that pertaining to fiddles and that pertaining to 
golf axe the most absorbing and persistent. I have 
known many keen golfers and stayed with some of 
them, and know that it is possible for two or three 
men to talk seriously for hours at a stretch on the 
subject of the game, and the performances of them- 
selves and of others. It has lately been my fortune to 
hear a great deal of this talk, and the que.stion has 
occurr^ to me whether golf "shop" and fiddle 
" shop " would strike in the same way one who 
equally took no interest in either pastime. It will of 
course be understood that in both cases amateurs only 
are to be considered. Now. the fiddler is equally keen, 
and will talk quite as loud and as long as the golfer ; 
but, after due allowance is made for the differences in 
the hobbies, it will, I think, be found that there is an 



important difference in kind in the subject matter- 
The golfer's talk — to a somewhat large extent — 
consists of phrases like " I took my mashie and laid 
the ball stone dead," or " He holed out in four after 
being in the bunker," and " I had a direct stimie at 
the last hole." But if you hear fiddlers talking you 
will come across many a sentence such as " The E 
was too piercing, so I got a much thicker string and 
now its fine." or " Yes ! the model's rather high, but 
it's a lovely bit of wood." You see the distinction ? 
The golfers talk about performances, the fiddler about 
insirumettts. You do not so often find the former 
discussing his weapons, nor the latter discoursing 
about the marvellous things he does in playing. 
There is. in fact, something very fascinating about the 
very fiddles themselves, and it is the great interest 
attaching to the implements of his craft which marks 
stringed-instrument playing from other hobbies, and 
this distinction is reflected in the player's " shop." 



With reference to my remarks 
The Fiddle under this head in the April number 
in Art. of The Strad, a correspondent, 
R. T. N., of Swansea, writes that at 
a sale of oil-paintings he saw a picture of an old 
fiddler asleep, with his fiddle by his side. On behold- 
ing this production my correspondent incontinently 
fell a-luughing, and. being asked the reason for his 
mirth, replied. " Well, before that picture is offered 
for sale, do send for the artist and get him to put some 
sound holes in that fiddle, the old boy would play it so 
much better when he awoke." G. E. H. 



€orre«ponbena. 

The Editor will print short, interesting and suitable 
letters on matters likely to prove attractive to our readers. 
All copy must be written on one side of the paper only, and 
addressed to the Editor, 3, Green Terrace^ Rosebery Avenue, 
London, E.C. 

"ON THE CELEBRATED CREMONA 

VARNISH." 

To the Editor of The Strad. 

Dear Sir, — Having always read with great interest 
the articles appearing from time to time in The 
Strad by such an able writer as Dr. Phipson, I feel I 
must take exception to some of his remarks on the 
above subject. 

It is universally admitted that " a little practice is 
better than much theory," and I may here say that 
I have had unusual facilities for gaining experience in 
this matter. 

When I was in business, many thousands of gallons 
of every description of varnish were made at my 
works, and I have a fair knowledge of the charac- 
teristics and properties of all kinds of gums used in 
varnish making; added to this, I have taken much 
interest in matters connected with the violin for the 
last forty or fifty years, and for several years past 
varnishing violins has become quite a hobby of mine. 

I can assure Dr. Phipson that he is certainly in 
error when he supposes spirit will not remove oil- 
varnish. 

About forty years ago the late W. E. Hill, the well- 
known expert (perhaps the greatest of his time), told 
me that he could remove the hardest oil-varnish ever 
made, by the use of spirit : this, I have many times 
since proved to be true. I have often taken off the 
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varnish ^pure oil-amber, made by myself) with spint 
from violins I had varnished years before. 

The mistake appears to have arisen from the want 
of knowledge of the difiference of the action of spint on 
oil, as compared with spirit varnishes : in the former 
the spirit will soften the oil varnish to such an extent 
that It will easily come off or be removed ; but, in the 
latter the spirit varnish becomes entirely dissolved, 
aiid will form a perfectly clear and transparent solu- 
tion ; but it is quite impossible to obtain a solution 
of the pure oil varnish with spirit, it being quite 
insoluble. 

It may be safely asserted that most of the cele- 
brated old Cremonese makers of the eighteenth 
century used oil-varnish. 

There was, however, doubtless a secret as to the 
mode of its application. How did Stradivarius obtain 
such depth of colour when the coating of varnish was 
so thin, and of such beautiful transparency ? But 
this is no longer a secret. 

In most cases, it is wrong to suppose that varnishes 
of two colours were used on the same violin. I have 
varnished some instruments which, after the first coat 
or two, appeared a beautiful yellow colour ; but when a 
sufficient quantity of varnish was applied, it became a 
fine red. In places where the varnish becomes thinner 
by wear, of course the yellow tint would re-appear. 

I am sorry to say that varnish is often sold for 
violins, described as " oil-amber varnish," which con- 
sists chiefly of soft gums dissolved in turpentine, with 
a little oil-varnish added. 

A varnish of this description is very easily coloured, 
but a " pure amber oil-varnish " can rarely be obtained, 
on account of the difficulty of " running the amber " 
without the addition of some gum of a softer nature. 

" Running amber " in its pure state still remains 
somewhat of a secret. 

Yours truly. 

A SUBSCRIBER. 



To the Editor of Thb Strad. 

Dear Sir, — I was very pleased and interested in the 
article on the •• Cremona varnish," by Dr. T. L. 
Phipson, in the May number, and should like, with 
your permission, to throw a little light on the subject. 

Dr. Phipson t>elieves that the Cremona makers used 
spirit varnish, and not oil varnish, and that this spirit 
varnish was made with lac ; and that the red colouring 
matter was that of the lac itself (though he quotes 
recipes containing dragon's blood, etc.). 

He says also that the oldest ingredient used in violin 
varnishes is lac, and that amber varnish was unknown 
in the time of Stradivarius. 

I quite agree with Dr. Phipson that the Cremona 
varnish was not an oil varnish, and that amber varnish 
was not used in the time of Stradivarius. 

But on the other hand there are difficulties in sup- 
posing that it was a spirit varnish. Spirit varnishes 
are difficult to^apply in an even coat, especially if 
highly coloured. I am inclined to believe that it was 
an essential oil varnish, and that the colouring matters 
were dissolved in alcohol and added to the varnish. 
The " secret " does not lie so much in the materials 
as in the method of using them. 

Dr. Phipson says that the oldest ingredient used in 
violin varnishes is lac. I do not agree with him 
here. Lac was used as a varnish before the great 
Cremonese masters were born ."but not for violins. The 
oldest varnish used on stringed instruments was an oil 
varnish made with mastic resin and linseed oil, as 
can be discovered from old Italian recipes, entitled 
" Vernichi por liuti," contained in manuscripts of 
sixteenth to seventeenth centuries. The Cremona 
varnish was an improvement on this, in appearance 



and colour, but not in durability. The old lutes, eic, 
which I have seen were mostly of a yellow and brown 
colour. 

The recipes which Dr. Phipson quotes were used in 
Germany and France, and were simply the forerunners 
of those in use to-day. 

Dr. Phipson makes an odd mistake. He evidently 
confounds the colouring matter of cochineal with that 
of lac. Cochineal, from which carmine and lakes are 
prepared is an American production, while lac, 
and the colour prepared from it, comes from India. 
The two colours are distinguished as cochineal lake 
and Indian lake, the latter Ming the most durable. 

The red colouring matter on the Cremonas is 
dragon's blood. Mr. Chas. Reade might be no 
chemist, but his ideas are nearer the mark than Dr. 
Phipson supposes. 

However, I am glad to see that he is opposed to the 
'* amber varnish" theory, which I consider ridiculous. 

The logic appears to have been, amber varnish is 
good, Cremona varnish is also good, therefore they 
must be the same. 

But however interesting the varnish subject may 
be, that of violin construction is greater, for upon that 
all the merits of an instrument depend. 

I have now for about twenty-seven years been 
experimenting in order to discover the secret cause of 
the superiority of the old violins. During the last 
two or three years I have succeeded in malting some 
very fine instruments, and discovered the true prin- 
ciples of construction. I have always believed that it 
was possible to make a new violin equal to any old 
one if we only knew how. I have for a long time known 
the true cause of the effects produced by time and 
usage, and at last I have invented a means of over- 
coming the difficulty. My invention applied to 
a new instrument converts it at once into an old 
one, as regards tone, and you hear the violin as it 
would have sounded had you kept it and played on it 
for a hundred years. 

Hoping you will not find this letter too long but 
sufficiently interesting. Yours faithfully, 

Manchester. O. R. WILLIAMS. 



To the Editor of Tub Strad. 

Dear Sir,— I am sorry that such a graceful writer 
as Dr. T. L. Phipson should have given himself away 
so effectively on the varnish question in your last 
issue. The worthy gentleman nas evidently yet to 
learn that after all—spirit will and does remove oil 
varnish. If he is unaware of this fact, he knows less 
about the matter than the late Mr. Charles Reade, 
whose knowledge Dr. Phipson thinks fit to disparage. 
I have made and applied both oil and spirit varnishes 
to violins, and shall be pleased to show the results to 
Dr. Phipson if he will pay me a visit. But my oil 
varnish is certainly not *' carriage varnish." And as 
for spirit varnish, I will only say that the Dr. may 
call it " violin varnish " if he wishes. 

I remain, Mr. Editor, 

Battersea, S. W. Very truly yours, 

May 9th, 1898. JOHN RAE. 

To the Editor of The Strad. 

Dear Sir, — Dr. T. L. Phipson's description of the 
celebrated Cremona varnish is very interesting to 
lovers of Cremona violins. I wonder could Dr. 
Phipson give a reason why Stradivari wrote a letter 
apologising for the delay in repairing a violin which 
was given to him for repairs. The excuse he gave for 
the delay was that the varnish did not dry quickly 
enough. If it were a spirit varnish he used there 
would be no occasion for an apology. 



Digitized Dy 



Google 



TMfi STRAD 



51 



t was always Under the impressioa. until I read Dr. 
Phipscm's version, that the Cremona makers did nae 
an mi varnish as a substratum, and the top varnish 
was a beantifolly coloured spirit varnish. 

Yours truly, 

FraKe. April 30th. 1898. J. VAUGHAN, 

MR. ELKAM KOSMAN'S FIRST TEACHER. 

To the Editor of The Strad. 

Dear Sir. — Having read in your paper (the Strad) 
ctf this month's date, an arttae signed by Archibald 
Ormiston, conoeming the life of Mr. Kosman, violinist, 
I beg to call your attention to the fact, that / and not 
Mr. CsiUag was first instructor of the violin to Mr. 
Kosman. 

He came to me as a boy of seven to learn^the violin, 
1 at that time being engaged in the German Opera at 
Rotterdam, and I gave him instruction for about three 
years, and from me he then went to Mr. Csillag. I 
should be greatly obliged if you would kindly insert 
this in your esteemed paper. 

Yonrs respectfully, 

Y. VAN DEN BERG, 
April, 1898. Violinist Alhambra Theatre. 



One of the best London judges, who had these two 
violins in June, 1896, to put in order, said that the 
yellow one was a " Panormo,'* and the red one, a French 
copy. Yours truly, 

Sharrow, Sheffield. SUL G. 

May 15th, 1898. 



••FIDDLE SERMONS." 

To tks Editor of The Strad. 

Dear Sir, — While reading the paragraph on 
'* Violinists Abroad " in the April Strad the testi- 
monial by Wendall Phillips to Professor Watson 
struck me as comical in no small degree. But as 
Henry Ward Beecher is a reverend gentleman he 
shonld be no bad judge of preachers or sermons. 
Now for myself I have heard " Home, Sweet Home " 
rendered on a violin by far more effectively than any 
pneacher can preach it. I have heard a fantastie on 
saczed airs played by *' Paganini Redivivus " last 
winter in the Albert Hall, Sheffield, before a fairly 
large audience, so effectively that the first few lines of 
the piece: ** Jesns loves me this I know," produced 
qnite a sensation and feeling of awe to pass through 
the whole audience. No doubt many of your readers 
have heard ** Paganini Redivivus " play the same 
pieces. "Home, Sweet Home" coming first in a 
Fantastie on English Airs, " Jesus loves me this I 
know," coming first in a Fantastie on Sacred Airs, the 
fonzier being played in two sharps D major, but I have 
qnite fcngoCten the key of the latter. 

Yours, etc., 
FREDERICK WILDE. 



CORELLI'S VIOLIN. 
To the Editor of The Strad. 

Dkar Sir, — In •* Pochette's " letter re above violin, 
he mentions William Howard, Esq.'s, violins. 

Pearoe in his book (page 113) says, "William 
Howard, ^Hsq., of Sheffield, has a fine Stradivarius 
violin, oi the most beautiful yellow varnish, splendid 
wood, fine tone, and perfect condition, which formerly 
belonged to SaUmon." 

At page 168, he says : — '* In our notice of Stradi- 
varius violins at page 113 we should have said that 
William Howard, Esq., of Sheffield, possessed two 
fine examples, om as described {yellow varnish) and the 
other of beautiful red varnish, the latter (the red one) 
ionaerly the property of the celebrated violinist, 
Salamon, for whom Haydn wrote bis twelve grand 
sym^^ionies. " 

It will be seen that according to Fearce, Salamon 
oocepossessed dofA WilJiam Howard's violins, which is 
ao error 



Music, books, etc., intended for rtvitw, should be addressed 
to the Editor, S, Green Terraci,Rosebery Avenue,London,E .C. 

Music: The numbers placed after the pieces in- 
dicate the degree of difficultv thus : (i), means quite 
elementary ; (2), very easy ; (3), easy ; (4), fairly easy ; 
(5), moderately difficult ; (6) aifficulties can be over- 
come by a good amateur ; (7), difficult ; (8), very diffi- 
cult ; (g), only for artists ; (10). only for virtuosi. 

From Messrs. Augbnbr and Co. 

An album of pieces for violin and piano, edited by 
Fr. Hermann, contains selections from the old masters, 
in all nine pieces, such as Minuet of Boccherini, Gavotte 
(LuUy) ; Fifth Prelude, Bach ; Andante Cantabile from 
piano trio, Beethoven; Andante from Quartet in D, 
Haydn, etc., making a very nice collection of the old 
favourites (4-5) 

Morceau Brilliant^ Op. 22, No. i, for violin and piano, 
by Vieuxtemps. Revised by R. Scholz, who has 
made the fingering and bowing very clear, a great 
assistance to the student (6). The Reverie and Air 
Varie have also been treated in a similar manner. 
All three are capital editions of these good works. 

From F. W. Chanot. 

DorSf mon Enfant ! for violin and piano, by Ulpiano 
Chiti (4). Andante Religioso for violin and piano, by 
William Henley, is a well written composition, and 
will command attention from those who appreciate 
any thing original (7). 

Barcarolle for violin and piano, by G. Finlayson 
Bell, is suitable for teaching purposes (4). 

Six Petits Morceaux de Salon for violin and piano, by 
Basil Althaus, No. i. Simple Histoire, 2. Andantino 
Melodique, 3. Pastorale Mignonne, 4. Poppet, 5. La 
Gazelle, 6. Danse Rustique. Mr. Althaus has cer- 
tainly a gift for writing easy tuneful pieces, nothing 
could be better for the young student than this set of 
pieces. The average student of from four to six 
months' tuition should be able to play them (2-3^ 

Suite Francais, . from the pen of the virtuoso, Emile 
Sauret, is divided into six pieces (also published 
separately), viz., i. Aria, 2. Danse Bretonne, 3. Noc- 
turne, 4. Danse Burchonne, 5. Chanson sans paroles, 
6. Capriccietto. A fine work indeed, and one that will 
soon find its way to the concert room. All the six 
movements are written with a freshness that is sure 
to charm all players (8). 

A VEspagnole, Romance en Fa and Espoir are the 
titles of three excellent pieces for violin and piano, by 
J. Haakmann. The small difficulties that present 
themselves are such that can soon be overcome by the 
young student. The piano accompaniments are most 
interesting (4). 



We have just received while going to press the 
announcement of the sudden death of the famous 
violinist, Kduard Rememyi, whilst at a concert at 
San Francisco. A more detailed notice of this 
eminent musician will no doubt be acceptable to our 
readers, and some interesting notes concerning him 
and his career will appear in our next issue. j 
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THE DANCING FROG. 



Author of, 
. Ixri 

-viotiBist who was known as 
Nevertheless, until quite recently such a man was^in 
existence But, unlike the gpMt ballet master, Arthur 
St. Leon, who was a ijfreater violinist than he was a 
dancer, the Dancing Frog was a much better mimic 
and dancer than he was a violinist. Some, indeed, do 
not believe that he could play the violin at all, or 
not much better than the poor old fellow who scrapes 
out •• Home,' Sweet-Hem?*' at the corner of a street in 
Bloomsburi^ on Saturday nights, Ttrtd inmrtinMn >ddfi 
t ffti,. }7T ^yc^v^n?^pTy, |'f ^ "F .lfijjiP " bj-^ nmy at aTrariatrdh. 
I have lately received a letter from an old friend in 
Paris who has occupied the position of first violin at 
the Opera for, I dare not say, how many years — he is 
on the retired list now — the very mention of dates 
would make us feel very much older than we really 
are. The earth turns quicker on its axis than it used 
to in former times, as Euler, the great German philo- 
sopher, once pointed out f- the earth is gradually 
getting nearer to the sun, he said, hence its rotation 
must be more and more accelerated as time rolls on. 
The days and nights are shorter, the months and 
years are shorter, and life is quicker, to make up for 
it all. We perceive nothing of this, as our clocks are 
regulated on the earth's movements ; oxihyftamn «and 
woman Hve now to above loo, whilst they mfierely lived 
to forty or fifty some few centuries ago. B^ Ifijreturn 
^ my friend, the violinist ; 1»e. writes : 

" You may remember old Perrot, the balerino, with 
whom I used to have some trouble at times, when he 
could not manage to get his entrechats exactly with the 
leader's beat ; but you will not remember Marie 
Taglioni, that exquisite dancer who brought him out, 
you must have been a mere schoolboy when she 
retired after a glorious career. Dear me! how it 
takes one back to the good old times, to the days 
of Malibran, De Beriot, Paganini, ^i^and the great 
Lablache, with the voice of a bass nightingale ! 

" How I used to laugh at those great soloists, Joseph 
Artot, Ch. Lipinski, De Beriot, Lafont, and even 
Paganini himself, when I thought of the queer figure 
they would have cut in the music of the ballet. It was 
Baillot who was grand in such music — the real music 
of the violin — he was my great master, the man I looked 
up to. and one who should never have quitted his 
desk at the Opera for a professorship at that vile old 
Conservatoire. But Cherubini would have him, when 
he could not get his beloved friend Viotti. 

"But I am forgetting old Perrot. the Dancing Frog, 
as we always called him since he appeared in that 
extraordinary character in one of Taglioni 's most 
successful ballets. Well, mj dear Pfaipson, he is 
dead I We all mourn his loss intensely, and it makes 
me think of those happy days when I, . who had 
never had more than a second prize at that, vile old 
Conservatoire, managed somehow to gbt nij^ 'iito the 
desk of first violin at the Opera, and the Dancing 
Frog used to come and §•£ his music off by ear at my 
rooms, and lecture me about the accent, or rhythm, 
which is everything, you know, in ballet music, and 
my cross old landlady often threatened to expel me 
because I played in the morning to oblige him .... 
but I should never cease if I >vent on talking to you 
about the Dancing Frog, Yes, he is dead ! but he 
has left a fortune, some say about ;^2o,ooo of English 
money.' His wife was Carlotta Grisi, the celebrated 
dancer, no relation whatever to Giulia Grisi, the no 
less celebrated cantatrice. He onca gave me a fine 



old Amati violin. And to whom do you think he has 
left his fortune ? To Marie Taglioni Desvoisins (the 
granddaughter of our divine Marie Taglioni) that tail, 
fair girl with large blue eyes that has ngurod here, in 
the ballet, since I retired . . . ." 

The letter goes on to inform me that the great 



By Dr. T. L. Phipson. 
Scenes from the Reign of Louis XVI.," etc. 

that few of my readers ever heard of a 

The Dancing Frog.'V dancer Taglioni married Desvoisins, a handsome fop, 

.1.. >...^l- ^ ____ ^_ «<fn/\ f%^lia**^>/4 mr^wmr «11 4^« 1>Kkv« M«i««1 olv^ 4«>^^1» !«<«■« ••««•• !>.»• 



who behaved very ill to her, and she took her son, her 
only child, to England, where she resided to be away 
from her husband. But the lad would not become a 
naturalized Englishman, and so, in time, he was 
drawn into the French army. 

He was at Metz, in the army of Marshall Bazaine. 
when he was mortally wounded. * 

Marie Taglioni and Madame Leboeuf, a cousin by 
marriage of Marshall Leboeuf, who had also a 
wounded son at Metz, found their way there with great 
difficulty, and just in time to see the poor young man 
before he died. On his death bed, he confided to his 
mother that he had left a young infant in Paris, a few 
months old, whose mother was dying of consumption. 
. . . . Taglioni took this orphan grandchild in 
hand ; she educated her with great care as a dancer ; 
for she knew she would have little fortune to 
leave her. 

Perrot owed everything to Taglioni, and when he 
came out as the Dancing Frog, established his repu- 
tation and the basis of his fortune. Being a prudent 
man, who had seen great hardships, he amassed 
money, and took care of it. That money has now 
fallen to the lot of this grandchUd, to whom the very 
modest fortune left by the great Taglioni, could not 
have been a sufficient resource, in remembrance of 
the kindness he had received from her in the days of 
her prosperity and his poverty. 

About 1844 — 46 Jules Joseph Perrot, " the Dancing 
*• Frog •• and the ♦• Monkey " (in the ballet of 
" Sapajou "), though no violinist to speak of, but a 
clever composer of ballets, was one of the greatest 
male dancers that France ever produced. He was born 
at Lyons, the son of the chief machinist of the theatre 
of that city, on the i8th August 1810. He was educated 
as a dancer from childhood, and at a very early age 
appeared in various ballets at Lyons. In 1823 he 
went to Paris and played the •• Monkey." in 
" Sapajou," with wonderful success. After fulfilling 
his engagements at the French opera, he accepted 
others in various parts of Europe ; and at Naples he 
met the dancer, Carlotta Grisi, who became his pupil, 
and afterwards his wife. But he owed his first great 
success to Marie Taglioni. He appeared with his 
wife Carlotta Grisi in England about 18^4. at a time 
when she was at the zenith of her fame, i^ iA^ > (> - • 

When my correspondent llludes to De Beriot, 
among others, as one who might have been deficient ^ 
as a performer of ballet-mu£c, I beg to differ with 
him, as I am convinced that, he was, in this respect, 
quite equal to the great Bail)ot. As proof of this, we 
have only to turn to his twb exquisite compositions : 
" Fantaisie, Sc^ne de Ballet," No. i and No. 2, 
written for violin solo with ^iano accompaniment. In 
one of these pieces the pressure of the bow to produce 
the requisite swell upon theinotes is indicated by a new 
kind of slur, of which he ^yas, I believe, the inventor. 
The study of these two compositions will convince 
anyone that De Beriot miist have been an admirable 
performer of ballet-music, not to mention many 
passages in the rondo of hi^ several concertos. 



Hbrr David Popper, the celebrated 'cellist, whose 
portrait was presented with No. 70 of The Strad, 
has been awarded the Ritterkreuz of the order of 
Franz Joseph by the Emperor of Austria. 
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Issrs. BEARE, GOODWIN & Co, 

Uiolin Dealers, Repairers, makers and Experts. 



WH CATALOGUE OF GENUINE OLD VIOLINS 

NOW READY 

POST FREE ON APPLICATION. 



m(RI//G AND RESTORING A SPECIALITY 

ESTIMATES FREE. 



FINE OLD VIOLINS PURCHASED TO ANY AMOUNT 
FOR CASH. 



Rnlargtd cofUs of this Sketch may be had 
Price I h 



186, WARDOUR STEEET, LONDON, W. 



HIGH-CLASS ENGLISH VIOLINS 

(By H. J. WALKER). 

Tl^e Baker of these violins has made the subject of the principles of 
Vioiiii CoDstruction* which were adopted by the old Classic Masters 
of the Italian School, his special study, and after a series of experi* 
Beats vhicfa has extended over many years, ha& arrived at the 
cactsaoo that excellence in violin construction is to be achieved 
by £utfa6iUy following their principles. 

The viohns of this maker are consequently, whilst of surpassing 
ucellcDce in design and construction, without any vagaries or 
OKaJled inventions amd improvements. They possess 

Yli« BmU Old Italian Toim 
f'l blacss and richness which has hitherto only been found in the 
iocu prodnctioas of the best makers of Cremona. 

Pnoesand fall particulars may be obtained on application to 
^ loic agent for Great Britain and Ireland, 

54, HORTIMER ST., REGENT ST., LONDON, W. 

■ko win with pleasure forward specimens on approval for com* 
? y«on witn genuine Italian Instruments. 

THE SECRET OF THE 

CELEBRATED ITALIAN VIOLIN MAKERS, 

Discovered and explained by 
OTTO MIQQE. 

TO BE HAD OF THE AUTHOR 

n, 8t James's Terrace, Regent's Park, N.W. 
Price 6s. Post Fr ee. 

THE PERFECT-FIFTH VIOLIN, VIOLA^NETviOLON- 
CELLO STRINGS for Solo Playing are our new Speciality, 
("P^ied freshly spun direct to consumer. Advantages, much more 
^ti^ tone, easoer to play upon, the Fifths being always Perfect, no 
'^'pieaaaot whistling : also much cheaper and of a quality superior 
'•c tsy in the market. Used by the greatest artists in Germany. 
\rt 3/. p^suj Order, Sample Packet of Violin strings. Post Free 
" i* •» w »» >f ft Viola „ „ „ 

• 7'^ ^ ». f> . u I. Vcello „ „ „ 

As tmrnepU^ price reduced nearly ft/iy per cent. 
Y Ha&COURT, 5, Rxichenbacm-Strassb, Drxspbn, Saxony. 
•^ooiiDBydT, f9, Antrim Mansions, England s Lank, N.W. 



STAINER'S PATENT STRINGS 

(Provisionally Protected.) 
These strings are prepared by a new process from 
the finest gut of ENGLISH lambs ; and owing to the 
use of a powerful antiseptic (Salicylic Acid) during 
manufacture, the finished strings remain in prime 
condition for years, even in the hottest climates. 
ONE QUALITY ONLY—The Best. 
PERFECT TONE— Just like Italian. 
REMARKABLY TRUE— Absolutely correct fifths. 
VERY DURABLE— Stronger strings cannot be made. 
PRICES OF VIOLIN STRINGS 

Per Bundle 

« —. ^^ <*o*« of 30 

E. Three full leneths 4/. 8/8 

A. Two full lengths 4/- 8/8 

D. Two full lengths c/. lo/io 

G. One full length 6/- — 

A sample of each string, in neat box, will be sent post free on 
receipt of remittance for 1/7. 

SPECIAL PRICES FOR Q UANTITIES 

CHEAP OLD VIOLINS 

ALMOST all players prefer an old violin to a new one, princi- 
pally on account of the mellow quality of tone that is imparted 
by many years of plajring ; but until recently the purchase of a 
genuine old instrument in good order has been possible only to those 
with long purses. It Mill therefore interest violinists, to know that 
the Stainer Company of 92. St. Martin's Lane, Charing Cross, W.C, 
have made arrangements by which they are enabled to supply a 
genuine old fiddle by a French, German, Dutch, or occasionally an 
Italian maker, in perfect playing order and of excellent tone for about 
4S^ ^e bave recently inspected some instruments offered at this 
figure, which were honestly worth the money, and the Stainer 
Company will willingly send out specimens on approval, thus allow, 
ing the prospective purchaser a fair trial of any selected violin before 
completing the bargain. Teachers will doubtless appreciate this 
arrangement.— TVi^^/VvOT "The Bazaar." 
Price Lists Post Free. 

THE STAO^ COMPANT 

92, ST. MARTIN'S LANE, GHARINQ GROSS, LONDON^ 
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OREMONA AMBER OIL VARNISH 

The Fmest Violin Varnish in the World. Identical with the best 
of the old Cremona varnishes. Easily applied Dries ouickly. 
No staining required. Gives fine quality of tone. Enables an 
amateur to finisn his work e^ual to the oest of the old masters. 
Perfected up to date and nothing better in Violin Varnish can ever 
be made. The experiments have occupied years and, have cost 
hundreds of pounds. All the Varnish now sent out is at least one 
year old. Unsolicited testimonials come in every day. 
-CX)LOURS- 
Pale Amber Yellow I Orange I Amati 

Dark Amber Yellow I Orange Red Pale Ruby 

Dark Ruddy Brown I Dark Orange Red | Dark Ruby 
One Bottle is sufficient for one Violin. 
PRICES— One Bottle, 4/- Two Bottles. 7/6 Four BotUes, 12/- 
Post free within the United Kingdom 
VIOLINS VARNISHED AT FOLLOWING PRICES— 
Varnishing, 1 5/- Taking off old Vamuh and Revamishing, 20A 
Dticripivo€ PamphUtpost fret from the Inoentor 

496. et. Oeorse'a Road. Olaaso-w. 

OR PROM ALPHONSE GARY. Solb Agent, 

aqx, OXFORD STREET, LONDON, W. 

Sole Agents for United States. LYON & HEALY, CHICAGO. 

Trade Mark, Pamphlets, and Labels are all protected 

MUSIC STRINCS TWHOLE SALE OETaTL 
J. P. GUIVIER & CO., 

Manufacturers and Importers 
of all kinds of Strings. 

FOR 

VIOLIN, VIOLA, 'CELLO, 

DOUBLE BASS, HARP, 

ZITHER, GUITAR, BANJO 
From Id. upwards 
HAVE ALWAYS IN STOCK 

THE LARGEST ASSORTMENT OF ANY HOUSE IN THE WORLD 
EVERY 8TRINQ QAUQED 

WRITE FOR PRICE LISTS 

4, Great Marlborough St., London, W. 

NOPT READY. 



YOL. YIII. "THE STRAD" 

Bound in handsome red cloth with gold lettering 
Price 5/-, poBt free 5/6 

TITLE AND INDEX FOB VOL, VHI. "THE STEAD' 
Price ad., post free ajd. 

OASES FOE BINDma VOL. VIIL "THE STEAD" 
Price 1/6, post free 1/8 



"STBAD" OFFICE, 8, GBEEN TEBRACE, LONDON, E.G. 

NOTICE. 

QREAT CLEARANCE SALE 



PREMISES COMING DOWN. 
Great reduction in all Musical Instru- 
ments and fittings, no reasonable 
offer refused. A quantity of wood 
(over 100 years old) for violin 
making to be sold cheap. 

Note the address— 

S. B. WILKIKSON, 

63, LANDS LANE, LEEDS. 
3 doors from Commercial Street 



ASHDOWN EDITION 

OF 

STANDARD VIOLIN MUSIC 

(VIOLIN AND PIANO). Net. 

Vol «• *t' 

X. Lyric Albtun(s pieces) « 5 

3. Diehl. Six Gavottes z ^ 

3. Buremuiler. Three Nocturnes x o 

4. Heller and Ernst Les gages d'amitte, Book I. 

(7 pieces) so 

5. Heller and Ernst. I^es gages d'amitie. Book IL 

(6 pieces) 20 

6. Ernst. Four Morceao de Salon x 6 

7. Kayser. Four Sonatinas, Op. 58 a o 

8. Lange. Six pieces x 6 

9. Spohr. Grand Violin School, complete 40 

xo. Baillot. Formula (Scales ana Arp^gios) . . x o 

zx. Diehl. Popular pieces (Nos. x to 6)[ x 6 

xa. Hollaender. Four characteristic pieces. Op. 4a .. x o 

X3. Spohr. Concerto Dramatique, Op. 47 x o 

14. Molique. Six Melodies, Op. 36 x o 

X5. Merkel. Six Bagatelles, Op^ X49 x 6 

16. Papini. Six Clu^acteristic Pieces, Op. zoo - • . ^ ^ 

If, Tours, za Studies of Stephen Heller a o 

z8. Hoffmann. Six pieces x 6 

(To be ccHtimued), 

EDWIN ASHDOWN, (Limited). 

NEW YORK. LONDON TORONTO 

JAMES CAM0LLT"S0N 

PRACTICAL VIOLIN MAKERS 

Any old Violin, 'Cello, or Bass, faithfully 
copied with fine timber 1 00 years old 

Yarnisbing Old Yiolins witb Cremonese Yarnlsb 

Old Violins or any Stringed In- 
strument skilfully repaired 

NJ-OPimON GIVEN ON OLD VIOLINS AT MODERATE FEE 

Testimonials sent on request. 
131. REGENT RD., SALFORD, MANCHESTER. 

TAVISTOCK VIOLIN ACADEMY 

ESTABLISHED 1885. 

66, SUTHERLAND AVENUE, MAIDA VALE, W. 

Principal— MR. BASIL ALTHAUS, F.O.V. 

PRIVATE LESSONS DAILY 

From 9 a.m. to 10 p.m. 
STUDENTS PREPARED FOR THE COLLEGE OF VIOLINISTS 

GREAT SUCCESS WITH CANDIDATES 

MR. BASIL ALTHAUS has Vacancies for two or three advanced 
Pupils, preparing either for L.CV. or F.C.V. 

NEW PROSPECTUS AND ALL PARTICULARS OF 

BIR. PABKER (See), 66, Sntherland Ayenue, W. 

THE YIOLII & THE ART OF m COISTRDCTIOH 

A Treatise 
on the Stradivarios Violin with Four Lithographed Plates 

BY 

BOW AND VIOLIN MAKER 
Price Bound 8/6 net. 

London : ALFREP LBNQNICK, 58, B^rnbiks Stwot, W, 

Digitized Dy vjOOQLL 
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The. only remedy for WhMling StHngc 

INFALLIBLE 
RESTS "" OIL. 



Fint dme of placiog a violin to her ibovilder. Pupils can hold it 
bflnnuaOy ooly. Better tone because neither front nor back of 
JBumi n ent is toocbed by chin, shoulder or rest. Bottom bar 
adjasts to any angle. 

" Permit me to state that your claims are not oveMrated as r^ards 
JOB! CUn Rest, m% teadiers and players have tried many different 
k^ds, hot Toiirs is far and away the best, which opinion is endorsed 
brail to wfaoB we have submitted it.' 

N0ri}uu^t»m. GRANT & SON. 

" You will be pleased to know that those of my pupils who are 
usxng your Rests speak very highly of them, and parsoaally 1 think 
tfa^A a great h^ to playing." 

GrutrnlU Romd, Waltkmnutcvf, E. A. LANE 

Bak Rest 2s. • - Plosh Pad 9d. 

F. J, STHO!gG^ CHESTER ST., CPg EWTTRY. 

"THE STRAD" LIBRARY. No. V. 



Crpmm Av, Chtk, 2/6t po*t fret S/9 R^cf^- 

TEGHMGS OF VIOLONCELLO PLAYING 

E. VAN DER STRAETEN 



PIATTI 



March 9th, 1898 :— " I received the book jrou 
m *' The Technics cf Violoncello Playing," which I 
particularly for beginners." 



"THE STRAD" LIBRARY, No. VI. 

VIOLIN PLAYING 

BY 

JOHN DUNN. 

Th« Stead - Office, 3. Green Terkacb, London, E.C 



.. 2/. 
-Vide Press. 



net 



COMPOSITIONS BY ANDRE LA TARGHE 

VIOLIN AND PIANO 

DANSE SLAVE (Gypsy Dance) . 

*• Very efifective. " A famous piece." 

REVERIE (Also for 'Cello or Mandoline) . . 2/- net 
^* A beautiful solo, full of expression." 

DANSE TZIGANE 2/- net 

•* Brilliant, left-hand pizx." 

DANSE DE8 LUTINS (Sprite Dance) .. 2/- net 

*< Sparkling, left-hand yaxT ' ' A standard encore. " 

MEDITATION (Also for 'Cello or Mandoline) 2/- net 
** One of thoae ezquiaite fairy melodies we read of in folk-lore 
stories." — Sketch. 

ZINGARESOA 2/- net 

" Truly Hungarian." " A fine solo." 
The above are all full music siae. They are very effective and 
taking, having a large and rapidly increasing sale. Of moderate 
diftcaky ooly, ascemfing to the thvd position. 

CZARDAS •• . •• V .tlw^/li?®* 

A tplCT^fu* and showy Hungarian dance played by the leading 
y^V p,^ It is invariablT successful and can be soon mastered by 
any moderately advanced player. 

SamfU Copies of the above, post free, 1/5 each. 
KERMESSE (Fair Scene) 1st Position .. i/- net 
MARCHE JAPONAISE. 1st S-Srd Position i/- net 

" Two effective and easy pieces." 

Sample Copies 9d. each. Post Free. 

LIBERAL TERMS TO THE PROFESSION 



Try the world famed 
vicdia, 'odlo, etc. 



'LAURIER" Harmonic Strings for 



I4AURIER A I4AURIER 
LONDON: sB. ST. AUGUSTINE'S ROAD, N.W, 



TiADB 




Makk. 



RBGISTBKBD 



TESTIMOSIALS 



9, Northwick Terrace, Maida HiU Jxndoii. W. 

I>eoember zsth. x88a 
Dear Sir,— I have much pleasnre in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
duiable and gives them a thicker volume of tone. One wouM 
expect that Oil makes strihgs soft and tender, but yours has bracug 
qualities, and makes them stiff and hard, and emiaeatly fitted for 
orchestral playing. 

Believe me, dear Sir. yours W3rttul|j^^ 



R. R. Shisloc. 



9urs very 
LUDWl 



10 STRAUS. 



9, Northwick Terrace. MakU Hill, London, W. 

December S3th,jtMo. 
Dear Sir.— The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and eadUy, with a minimum of scratdiinc. 

„. St. p«r. iu»d. (w. Sg-«^Wj. ^^ 

Dear Sir,— I have tried the resin and find it exceedi^y g«od 
Yours truiy* 
R.R. Shields. J. t. CARRODUS. 

4, DisraeU Road, Putney. S.W. 

January ist, X889. 
Dear Sir,— Through pressure of busin^as, 1 have not had an 
opportunity of thadting you for the Resin and^OU you smit m^ 
*Se Resin is certainly by fiur the bert I ew tri«L T^ first time I 
tried the Oil it did not answer, as 1 thmk I overnlned the brings. 
However, the second time it was a complete success. I shaU he 
glad to know how, and at what price, both articles can be obtained ; 
and if my testimonial is of any use 10 you. I give it most wilhngly. 

Yours very truly, 
R. R. Shields. CARL SCHNEIDER. 

WWmore House, Bartholomew Road, London, N.W. 

March a6th, 1893. 
Dear Sir,- It is with great pleasure that I write these few lines to 
you to say, after having severely tried your Oil and Resin for some 
years for Solo PUying, I can safely !>tate that there is none in the 
world to equal them. I am also pleased to say my pupiU use both, 
and find them a great advantage. ^ 

Faithfully yours, 

P. A. SARNSHAW. 
Professor at-Portman Academy, Baker Street : Metropolitan 
College; PhUharmonic Soaety : Richter, Hen- 
sohall, Bamby, and all Festival Conceru 

31, St. Michael's Pbbce, Brighton. 

May sth, 1893 
Sir.— For about nine months, I have constantly used your "UtrAL- 
LiBLE *• Oil for my Violoncello Strin|(s. I cannot speak too highly 
of it ; it is far superior to any other Oil that I have ttied, 1 
that obtained from Italy. 1 find the tone of the strings i 

' ' L and is produced more easily alter it u applied. 1 have 

led it to many friends, bothprofessional and amateur, 

and they quite agree with me as to ite efficacy. 

I am. yours feithfully and obli«d, 
Mr. Shields. FRANK DALQUEN. 

3T, St. Michael's Place, Brighton. 

May 8th, 1893. 
Dear Sir.— I beg to thank you for the OU just receivwi, and I 
once mote assure you that 1 consider it exceUent. 1 find that 
Strings that would be useless without it are made playable, and the 
be^t ire unproved. I thouUl be doing an injustice if I did not 
recommbndlt to my friends, as I havelound »t.«o usi«»l «^y^ 

I am, yours faithfully. 
Ma. Shields. FRANK D'ALqUEN. 

I have found no other OU ^answer ?»««»« P»»P<»^*°1,I »»«^ 
tried many kinds before, uidwUng Riffpon. Petroleum, 
Sc. I chanced to see my friend Strans'tTestimoDiaL 

S0UhMf9^tUmH4d$mUrti»tk€UtaudKU^f!^m. ^flinc§.^ 
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STANDARD WORKS PUBLISHED BY E. DONAJOWSKI AT NET PRICES. 



YIOLIN MUSIC. 

ALTHAU8, BASIL. Arpeggios in all keys, 
with inversions, from Elementary to Profes- 
sional grade, including diminished and domi- 
nant sevenths, as required for the R. A.M.. 
R.C.M., I.S.M., and other Examinations. . 

ALTHAU8, BA8IL. The A. B. C. Elemen- 
tary Violin School. This work is printed in 
large notes and is a most excellent and pleas- 
ing Tutor ior young folks 

BENTLEY, J. M. Arrangements for the 
Violin (ist Position) with Piano Accompani- 
ment, of 12 Standard Sacred Subjects 

BENTLEY, J. M. Four Easy Duets for Two 
Violins (ist Position), with Piano Accom- 
paniment 

BURQMULLER, F. Three Celebrated Noc- 
turnes, with Piano Accompaniment 

FIORfLLO. 36 Studies (Edited by Basil 
Althaus) .. .. .. 

QRAFF, A. Scales (Indispensable Studies) . . 

HADEN, A. C. Elementary Exercises and 

Intervals with Pianoforte Acoompts. A 

most useful work for Violin Students 

HARRIS, OUTHQ£RT. Trois Morceaox pour 

Violon aveQ Piano. Three pleasing Pieces 

without difficulty 

Na z. Seranade. No., 9. Romance. No. 3. Menuet. 
Cataloguis smt Postfru of Donajowski's Orchestral 



5. d. 
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YI0LI15 MUfelO (continued.) 

LEIDERITZ, FRAMZ: Four eharming Pieces 
for the Violin, with Piano Aocompts. '(Mod- 
erately difficult) 

No. z. Polonaise. No. a. Bolero. No. 3. Valsette. 
No. 4. El^gie. 
MALLENDAINE, J. E. Six Celebrated Melo- 
dies Transcribed for Violin, with Piano 

Accompaniment 

Andante in G(Badate). Tranmerei (Schomann). Song 
of the Shepherd (Schulhoff). Evening Sons (Schuizianni. 
Stephanie Gavotte (CzibulkaX Melo<^ in F(Rubinstein). 
RODE. 24 Caprices (Edited by Basil Althaus) 
TOLHURST, H. loi Exercises in the First 
Position on the Four Strings. These Exer- 
cises should be possessed by every violinist. 
A few minutes practice giving the fingers 
great elasticity . . . . . . 

ZOELLER, CARLI. Transcriptions for Violin 
and Piano of Six Popular Songs by F. 

Schubert 

Standchen. Lob der Thranen. Ave Mar&. Am Meer. 
Das Fischer-Madchen. Die Pott. 



5. d. 
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VIOLONCELLO. 

LUTGEN. Violoncello Tutor 
WAGNER, OSCAR. Album of Pieces (Mod- 
erately Easy) 

ContenU :— Serenade— Pastorale— Andante Religioso — 
Maxurka— German Christmas Song— Gavotte. 
Scores (Miniature Edition), Symphonies, Concertos, Overtures, <&f 



2 6 



2 6 



E. DOMAJOWSKI, 2S, GASTLE STREET, BERNEBS STREET, LONDON, W. 



J. K. M 



TBIPL 



ONE'S 



E-BARS 



MORE PROFESSIONAL OPINION 

^ ., „ ,. _ ^— I*'«:«-i M«y nth, 1808. 

Drar Mr. Hohk,— Aour Student vioUn Is tha best Innrument 
I bsva evw had for thratre work. }. £, 

iMxbre/ the Theatre Koyal, C— Lanes. 

SEND FOR CIRCULAR (PoU Fru) 

Conta iiiing Terms and Part iculajs 
I K. MMIK. 87. HIGH gTBEH. COLUER'8 WOOD. MEBTON. S.W. 

TAVISTOCK VIOLIN ACADEMY 

ESTABLISHED 1886. 

66, SUTHERLAND AVENUE, MAIDA VALE, W. 

Principal— MR. BASIL ALTHAUS, F.O,V. 

PRIVATE LESSONS~bAILY 

From a.m. to 10 p.m. 
STUDENTS PREPARED FOR THE COLLEGE OF VIOLINISTS 

GREAT SUCCESS WITH CANDIDATES 
ACADEMY RE-OPENS~8EPTEMBER 26th. 



MR. BASIL ALTHAUS has Vacancies for two or three advanced 
Pnptb, preparing either for L.CV. or F.C.V. 

NEW PROSPECTUS AND ALL PARTICULARS OF 

MB, PABKER (Sec), 66, Sutherland Avenue, W. 



JOHN W. OWES 

AMATI HOUSE. 0. MERRION PLAOE, and 
18, MERRION ST.. NEW BRIQQATE. LEEDS. 

INSTRUMENTS BOUGHT, SOLD OR EXCHANGED 
OWN NTAKB VIOI^INS RROM £12. 

Iirtporter of the Best lulian Strings for Violin, Viola, 'Cello 

and Double Bass, etc. 
Afy awn attention is given to the Repair and Restoration of 
Vatuahle Old Instruments ana Bows. 

19- NO HORE PERSPIRING HANDS ^m 

APTBR USING 

This preparation arrests the worst case, and when applied will 
keep the hands perfectly dry and soft, thus affording the ^^reatest 
relief and beneficial results to all Solo Instrumentalisu handicapped 
with perspiring hands. Numerous recommendations and thanks for 
the invention from Members of the Scottish Orchestra, etc. No 
Violinist, 'Cellist or Pianist should be without a supply. 

Price l/6f Post Free within the United Kingdom. 
From the Manufaptuier, G. B. HAY, 

Kelvindock Chkmical Wohks. Marvhill, Glasgow. 



Cnnun 8oo., Cloth 2/6, Post Free 2/9- 

HOW TO STUDY THE YiOUII 

By J. T. CARRODU8 



CONTENTS 
String and Tuning— The Bow and Bowing— Faults and their 
Correction— Scales and their Importance— Course of Study— Advice 
on Elementary Matters— Concerning Harmoirfcs, Octaves, etc. — 
Orchestral Playing— Some Experiences as a Soloist— The Italian 
School— The French School— The German and English Schools — 
Recollcaions of the Three Choirs Festivals— Various Smaller 
Festivals. With full pa^e portraits of Carrodus, Molique. Paganini , 
Spobr, Sivori, De Benot, Bla^rove and Sainton, and a photo> 
reproduction of Dr. Spohr's testimonial to Carrodus. 



"THE STRAD" Office, 
Grbrn Tbrracb, Rosbbbry Avbnub, E.C. 
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MDLLE. QABRIELE WIETROWETZ. 
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Thematic Catalogue 

OF COMPOSITIONS FOR 
VIOLIN 

WITH PIANOFORTE ACCOMPANIMENT. 

This Catalogue may be said to be the most 
elaborate of the kind ever issued. It contains 
Eighty-Four Full Majsic Siz% Spbcimbn 
Pagbs op SEVENTY-FIVE diffbrbnt 

CAREFULLY SELECTED WORKS fof vioHn and 

piano by many of the most popular modern 
composers, and embracing all degrees of 
difficulty. 

To professors and amateurs alike this 
Catak)gue will prove most useful, as it will 
enable them from the pages submitted to 
form a satisfactory idea of the works much 
better than where only a few bars are given. 

The well-known Violinist and Composer. Mr. J. 
HAROLD-HENRY writes:—" Many thanks for Cata- 
logue, I think it is splendid and 9k grand idea of yours." 

The above Catalogue is sent Poet Free 
ON RECEIPT OF SIX PENNY STAMPS 



LAUDY & CO., 

189, OXFORD STREKT, LONDON, W. 



MR. E. VAN DER STRAETEN 

VIOLONCELLO LESSONS 

Special attention shrco to Bowing. Style and Delivery. Also 
Hannony, Counterpmnt and Compositioo. 

VIOLONCELLO SOLOS FOR CONCERTS. AT HOMES, ftc 
For Terns address : 
40, ALBtA Squakk, St. John's Wood, N,W. 

MR. E. POLONA8KI 

(VIOLINIST) 

Ofen to Encaobmbnts fob 

CONCERTS, AT HOMES, AND LESSONS 

For Terms, Please Address : 
i:. POLONASKI, 38. Warwick Road, Earls Coukt, S.W. 

WALTER H. MATSON 

Violin Maker and Repairer. 

62. OXFORD STREET. MANCHESTER. 

Does the whole of the work himself, both on the new 
instraments and the old ones sent to him for restoration. 

ITALIAN STRINGS, VERY SUPER IOR. 

J. JACQUES HAAKMANS 

CELEBRATED TIOLIR UD PIAIO COIPOSITIOIS 



.4/- Souvenir, 4/- Three Character Pieces, 4/6 Feuille 
d Album, 3,'- Chant du Soir, 3/- Fantaisia on Scotch Airs, 8/- 
Iri^ }/. Three Kemembrances, each, 4/* 

Three Legends (2 Violins aqd Piano) 7/- 

CHAS. WOOLHOUSE. 174. Wasdouk Stkbbt, Londok, W. 




BONN'S PATENT BRIDGl 

Smos SARASATE says: "I 6nd ita de- 
cided improvement on the old two footed 
Brulfe." 

Hnit DAVID POPPER sajs: "It pos- 
sesses all the advantages yon claim for it." 

Mom. JOHANNKS WOLFFsays : "WhUe 
it creatly Improves the inner strings, the outer 
strings are mora dear. 

All Viofinisu know that with' the old two footed Bridge the ^wo 
inner Strings are never so powerful and brilliant as the two outer 
ones— in &ct, tbev are very much weaker. This is because the outer 
Strings hnve a direct bearing on the belly of the Instrumeot, 
ediiovas the inner ones have not. 

BONN'S NEW BRIDGE WITH FOUR FEET renders e*ch 
String perfect. Qear ringing tone, dearer piiricato notes, notes in 
high positions more mellow, greater carrying power, and above all 
every String equal in power and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE is. id. 

Used at the Prindpal Conservatoires on 
the Continent. 

Petlect in tone. Artistic in construction. 

PRICE LIST AND TESTIMONIALS 
POST FREE. 

Soui Aowrr roK Gksat Bkitain and 

C0IX>NIBS. 

J. EDWIN BONN. 

BONN'S ""PSElOES'nST&INGS 

FOR VIOLIN, VIOLA, 'CELLO. BASS, ETC 
Hie nroduction of the Prenier Strinn is the result 
scries of dtwnical eneriments cond u cte o fay J. Edwin 1 
M.S.CI., F.CV., L.MUS. In their preparation they are sub- 
jected to chemical traatment which renders them oo mpninU ve l y 
' ' by mintnre and heat of the hand, at the sanm time 



of a 



giving them a mors brilliant voHune of tone, neater durability, 
and such strsagth that the "E" will bear pulling up to "A,' 



thus standing a greater strain than any other string ever 
produced. Each it sul^iected to a test before leaving the hands 
of the inventor. P» n n > e ctns and Price Last post free. Sample 
packeu is. id., is. yd., as., as. 6d., or 5s. post free. 

J. EDWIN BONN. 17, High Street. Brading. Isle of Wight. 



IMPORTANT NOTICE. 



All Subscriptioos, Advertisements, and 
> be sent to The Managbk, Hi 
Temmjucm^ Rm mB m mv ATsatim, London, E.C 



lAunr Lavbndbk, 3, Giuc|bn 

ndon, E.C Cheques and P.O. 

to be ssade payable to Hakbt Latsndkk. 

Editorial communications, Inrites, Music for Review, etc, etc, 
to be addressed to Thb BDrroK, 3, Gbhpi Tbbxacb, RoawBRV 
AvBNUB. London, B.C 

TERMS OF SUBSCRIPTION. 
For the United Kingdom, per annum (post free) as. 6d 
For the CowriiMint, America and Foreign Colonies 

within postal unaoo, per annum (poet free) ... 3s. od. 
For India and otheir parts, accocdmg to rate of 

(Fime P^JUUi^m'dd: jUtt/hu fd, ^AnttMrnl siiiscri^ium 7/-) 

^he §trab 

AUGUST, 1898 

MDLLE. CABRIELE WIETROWETZ. 

It is not so very long ago — I believe it was 
in 1892 — that Mdlle. Wietrowet2 made her 
first appearance in London, playing at the 
Crystal Palace and the Popular and Phil- 
harmonic concerts with great success ; since 
this time the young artist has fully 
established her claims as one of the foremost 
artists of the day. It was her father from 
whom she received her first musical instruc- 
tion at the early age of five, having been 
born at Laibach, South Austria. After 
having taken for four years lessons with 
Concertmeister Casper, of^ Graz, she was 
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subsequently sent to Berlin where she 
became the favourite pupil of Dr. Joachim, 
also receiving some instruction from Pro- 
fessor Wirth. At the end of her first year 
she was awarded the Mendelssohn prize 
of £lS at the Hochschule der Musik and 
at the end of her third year she took it for 
the second time. Since her d^but in London, 
Mdlle. Wietrowetz has been heard at 
frequent intervals and since then her fame 
has extended all over Europe and she has 
made most successful appearances in most of 
the great continental musical centres, includ- 
ing Stockholm, Wiesbaden, Munster, Magde- 
burg, Amsterdam, Bremen, Cologne, Breslau, 
Frankfurt on Main, Berlin, Hamburg, 
Leipzig, Gotha, etc. She has now attaint 
to the highest rank in the art of violin 
playing and her chief aim is evidently to be 
a true and worthy follower of her great 
master. Dr. Joachim. She plays with the 
consummate and masterful ease of an artist 
who possesses the fullest command over her 
instrument ; she is an artist and virtuoso in 
the truest sense of the terms and any one 
who has heard her playing the concertos of 
Spohr, Bruch, Brahms, Mendelssohn or 
Beethoven, will admit that for breadth of 
tone and artistic finish, she has few, if any to 
surpass her. Like her great master Joachim , 
Mdlle. Wietrowetz is an ardent admirer of 
classical music, and her great powers as an 
interpreter of such, both as soloist and 
quartet leader, are well known. One of the 
feyourite items of her repertoire is Brahms's 
Violin Concerto in D ; she was heard in this 
work at one of the Philharmonic concerts 
about five years ago and one of. the foremost 
critics commented on her performance in the 
following terms, which are very character- 
istic of her playing : — " Perhaps the chief 
attraction of the concert was the announce- 
ment that Brahms's great violin concerto was 
to be played by Frl. G. Wietrowetz, and 
those who, knowing this young artist's power 
and genius, were prepared for great things 
were more than satisfied, not so much by the 
technical skill, which is undoubtedly great, 
as by the broad conception of the masterly 
work, the great underlying strength making 
itself continually felt, ahd the reverent 
delivery of the Concerto, from the somewhat 
heavy opening movement with its remarkable 
and difficult cadenza by Dr. Joachim, through 
the tender Adagio, perhaps the most perfectly 
given of the three, to the energetic finale, 
which was played with a breadth and dignity 
which we have never heard excelled. An 
intrepid attack, a brilliant shake, great 
volume of tone, and unerring precision and 



skill, are amongst the least of Frl. 
Wietrowetz's gifts ; her greater ones are 
the sweet tenderness, the sympathy, the 
humanity in her playing, which appeals to 
the soul of the listener." 

Another of her enthusiastic admirers 
asserts that she produces the greatest effects 
by her interpretations of the second Concerto 
ot Max Bruch and Joachim's Hungarian 
Concerto. 

Mdlle. Wietrowetz plays on a Stradivari 
of great beauty, a magnificent specimen of 
the famous master's fa^ period. 

£• POLONASKI. 



NEW OLD VIOLINS. 

By Gborgb BrayLtBY. 
It is often amusing to hear some people talk as they 
take up a violin that bears the resemblance of age, and 
remark, " How old it looks ! " The saying that 
"There are tricks in all trades/' can certainly be 
vouched for in the making of violins, as often the 
violinist well knows. 

I was talking with an amateur violin-maker the 
other day, when he remarked, that he finished a violin 
not long ago, and it was purchased by a maker of 
violins for an old one. The purchaser said it was an 
excellent old instrument, and offered a price for it, 
which was taken and considered proper, as no repre- 
sentations were made about it. The vioUn was a new 
one, but '* doctored " to look like an old instrument. 
To give an idea of this matter I copy a letter written 
to a connoisseur, which will throw light on the 
methods employed in Italy : — 

" Sir, — In asking me the manner of violin swindling, 
you ask me a very delicate question, but In remembering 
the kindness with which you, etc., I am persuaded by 
my dear wife to instruct you how from a violin un- 
finished at ten lire, a genuine master violin of classic 
school may be made. 

" First, I must tell you that genuine wear can not 
be imitated. You can not with brushes and iron tools 
imitate the wear of hands and movements, but the 
use of the hands and chin and the rubbing of locomo- 
tion can be intensified in their own manner. To 
begin, when you varnish leave a conic patch below 
where the neck comes, lighter in colour than the rest. 
This is because the masters used a long false finger 
board to protect the fitted neck, and under it the belly 
was protected from the brash. 

" Second, when the varnish is dry, with nitty hands 
or a glove that has a horse hair patch stitched on it, 
rub the head strongly as it is rubbed In tuning until 
the bare wood is reached and rubbed down. This 
can not be done naturally with a file. 

" Third, plug the peg holes and refit the pegs in a 
new place, and with a peg held in a lathe, turn and turn 
always, until the peg and hole are worn to make the 
pegs'push through on the other side. 

" Fourth, with an associate, jerk the violin from one 
to the other, standing at opposite ends of a stone slab 
or rough work-bench. This will wear the centre of 
the back, and back of the scroll in a quite natural way, 
you may also slide it up and down against a wall, with 
a string on a loop on the wall, but the string often 
wears first and the violin falls. This must go on until 
the proper flatness of the scroll, and the proper back- 
paten and clippings out are made. 
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" I^ifth, with the rough hand, or glove, slap and nib 
the upper bout which the hand shifts upon in the 
third position, and aLso the west side of the tail piece 
where is the chin. 

"Sixth, canter over the edges with a file and then 
with sadpaper, finishing with oil and pnmice stone 
to maJke tlie fairer line on the edges of the violin. This 
most be still more amplified in tbe eastern C to show 
how careless bows have wounded the poor violin. 

" Seventh, drum, with long nails, a small place on 
tbe east of the finger board, which will show the 
centuries of pizzicato. 

"Eighth, play, hard on all the strings with mnch 
rodii. When it Ia3rs white on the belly, warm it before 
a fire nntil it sticks. Then rub it o£f with dirty hands. 

" Ninth, strike clumsily at the sound post with a 
"setter," to wound the ^inside edge of the eastern 
F, careful not to wound the outside edge, for this would 
disfigure the violin. 

*' Tenth, the head must not of course be unique with 
the neck, the old violin has had a new neck fitted, un- 
less yon wish the violin to be in the original condition 
with short neck, and short bass bar. But this would 
be dishonest deception. 

*' Eleventh, take off the belly and put it on again, 
letting the glue be quite hardeneid, at least three times, 
asiog different coloured glues, and letting a little en- 
croach each time upon the linings, to show how many 
times it has been repaired. Each time fill the fiddle 
Mth greasy wheat rolled in fine dust, and when quite 
dry. clean it out as much as possible. 

** Tw^fth, do not patch the Inside, but in the middle 
of the belly, mbit quite clean with sand paper. Then 
a patch has been removed and the violin not tampered 
with. See? 

" Thirteenth, bad new varnish cannot look like good 
oki varnish, so you must apply 'the best varnish and 
then spml it. It is ridiculous to try to imitate good 
old varnish deteriorated by age, by putting on bad new 
%-armsh and then deteriorating, that. By this means 
do th^ make the new old violins. 

" By observing these rules jo«t can also detect when 
yon bny a piece of violin swmdling. 

" Y(5ur most devoted," etc. 

No doubt there is considerable food for reflection in 
the above, but possibly no one sells new old violins. 
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MESSRS. BEARE A SON'S STOLEN 
FIDDLES. 

Antoikb Victor Bosch, tUias Perati, described as a 
nmsictan, was charged, before Sir James Vaughan, 
with stealing twenty-two violins. Evidence was given 
to show that on Good Friday last the premises of 
Messrs. Beare and Son. musical instrument dealers, 
54. Rathbone-plaoe, were broken into, and twenty-two 
violins, worth about /410, taken away. Tbe matter 
was placed in the hands of Detective-sergeants Tupper 
aad Scholes. About a week after the robbery it was 
ascertained that the stolen instruments were being 
ofiered for sale in Stuttgart, Germany, and an extra- 
dition warrant was applied for. Mr. John Beare 
H-eat to Germany, where he fotmd the accused in 
cnstodv, and identified nine violins which had been 
found in his possession on arrest, as part of the stolen 
property. On July 17th the prisoner arrived in 
London in the custody of a German officer. Some 
brmal evidence having been given, prisoner was 
remanded^ On July az, prisoner was again brought 
before Sir James Vaughan and pleaded guilty to 
recdviBg. He was committed ifor trial at the next 
, which will be held on August 3rd. 



Jlnstoera io €otttsponbtnis. 

The Editor will U glad to answer questions on any 
sabiect Ukefy to interest any pijiyers of stringed instruminte. 
Au lett$rs io be adireised to the Editor, 3, Green Terrace, 
Rosebery Avenue, B.C. 

Rbadbrs may obtain our opinion endorsed by a 
leading London expert as to the value, etc., of their 
violins, for a fee of 5s. All instruments should be 
sent, carriage paid, to the Manager. 3, Green Terrace, 
Roeebery Avenue, E.G. 

Violino mio. i. We are not acquainted with any 
" difficult " duets for " violin " and guitar. There is 
plenty of music for ** mandoline " and guitar, and we 
must refer you to Messrs. Ricordi's catalogue, or to 
the lists of other publishers who make a speciality of 
those instruments. 2. We can recommend Peters' 
edition of Bach's six sonatas for violin with piano 
accompaniment. 

Musician {Bfanchester), i. Weber died in London in 
Sir George Smart's house on July 5th, 1826. He was 
buried at Moorfields, but his remains were afterwarda 
removed to Dresden. 2. The "Jubel" overture was 
written while Weber was operatic conductor at 
Dresden, where he went about 1816. 

O. N. C. (Michigan, U. S. A.). We do not know 
who publishes the "Variations in C minor" for 
violoncello, by Rubio. Possibly it is in MS., if not, 
perhaps one of our readers may be able to volunteer 
the necessary information. 

W. P. (Birmingham). The articles by Mr. Petherick 
on the '* Repairing and Restoration of Violins " now 
appearing in Thb Strad, will, when completed, be 
one of the best works on the subject 

R. P. S. (Leeds), i. Have you tried the •" Laurier " 
harmonic string, they are very good and durable. 
However, if you suffer much from hot and damp 
hands we should advise you to give Hay's " Palmaline " 
a trial. 2. The violin scales by La Tarche are up to 
date fingering. The second book deals with advanced 
arpeggios and double notes. 3. We will consider 
the question. 

/. B. (Camberwell), We believe there are works 
published for the express purpose, but our personal 
experience goes to prove that there is nothing better 
for improving th^^neral action and strength of the 
fingers than the conscientious practice of scales and 
arpeggios, especially double-note scales. 

/. 5. (Lame), i. Guhr's treatise on " Harmonics " 
can be obtained from Messrs. Cocks and Co. 2. 
Sarasate's arrangement of the E flat Nocturne by 
Chopin, is one of the best. There is also a good 
arrangement by Polonaski. published by Gary. 3. 
J. Williams, Great Portland Street. W. 

Amateur (Pontardawe). Joannes Ulrictts Eberle was 
a maker at Prague. 1730-60. He was a clever imitator 
of Cremonas. As to whether your instrument is 
genuine or not we cannot possibly say without seeing 
it. Kindly refer to head of this column 2 Leave 
your wrists alone. 

G. /. D. (Vancouver). On enquiry bX the, R.A.M. 
we understand that the concerts are simply part of the 
ordinary educational course and thetefore no reports 
of them are inserted in the press. 

'Cello (Hyde). As you say that tbe opdu strings had 
not been touched with the bow while performing on 
the neighbouring strings, we, like you, are quite 
uni^le to elucidate the puzzle. 

Answers to Fifth ; W.W.E, Btrmineham ; A W.G., 
Bolton; Scraper, Cork; J. H. Rea, Worcester: Restn, 
Carlisle and Iv. £.. MirejUld, are unavoidably left over 
until next month. 

Collar. It would be best to leave the varnish as it 
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is, and trust to time to darken the spots you have 
unfortunately made with the. spirit. If yon are 
expert with the brush, it might be possible to put 
the matter right with a little varnish coloured to 
match. 

Combination [Leeds) » The idea of adding another 
string (£) to tne viola and making it a sort of com- 
bination of violin and viola, is not new. We have 
seen instruments so strung with five strings. From 
a practical point of view, however, the idea is not 
very desirable, as besides the unavoidable deterioration 
in the qualitv and body of tone peculiar to the viola, 
it lacks the brilliancy of the vioun. Of course as a 
make shift instrument under circumstances such as 
you. describe, it would do very well. 

TrJ. M. {Glasgow). On paper the principle of the 
Stelzner instruments seems good, but we have not 
tried them, so cannot give an opinion as to their 
merits, but hope to be able to do so shortly. 

Small Hand (Gosporfj. i. It is of most vital impor- 
tance to the player tnat the strings should be absolutely 
true in fifths to each other, otherwi^ it is almost an 
impossibility to play with anything, like true intona- 
tion, especially as regards octaves and double notes. 
2. Many players and teachers prefer the strings fairly 
close together. It stands to reason that narrow fingers 
require them closer than bro|ul ones, otherwise they 
would not be able to finger fifths with one finger. 

AGerschy (Lisbon). The photos accompanying your 
letter are very clearly done but would have been better 
had the camera been placed a little higher up so as to 
be in a central position and not ta^ie a perspective 
view, the proportions would then be free, or as much 
as possible, from distortion. Monsieur Vuillaume 
having been the owner of the "Bessie " for many 
years, it is unlikely that he did not make very many 
copies, the number it is of course not possible to tell. 

J. A. (Jersey). The written particulars seem to 
point to German (possibly Mittenwald) make, the 
tracing of the sonndholes is agreeable with this. 
Photos being so small render discrimination impossible 
in the way desirable, at the best it is dangerous to 
express any opinion from a photo, the difierence 
between a copy and an original being such as the 
camera will seldom if ever disclose. 



/. W. (Fraiton). Taking the copy of the ticket to be 
correct in detail it wbuld not be likely to be genuine 
as the V ought to be U as in all the genuine tickets. 
The other particulars mentioned do not help the 
probability of the violin being genuine. A personal 
inspection only would enable an opinion to be formed 



A SELECTION OF VIOUN MUSIC 

PROM 

JUL. HEIRfi. ZIIHEfiUirS CATALOGUES. 



STUDIES. 

RICHARD HOFFMANN. 

The Complete Technics of Violin-Playing 

Vols. *. ^ 

I. Technical Studies in Single Notes, op. 93, Book I. Net. 3 o 

a. » ,. u » » IJ- .. 30 

3. 11 IX ft I. »i *,*»• t» 30 

4. TechnicalStudies in Double Stopping, op. 94, Book I. „ 30 

S« 11 »» »t »t n .!*• t» 3 ^ 

6. „ ,. „ „ „ HI. ft 30 

7. Technical Studies in Harmomcs, op. 05 • - ti 3 

8. 38 Melodious Exercises in Double Stopping, op. 96, 

Book I. „ 30 
9' 30 »f »i »» »» »• '^* •» 30 

As used and rgcffmmended by Hekr August Wilhblmj, 

Mr. W. Fkye Parker andby tksprincipeU English 

and ConHnenial violin jfrro/essors. 

VIOLIN AND PIANO. 
ALULN HAOBBTH. 

Love in Idleness. Serenata in C Arranged by Basil s. d. 
Althaus .-..-.-• -40 

This charmiiw composition is also published for Piano Solo, 
Pia*» Duet, Mandoline, Guitar and Piano, Violon- 
cdlb and Piano - . 5 ♦ each 4 o 

Strtnff Orchestra net t 

Full Orchestra net a o 

fci// Catahguea on apph'oation to 

JUL. HEINR. ZIMMERMANN, 
67, NEW BOND STREET, LONDON, W. 



GISBORHE'S, Of 37, SUFFOLK STREET, BIRMMHAM 

Wholesale and Betadl Musical Instrument Makers. 

ESTABLISHED 178£. 



AT>/^T T\ ^iniPirX> GISBOaNE*S, the pioneers of good 

OXJXJU xJJe Je JBIXV* cUm instruments and accessories at 
moderate priees. Will send any articles from a 4d. clarinet reed up to a £6'i 
instrument, ONE MONTH on APPROVAL, and if not satiBfactory irill pay all carriage 
back. OISBOBKE*S are enabled to make this offer because they know it is rery rare 
for anything to be returned. As for price and quality they are far ahead of any 
competitors. Below is a few of their Specialities. Send for lists and samples. 

THE "IDEAL" VIOLONCELLO CASE, 14/6 •nd Ql/-. BASS CASE 
j31/- <^d J3S/S- Made of a double waterproof canvas, with an India rubber 
solution betweian. 

THE NEW PATENT AMERICAN VIOLIN CASE, 3d/6. Sold by other firms 
at £iZ 238. Splendid lines in LEATHER VIOLIN CASES from ^- to J38/-- 

MUSIC STANDS (FOLDINQ), 2/6 each. Post 6<i. extra. Special reduction 
for quantities. 

aiS60RNE*S FOUR MARVELLOUS VIOLIN OUTFITS. Consisting of Violhi, 
Bow, Case, extra set of Strings, Tutor, Chin Best, Resin, Mute and Pitch Pipe. 
No. 1, 10/6- No. 2, 16/-. No. «, J31/-. No. 4, 88/3- 
ALSO AGENTS FOR THE CELEBRATED BARZONI VIOLINS AND 'CELLOS. 



STRINGS, REEDS, LEATHER CASES, BRASS AND 

MILITARY INSTRUMENTS. 

REMEMBER— Anything sent a month on approval, so that yon can see the quality and 
test arttole belore purchasing. . 
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MVELTES FOR STBiNQEO INSTBUMENTS 

PUBLISHED BY 

JLUGEBTER & CO. 



AH Music 



A printed in Sniimnd nt Angen^f's Music 
Printing i 



Printing Offiane. 



VIOLIN AND PIANO. s. d. 

ynl ALBUMS. Amnsed by F. H«nnuui. VoL XL 
(Tsckalkowsky. C^amoD trate; Rciaacke, Fanm- 
dole; De Boiot, La VetsioaUs '» Langv, Grosa- 
■ittCR^wn : GorHtt, T ftntilirlwr Tana ; Lee, 
Gevone Loais XV. : Soeteaki, Anhodel ; Lachner, 
I W—iwli er BaMntaox : Helkr, Rondeau) ... net a o 

-jyam ToL XII. (Cbopin, Marahc fbaibrc ; S^midaaiw 

RoBaBoe: Schumami, WanuiT: BunrmOllar, 
KoctBne; Spohr. Laigbetto ; NoakowikL Dnaaka ; 
Roedd, Air du Dan^in ; Haascr, Wiegenlied : 
WoMrmwim^Roaumce; SchttbcrttDivertiiicment)Bet a o 

7357 COLERIDGE-TAYLOR, S. Two Gtpay More- 



35S 



Opb 90 
-Yalae-CaBrice. Op. 33 
HENKEL, H. Gavotte Hoderne. Op. 81 



HOFMANN, R. 
Kai. Ii 



8 Vortnciatflcke. Up. 103 :— 




(Hebriden 



ANP 

Oil 



PIANO. 

Dance, 



Op. 90, MO. a 
■ Vi 



for 



55*5 
S5M 



7768 



> 
4- 
5- 
6. 
7- 
& 
MOFFAT, X. 
Sdiilerited) 

VIOLONCELLO 

COLERIDGETAYLOR, S. 
Viiitnari>lV> *t*^ Pianofavte. 

SCHRO£DER,CARL. OasaKal Ylotoocello Mmic 
by celdvaled masters of the xTtb ft i8th centuries :— 

Caix OB HaavsLOis. Suite I., in A net 

Caix OB HsavBiAis. Suite II., in D ... net 

INSTRUMENTAL. 

BAST. HEKRY. Scak and Arpcigio Manual for 

cbe VioloDodlo ... ... net 

HEIM, ERNST. GtadM ad Ptenaasom. A 

of Viofin Scodias in pcofieasive older, 

1 and edited, with 

5471 Book L Fint Positiao. Elementary Studies b the 

moat practicable major kevs net 

S473 Book II. First Poeitioii. More advanced Studies in 
■alor and ninor kcjrs. Easy double stopping. 
EafaaraaoaacchaiDBe. HalfPbsitioo. Changing ftom 

Ffast to Hnlf Poaitioa net 

III. Firtt Positum. Chords and easy Ar- 

ChroaMtic Passages. Second Positioo. 

J fioa First to Second Position ... net 

Third Position. Changing between First 

nid Thinl Positions Portamento and Trsmolo. net 

I Fourth Position. Changing between the 

- — W--J. w J Fi** •«* Fourth Positions. 

5475 BogfcT. iyifti, Potttioo. Changing between the 

I Fint and Rfth PositJons net 

J Sixth Position. Oumging between the 
First and Sixth Positions. 
I Seventh Position. Changing between the 
I First and Seventh Positions ... net 
KAYSER. H. B. Vwlin Studies, carefully reused, 
ftk^ered, and with instructive annotations by Ernst 



3 o 

3 o 

3 o 

4 o 

3 o 

4 o 

3 o 

4 o 

3 o 



5473 



5474 



I 6 



5476 BookYI. 



16 Studies (eomprising Studies in the half, ist, and, 
jid, 4th, scl>> 6^« <knd 7th Positions). Op. a8 :— 

B660 VMimSolo net K 6 

5619 TuoVioIitts net a o 

i!6 Studies (to follow the 36 Studies, Op. 9o)b 

8661 YiaEi§ok> net I 6 

s6»o TwoViQlina net a o 

5672 LAUBACH, A. Scale and Arpeggb Manual for the 

Vialin^ net i o 

8TA1IFORD, C VILLERS. Quartet, No. 3, in o 

miaor, lor »Yiolins,Yiola, and Violoncello. Op. 64: 

9S7a« Score net i 6 

907^ la Parts net 5 o 

77644, ^ WERNER. JOS. 40 Studies for the ViokMoello. 

Opk^fiu eBooks each net a 6 

AUGENSR ft CO., 199* REGENT STREET. W. 
QtyBaach— Library ft School DepartaMut— 

HvPGATB Stbbbt, K-C 81, RacBTT Snavr, W. 



SWAS & GO'S. 

NEW & POPU LAR P UBLICATIONS. 

NBinr BDITION 

With AaPBccioa and thkik iNVBitfrioNs. 
HENRY TOLHURSrS Mod«n Violm Tutor, including 

Scales, and ExerdsM in all the positions net .3 6 

HENRY TOLHURSTS Scales and Arpeggkw for pupUs 

preparing for R. A.M. and R.CM. local yvaminationt net a o 
HENRY TOLHURSTS Twelve Technical Studies for the 

Violin (in the lat poailtoa) net a o 

SCALES m all the oudor and ndnor keys, progressively 

arranged and fingered for the vwlin by G. BAKER net i o 

VIOI^IN AMD PIANO 



Percy Haddock 3 
aval Quarteman 3 
E. Markham Lee 4 



In the Twilight Perdval 

Souvenir Irhu>dais (Bomanco in G minor) E. 

Ssringtime ... .« Henry Tolhnrst 

Maiurka Caprice Perdval Quartennan 

Gavotte (from Marionette Suite de Ballet) P. Quanerman 

Popular Melodies (with eas^ variations in the fint position 

and pianofixrte acoomjMUiuni — ' " — *- ** — -■" --•- 

I. Bankaof Allan water 

a. Hoase Sweet Home 

3. Blue BelU of Scotland 
A Day Dieam<Fifst Position) 
Daybreak (Veiy Easy) ... 
Early Days 
Golden Dreams 



HughBramion 
4. Laat Rose of Summer 
«. Keel Row 
6. Laa^o'Gowrie 
. ... H. Tolhurst 



3 

4 o 

4 o 

3 o 



Impromptu (First Position) 

Lelia „ 

Melodie 

Petite Romance „ 

Sunset „ 

The Navy (Fantasu 00 National Airs) . 

Air de Ballet 

Evening Shadows 

A Fragment 

EngUahAirs 

March in D 

Maritana Noa. i and a<Wallaee) .., 

Bohemian Giri (Balfe; 

Irish Airs 

WebhAira 

Scotch Airs i and a 

William Tell 

Elijah 

La Rosa 

Early Thoughts, Two very easy pieces 
I. Infancy (Berceuse) 
a. Childhood (Valae). 

LulUby 



... S. Williams 
... H. Tolhur^ 

... H. Tolhuwt 
Hugh Brandon 
... H. Tolhurst 



3 
3 
3 

3 
3 
3 
3 
3 
3 
4 
4 
3 

» 3 

ft 4 

„each 4 
•■ 4 

4 
4 
4 
4 
4 
3 



Sheiln 

Andante in G (Batiste) 

Swing Song 

Pastourille », 

Virelni 



Hugh Braiidon 

„ eack 

... H. Tolhurst 

". Tbos. 'lihaw 

... A. J. James 

'.'.'. H. ToKurst 

'.*.'. J. PriSbam 
... S.Willums 
Edward Elgar 



For otheis See List. 
TWO VIOI^INa AND PIANO 



A Summer Idyl H. Tolhurst 

Barcarolle fi 

Cradle Song it 

Duet Hugh Braiidon 

Farewell ,, 

March and Gavotte (Boyce) H. Tolhurst 

Naiads Home Hugh Brandon 

For others See List. 

QUARTRTTe for POUR VIOI^INS 

With Piahoportk Accompanimbnt. 

March in D H. Tolhurst 5 o 

March in G ,t 50 

QUARTRTa for TWO VlOLrlNB, VIOI^A 



a.Ad CRI^I^O, WITH PlANOPORTB AcCOMffANiMKNT. 



March mD 
March in G 

A Day Drejon .. 
A Fragment 

LaDnby 

MelodM 

Petite Romance 
Swing 8oi« .. 



U the Twilight 
BpringtiaM ,., 



H. 1 olhurst 



'CTC^I^O AND PIANO 

H» Tolhurst 



A J. James 

i H, ToiharBt 

For others See' Lists. 

VlOLrA AND PIANO 

M P< Quarterman 

H. Tolhurst 



SWAN 9l QO., 4. Bernart Street, London, W. 
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CAMPBELL'S VTOT TN^ 



SUITABLE KOR 

ORGHESTRia, SOLO PUYERS AH AMAHURS 

The foUowins list of SUPERIOR HAND-MADE VIOLINS 
are the result of exp«riinents by the most skilled workmen to pro* 
dace and place within the reach of our Customers, Instrumentt that 
possess rtai wnuical merit. 

A.^weircled Diplotxia, 

Rzhlbltlott. 189l« 
Thousands of Testimonials for these Violins 

SPLENDID VALUE IN VIOLINS. 
We challenge the World (or Price and QuKftj 
Our SO/* Compl*t« VIoIIa 
Outfit.— Campbkll's Celebrated "Con- 
cert" Violin. StnuL Model is the best and 
cheapest Violin in the World. Worth donUe. 
Selling in thousands. Outfit— Violin, Bow, 
Case, Tuner, Resin. 

IV Send for Price List. 
Our 40/* Cooapl^t* VIoUa 
Outfit.— **DuitB Richard.*'— A Splendkl 
Copy of thu great English maker. Beautifullv 
figured back and sides, finely carved scroll. 
Outfit consists of Violin, Bow. Case, Tuner, 

Resin. 

IV" Send for Price List. 

Our 6Q/- Cooapl^t* ViollA 

Outfit. — ^* Stradivakius-Cmimona." — 

Grand Okl Copy of the Celebrated ** Dolpbb " 

Strad. We have a very large demand for this 

fine-toned Instrument, and nothing better is nuide at the price. 
Splendid value. Outfit consisU of Violin, Bow, Case, Tuner, 

Resin. 

IV Send for Price list. 

Caoapbell'a Superior HaxMl^naaid* Vlolltt« 

for BeslAtt^re. — Good tone, well-made, widi Bow, at 10/6. 

is/6, 1^/6, splendid value. Selliog in thevsands. Cues, 5/6 aiul 



is/6, 15/6, splendid value. Selliog in thevsands. Cases, 5/6 ) 
All the above Outfiu Carriage Paid. 



GOLD T»«TlMONIiLI^. MEDAL 1896 

Thb Author op "The Violin : How to Mastsr It,' says: 
'* Dear Sur, Cremona Villa 

** I have received the old Italian Violin in safety, and I must 
compliment yon on the success with which jrou have accomplished 
this difficult restoration. The work displa3rs skill and patience of 
the highest order equal to the best of the kind that I have seen. 
No one need hesitate to entrust you with the most valuable Violhi 
for adjustment or restoration. Faithfully yours, 

W, C H0NE1 



BYMAN.' 



VlollA Wood attd Pltti 



of all IclAda. 



Send for our New Illustrated and Deacriagwa Price List Just issued. 
Old Violins repaired and restored. AftiJrBows and Cases. Purest 
Italian Solo Strings. The Artist *^ Philharmonic " Strings. 

CAMPBELL" AND CO., 

ARTISTIC VIOLinr MAKERS 

(Est« 58 Ybars.) 

lie, Trongate, GLASGOW. 



Crown 8uo., doth, 216, Poet Free, 219. 

"THE STRAD" LIBRARY, No. III. 



Tbe Bow, its History, Mannfactnre & Use 

By henry SAINT-GEORGE 

This unique work is the onl^ exhaustive treatise on the subjea, 
and contains over fifty illustrations, including eig^hteen photo rinco 
reproductions (exact siae) of bows by the following representative 
makers :— Dodd, Tourte, Lupot, Peccate, Panormo, etc. 

THE TIMES.— "A useful treatise on the Bow, in which the 
history, manufacture and use of the bow are discussed with 
considerable technical knowledge." 

DAILY TELEGRAPH.— •'^To the student there ia much of 
interest in the work, which has the advantage of being copiously 
illustrated." 

DAILY NEWS.- "This book seems practicaUy to exhaust its 
subject." 

"THE STRAD" Office, 3, Green Terrace, Lowdow, E.C . 

By Sptcial ApponUmnt to H.R.H. ThiDuhi of Edinburgh 

GOLD MEDAL, INVENTIONS EXHIBITION 

London, 1885. 

JAIES TUBBS & Son, 

VIOLIN BOW MAKERS AND EXPERTS 

Dealers in Ylolins, String, Jc 

Bows by all thecelebrated old Makers. 

All kinds of Repairs done skilfully. 
No connection with any others of the name of Tubbs. 

Only Address: 
94, WARDOUR ST., LONDON, 
OUR SALE AND EXOHANQE MART. 

Charge for insertion, 90 words 6d. And Id. for everv additional 
three words. Trade adTertlsements not inserted in this coluiiui. 
AdTts. to be addressed to 8, Qreen Terrace, Boeebery ATenne, E.C. 

Violin bv Coltin-Mezin, also ease and bow, £6 108. ; or will 
exchange for amateur screw-cntting lathe, or lady's pneumatic 
safety m good condition. Apply, H. Harrison, 18, SutherUnd 
Place, West Brownbill Street, Cross Lane, Salford. 

Fine riolin by Mayson', cheap: ditto by Stanley, 189f), carred 
scroll and ribe, quite unrque. £M IDs. ; line tone Barsoni TioUn. 
60s. Smith, 808, Chapel Street, Salford. 

Music for plMioforte alone and with one and twoviolins accom- 
paniment, cheap. Send for list. W. Dowle Jones, 2, aUtnmor 
Crescent, Swansea. 

Music toe riolin and piano, good condition, cheap. LiRt oa 
application. W. J. Davis, 39, Orchard Ghuxlens, Teignmouth. 

violoncello, waterproof case, bow, fine tone, £6, bargain ; ftne 
Deyoney riolin, exquisite raniish, £6; violin, bow and eaeie, 
85s. ; Spohr's Violin School, pubUshed price 21s. net. Offers. 
Baker, 166, Queen's Boad, Hastings. 



STEEGER 

15, CASTLE ST. EAST, BERNERS ST., LONDON, W. 

Sole Representatiye of Fifteen Renowned German High-Class Piano Makers 

A TOTAL PRODUCTION OF 11,000 INSTRUMENTS OF EVERY KIND OF 

CONSTRUCTION. TONE, AND CASE WORK AT ALL PRICES. 

PLEJLSB APPLY FOR PRICE USTS AND TESTIMOBTIALS. 



GUARAHnED FOR GOOD TONE AND DURABILITY. A SAMPLE STRING SENT POST FREE FOR 5 STAMPS 

Plmioforte Manufacturers and Importers^ the Traule supplied. 

J. STROHMENGER & SONS, 86, BROMPTON ROAD, SW. 

OPPOSITE HARROP^S STORKS, * 
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STVOET 
VIOLINS & VIOLAS 



AKB 

ACKNOWLEDGED 

TO BE 

THE 

BEST 

MAI>E 

INSTRUMENTS 

SINCE 

THE 

DATS 

OF ANTONIUS 



''The violin has a very pure tone 
with plenty of power and is 
exceedingly well made. The 
modelling: is perfect and the 
varnish very fine/' 

PABLO 5ARASATE. 



' I shall be pleased to recommend 
these excellent violins." 

1. B. POZNANSKl. 



STRADIVARI US 

WRITE 

FOR 

PRICES 

AND 

OPINIONS 

OP 

EMINENT 

PROFESSORS 



Sole Agent fW the United Kingdom a/nd Colonies : 

J. EDWIN BONN, 17, HIGH ST., BRADINO, ISLE OF VI6HT. 
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m- HOTE THE PRICE PEMCE SOT SHILLIiSGS) -m 

STANDARD ENGLISH EDITION 

186, WARDOUR STREET, LONDON, W. 

BEST PAPER. CAREFULLY EDITED 



BEST ENGRAVING. 



BEST PRINTING. 



SOLOS. 



iriousr 

K X3 BACH. Chaconne 

ITIOLIN AKD PIANO. 

G X MENDELSSOHN. Andante from the Violin Concerto, 

G 9 BEETHOVEN.' Romance in G, Op. 40 !!! 

G 3 BEETHOVEN. Romance in F, Op. 50 

G 4 BERIOT, CH. db. Air with Variations, Naa, Oo. 3... 
G s BERIOT, CH. db. Air with Variations, No. Si Op. 7 
I 6 MOZART. Andante in B flat from Vn. Concerto in £ flat 

F 7 SPOHR. Barcarolle in G, Op. 135, No. x 

H 8 SPOHR. Recitative and Adagio from Concerto, No. 6, 

Op. a8 

H 9 SPOhR. Adagiofrom Concerto, Na 9, ppki 55 

H xo SPOHR. Adagio from' Concerto, Na xi,Op. 70 

G XX VIOTTI. Adagio frx>m Concerto, Na aa 

E la BACH. Aria pn the 4th String 

B x6 LACEY. The Chimes 

B X7 DOBROWOLSKI. WaU Flowers ^ »«^^^:««o^ 
B x8 DOBROWOLSKI. Forget-Me-Not } """^ S/*'* 
B X9 DOBROWOLSKI. ClockiesduVaiage j ***■ '»*• 

B 90 DOBROWOLSKI- Reverie 

E 9x BROOKES, H. J. Romance 

D 99 BROOKES. H. J. Andante 

G 94 ERNST, H.W. El^e, Op. xo 

G 98 SVENDSEN. J. S. Romance 

D 99 BURGMULLER. Nocturne in A minor 

D 30 BURGMULLER. Noctnme in F nugor 

C 31 BURGMULLER. ^ Nocturne m C major 

D 36 CATHIE, PHILIP. Une Vision 

E -37 RODE Air with Variations in G 

G 40 FRADEL & KETTENUS. Fantasia on II Ttovatoxe 

(Verdi) 

C 44 WAGNER, OSCAR. Adagietto 

A 53 CARTER, J. F. Blue Bells of Scotland 



A 54 CARTER, 
A 55 CARTER, 
A 56 CARTER, 
A 57 CARTER, 
A 58 CARTER, 
A 59 CARTER. 
A 60 CARTER, 
A 6x CARTER, 
A 69 CARTER, 
A 63 CARTER, 
A 64 CARTER, 
B 65 LANGE, A. 
B 66 LANGE, A. 
B 67 LANGE, A. 
B 68 LANGE, A. 
B 69 LANGE. A. 
B 70 LANGE, A. 
B 7x LANGE, A. 
B 79 LANGE, A. 
B 73 LANGE, A. 
B 74 LANGE, A. 
B 75 LANGE, A. 
B 76 LANGE, A. 
E 77 JENSEN, O. 



£ 79 JENSEN, O. TaranteUe 
81 GRANDINGER. 



Hymn to the Emperor ... 

r. Men of Harlech 

F. Auld Lang Syne 

F. Voices of the Woods ... 
F. Harmonious Blacksmith 
F. Caller Herrin* ... 

F. The Ash Grove 

F. The Minstrel Boy 

F. The Bloom is on the iLjn 

F. Lieber Augustin... 

F. The Harp that Once ... 

Etoile du Matin 

Reverie 

Marche 

Polka 

Menuet de la Conr 

Valse ... 

Les Musiciens 

Chanson 

La Kermesse 

Gavotte 

Po£me d'Amour 

Berceuse 

Romance 



E 

E 89 GRANDINGER. 
E 83 GRANDINGER. 
E 84 GRANDINGER. 
E 8s GRANDINGER. 
E 86 GRANDINGER. 
E 87 GRANDINGER. 
E 88 GRANDINGER. 
E 89 GRANDINGER. 
S 90 GRANDINGER. 
E 91 GRANDINGER. 
£ 99 GRANDINGER. 



Zum Reigen 

Von der Aim 

Ueber Stock und Stetn 

Vom Ballet 

Glficklich 

In der Schaukel 

Sonnenschein 

Liebesklage 

Sehnsucht 

In Gedanken 

Abendgedanken 
Heimchentanz , 



3^ 



4d. 
3d. 
3d. 

d' 
d* 
d* 

d" 
d" 
d* 

4d. 
6d. 

I 

?• 

d* 
d* 
d* 
d* 
d* 
d* 
d' 
d* 
d* 
d* 
d* 
d* 

^' 

^A 
^A 

d* 
d* 
d* 
d- 

d* 
^A 

4d. 



C xoi COULDREY. Nocturne 3f 

B I09 MACHELL, E. M. Andante _.v •• 3^- 

C X04 BELL, CHAS. Serenade 4d. 

D no CUMMING, R. Reverie 3^- 

D 1X9 TRUSLOVE, H. Barcarolle in G 4f 

1x4 ATTWATER, JOHN P. Pensde id. 

D X 18 LUCAS, CLARENCE. Valsctte 3d. 

D XX9 LUCAS, CLARENCE. NoveUette 3d. 

G X9X RAFF. J. Cavatine 3^- 

£ X94 MANDER. H, Romance Dmmatique 4d. 

DUETS FOR Tiaro inOUNS. 

B 93 GEBAUER.^ Op. xo. X9 Duets 
^ «, «. , '"p. 8. 



, xo. 
6 Duets 



6d. 

6d. 
6d. 
6d. 
6d. 



B 94 PLEYEL. Op. 

B 95 PLEYEL. Op. 48. „ 

B 98 IRWIN. Elementary Duets ... 

B 99 HACK. Gems of Melody. ... 

TRIOS. 

F 49 BEETHOVEN. Trio, Op. S5 •• a Vns. and 'Cello 44. 
F 43 BEETHOVEN. Trio, Op. <s .• a Vns. and VioU id. 
£ 06 HAYDN. Trio in D fNa x) f<» violin, 'cdlo and piano 6d, 
F xoo DE BERIOT. Der Freischflte ... Vn., 'cello & Pf. 

VIOLISr SCHOOLS AND STUDIES 

* 4x SPOHR. The Standard English School for the VioUn, 

adapted from Spear's Celebrated School 

G xs REINAGLE. Five original Studies for Violin 

* 93 ALLEY. W. H. Violin Exercises b the xst, std, 5th 

and 7th Positions ... ... ... ... 

* X90 KREUTZER. 40 Studies 

'CELLO AND PIANO. 

E 95 DRIFFIELD, E. T. Danse des Tamboorins 

E 96 DRIFFIELD, E. T. LaTendresse 

E 97 DRIFFIELD, E. T. Meditation on Bach's second pre- 
lude ... 'Cello(orVn.)andPf.(andHar.),AiL/i». 

D 39 BURGMULLER. Nocturne in A nunor 

D 33 BURGMULLER. Nocturne in F major ... 

C 34 BURGMULLER. Nocturne in C mijor 

E 35 PHILLIPS, W. L. Fantasia on aixs from Bellini's 
" Norma '^ 

D 38 C D. BETTS. 'Romance in C, Op. xo. No. x ... 

D 39 C. D. BETTS. Romance in F, Op. xo, Na 9 ... 
Transcrtptxons from 

C 45 HOWELL, E. Dalla Sua Pace. Don Giovanni (Motart) 3d. 

C 46 HOWELL, E. Ah ! Non Credea. Sonnambula (Bellini) 3d. 

C 47 HOWELL, E. Che Faro. Orfe6 (Gluck)r .. 3d. 

C 48 HOWELL, E. M'Appari. Maru (Fk>te#) 3d. 

^ '"" " Spirito Gentil. La Favorita (Dooiietti) 3d. 

Eri Tu« Ballo in Maschera (Verdi) ... 3d, 



6d. 



IS. 

4d. 



3d. 
3d. 



Tannhauser (Wagner) 
Riensi (Wagner) 



C 49 HOWELL, E, 
C 50 HOWELL, E. 
C 5x HOWELL, E. 
C sa HOWELL, E. 
E 78 JENSEN, O. 

E 80 JENSEN, O. TaranteUe 

B X03 MACHELL, E. M. Andante 

E X05 DOTZAUER. Fantasia on Scotch & Irish Aixs 
C X06 NEWELL, E. j. Beiceuse , ... .. 

Romance 

Menuet and trio 

Koniance 

Reverie 

Barcarolle in G 



C X07 NEWELL, E. J. 
C X08 NEWELL, E. J. 
>IS0N,F. 



... 3d. 
... 4d. 

'•• l3* 

... 3d. 
... 6d. 
...3d. 
... 3d. 
... 3d. 

... 3d. 

:::^: 

... 3d. 



D X09 ROBINS 

D XXX CUMMING, R. 

D XX3 TRUSLOVE. H. _ 

G X99 HUMMEL. Air with Variations 

D X93 MANDER, H. Masurka Sentimenul .. 
'CELLO STUDIES. 
G X4 REINAGLE. Four original Studies 3d. 

ITOICE, with accomp. of STRING INSTRUMENTS 

D XX5 POLONASKI. The Bird's (Sood night (Lullaby) Voice 

(F to G) with Vn. and Pf. accompts. 4d. 

D xx6 POLONASKI. HowlikeaFlower, Voice (D to F) with 

Vn. and Pf. accompts. 3d. 

D XX7 SCHIRA. Joy and Sorrow, Voice (C and G) with Vn., 

'Cello, Harm, and Pf. accompts. ... 6d 



D 97 SOUSA. Washington Post March 

A Quit£ Eitmtntary : B Very Easy; C Easy ; D Fairly Easy; E Modsrattly Difficult; F Difficulties can h€ mercome by Good 
Amateur; G Difficult; H Very Difficult ; I Only for Artists ; K Only for Virtuosi ; ♦ GraduaUd DifficultUs, 

ANY OF THE ABOVE PIECES POST FREE Id. EXTRA. 

Printed for tlie Proprietor, by E. Shorb ft (}o., 3, GireenTeiTa(5s, Clerk6Aw«ll, E.C, 
Published by D. R. Domcan,'i3<, Fleet Street.'-Londob, E.C j 

Melbworne : Mbssrs. Thompspm ft Co.. 36a, Mttle CoUins Sti^Mt ft L, F. X^lun, 187 ft 189, Swanaon S(He\, 
Sydney, N.S. W : Mbssrs, Thompson ft Co., 180, Pitt Street. AdeUUde : 7, ^King "William ^trEi«(. 
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^fweLVvV^ gotttnaifor ;Profcs8ional6 arib Jlmat^urs of aJl 
^VxxtiQ'^^ JnBtmmentB piageb toith tlw glotD 



PuBLBwiia Orrics:— sS6, Flbbt Stukt, London. 



VcJk. 9. — ^O. TOa. 



OCTOBER, 1898 



Price TWOPENCE 

Amnoal SuBSCKirrioN, g/6 Post Frbb; 



CB.A.1TZ & CO., 

18, BERNER8 STREET. W. 

SKREJXAJy^ FOR VIOLIN AND PIANO, Op. 

Bt Fkancois Gaax., Pkicb 4^ 

Pablisfacn of Um World Renowned 

SCHRADIECK'S VIOLIN TECHNIQUE. 

ILATSKR'S STUDIES, Op. 90, Ac. ftc. 

Smd fiff Nemesi Catahgtu, Gratis and Post Fru, 



SI 



FOR THE FINEST 



VIOLIN STRINGS 

TRY 

EDWIN RACE 
RECE/Vr SI, DOUGLAS, ISLE OF MAN. 

(Speciality)— ROUGH NEAPOLITANS 

(T/Mg Strim art MgntmU aver tk4worldl 

Bundles of 30, 8/6. Half Bundles, 4/6 

Samples 6d. each, 3 for I/I 

VERY FINEST AORIBELLES 

6/6, Half Bundle, 3/6 

STERLING SILVER G, I/-. 1/3 & 2/6 

Also for Bass, Violoncello. Viola. Guitar, etc. 

Smd for PrU€ List. 

^A— gg^flOLMAHCWTOII IiBTEH IT,"OliyiOLWSTHIIICS ^ _ ,, ^..^ 

A W. GILMER & CO.r SOlSiTPARAWSE SpMimE 

MUSICAL INSTRUMENT DEALERS i& VIOLIN EXPERTS. 

A Choice Selection of Genuine Old Instruments Kept in Stock. 

REPAIRS OF EVERY DESCRIPTION DONE. & SATISFACTION GUARANTEED 

GAND AND BERNARDEL'8 RESIN, the finest. 1/1 per box 

VIOUN BOWS REHAIRED, t/4, 1/6, and 2/6. A REALLY GOOD VIOLIN, BOW and OASE 21/- 

M lEW PATQIT AMERICAN VIOLIN CASE, THE STRONGEST. LIGHTEST. AND HANDSOMEST CASE MADL ' 



VIOLINS AND 'CELLOS 

COLLIN-MEZIN of PARIS 

Violin, Violoncello and Bow Maker 

GOLD «nd SILVER MEDALS at the EXHIBITION OF 
PARIS, 1878; PARIS, 1879; PARIS. 1889 
ACADEMICAL PaLmS(FINE ART^ 

THE MOST PERFECT IN THE WORLD. 

Used by the GreaUst Artists, and Considered by Masters 
THE MODERN STRADIVARIUS 

" I was particularly pleased with the quality of the tone of th^ 
Collin.M*zin Violin, which we tried in St. James's HaU, and lun 
glad to find it earned so well." 

A^lSth, 1897. JOSEPH JOACHIM. 

HETZLER AKD CO. 

40 to 48, GT. MARLBOROUGH ST., LONDON, W. 

SoU Agents for the United Kingdom and the Colonies. 

EDITIOIT OHANOT 

REMOVED TO 
6, SOHO ST. OXFORD ST., LONDON, W. 

A ntiqu e Violin Repairing a Speciality. 

lyfESSRS. l>ufflCKrAND SIMPSON hold 
I'l Monthly Sales of Pianofortes. Harmoniums, American 
Orxans, Harps, Violins. Tenors, 'CeUos, Doable Basses and other 
Musical Instruments. Property intended for same or a notification 
thereof, should be sent at least ten days prior. 
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This diagram shows the interior of Dr. Stblzner's 
Patent Instruments— Violins, Violas, Violottas, 
Violoncellos, Cellones and Double Basses. 

Pamphlets containing full and most interesting 
details of these "epoch making" instruments, and 
copies of Testimonials from MM. Joachim, Emile 
Sauret, D. Popper and A. Wilhelmj, will be sent 
on Application to the 

Sole Agents 

HAYNES & CO.. LD. 

PRACTICAL YIOLIH MAKERS AHD RESTORERS 

14, GRAY'S INN ROAD, LONDON, W.C. 



Makers op thb Celbbratbd 

"CAEEODUS" & "HAYNES' VIOLINS 



Brass and Wood Wind Instruments 

OP EVERY DESCRIPTION 



Catalogues of General Musical InstrununtSy Music, 

Pianos, Harmoniums and Organs, sent free 

on Application, 



Trade «ficl Professional Prices quoted on receipt 
gf Busin^sf Card- 



VIOLIN MUSIC 

JUST PUBLISHED 



A. STERN 

Post Free. 

Andante Appassionata (dedicated to Mons. J. 

Wolfin 14 

Berceuse (Dedicated to Lady Amherst) . . . . 14 

GEORGE SAMPSON 

Romance (Dedicated to Mr. Percy Brown) . . 14 

FRANK J. SAWYER. 
Romance (Second Edition) 14 

Madame Anna Lanfs^ writes :— '* I am much obliged to you for 
sendiug me * Romance ' by F. J. Sawyer, which is very nice 
indeed, and as I get so many new violin solos, but I find them 
all so very poor, I can never take them up, but this * RomaiKe ' is 
very effective." 

LEO STERN. 

Le Desir, Romanze 14 

A. STERN. 

Penste Fugitive (Second Edition) . . . . 14 

Has been very favourably received. One artbt writes ns .•— " I 
have olayed ' Pensee Fugitive ' a good many times and it has been 
greatly admired. I don't know how many times 1 have givcB iu 
and your name in response to enquiries." 

HAUSER. 

Le Desir (New Edition) 08 

TOURS. BERTHOLD. 

Gavotte and Musette (Loge) 14 

Queen Christina Gavotte 14 

VIOLONCELLO AND PIANO 

HERBERT BOTTING. 
Serenade ..14 

PIATTI, ALFREDO. 

Schubert Melodies (these arr. are as played so success- 
fully by Signer Piatti). 

No. I. Ave Maria 10 

., 2. Serenade 10 

„ 3. Am Meer 10 

HAUSER. 

Le Desir (New Edition) 08 

STERN, LEO. 

Le Desir, Romanze 14 

HANDOLINE AND PLANO 

LARDELLI, G. 

Reve d' Amour , 14 

Signor Francia, the eminent mandoline virtuoso, writes to Signer 
Lardelli : "I have found your * Reve d'Amour' a delightful 
composition and have played it with great success at several concerts. 
You could not have written more suitably for mandoline, and all 
mandoline players will be glad to find a composer like you for their 
instrument." 

BRIGHTOH: 
J. k W. CHESTER, 1, Palace Place, CasOe Square, 
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ALFRED HAYS 

MUSICAL AND THEATRICAL AGENT 

City Boi (HDce— i ROYAL EXCHilGE BLDGS., E.C. 

MU8IO PUBUSHER 

lest M Box Office— 26, OLD BOID STREET, W. 



M. 



SOLE AGENT for /'^^"^ As supplied to the 

BUFFET '.Cu^^^^kQ BRITISH ARMY, 

MILITARY BAND * •'^iVMl^V ROYALCOLLEGE 

INSTRUMENTS ^y OF MUSIC, Ac. 

BRLVETES 

Tradb Marx 
SOLE CITY AGENT FOR 

JOHN BROADWOOD & SONS 

Unique collection of old Violins, Violas, 

'Cellos, etc., by famous makers. 

Finest Stock of Guitars and Mandolines by 

PANORMO, LACX)TE, VINACCIA, etc. 

HANDSOME CASES AMD ALL ACCESSORIES FOR 

ABOVE INSTRUMENTS 

Best Tested Strings of every Description 

CWBALOS AS BSED IN THEHUNCARIAH BANDS FROM I5CNS. 

ILLUSTRATED CATALOGUE, POST FREE. 



B S 





7%€ feUfiwing Testimonials sfemk for tJumsslvu, 

*' HArcourt,** 85, Palace Boad, Streatham Hffl, S.W. 
December 4th, 1897. 
Dear Mr. Hkler,— I baTe nsed your Besin and I find it admirable 
tn erery respect. It is remarkably clean, and does not produce 
banhnesi; in fact, I think it the best I have erer used, and shall 
eenalnly recommend it to my friends and pupils —Yours faithfully, 
A. W. PAYNE. 
LeeuUr Queens Hall Orchestra^ etc. 



Mantenan Qlebe, Askeaton, Co. Limerick. 

December, 1897. 

Geotlanea,— I am much obliged for the specimen of prepared 

Besio yon so kindly forwarded. In it I conclude that Besin is 

broagitt to a pitch of perfection nerer before attained. I shall 

be yasm to introduce it to the f avonrable notice of the Limerick 

Biie WsniionMa. 

CANON HAYDN, LL.D. 



Aak tor flIDlCBSINE aad see t hat e ach piece bears the above 

trade mark ; or write to THE HIDEBSINE CO. 

8AMPIJB POST FBSE, lod. 

H, MARQEffTf PARK ROAD, FOREST OATE| E. 



NEW AND POPDLAR PUBLICATIONS 

By MOORE, SMITH & CO. 

••THE THIRD POSITION " by Ernest Rbrves. 
Price 2s. net. 

We specially commend this work to the notice of all Violinists, 
as being the most complete exposition and also the only onb 
published which deals exclusively with the third position. It com- 
prises exercises, short studies, duets for two violins, standard 
DMlodies and duets for violin and [nano— all fingered and arranged 
in the third position. 

"TWILIGHT" GAVOTTE (Albert Marchbank), 
arranged by Guido Papini. Price 4s. 
"A magnificent arrangement" 



POHR'8 ETUDES" for Violin (ist Position 
with 2nd Violin (Nouvelle Edition), by R. 
DuviviER. Price 2s. net. 



•< PLEASANT MOMENTS." A series of easy and 
original pieces for the Violin, in the zst position, 
with easy pianoforte accompaniments. By 
Ernest Reeves. Price 3s. each. 

* Na I. " a Song of Rest."— Canzoaetta in G. 

„ a. " Told in the Twilight."— Romance sans paroles in F. 

* M 3. *' A Merry Game."— Scherso Characteristic in C 
„ 4. " Past Thoughts."— Meditation in G. 

„ 5. "A Day Dream."— Romance in C 

„ 6. " With the Chase."— Hunting Song in D. 

* Sdected for Examination by the London CoU^e c£ Violinbts. 



'ROMANCE IN D" for Violin and Piano, by 
Octave Grisard. Price 3s. 
" Will rival RafiTs celebrated Cavatina." ViJe press. 
Also arranged for 'Cello and Plana 

' REVERIE " for Violin and Piano, by R. Duvivier. 
Price 4s. 

*' A splendid Concert solo." 



"THE VILLAGE ORCHESTRA." A series of 
Standard and popular works, arranged for ist, 
2nd and 3rd Viouns, 'Cello, Flute, Cornet and 
Piano. By Ernest Reeves. Price each part 
6d. net. Piano part Is. net. Complete 2/6 net. 

No. 1. *• The Bohemian GirL" Na 2. Maritana. 

„ 3- "MARMION" (Scotch). „ 4. Der Freyschutz. 

„ 5. "HIBERNIA" (Irish Airs) „ 6. Zampa. 
These arraneemenu are specially intended for the use ^ of 
amateurs, all the parts being easy and at the same time effective 
and interesting. The violin parts do not exceed the first position 
and are bowed and fingered throughout. 

ALLEGRETTO, on a theme of five notes. Edward 
Elgar. 4s. 

POSTAGE One Penny each extra. 



LONDON: 

MOORE, SMITH & CO. 

43a, POLAND ST., OXFORD ST., W, 

Monthly. Published on the 1 at of every Month Price 2d. 

<* MUSICAL ANSWERS" 

SPBOIMBN COPY, POST FREE, 2}d. 

TO BE OBTAINED OP THE 

MANAGER, 3, Green Terrace, Rose bery Avenue, 

London, E.O. 

The November number of this brightly-written 

paper will contain a portrait of W. E. Horn, C.E., 

Hon. Treasurer of the Westminster Orchestral Society. 
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13iolini6ts at ^omr. 

There is no doubt but that a very sore 
feeling exists re|:(arding the conductorship 
question in connection with the Halle 
Concerts in Manchester, the post having 
been offered to Dr. Hans Richter, in the 
place of Mr. Cowen, who has held the place 
since the death of Sir Charles Hall^. The 
latter was never particularly great as con- 
ductor and naturally with age his energy 
waned. His successor, Mr. Cowen, had a 
great task before him, and he manfully 
grappled with it and succeeded in bringing 
the band to a very different state of per- 
fection. Dr. Hans Richter, of course, is 
highly esteemed in this country as one of the 
greatest orchestral conductors in the world, 
but I can not quite see the reason why a man 
of his reputation and his rheumatic ten- 
dencies should want to go to Manchester and 
take up his permanent abode there in 
preference to any other place in the world. 

The first Richter Concert on Monday, 
the 1 7th of October, was a great success and 
Queen's Hall would hardly have been 
capable of holding a much larger audience. 
There was nothing particularly new in the 
programme except Rimsky- Korsakoff's sym- 
phonic suite, ** Schehenazad," which work 
had been introduced to the Richter audience 
as recently as last May. The suite with all 
its tremendous difficulties and eccentricities 
was magnificently played, but yet somewhat 
coolly received. The rest of the programme 
included the ** Tannhauser '* Overture, the 
introduction to the third act of the " Meister- 
singers," the beginning and the end of 
"Tristan," and lastly, the Good Friday 
music from " Parsifal." To further enlarge 
upon Dr. Richter's reading of the wonderous 
items would be absolutely superfluous. 

Mr. Fred W. Holloway gave his sixth 
annual concert at the Brixton Hall on 
October 13th, when he was assisted, amongst 
other artists, by Mr. Rohan Clensy, 
violinist, and . Mr. Cyril Clensy, violon- 
cellist. The programme included works by 
Liszt, Mendelssohn, Chopin and Schumann, 
etc. 

The admirable series of Promenade Con- 
certs has just come to a close and its 
success is entirely due to Mr. Newman, the 
energetic manager of Queen's Hall. The 
concerts have deserved all the patronage and 
praise they have received and the so-called 
** popular nights " have been little triumphs of 
art in their way. 

Mr. Arthur Chappell certainly beat the^ 
record y(k^n be gave his one thousandth coni 



cert in one building (St. James's Hall), a 
record only beaten numerically by the 
Leipzig Gewandhaus, and I am therefore all 
the more sorry to see the Monday Popular 
Concerts reduced to a few which are -to take 
place in February and March next, the chief 
attraction for the same being the appearance 
of Dr. Joachim. 

The violin recitals announced for the 
autumn by Herr Theodore Werner have 
been postponed to the spring of next year. 
His provincial engagements, however, will be 
carried out as announced. 

A series of five concerts of Chamber music 
is annouced to take place during the winter 
at the Hampstead Conservatoire, the 
artists engaged being Messrs. Pecskai, 
Verbrugghen, Ferir, Sebell Dopnanyi and 
Hegner. Schumann's Quintet in E flat 
minor and Beethoven's Trio in 6 flat major 
are announced for the first night. 

I notice amongst recent announcements 
the following : — On the 13th inst., at Maryle- 
bone Church by the Rev. James Weller, 
Leo Stern, only son of Leopold Stern, 
of Brighton, to Suzanne Adams, third 
daughter of John Gedney Adams, of Boston, 
United States, America. May I offier my 
congratulations to the happy pair ! 

M. Emilb Sauret was the violinist at the 
Crystal Palace concert on October 15th. 
He was heard in Max Bruch's violin con- 
certo in G minor which he interpreted in a 
highly artistic manner and he was equally 
successful in his rendering of Saint-Saens's 
Introduction and Capriccioso. 

Mr. Newman issued a most generous 
invitation to the Grenadier Guards who have 
just returned from Egypt, on Tuesday night, 
October nth, and the auditorium at Queen's 
Hall was more than half filled with red coats 
who were most enthusiastic in their appre- 
ciation. The programme of course was of a 
patriotic character, including ** God save the 
Queen," old English dances by Cowen, etc. 

Two orchestral concerts are to be given at 
St. James's Hall during November, under 
the direction of Mr. Karl Klindworth. 

M. Jean Gerard y is announced to appear 
at the first of the Harrison series of concerts 
at Glasgow, on Tuesday, November ist, 
together with Mme. Adelina Patti and 
others. 

Mr. Wilhelm Kes will be succeeded as 
conductor of the Glasgow orchestral con- 
certs by Mr. Wilhelm Bruch, formerly of 
Strasburg. 

The Glasgow Amateur Society, under 
the conductorship of Mr. W. T. Hoeck, have 
resumed their rehearsals, and fimongst othei: 
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works the following will be performed in the 
course of the season : Beethoven's " Leonora " 
Overture, Wagner's Overture ** Rienzi," 
Mozart's *• Hafner " Symphony in D, and 
the two violin concertos by Saint-Saens and 
Max Bruch. 

I hear that the sixth grand annual concert 
in aid of the Liverpool Homes for Aged 
Mariners took place at the Liscart Concert 
Hall on September 22nd, and proved a great 
success all round. Mr. Walter Hatton had 
been announced in the programme as the solo 
violoncellist^ but in his unavoidable absence, 
the committee had been very fortunate in 
securing the services of Mr. John Lawson, 
a violinist of great local repute. The WalUsay 
Chronicle speaks of his performance in the 
following terms : " This gentleman played 
with exquisite finish * The Nightingale's Song ' 
by Sarasate, which met with unbounded 
enthusiasm and a well deserved encore, for 
which he gave an Allegretto by Molique. 
Later in the evening he was again encored 
in Nachez's Hungarian Dance, for which he 
gave Sarasate's " Caprice Basque." 

The first concert given by Mr. Theodore 
Lawson at St. George's Hall, Liverpool, on 
October 4th, proved a great success in every 
way. The programme included Schubert's 
String Quartet in G major, and the same 
master's famous Kreutzer Sonata. The two 
quartets were beautifully played and the 
pianist, M. Vladimir de Pachmann, was 
wonderful in his interpretations of works by 
Chopin. In the Kreutzer Sonata, however, 
he was much too assertive, rather spoiling 
the violinist's (Mr. Luigi Risegari) reading of 
this work. The other artists of the evening 
were Mr. John Nichols (second violin), Mr. 
Simon Speelman (viola) and Mr. H. Smith 
(cello). The Brodsky Quartet is announced 
to appear at the second concert on November 
1st, together with Mr. W. H. Dayas (piano) 
and Mr. Carl Fuchs (violoncello). I notice 
that the Philharmonic Concerts started on 
October nth, and that at a later concert of 
this Society Dr. Joachim and Lady Hall6 
will appear. 

In submittinfi^ an outline of the proposed 
arrangements for the ensuing season, the 
Westminster Orchestral Society draws 
attention to the varied items of interest 
included. There is, as will be evident, no 
intention of departing from the policy adopted 
by the Society during the past thirteen years, 
in giving prominence to works by distinguished 
British musicians, inasmuch as works by 
Sir Hubert Parry and Messrs. Corder and 
BattesonHaynes occupy prominent places in 
the programme. Candidates for the orchestra 



should make application at once to Stewart 
Macpherson, Esq., F.R.A.M., Elmswood, 
Tooting Bee Road, Streatham, S.W., or to 
the Hon. Secretary, Mr. Algernon S. Rose, 
of 30, Page Street, Westminster. The 
Wednesday evening rehearsals recommenced 
on Oct. 1 2th, at the Concert Room, 33, Great 
Pulteney Street (near Piccadilly Circus) and 
will continue regularly every Wednesday till 
June, excepting the Christmas and Easter 
vacations. As an indication of the great 
struggle for recognition now going on amongst 
professional musicians, I am told that the ap- 
plications received from players and singers 
desirous of appearing at these concerts are 
altogether out of proportion to the help required. 
Amongst the artists engaged I may mention 
M. Frederik Frederikson, who is to play 
Emile Sauret's latest composition " Rhapsodic 
Su6doise " for violin and orchestra on March 
8th. This work, dedicated to H.M. King 
Oscar, of Sweden, will be heard for the first 
time in England, and will no doubt create 
considerable interest. 

A most popular violin and pianoforte 
recital is announced to take place at the 
Dome, in Brighton, on Saturday, November 
1 2th, the artists being Lady Hallb and 
M. Vladimir de Pachmann, with Mr. F. 
Peachey as accompanist. The prc^amme 
is admirably chosen and includes Beethoven's 
Kreutzer Sonata, Vieuxtemps's ** Fantasia 
Appassionata," and several pianoforte solos 
by Chopin, which will be interpreted by the 
great Chopin player as only he can play 
them. I predict that the recital will be a 
great treat for all amateurs of the said two 
instruments. E. Polonaski. 



SiGNOR Sacchi, whose researches in Italy, 
in association with the late Mr. George Hart, 
brought to light many items of interest con- 
nected with Stradivari, has written a 
biographical notice of Count Cozio di 
Salabue, the famous connoisseur of violins, 
which is shortly to be published by Messrs. 
Hart and Son, of Wardour Street. As the 
Count was instrumental in obtaining the 
models, moulds and several violins, including 
the ** Messie " Strad, which remained in the 
hands of the descendants of the great maker, 
and had a considerable amount of corres- 
pondence with Paolo Stradivari in reference 
to his father's estate, this little work should 
contain matter of great interest to all players 
of stringed instruments and the publication 
will no doubt be eagerly awaited by them. 

The Bolton Chamber Music Society 
gave their first concert of the season on 
October 17th, when Mr. John Lawson was 
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the violinist and gave as solos '* Andante from 
First Concerto," Molique, and Sarasate's 
" Nightingale's Song. Mr. Leo Smith was 
the 'cellist and played Davidoffs " Romance 
in G " and " The Fountain." At the second 
concert, which will take place on December 
5th, Miss Edith Robinson will be the 
violinist and Mr. Carl Fuchs the violoncellist. 

Dr. Pudor was the violoncellist at a con- 
cert given by Mr. Felix Corbett at the 
Middlesborough Town Hall at the end of 
September, when he took part, in conjunction 
with the concert given, in a violoncello and 
piano duet, Sonata, Op. 36 (first movement) 
Griejg[. Dr. Pudor also gave as solos a 
cantilena by Goltermann and a tarantella by 
Popper. In the second part he was heard 
to great advantage in Servais* fantasia, 
** Souvenir de Spa." 

The largest and most important sale of 
musical copyrights that has taken place in 
recent years will commence on November 
7th, 1898, when Messrs. Puttick and 
biMPSON will bring under the hammer the 
music publishing, pianoforte, organ and 
musical instrument business of Messrs. 
Robert Cocks and Co. The catalogue will 
consist of some 600 pages and it is expected 
the sale will last between a fortnight and 
three weeks. 

Mdlle. Nadia Sylva will be the violinist 
at Mr. Sinkins' morning concert to be given 
at the Queen's Hall on Thursday, Nov. 3rd. 

The winter examinations of the College of 
Violinists will be held during November, 
December and January at all the usual 
centres, and it is anticipated they will be 
held for the first time at a very large number 
of other towns. It is satisfactory to hear 
that the teaching work of the College in 
London is steadily increasing. The number 
of pupils and the progress made afford great 
satisfaction. 

Miss Norah Nicolas, a talented young 
pupil of August Wilhelmj, gave a highly 
successful concert at Steinway Hall on 
Oct. 20th. 

Mr. Joseph Hollman, the violoncellist, 
will be the solo instrumentalist at the 
Saturday [afternoon concert at the Crystal 
Palace on October 29th. 

Amateurs will be interested in learning that 
a portrait and short sketch of Mr. W. E. 
Horn, C.E., the well-known amateur 'cellist 
and Hon. Treasurer of the Westminster 
Orchestral Society, will appear in the 
November number of Musical Answers. 

M. Lamoureux, the celebrated Parisian 
conductor, having met with an accident which 
will confine him to his bed for a fortnight, his 



first concert at Queen's Hall, announced for 
November 2nd, is postponed until after 
Christmas. The concerts for November i6th 
and 30th, for each of which there is an 
excellent programme, will take place as 
announced. 



!9ioUni«ts ^broab. 

King Oscar II. of Sweden, was exceedingly 
pleased with a new " Rhapsodie Suedoise" by 
Emile Sauret which was recently played to 
him by Mr. Frederik Frederiksen and he has 
invited this young artist to repeat the per- 
formance during the coming winter at one of 
the Symphony Concerts at the Royal Opera 
House, in Stockholm. 

Here is an excellent programme of a con- 
cert which recently took place at the Town 
Hall, Melbourne, with an orchestra of fifty- 
nine artists under the conductorship of Prof. 
G. W. L. Marshall Hall ; it included the 
first set of Hungarian Dances by Brahms ; 
overture, " The Ship of the Fiend," by 
Hamish McCunn and the " Erioca " Sym- 
phony by Beethoven. 

The American Art journal reports the recent 
successful appearance of a new violinist, 
Bernard Linsheimer, who distinguished him- 
self at the Hotel Champlain in works by 
Pierne, Svendsen, Godard and Hubay. The 
Pittsburg Press says : " The warm reception 
which greeted him, showed that his reputa- 
tion had preceded him. Mr. Linsheimer 
possesses an intensely sympathetic and at the 
same time a powerful tone and fairly made 
his beautiful instrument sing. After pro- 
longed applause he gave Wieniawski's 
* Legende.' " 

Mr. Leo Schultz, the well known violon- 
cellist of the Boston Symphony Orchestra, 
has joined a New York organisation of 
Chamber Music. He will also be the first 
violoncellist of Powell's Orchestra. 

A new musical contemporary, entitled 
Musical America, which is edited by John C. 
Freund, made its appearance in New York 
on October 8th. I wish our young con- 
temporary a long and prosperous career. 

M. Musin fairly captivated his audience 
by his recent performance of the " Violin 
Concerto," by Lalo, which work is acknow- 
ledged by the American press as being one 
of real beauty and merit, proving an accept- 
able addition to the rather limited modern 
concert repertory of violin music. It may 
interest my readers to know that this 
** Concerto Russe " was originally dedi 
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by Lalo to M, Marsick, professor of the 
Paris Conservatoire. It was played for the 
first time by M. Musin at the Liege Royal 
Conservatory orchestral concert on February 
i2th, 1898. 

Amongst the engagements with foreign 
violinists there are pending, Leopold Auer, 
Director of the Imperial Conservatory in St. 
Petersburg, and Willy Burmester, the 
brilliant youn^ German violinist, who has 
already met with such great success in New 
York. 

Henry Schradieck, the renowned Leipzig 
virtuoso, has accepted the post of head pro- 
fessor of the violin at the Broadstreet 
Conservatory of Music, Philadelphia. 

Miss Leonora Jackson, the young American 
violinist whom we have all had opportunity 
to hear and to admire, is said to have 
accepted several engagements in the United 
States this season. 

Anton Hegner, who seems to have settled 
in New York, has recently written a new 
concerto for the violoncello, which is in 
course of publication by Messrs. Breitkopf 
and Haertel, of Leipzig. The composer 
intends playing his work during the forth- 
coming American season. 

The famous collection of violins and bows, 
which belonged to the late Edouard 
Remenp, is now on exhibition and sale at 
the well-known studio of Mr. Victor S. 
Fletcher, New York. E. Polonaski. 



Mr. Aldo Antoinetti is a young violinist of 
whom many things are prophesied, and some 
of the prophecies appear to be on the way to 
realization. He is the son of an Italian 
father and English mother, and, after study- 
ing with the former, entered the Royal 
Academy of Music, where he was a pupil of 
Sauret's. He has already played in London, 
at the St. James's Hall, and was much 
praised for his interpretation of the Mendels- 
sohn Concerto. Recently, together v/ith 
Mons. Sauret, he visited Berlin and gave an 
orchestral concert in the Sing-Akademie 
there, when he played Dvorak's Concerto in 
A minor. Max Bruch's in G minor, Saint- 
Saens " Rondo Capriccioso," and Sauret's 
"Elegie." He made a great success, and 
was recalled six or seven times after each 
item of his programme. Newspapers before 
us speak of his wonderful intonation, perfect 
bowing and execution, beautiful cantilene and 
rare warmth of feeling. Mr. Antonetti is now 
touring in Italy and will shortly return to 
London and then we shall doubtless hear 
further of his musical genius. 



" Female Violinists, Past and Present," is 
the name of a book about to be published by 
Miss Gertrude Paulette Ogden, of Chicago. 
Although it was originally intended that the 
work should be limited to female violinists, 
Miss Ogden has recently decided to add 
sketches of female violoncellists to those of 
the violinists, making the book a more 
extensive and comprehensive publication. 

A "hypnotic violinist" has come into view. 
According to the American papers she puts 
her audiences into a condition of ** perfect 
tranquility." We know of some violin 
players who are far from being hypnotizers, 
yet contrive by their playing to create a 
condition of somnolence. We mention no 
names. 

The dates of the Wagnerian performances 
at Bayreuth next summer have just been 
fixed. Only two cycles of ** Der Ring des 
Nibelungen " will be given, and they are to 
take place on July 22nd and three following 
days, and August 14th and three following 
days. Dr. Richter will conduct the first, if 
not the second, cycle. There are to be per- 
formances of ** Die Meistersinger " Jon July 
28th, August 1st, 4th, i2th and 19th, and of 
" Parsifal " on July 29th, 31st ; August 5th, 
7th, 8th, nth and 20th. The latter will 
probably be conducted by Herr Mottl. 



IMPORTANT NOTICE. 

PHTTICK & SIMPSON'S 

NEXT SALE BY AUCTION OF 

VALUABLE VIOLINS 

ALL OF WHICH ARE 

GUARAHTEED GENUINE 

As per description given lu the Catalograe 

WILL TAKE PLACE AT THE END OF 

ISrOVEMiBER 

Those having valuable instruments they wish to 
dispose of are requested to communicate with 
the auctioneers, 

PUTTICK & SIMPSON, 
47, LEICESTER SfiDARE, W.C. 
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COUNT GOZIO DI SALABUE 

A BIOGRAPHICAL SKETCH OF THIS 

CELEBRATED VIOLIN COLLECTOR 



CONTAINING 



Information regarding Stradivari 
and his Sons, etc. 

WITH PORTRAIT OF THE COUNT 

BY 

PEDERIOO SAOCHI. 



LIMITED EDITION 
PRICE TO SUBSCRIBERS, 7/6. 

HART & SON 

28, WARDOUR ST., LONDON, W. 
Y ALU ABLE YlOirfflis" 

BEABE & SON'S 
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Are rapidly becoming the most Celebrated of Modern Instruments, 
being extremely handsome in appearance, perfectly fitted and suit- 
able for the use of any high class Artist. 

THE TONE IS OF EXCEPTIONALLY GOOD QUALITY. 
MR. JOHN DUNIffj and other Eminent Violinists have 
testified as to the rare merit of these Instruments. The very 
moderate price will bring them within the reach of every player. 

PRICES FROM £3 3s 

Suitable Case well fitted 7/6 

Do. Bow 7/6 

BARZONI TENORS from £4 4s. 

BARZONI VIOLONCELLOS from £6 10s. 

BARZONI DOUBLE BASSES £16 

THE 

"STKAD" CHIN RST 

(Patbrson's Patent) 
SPECIAL ADVANTAGES 

It is attached to the violin by grips om tk€ solid tail blacky and 
does not touch tfu Violin beyond tke blocks and consequently the 
entire vibrating portions of the Violin are free^ and all risk of 
injuring the tone and even the Violin itself, by clamping a rest over 
the thin rims of the Violin, is avoided. The Concave Blade on the 
underside practically reverses the outline of the Violin^ the result 
beinff that, instead of rocking on the collar bone, the Violin rests 
comfortably and steadily over it at the correct flopCx side slipping 
is prevented^ and the performer's command of the Violin, while free 
from restraint, is perfect and secure. 

Prices, without Biade, Ss. ; with Blade, Qs. and Qs. Qd. 

RATHBONE PLACE, LONDON, W. 

Writ* for CaUUogM 



Gr ZA^ISTETTI <Sc CO- 

FROM CREMONA 

(SUOCESSOBS OF FELIX HEBBMANN) 

Violin Dealers, Repairers, and Experts 
3, SOHO ST., LONDON, W. (3doorsfrom OxfordSt.) 

Upwards of 600 genuine old Italian violins. Including 'Cellos, 
Quitars, Double Basses, etc., of different makers to select from. 

Great assortment of best Italian Strings and 
other Manufactures. 

SPECIALITY IN TESTED STRINGS. 

Every body who plays the fiddle should send for sample of our 
BBUNELLA E first violin, five good lengths, and send Five 
Penny Stamps, or One Shilling in Stamps for the complete Violin 
Set. We feel confident that you will try it again. 

(?. ZANEITI'S PATENT GUITAR TIMPAHL 216 NET. 
including directions for producing the following efifects, 
Drum, Timpani and Muffed Peal. 
G. ZANETTI also has composed several pieces for Mando- 
lin, Guitar and Piano, and for Portuguese Guitar and Piano, vix., 
Italian Patrol (2 mandolins, guitar and piano) . . 4/- 

Polka, Timpani 4/- 

Galop, Lesti, Lesti •. . . . 4/- 

Gavotte, Le Zitelle 4/- 

Polka, Arrotino Felice 4/- 

Souvenir de Cintra, for Portuguese chitarra and 

piano net 2/- 

Braganza, for mandolin, mandola, Portuguese 

guitarre, Spanish guitar and piano . . net 3/- 

Gavotte, ditto net 3/- 

Barcarolle, for Portuguese chitarre and piano net 2/- 
Mazurka Ghirlanda, for mandolin, guitar & piano 4/- 

Polka, Ricouoscenza, ditto 4/- 

March, The Triumph, ditto 4/- 

THE PAGAHTIlSri HUTK 

For Violin, Viola or "Cello, 
designed by MR. ALFRED 
^1 GREENWOOD, is made 
§1 in one piece, each mute 
\\ being cut from a lump of 
Solid Silver. It is sup- 
posed to be the most effi- 
cient and the handsomest 
in existence. 

May be Obtained prom 
M R. EDWARD WITHERS. 22, Wardour St.^ W 

Testimonial from Wilhelmj. 
" Your Strings are the best in London." — A. Wilhsmj. 

CAEIiO ANDREOLI 

Expert, Dealer and Importer of Old Italian String 
Instrnments. 

upwards of five hundred Genuine Old Italian 
Violins, etc., for Sale. 

Sole Agent forVigneron (Paris) New Model Bows 
Alao Importer of the Finest Italian Harmonic Strings 

every artist and amateur should use 
Andreoll*s Unrivalled Rough Roman Strings. 

They are the best ever produced, and will bear 
comparison with any other article of that name sold 
in England. 

II, SOHO ST., OXFORD ST., LONDON, W. 
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HARRY DYKES, 

Violin Maker, Repairer, and Dealer, 
28, QUEEN'S ARCADE, LEEDS. 



REPAIRS I REPAIRS!! REPAIRS!!! 

I MUST at once express my gratitude to the public for so kindly keeping me supplied with Violins, Violoncellos, 
and Bows to repair. As I have so often said, we do them well, quickly, and cheaply. Recently we had a trial 
violin to repair from a Settle musician, and we duly received the following letter : — " The violin has turned out 
splendidly, and from a playing point of view it is worth more than as much again compared with what it was 
before yon took it in hand." We can do equally well for the rest of the readers of Thb Strad. Will each one 
kindly give us a trial repair ? They can be sent direct here, with letter enclosed. A reply and estimate will be 
at once forwarded. 



BOW RE-HAIRING 



Is ONB of our Specialities. We pride ourselves on always endeavouring to return Bows completed in the 
evening of the day on which they arrive. We charge is. 3d. each, and the same price for Violoncello, and Viola 
Bows. We use b^t Unbleached English Bow Hair, and can do with About thirty Bows per day. They can 
be sent per Parcels Post, tied on a piece of board, or in a Violin Case. Please sdso enclose stamps for the 
return journey. Taking a dozen at once, we can do them for twelve shillings. 



VALUABLE OLD VIOLINS. 

All the World and his wife know by this time that I have a splendid collection of old Violins, Violas, and 
Violoncellos. Amongst them a most interesting Cuypers. made when the luthier was in his eighty-third vear. 
Price only £20. I have also a fine Viola by the same maker, made in 1778, for which I ask £2$. But, there, 
I have scores, almost hundreds, of others, and those violinists who are searching for instruments will do well 
to write for my new Catalogue, which will be sent by the next post, accompanied, not unlikely, by a letter 
asking for the favour of an order. 



PAUL BAILLY VIOLINS AND VIOLONCELLOS. 

I HAVB seventeen of these fine Violins and five Violoncellos. The prices are moderate, and people of limited 
means might do worse than purchase one of them. 



FRANCESCO GUADAGNINI. 

I RAVE the pleasure of announcing that I have recently been appointed by Signer Guadagnini as the Sole 
Agent for the British Isles for his fine hand-made oil-varnishea violins. They are only one price, £1^. 
Francesco is the son of Antonio, grandson of Gaetano, great grandson of Giovanni Battista, and great, great 
Krandson of Lorenzo, the celebrated pupil of the illustrious Stradivari. These five members of the Guadagnini 
nunily have made violins continuously since z6qo. Intending Buyers should write promptly, as the supply is 
strictly limited. 
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ZIMMERMANN 

VIOLIN STRINGS 

TESTED AND ADJUSTED. Perfect Fifths. 



E 3 Separate Lengths - - Is. Od. 

A 2 Separate Lengths - - Is. Od. 

D 2 Separate Lengths - - Is. Od. 

G 1 Length, Sterling Silver - Is. 6d. 

As used and recommended by all 
the leading Artists and Professors. 



These Celebrated Strings can be obtained 
from all Music Sellers and Musical Instru- 
ment Dealers everywhere. 

THEY ARE SUPPLIED IN SEPARATE 




ZIM MERMANN VIO LINS 

These Violins, which combine the rich beauty 
of tone and faultless models of the old Italian 
masters, represent the highest perfection in 
modern violin making. Every Violin bears my 
registered Trade Mark. 

Prices from ^1 lis. 6d. to ^§15 15s. Od. 



OBTAINABLE FROM MUSICAL INSTRUMENT DEALERS IN 
ALL PARTS OF THE WORLD. 



Wholesale Depot: 

Jul. Heinb. zimmebmann 

67, New Bond Street, London, W- 



AND 



XiSIIPIZIQ 



ST- ^EIT^^SBV^Ca- 
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CHATS TO 'CELLO STUDENTS. 

By Arthur Broadley. 
(Continued from page 173). 



Ex.52 



Special Effects. 

There are various effects possible on the 
violoncello, which one often finds introduced 
in modern solo compositions, but on which 
most works on the art of violoncello playing 
are strangely reticent. Some of these effects 
may perhaps come under the head of trick 
playing, but as they are to be found in the 
works of such masters as Servais, Davidoff, 
Popper, etc., it will be advisable to devote a 
little time to their consideration. 

Servais — who is credited with doing more 
by his compositions and playing towards 
giving the violoncello a firm standing as a 
solo instrument than any previous writer, 
and perhaps any subsequent player-writer 
with the exception of Popper — makes free 
use of most of the effects here treated. 

The most common effect, generally known 
as "trick staccato," may be explained as 
follows : 

Ex. 51. 




The left hand takes no part in the division 
of the notes, the third finger merely gliding 
from the highest note of the passage, down 
to the open A string ; the finger should press 
uniformly on the string, the division of the 
notes being accomplished by a nervous 
tremolo movement of the fore-arm which 
causes the bow to proceed in a series of 
rapid jerks. 

The right hand wrist remains fixed, the 
pressure on the bow being almost uniform. 
The above kind of staccato must not be con- 
founded with solid staccato. It is possible to 
attain a very high rate of speed in a passage 
as Ex. 51 if executed as explained, but apart 
from this, the effect is entirely different than 
if performed with solid staccato, even if it 
mrere possible to play the passage as rapidly 
with the latter form of bowing. Another 
kind of chromatic passage produced wholly 
by a bow movement may be found in 
Davidofi^s " Am Sprinc^brunnen " and 
Popper's " Elfentauz." The Mowing (Ex. 
53) is taken &om the latter work. 




The finger should glide along the string as 
previously explained, the division of the notes 
in this instance being accomplished by a 
rapid spiccato movement of the bow, pro- 
ducing a series of short detached strokes. 
In a passage of thiis character it is impossible 
for either player or listener to discern whether 
the exact chromatic scale is actually played ; 
the only method to approach anywhere near 
a faithful interpretation of the passage, is by 
a correct division of the bow strokes in 
groups of fours, at the same time carefully 
regulating the speed of the gliding finger.. 
It will be evident that the gliding must 
be more rapid when the lower positions of 
the instrument are reached than in the high 
positions; thus in commencing the above 
passage (Ex. 52), the notes being nearer 
together in the higher positions than in the 
lower, the hand should move correspondingly 
slower ; the movement becoming more rapid 
as the passage proceeds. 

A third method of producing a chromatic 
passage — this time, however, with the left- 
hand, without any assistance from the bow 
for the division of the notes — seems to be a 
speciality of Servais. It is introduced both 
in slow portamento effects and rapid 
chromatic passages. 

Ex. 53. . 



iip 



444 4, etc. 



etc. 



The bow should be drawn as for a long 
sustained note, the division of the notes being 
caused by a series of rapid jerks performed 
by the left hand. The finger should sustain 
the pressure on the string during the whole 
passage, the movement is similar to that 
explained as the method of producing the 
vibrato, with the addition of the forward or 
backward progression of the hand according 
to the requirements of the passage. The 
passage may be played with any finger, but 
it is advisable to use the fourth fing^ for a 
descending passage (see Ex. 53) and the first 
or second finger lor an ascending chromatic 
run. It is also here impossible to attempt to 
play the real notes except in very slow 
passages; to execute a rapid chromatic as 
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above, the player should merely grasp the 
time of the semiquavers, and regulate the 
distances for each movement as previously 
explained. 

The same effects as above examples are 
also possible in octaves, they are produced in 
a similar manner. 

SUL PONTICELLO. 

A style of bowing which seems to be 
either very little understood, or very much 
neglected, is " sul ponticello " bowing. In 
string quartets, orchestral music, etc., a very 
fine e^ect is possible if all the players execute 
it in a proper manner. The bow should be 
drawn quite close to the bridge, with only 
medium pressure applied, the stroke should 
be performed more rapidly than ordinary 
bowing. This bowing executed by a number 
of strings/ gives a very weird effect, the only 
objectipif to its use being that if great skill is 
not used, the string, instead of vibrating as a 
whole, will vibrate in segments, thus giving 
out one or other of the natural harmonics. 
It is stated that Paganini used to play 
certain passages in harmonics after the above 
manner; harmonic tones may be produced 
on any stopped note, by the bow alone, as 
follows. The bow should be drawn very 
lightly across the strings near the bridge, the 
left hand fingers firmly stopping, the notes; 
various harmonics may be produced with 
one fingering by slightly varying the position 
of the bow, moving it slightly nearer or away 
from the bridge. Except for special passages, 
which are really intended for this kind of 
ponticello harmonic playing, it is not advis- 
able to introduce it ; the slightest irregularity 
in the position of the bow on the string will 
alter the harmonic notes to a great extent. 

Flautando, 

Of more real use than the preceding, is the 
bowing sometimes styled soiio voce, or more 
properly "flautandrf"; the tone produced 
by this manner of bowing is of a beautiful 
soft fiute-like character, and serves as a 
grateful change to a continued hard tone. 
It is accomplished by causing the bow to be 
drawn near the^fingerboard, and without any 
pressure being applied ; the strokes should be 
drawn much more rapidly than for the usual 
way of bowing, the change of bow-strikes 
being accomplished almost unheard. It is 
practicable for any sustained cantabile 
theme, especially if the tone is to be kept 
piano; great freedom in bowing must be 
obtained before anything like perfection be 
arrived at, the only objection to its intro- 
duction being the manner in which phrases 



are " chopped up " if bowed in this manner ; 
this, however, is more apparent on paper 
than in the performance, as if the bowing is 
skilfully managed it is possible to reverse the 
strokes without any perceptible break in the 
tone, the phrase being as continued as if 
executed with one sustained bow-stroke. 

Pizzicato Effects. 

Various effects are possible in pizzicato 
playing, such as the close shake, the pizzi- 
cato glide ; the latter if done well has a very 
good effect, especially in chord passages, the 
fingers should glide to the next chord almost 
as soon as the strings are plucked. Grace 
notes are also possible in this manner ; the 
string is plucked for the grace note, then the 
finger rapidly glides to the principal note 
during its vibration ; the string only being 
plucked once for the two notes or chords. 

(To he continued). 



THE REPAIRING 
AND RESTORATION OF VIOLINS 

By Horace Petherick. 

Of the Music Jury, International Inventirns Exhibition, 

South Kensington, 1885 ; International Exhibition, 

Edinburgh, 1890; Expert in Law Courts, 1891 ; 

Vice-President of the Cremona Society. 

(Contimud from page 177,) 

Caution must be exercised that the action of 
the tool is arrested at the right moment, that 
is, when the opening made in the fresh wood 
is worked closely up to that of the old ; the 
tool should not be allowed to work against 
the walls of the old aperture as there is much 
risk of damage or enlargement and the 
necessity of a fresh peg, which is to be 
avoided, if the set of pegs have been doing 
their duty well and are free from splits. In 
the fitting of the peg, a degree of tightness 
into the new wood will be found advantage- 
ous ; the surface being fresh and softer than 
that of the old, soon accommodates itself 
during the insertion and revolution of the 
peg, whereas the process will have been 
going on a long time with the old walls which 
have become hardened. After a few turns 
with the inserted peg, the fitting of it will 
have been tested, and if satisfactory, it may 
be taken out ; a piece of soft chalk stroked 
down and followed by a piece of very dry 
old soap in the same manner at the parts 
coming into contact with the interior walls of 
the aperture and will stop any squeaking or 
catching. The proportion of soap to chalk 
must be varied, the one, soap, being increased 
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according to the catching or jerking and 
lessened if there is too much slipping and no 
grip. It may be as well to note at the same 
time that the peg should be quite circular, or 
it will revolve by fits and starts notwithstand- 
ing soap and chalk, or any other mixture. 

We may now take another degree lower 
down and study the treatment best for a 
fracture similar to that last described, but 
which, if at one of the lower pegholes, may 
appear quite as difficult to manage, if not 
more so, as at the upper part, in consequence 
of the curved form of the shell or lowest part 
of the grooved back of the scroll. Firstly, 
the cleansing must be effected and drying, 
as previously with the upper fracture, bring- 
ing or pressing the parts together for testing 
their accuracy of fit. The cramp must be again 
brought into use. Owing to the wider and 
deeper hollowing of the back at this part and 
the longer and often very unequal continua- 
tion of the line of contour, the shell or tail 
end sometimes curling up more abruptly than 
usual, an increase in the substance of the 
padding against the cramp will be found 
necessary. A piece of cork cut or filed to 
the shape will prove handy and effective. 
The superficial area of the interior walls of 
this part of the pegbox being much greater, 
the thickness ditto, there is seldom a necessity 
for fitting a block of wood in the manner 
before mentioned, unless as sometimes it is 
found, the part has been so worm-eaten as to 
be too weak for its work of supporting the 
pegs and sustaining the strain of the strings. 
In that case, excision of the ** honey- 
combed " part is obligatory and a slice of 
wood must be let in as before explained. 
Sharp shaving with a minimum of force will 
be required. Should the worm-eaten portion 
extend to the outsides or ** cheeks " of the 
pegbox, it would be well to insert here also 
another slice of fresh wood as before, the 
length according to requirement, but in these 
instances, the portion of the head piece under 
consideration being lower down and broader, 
the grain of the inside slice may run continu- 
ously with the original wood. It will also be 
inserted first, and not until the glue is quite 
hard will the arrangements for the outer one 
be commenced. 

Especial care will be required in the 
management of the cramps — one or two may 
be necessary — as, if mere padding is placed 
between the iron and the wood, the latter 
being in a state equivalent to rottenness will 
be crushed together and the shape will be 
ruined. As a preservative against accident 
a piece of soft wood, perhaps a quarter of an 
inch in thickness, and cut in width and shape 



equal to that of the ** cheek " of the pegbox 
and placed over the part with a piece of 
paper against the varnished surface, will 
enable the rotten portion to keep its form, 
the pressure being distributed ; care must be 
exercised in carving the block of wood that 
it reaches over and quite on to the sound 
parts. When the glue has hardened per- 
fectly and the cramps have been removed, the 
careful shaving down and finishing of both 
the inner and outer blocks or slices may be 
proceeded with. If the burrowings and tor- 
tuous course of the obnoxious depredator 
give indication of its having been of huge 
proportions for its species, for these creatures 
vary in size from a small pin to nearly an 
eighth of an inch in diameter, and the 
tunnellings are not very close together, then 
pieces of fresh wood matched carefully and 
fitted in the manner before described, must 
be inserted and glued in. This will, if the 
wood is much riddled, be much like mosaic 
work, the fitting in of the pieces running here 
and there over the surface. The contour, 
however, is preserved by this treatment, it 
being difficult, unless the repairer has con- 
siderable artistic knowledge, to keep or 
reproduce the exact form if the half or more 
of the pegbox and adjacent portions are cut 
clean away as is often done. 

Scrolls of masterly design and execution 
are frequently met with mounted on a peg- 
box, selected or carved, without the least 
reference to the style of the original, impart- 
ing to the whole a hideously mixed and 
vulgar aspect. Save then, every morsel of 
the original work that you possibly can, 
especially if it be the work of old Italian 
makers, as it will be sure to have about it 
some points of interest, or that will call for 
your admiration of its artistic merits. Bear 
in mind that at the present day utility and 
low price are **to the front." Unfortunately 
for art, a very large section, of the public 
called musical, ignore the artistic aspect of 
the violin, apart from its individual author- 
ship and monetary equivalent, and think 
almost solely, not always in the right way — 
about its working, or sounding capacity. To 
them one sort of curled heading to the peg- 
box is as good as another, if strong enough, 
the whole of this part of the mechanism being 
simply dedicated to the winding up of un- 
willing " catgut." The old masters, their 
pupils, and modern imitators, have thought 
otherwise and treated this portion of the 
structure as that in which they could con- 
centrate much of their best artistic talent. 
To them it has been the crowning bead piece 
of the work, and requiring for effect the 
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closest attention in detail. Every part of it 
has received, by each master, a distinctive 
touch of tool, or conception of design, that 
the modern repairer should earnestly ** read, 
mark, learn, and inwardly digest," so that if 
a small portion is by carelessness, or un- 
avoidable accident, chipped off, the contour 
may not by restoration (?) be spoilt, or the 
flow of line ruinously disturbed . Some 
remarks might be made by some admirers 
of high finish in its simple sense, about the 
bold unfinished gouging of some of the old 
Italian makers, and queries whether the 
irregularities should be studiously followed 
up by the repairer, as it should unquestionably 
be with work of high refinement and minute 
finish. The answer is at once simple and 
conclusive, every part that can be preserved 
should be so, and well studied, that the new 
work may be a continuation of the old to 
the minutest detail, even to the accidental 
emphasis of tooling left by the maker. 

The fact must not be overlooked, that 
rough as some work looks at a glance, it has 
been, by masters of their art, properly 
thought out beforehand. Rapidity of execu- 
tion, coupled with fine artistic style, is not 
to be acquired within a short space of time. 
' In most of the apparently rough hewn scrolls 
of the Italian masters there is to be seen 
the result of experience in cutting, perhaps, 
himdreds of them previously. If we examine 
closely the mannerism of the different schools 
with regard to that seemingly insignificant 
termination of the back grooves called the 
shell ; the different ways, breadths, depths 
and direction of the gouging will be found to 
give, not only an accurate indication of the 
country, or city, in which it was carved, but 
with it the school, or style to which the 
maker belonged, besides his own individuality. 
As a landmark for distinguishing these 
interesting particulars, every part of the 
scroll of an old master, with its belongings, 
no less than any other part of the instrument, 
should be treated by the repairer with much 
reverence for its age and repect for the talent 
expended on it in course of its construc- 
tion. That this is not always acted up to 
I am reminded by an instance that came 
under my personal knowledge many years 
since. 

A repairer and maker of some experience 
was examining a violin by one of the old 
Italian makers, that had, underneath the 
shell a rather sudden demarkation at the 
part where the graft had been fitted in. He 
remarked to the party who brought the 
violin, that if it were his own, or had been 
requested to put it in good order, he would 



file, or glasspaper down the edge round the 
lower part of the shell, so as to make it con- 
form with the modem work. The violin was 
not entrusted to his care, nor do I think 
many others were, judging by after events. 
Trust not any violin of value or interest to 
this class of repairer, or grief will count 
you for its own and mortification that of the 
fiddle. 



ANTONIUS 8TRAQIVARIU8. 

By Horace Petherick. 



{Continued from page 175), 

The number of pupils and assistants who 
worked under the eye of Stradivari in his 
prime, might, if we knew all, be more con- 
siderable than we should be prepared to 
expect'. The proportion in the usual course 
of nature, of those able to single out a path 
for themselves, prove their individuality 
superior to their fellows or eventually become 
of great eminence, must of necessity have 
been comparatively small. There may have 
been many working *• on and off" under the 
eye of the master at different periods who 
were without ambition or the talent to rise 
above the position of humble helpers among 
their more talented brethren, bom to be 
assistants only, and in consequence, never 
heard of outside the studio. These and the 
before mentioned must all have had some- 
thing to do with the instruments their master 
was sending forth into the world ; the more 
clever ones being intrusted with more 
responsibility on particular work. It is not 
impossible to fix upon the probable parts the 
assistants would be allowed to work upon. 
In the first place all the designing, drawing 
out and tracing down of the pattern on to 
the mould or on to the prepared blocks that 
were to be carved into necks, scrolls, or 
marked out for ribs. 

The different stages most probably follow- 
ing each other were as follows — firstly, the 
master having been commissioned by a 
wealthy patron to make of his best pattern 
and highest finish a quartette of instruments, 
he would take from his rich store of pine and 
sycamore, that he had taken so much trouble 
and skill in collecting together, such pieces 
that appeared to him suitable for the instru- 
ments to be constructed. The upper and lower 
tables had previously been hewn or sawn to 
size, then the jointed back and front, if both 
were so, planed carefully and made ready for 
the master*s work, which would first come on 
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to the wood as a careful tracing from his 
original design. Sometimes the tracing 
down may have been done by some advanced 
pupil or competent assistant. We may 
fairly assume the presence of one or two, if 
not more, assistants, besides a pupil or 
improver. One would be selected for the 
bow-sawing of the pattern, another after- 
wards receiving it for roughly gouging out 
according to measurements at hand or 
marked by the master. Another had mean- 
while the bending of the thin slips for the ribs 
to the necessary curves, or working down the 
comer and end-blocks that had been affixed 
to the mould. Another, if not the same, 
might have been carrying out the first stages 
of the working of the scroll, or perhaps a very 
competent and trusty assistant would be 
allowed, under the eye of the master, to work 
on more advanced forms, making ready for 
the final or necessary touches of the master- 
hand. The // may have been traced down 
and even the upper and lower circular holes 
bored. Further, it is not impossible, that 
after the modelling back and front had been 
sufficiently advanced the glueing and screw- 
ing down was intrusted to an assistant, as 
also some of the finishing up with glass-paper 
or other material in use at the time and place, 
of parts of minor importance. These are, 
perhaps, the majority of the details in which 
the individuality of the handwork of the 
master was not obligatory in evidence. 

In carefully summing up what could have 
been done by other hands than those of the 
busy master, it would be extremely difficult, 
if not impossible, to account for the extremely 
large output of the great Cremonese even 
when taking fully into the balance his very 
industrious habits and extraordinary long 
working career. Assuming the above view 
to be reasonable, the number of new instru- 
ments which left the Stradivari house must 
have been very large. It is well known that 
the master undertook the repairs of musical 
instruments, which department would require 
some personal attention or supervision even 
if actually executed by his assistants or his 
two sons, Francescus and Omobono, who, 
when their father died, were not very young, 
the first being sixty-five years of age and the 
other fifty-five. They had most likely worked 
with their parent for about forty years and 
must have done much of making and repair- 
ing, that is crediting them with some of their 
father's industrial tendencies. Stradivari 
had two other sons by his first wife, Francesca 
Ferraboschi, one, Giulio, died 1707, aged 
forty ; the other, Allesandro, in 1732, aged 
fifty-five. Nothing seems to be known as to 



whether they were brought up by their father 
in his own craft or not ; if they were, there 
is time for them also to have done much work 
with him. There was a son by his second 
wife, Antonia Zambelli, who died 1727, aged 
twenty-four, who under the same circum- 
stances may have helped. We have thus 
five sons of Stradivari, who, if they were all 
taught the art, may have been working 
together besides other assistants at the same 
time. Carlo Bergonzi has already been 
mentioned but although he came late into 
the field, yet there seems a slight indication 
that he may have had to supply the place 
of others who had departed for the carrying 
out of their own schemes. Having so far 
roughly estimated the kind and amount of 
work, not necessarily his own, on the violins 
that were sent forth by Antonio Stradivari, 
we may glance at the particulars of detail 
that demanded his handiwork and that solely. 
That there were connoisseurs living at the 
time of Stradivari, as also in the previous 
century and earlier, there is room for doubting. 
Workers in art reduce their inspirations to 
tangible forms helped by colour that people 
may see them and, comparing them with what 
may have gone before and have been 
executed at the same time, pass judgment on 
them. In like manner Stradivari, like other 
masters before him, knew that his handiwork 
would be scrutinized as well as the tone of 
his instruments. It was therefore obligatory 
that purchasers should know his work, that 
in fact his sign-manual should be always 
present. Contemporaneous with him were 
makers, artists, who had been initiated in the 
mysteries of the manufacture and application 
of the wonderful varnishes which have since 
by their renown made them famous through- 
out the civilized world. There was nothing 
either in the varnishing material or application 
that could, even by a critical eye, be dis- 
cerned as different to what might be seen on 
many of the Amatis ; these must have been 
numerous at the time; the Ruggieris and the 
Venetian masters, but these makers did not 
in the application always work up to a cer- 
tain standard of excellence, whereas Stradi- 
vari always did. There was a consummate 
beauty of result in this branch of the liutaro's 
art known to many, beyond which it was not 
possible to go. It was therefore in the con- 
struction and workmanship then, that the 
sign-manual was perceptible. With this 
view Stradivari seems to have been carefu 
to let the evidence of no hand but his own 
be seen in parts that were sure to be closely 
examined as evidence. 

{To be continued). 
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A DUET WITH A THIRD PART. 

By Dr. T. L. Phipson. 
Author of *• Scenes from the Reign of Louis XVI.," etc. 

Thbrb are some grand duets for violin and piano ; for 
instance, the well-known •' Guillaume Tell " duet by 
De Beriot and Osborn ; and I even prefer to this the 
"GazzaLadra" duet by the same composers; their 
" Barbier de Seville," is, also, very fine indeed. But 
these sdl require artists, both for violin and piano. 
They are as much beyond the reach of ordinary 
amateurs as are the Concertos of De B6riotlmth piano 
"^rnnip a ri^TT"*, t^'* " ^*-" ^* -£ ;-"«■■■ '^-of - Ernst, ^r 
" Lo S trorfho ^ " nf Pagan i n i. jfc- yyj^^^ A^^w', 

But De* Beriot has written many very beautiful 
compositions on operatic subjects in which both violin 
and piano parts are intended for students and ama- 
teurs. They form a progressive series, the earliest 
numbers being quite elementary, and they can be 
recommended as charming compositions for young 
persons and excellent studies for accompaniment. 

It was one of these, based, if I remember rightly, on 
a lovely theme from Donizetti's " L'Elisire d'Amore," 
that was being performed by young Sign a r - Valledori 
and his aunt, Signora Bertoldi, at a soiree tkusicale in 
Florence, ofie^utumn evening of the year i889^ 

The boy violinist had received some lessons from the 
renowned Guido Papini, and was already beginning to 
give proof of decided talent. His aunt, being a good 
pianist, was anxious to show off his budding accom- 
plishments to her numerous friends ; so, in September 
i8i§k just before the schools were about to re-open 
after the holidays, she invited her young nephew to 
pay a visit to the Villa Vistari,.and after a week's 
practice, when he could play his " Elisire d'Amore " 
piece in a tasteful and expressive manner, she in- 
timated to her husband that she would like to give a 
musical evening. 

This was soon arranged. About a hundred persons, 
belonging to the best families in the neighbourhood 
were duly invited; and almost everyone of them 
accepted the invitation. 

The Bertoldi's were rich and influential people. 
Madame Bertoldi and her husband had resiaed for 
many years at the Villa Vistari, a charming residence 
on the banks of the Arno, and they were blessed with 
everything this world can bestow, except offspring. 
So they had taken considerable interest in their young 
musicad nephew, Enrico Valledori, son and only child 
of a brother who had ^led in business, and was now 
employed in a minor post at the Custom House. 

Everyone looked upon this school-boy nephew, who 
played so nicely on the violin, as hkely to Inherit the 
ample fortune of his uncle and aunt Bertoldi; and, 
indeed, they had almost promised as much, provided 
that the boy behaved himself properly. 

He was then nearly sixteen years of age, and very 
fond of his aunt, who made him little presents of 
chocolate, or cigarettes, and sometimes, by way of 
encouraging his musical studies, a new duet for violin 
and piano. 

On the evening mentioned, the guests began to 
arrive soon after sunset, and numbers of elegant 
equipages drove up to the gates of the villa, untU, in 
the course of a short time, a numerous company of 
gaily dressed people had assembled in the large 
drawing room, which was beautifully decorated for 
the occasion. 

Young Valledori had got his violin well in tune to 
the grand piano before the company arrived ; and he 
had rehearsed his piece that same morning with his 
aunt. Nevertheless, he felt rather nervous, as his eye 
wandered among all those fashionable people, many of 
whom were good musicians themselves, and he blushed 



and trembled alternately as he thought jn the part he 
was going to take in the eveningperfor^anoes. 

Shortly after all the guests had arrived, a young 
servant >*irl, about twenty years of age, remarkably 
good-looking, and very neatly dress^, entered the hall 
of the villa, carrying a brown pape/parcel. Addressing 
herself to one of the servants she told him that Count 
and Countess Alari, who were among the guests in tlie 
drawing-room, had forgotten to'ij)utithe overcoat of the 
Count and certain wraps of tne Counlessjinto their 
carriage, and that, as the old Count was vt^ subject 
to take rheumatism, if exposed to the night air, she 
had hastened to bring these things, and would be glad 
if he would put them in the anti-room with the Count's 
njimhrr upon them. The servant said it would be all 
right. ^*^>*^^ ' 

" And be sure," added the girl, " that you do not 
place anything on the parcel, as Madame's cloak is 
trimmed with very delicate feathers which must not be 
crushed." 

'* All right," again replied the footman ; and the girl 
withdrew. 

After awhile, the loud buzz of conversation in the 
drawing-room was hushed, and the music began. 

It is impossible here to give a detailed account of the 
programme, which had been carefully constructed, and . 
written out on gilt^ardboard by Madame Bertoldi , 
herself. After a brShant performance on the piaoo, 
came a song by an amateur basso, who gave the audi- 
ence the benefit of his interpretation of Mozart's "Non 
piu andrai." This produced a rather extraordinary 
effect, but nothing to what was about to follow. 

The young violinist and his aunt then began their 
duet for piano and violin on Donizetti's " L'Elisire 
d'Amore." The opening bars were very well played, 
and everything gave promise of an exceedingly pretty 
performance, when, in the middle of the exquisite 
Cantabile that followed, a most extraordinary " third 
sound " was heard, and heard very distinctly. 

At first, it appeared as if the boy violinist was play- 
ing his part in double notes, some of which were 
decidedly out of tune. It was certainly not the 
mysterious and luscious "third sound" of Tartini, 
about which so much has been said and written. 
Altogether, the effect was so surprising that the guests 
looked at one another in astonishment. And, as this 
effect increased, rather than diminished, the astonish- 
ment became more and more intense, bordering, in 
fact, upon alarm. It could not be believed that such 
extraordinary results could be naturally produced upon 
a violin (unless the evil spirit had something to do with 
it), even in the hands of a " youthful Paganini '* — as 
aunt Bertoldi fondly called her young nephew. 

A duet with a third part in it, such as this, had never 
been heard before, even by the fastest and most 
fashionable of the Florentines present. 

At last Madame Bertoldi and others thought it 
necessary to inquire what was the cause of this singular 
effect. She stopped playing, and looked up into her 
nephew's face. It was an inquisitive glance, as much 
as to say: "What on earth are you doing?" But 
his blank countenance merely replied : "I'm not doing 
anything at all, dear Aunt " — and this was true ; for 
he had then ceased playing. And yet this extra- 
ordinary third part in the duet continued all by itself I 
It could only be compared to the squealing of an 
infant, and, evidently, it did not come from the violin, 
after all ! It proceeded from the adjoining anti-room 
where the cloaks and hats of the guests had heen 
deposited. Finally, it was traced to the brown paper 
parcel left by the pretty servant girl for the Count and 
Countess Alari ; and, on its being carefully opened it 
was found to contain a charming little cherub of a 
child about ei^ months old. 
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As the Count and Coantess Alari, when appealed 
to. most decidedly declined to own it, and solemnly 
declared that they knew nothing whatever about it, the 
good-natured Madame Bertoldi. having no children, 
decided to adopt it herself, and handed it over to her 
maid to be looked after until she was at liberty to 
attend to it herself. 

How this newly discovered element of humanity, 
which was not " found under a gooseberry bush,'] will 
eventually affect the inheritance of the young violinist, 
remains to be seen, as the Bertoldi's are still living, 
and. we all trust, likely to live for many long years. 
But one thing is certain, namely, that not one of the 
guests present at that famous soiree musicaU will ever 
forget the wonderful duet for violin and piano with a 
third part in it. 

In the foregoing account I have, of course, been 
careful to disguise the names of the actors of tliis little 
episode of real life ; and if any of my readers who 
have spent more than the usual two or three days in 
Florence, should recognize the persons, I trust to their 
honour not to divulj^e the fact. 

Young Valledori is at present a promising engineer, 
and still plays the violin as an ardent amateur, when- 
ever opportunity occurs. 

With r^ard to the little chiM who formed, accident- 
ally, the third part in the duet, she is now just ten 
years of age, a pretty blonde, with large blue eyes, 
and round, rosy cheeks. Under Signora Bertoldi's 
motherly care, she has developed a taste for music, 
and has already begun her violin studies under a dis- 
tinguished pupil o£ Giovachino Giovachini. and some 
day. perhaps, she may play a real third part with her 
adopted mother and the young gentleman who now 
passes as her cousin. 



The Editor wiU print short, interesting and suitable 
Utters on matters likely to prove attractive to our readers. 
A:1 copy must be written on one side of the paper only, and 
addressed to the Editor, 5, Green Terrace^ Rosebery Avenue, 
London, E.C. 

MUSIC AT BLACKPOOL. 

To the Editor of Tbz Strad. 

Sir, — The season at Blackpool is now practically 
over, and the eleven orchestras have departed, or 
merely drag on for a few weeks longer in an attenuated 
form. The musical results have Icen about the 
average of other seasons. There has been a good deal 
of baid music, a good deal of good music, a fair amount 
of nausic of a high class and the usual absence — almost 
total — of classical chamber music. 

The Tower Pavilion, a large room of singularly ex- 
cellent acoustic qualities, has been the scene of action 
of an excellent orchestra under the direction of Mr. 
OBver Gaggs. Numbering about forty performers 
this band has given really fine performances of a wide 
range of compositions, though somewhat hampered by 
the exigences of the variety entertainment which forms 
part of the programmes. Violin solos have occasionally 
been played by the leader, Mr. T. Gaggs. who has 
facile execution, and a sweet, though not very powerful 
tone. On the two occasions when I heard him the 
compositions were not such as to merit any detailed 
notice. 

What I have written about the Tower Pavilion band, 
would almost exactly apply to the orchestra at the 
Winter Gardens Pavilion, excepting that the ballet is 
a great feature of this latter. The last two seasons 



Sunday sacred concerts have been given at these two 
places of entertainment, and have been greatly appre- 
ciated and largely patronised. When you consider 
that all the places ot worship in Blackpool would not 
hold one-fifth of the people in the town during the 
season, it will be evident that these concerts have a 
raison d'etre. In reference to the music the word 
*' sacred" must be understood in its broadest sense. 
I was pleased to observe that Mr. Greenbalgh. the 
leader of the Winter Gardens Pavilion Band, played 
the first concerto of de Beriot at one of these concerts. 
Benefits have been the order of the day lately in the 
North Pier Pavilion, and that of the band was 
rendered noteworthv by the ap^arance of Mr. John 
Dunn. He played the •• Fantaisie Caprice " of Vieux- 
temps. and as an encore, an unaccompanied version 
of " Home, sweet home." Afterwards he played Sara- 
sate's very popular " Zigeunerweisen," and as an 
encore Bazzmi's "Dance des Lutins." These last 
were in the place of Paganini's " Le Stregghe," the 
orchestra] parts of which had somehow gone amissing. 
I was thankful they had, for I think " Le Stregghe " 
about the very worst of the many wretched acrobatic 
monstrosities Paganini has bequeathed to a still 
infatuated posterity. 

Mr. Dunn played with his usual brilliancy of execu- 
tion and met with quite an ovation. I can not say that 
I was greatly pleased with his rendering of the adagios, 
and had an impression that he would have given a 
much more refined and self controlled interpretation 
if he had been playing before the London Philhar- 
monic Society. One can carry this principle of 
adaptation to the supposed capacity of an audience too 
far. The audience comprised far more cultivated 
musicians than Mr. Dunn perhaps expected in a place 
like Blackpool. Within nve feet of me were two 
doctors of music, one a very distinguished man indeed, 
and I know that many professional musicians and 
highly cultivated amateurs were in the room. 

Mr. Dunn's playing of the " Zigeunerweisen " and 
the *' Danse des Lutins " was an example of prodigious 
virtuosity which aroused the most enthusiastic response 
of the large audience. 

Mons. Speelmann's benefit took place a week 
before, when he played the Mendelssohn concerto. 
The concert next but one after he played Wieniaw- 
ski's well known "Legende." Speelmann's plkying 
of this composition was a revelation. The dreamy, 
mystical sentiment of the piece was realised to 
absolute perfection. Thanks also to the orchestra, 
which, under the b&ton of Mons. Samuel Speel- 
mann, provided an atmosphere of harmony so perfect 
in its adaptation to the solo instrument that there 
was the utmost realisation of the possibilities of 
the composition. I have never heard it surpassed. 
But exquisite sensitiveness of accompaniment is 
always a feature of this excellent band. Twice at 
these concerts 1 have heard a tarentella for orchestra, 
composed by Maurice Speelmann. It is one of the 
most captivating tarenteUas I have heard, and the 
orcheistration is exceedingly effective, I might say, 
masterly. * I can recommend it to those who have the 
control of orchestras as a composition certain to be 
very well received. Mr. Drake again gave a fine per- 
formance of Saint-Saens's 'cello,concerto, but I did not 
think the tone of Mr. Drake's 'cello equal to the calls 
made upon it. Yours truly, 

Blackpool. LANCASTRIAN. 

Mrs. Plowitz.Cavocr will give her third annual 
evening concert at Steinway Hall on November 8th, 
assisted by Mdlle. Marie Rene, Miss Edith Martin, 
Mr. Frederic Hosking, Mr. Tivadar Nachez, violinist, 
M. Emile Blanchet and Mr. Henry R. Bird. 
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BEETHOVEN'S VIOLIN SONATAS 

By J. Matthews. 
{Continusd from page 179.) 

III. 

The fourth sooata, Op. 23, in A minor, contains the 
following movements : — Presto, six-eight time, A 
minor ; Andante scherzoso, piu all^retto, two-four 
time. A major ; Allegro molto, common time, A minor. 
The first movement opens with this subject : — 

Example 10. 

Our modern tarentellas are anticipated in this 
presto. It is also noticeable for the unusual feature of 
two repeated sections, the mad pace proper to the 
movement making this possible with good effect. 
Beethoven has studiously refrained from the use of full 
sounding chords for the sake of effect ; the psurt-writing 
is clear and distinct as in a piece of Bach's, and in this 
lisht it must be viewed, and not from the standpoint 
of the modern sonata. The rhythmic variety so 
characteristic of Beethoven in the majority of his 
works finds here no place, but the "Tarentella" 
rhythm and feeling is maintained to the end. 

The *' Andante scherzoso, piu allegretto " is in the 
form of a first movement, with second subject in the 
dominant key of £ major, full close in that key. repeat, 
and short development section. The principal theme 
un its reappearance is decorated with shakes, etc., and 
the whole movement shows us Beethoven in his most 
playful mood, light-hearted, and as full of an innocent 
gaiety as his predecessor, Haydn. 

The allegro molto is virtually a rondo with episodes 
in the keys of A and F major. The first episode is 
singularly brief, occupying two lines only ; the theme 
of the F major episode, first given in semibreves, is 
varied first with crotchets in the violin part, and then 
enlivened with crotchets as triplets, «.«., six crotchets 
in the bar as a counterpoint against the " whole 
notes" of the theme. B^ore the final reappearance 
of the principal theme, we are taken into the remote 
key of B flat, in which key the theme of the second 
episode is presented again to us, first in the violin part, 
tnen as a bass in the piano part. Composers do not 
find it an easy task as a rule, when the key of the 
semitone above is established, to pass back again to the 
original key of the semitone below, but Beethoven 
manages it* with such consummate ease that the transi- 
tion falls on the ear with an effect perfectly natural and 
convincing. The bass progression is worth quoting : — 

Example ii. 

Having thus arrived at the dominant E of the 
original key, we have eight bars with E as a bass, thus 
reinstalin^ the key of A minor, the original theme 
appeu^g ndw in the piano part as a l>assr ' The move- 
ment i» brought to a unisonal conclusion. *2>/a»o. 

We flow come to one of the best known and most 
popular of the violin sonatas, No. 5, in F, Op. 24. 
Here, ^r the first time, the composer gt^es us four 
movements, the scheme being as follows : — Allegro, C 
time, F major; Adagio molto espressivo, three-four 
time, B flat major ; Scherzo (allegro molto), three-four 
time, F major ; Rondo (allegro ma non trcyppo), com- 
mon time. F major. 

The graceful opening theme of the first movement 
captivates the listener at once. 

Example 12. 

To save space I have here compressed the piano part 
into the l>ass clef. Yet, notwithstanding this eloquent 
opening, the subject matter which follows and the 
treatment thereof is brilliant rather than passionate 
or profound. The / passage in unison (after the first 



fall close in the dominant key of C) awakens expecta- 
tion, but it subsides at the fourth bar to a piano. After 
a chromatic descending scale passage and uprising 
full chords in the piano part, the following fragment of 
the second subject is thus tossed about from one 
instrument to the other in imitation : — 

Example 13. 

The development section appears to us curiously 
uninteresting for so great a master, and we are glad to 
get back to the beautiful opening theme, the return 
being effected through a shake on A and G sharp 
of several bars duration. In the coda, this theme 
appears with charming effect in the bass, echoed in 
alternate bars by the violin in the treble, against a 
triplet figure. In the final bars, the first four semi- 
ouavers of the theme become a mere repeated turn 
followed by a scale passage in unison for the both 
instruments, bringing the movement to a perfectly 
simple conclusion without fuss or demonstration of any 
kind. An enthusiastic but somewhat rhapsodical 
writer once spoke of the imitative passage in the coda 
as the " sea echoing the stars." but, as the echo comis 
first the simile appears rather curious I However. 
Beethoven, in his Pastoral Symphony gives us the 
lightning after the thunder, so our enthusiast was not 
without a precedent for the reversal ! 

The piano begins the theme of the adagio, which has 
a passage of truly noble feeling in the middle of the 
movement which we really must quote : — 

Example 14. 

The modulation into G flat is surprisingly beautiful, 
and the deeper meaning given to the theme merely by 
flattening its initial note, is in itself quite a stroke of 
genius. One wishes this mood had been maintained 
to the end, but the conclusion of the adagio is elegant 
rather than profound. 

In the scherzo we are treated to one of Beethoven's 
jokes. The violin part appears persistently against 
the rhythm of the piano part, and the clashing of 
harmonies which result may well cause unsophisti- 
cated listeners to imagine that violinist and pianist are 
really and unintentionally at variance. Tne student 
will probably find some difficulty with this movement 
until it has been played several times with the piano. 

Example 15. 

The parts being readily distinguishable, I have given 
the violin part above the piano part. 

The finale is a rondo of the usual " comfortable" 
character commonly associated with this species of 
composition. This, be it understood, applies to the 
contents of the music itself. Some passiages will re- 
quire care with respect to the intonation, the broken 
octaves in the violin part, for example, about the 
middle of the movement, though nothing in the sonata 
is of any great difficulty, a fact which has doubtless 
helped in attaining such a popularity. But it would 
not be Beethoven, if, in the course of a generally easy 
piece some passage of comparative difficulty did not 
sooner or later present itself as an obstacle to be sur- 
mounted by the earnest student who aspires to play 
Beethoven with an outward ease and freedom. 

The two sonatas we have this month been consider- 
ing were originally published together in Vienna as 
Op. 23, with this title : . . *' Diux senates pour 1$ Piano- 
Forte avec un Violon composes et didies d Monsieur U Comte 
Maurice de Fries, Ckambellan de S. M. J. et R. Par Louis 
van Buthovm, (Euvre, 23, d Vienne chex T. MoU et Comp." 

The first two movements of the A minor sonata were 
written in 1800, and the publication took place in the 
autunm of the following year. Subsequently these two 
sonatas were given consecutive opus numbers. 
{To b$ continued.) 
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A CHAT ABOUT JOSEPH JOACHIM. 

By Edith Lynwood Winn. 

Joseph Joachim, the eminent Berlin violinist, is one 
of the modest men of whom genius has seen fit to 
crown with a celebrity greater than that of any living 
violinist. His method is used all over the world, and 
the exponents of his system of violin technic are found 
in every land. No living violinist can boast of such 
signal success as his — as a virtuoso, teacher, composer 
and director of a celebrated school of music. 

It is related that Joachim, when scarcely fourteen 
years of age, came to London to play, and his good 
iriend Mendelssohn led the orchestra. They came to 
a certain passage in the music of which the orchestral 
score was faulty. The young. violinist promptly told 
the eminent composer of the error and, after some 
discussion, the latter accepted the criticism. Perhaps 
it was daring to criticise Mendelssohn's own composi- 
tion, but since, as some one says, " only geniuses 
understand each other," the two were very amicable 
over It. 

No living man of this century has been so singularly 
fortunate as Joachim, having for his firm friends such 
men as Mendelssohn, Schumann and Brahms, and 
that most womanly of women. Clara Schumann. And 
had he not, too. the powerful influence and friendship 
of the Count von Moltke ? He was but a boy when 
Mendelssohn knew him, and the latter loved him like 
a father. On one occasion when the young Joachim 
went to London (to play, Mendelssohn wrote to an 
influential friend a tender and manly letter, in which 
he said. •* What you do for young Joachim, you do for 
me." 

It is wonderful how the pupils of Joachim hold him 
in veneration. I have seen a life-sized portrait of him 
in half a dozen studios. I have seen the Joachim 
Quartet reposing calmly on the inside of a violin 
case. I have received postal cards innumerable from 
students, and the photographs of Joachim or of his 
Quartet exceed all others in number on these cards. 

A young violinist played marvellously well at a 
vortrag at the Hochschule last year. After the con- 
cert Professor Joachim followed the young man to the 
rear of the stage, and, putting his band on the boy's 
shoulder, whispered something in his ear. The boy's 
face flushed into a rosy glow, but he never told what 
his teacher had said, save that the great man had said 
•' du " to him ! What greater mark of friendship 
between men can the German language convey than in 
the use of the words " dein " and " du " ? 

To be with Professor Joachim for a lesson once in 
two weeks is a great honour ; to go to him once a week 
is still more honour, and to be assigned to his instruc- 
tion immediately on entrance to the Hochschule is 
welt-nigh maddening to the great number who do not 
go. A bright young student made a wry face as he 

said of another American boy, •• K has a terrible 

'puir with Joachim," and he had. but no German 
would, have' omitted the *• professor" in conversing — 
no, never. 

There is no limit to Professor Joachim's kindness 
and indulgence in the cases of his " star pupils." A 
young Austrian, who was very talented, was obliged to 
discontinue his studies and go back to his country for 
military service. It was a great blow to him and to 
his teacher. After a year of service the boy found 
himself a victim of a chronic affiection of the heart. 
Hearing of this. Professor Joachim begged the Austrian 
government to release the young musician and allow 
him to return to his studies, saying '* The world will 
one day be richer for this young man's life." 

The influence of Joachim was successful and the 
pupil returned to his studies, to be the " star pupil " of 



his teacher, but the chances are that he will never 
regain his health. 

Not a working man's club, or an orphan asylum, not 
a worthy object from cellar to court, meets with a 
refusal u-om Joachim, when he is asked to appear at 
" benefit concerts." His iron-gray hair, his earnest 
face, his dignified mien, his strong manhood, and his 
wonderful mastery of the king of instruments, make 
him respected, admired and loved by all who 
know him. 

I have never seen more perfect dignity than his. 
Life is to him too serious to be a joke. He may have 
merry moods, but the seriousness of his calling is con- 
stantly before him. On one occasion he and Professor 
Halir were spending a few weeks in the country. 
Hearing Joachim playing a certain etude of Kreutzer, 
Halir rushed in and begged to know why the former 
was playing that. •• I must practice som .thing," the 
great teacher replied, " and what could be more useful 
than Kreutzer ? " 

Perhaps some music pupil has discarded Kreutzer. 
Let him remember that Kreuzer and Rode are the 
tests of his technical ability. 

The friendship between Joachim and Brahms, the 
loftiest and most spiritual composer of his time, was 
very beautiful. Professor Joachim was in England at 
the time of Brahms's death. Professor Heinrich Barth 
represented the Hochschule at the funeral in Vienna. 
Soon there were concerts and programmes in mourn- 
ing, and at all these Brahms concerts the Joachim 
Quartet were in demand. 

On his return from England Professor Joachim 
found the Hochschule Orchestra playing a Brahms 
Symphony. Taking the baton, at sight of which every 
noise of tuning and conversation ceased, while every 
boy and girl looked with respectful and loving gaze 
upon their leader, the man of few words saia with 
faltering accents . " I have come back to you. Aiy 
old friend Brahms is dead. My time, too, may be 
short. What you do for me, do it now." 

There was a hush, and then the young orchestra 
played that symphony as never before, and after it was 
all over, and their leader criticised and complimented 
briefly, they went out slowly and quietly into the air 
of a spring day, wondering if anything could ever 
come to rob them of their teacher. 

On the ist of March. 1889. there was a great jubilee 
in Berlin, a fiftieth year of jubilee at the Hochschule. 
A great concert was given at which Professor 
Joachim's compositions were played. The concerto 
m Hungarian style (1859) was performed by his pupils, 
Hugo Oik (first movement), Johann Kruse (the 
andante) and Heinrich Petri (third movement). 

Then his beautiful overture to Shakespeare's 
" Hamlet " was played by the orchestra and the over- 
ture to " Henry IV." 

There was a large and very distinguished audience, 
who came to pay their debt of love and esteem to 
Professor Joachim, and he appreciated it, for, on the 
wall of his salon in the Bendler Strasse. one may see 
a fine painting of the celebrated people who came to 
his jubilee. 

In the midst of public life and the uncertainty of 
public favour, Joachim is singularly fortunate, for, as 
Dr. Kohut says in his excellent book, •• All his pupils 
are attached to him with great love, and one can say 
that the maestro has not one personal enemy." 

Thb statue of the celebrated violinist, Henri Vieux- 
temps, was unveiled in the Place du Congr^s, at Ver- 
viers, on Sept. 25th. A grand concert was given at the 
theatre by the four distinguished Belgian artists, 
Mme. H^glon, Messrs. Marsick, Ysaye, and C^sar 
Thomson. 
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Messrs. BE ARE, GOODWIN & Co., 

Uioliii Dealm, Repairers, makers ati(l€xperf$. 



NEW CATALOGUE OF GENUINE OLD VIOLINS 

NOW READY 

POST FREE ON APPLICATION. 



REPAIRING AND RESTORING A SPECIALITY 
ESTIMATES FREE. 



RNE OLD VIOLINS PURCHASED TO ANY AMOUNT 
FOR CASH. 



Rnlmrg9d co^Ut of tkit Sketch mmy he 
Price ih 



186, WABDOTJB STREET, LONDON, W. 

STAINER'S PATENT STRINGS 

(Provisionally Protected.) 
These strings are prepared by a new process from 
the finest gut of ENGLISH lambs ; and owing to the 
ase of a powerful antiseptic (Salicylic Acid) during 
manufacture, the finished strings remain in prime 
condition for years, even in the hottest climates. 
ONE QUALITY ON LY-The Best. 
PERFECT TONE— Just Uke Italian. 
REMARKABLY TRUE— Absolutely correct fifth9. 
VERY DU RABLE— Stronger strings cannot be made. 
PRIOES OF VIOUN STRINQ8 



HIGH-CLASS ENGLISH VIOLINS 

(By H. J. WALKER). 

The Baker of these violins has made the subject of the principles of 
Vioiia Construction, which were adopted by the old Classic Masters 
of the Italian School, his special study, and after a series of eicperi- 
menu vhich has extended over many years^ has arrived at the 
coodusion that excellence in violin construction is to be achieved 
by faithfully following their principles. 

The violins of this maker are consequently, whilst of surpassing 
exccUcace in design and construction, without any vagaries or 
so-cailed inventions and improvements. They possess 

Tli« S«al Old Italian Ton* 
of a fofaiess and richness which has hitherto only been found in the 
finest prodoctioos of the best makers of Cremona. 

Pnces and full particulars maT be obtained on application to 
the sole agent for Great Britain and Ireland, 

Or. IFOTJOiaiElia 

64, MORTIMER ST., REGENT ST., LONDON, W. 

who win with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments. 

HE8KETH 

ARTIST IN VIOLIN MAKING & REPAIRING 

(Six Years with CHANOT). 

«3, LOWER MOSLEY STREET, MANCHESTER. 

Testimonials and Recommendations from WILLY HESS, 
JEAN GERADY, FREDDY YRRAC, aU the leaders of Man- 
chester and other Theatres, and members of Sir Chas. Halle's 
Orchestra, etc. 

ROBERT GBEGSOST 

VIOLIN MAKER. REPAIRER to the TRADE 

Violin Bows rebaired, best unbleached hair 1/Q, Medium X/3. 
Betumed same day, pott paid. 

Violin Repairs at moderate prices 

ESTIMATES PEB BET0BN. COBBESPONDENCE INVITED. 

47, BURNLEY ROAD, BLAOK URN. 



Per Bundle 
Per doc of 30 

4/- 8/8 
4/- 8/8 
5/- 10/10 
6/. 



E. Three full lengths 

A Two full lengths 

D. Two full lengths 

G. One full length 

A sample of each string, in eat box, will be sent post free on 
receipt ot remittance for 1/7. 

SPECIAL PRICES FOR QUARTTITIES 
CHEAP OLD VIOLINS 

ALMOST all players prefer an old violin to a new one^ princi- 
pally on account of the mellow quality of tone that is imparted 
by many years of plajring ; but until recently the purchase of a 
genuine old instrument in good order has been possible only to those 
with long purses. It will tnerefore interest violinUts, to know that 
the Stainer Company of 93, St. Martin's Lane, Charing Cross, W.C, 
have made arrangements by which they are enabled to supply a 
genuine old fiddle by a French, German, Dutch, or occasionally an 
Italian maker, in perfect i>laying order and of excellent tone for about 
4gs. We have recently inspected some instruments offered at this 
figure, which were honestly worth the money, and the Stainer 
Company will willingly send out specimens on approval, thus allow- 
ing the prospective purchaser a fair trial of any selected violin before 
completmg the bargain. Teachers will doubtless appreciate this 
arrangement.— TVi^/^VOT "The Bazaak.** 
Price Lists Post Free. 

THE STAD^ COMPANY 

02, ST. MARTINIS UME, OHARIMQ CROSS, LONDON. 
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OREMONA AMBER OIL VARNISH 

Th« Finest Violin Varnish in the Worid. Identical with the best 
of the old Cremona varnishes. Easily applied. Dries auidcly. 
No staining reqnured. Gives fine quality of tone. Enables an 
amateur to finish his work equal to the best of the old masters. 
Perfeaed up to date and nothmg better in Violin Varnish can ever 
be made. The ezperimenu have occupied years and have cost 
hundreds of pounds. All the Varnish now sent out is at least one 
year old. Unsolicited testimonials come in every day. 
-COLOURS- 
Pftle Amber Yellow [Orange | Amati 

Dark Amber Yellow I Orange Red Pale Ruby 

Dark Ruddv Brown \ Dark Orange Red | Dark Ruby 
One Bottle is sufficient for one Violin. 
PRICSS-One Bottle, 4/- Two BotUes,7/6 Four Bottles, 1 2/- 
Post free within the Unitea Kingdom 
VIOLINS VARNISHED AT FOLLOWING PRICES— 
Vanishing, 1 6/- Taking off old Varnish and Revamishang, 20/- 
Dtacrij^Hv0 PampkUtpott frtt from tkg JmvtHtor 

ox ntoM ALPHONSE CAR Y. Sou Agbmt, 

■31, OXFORD STREET, LONDON, W. 

Sole Agents for United States. LYON & HEALY, CHICAGO. 

Trad$ Mark, PamphUU, and Lab$ls ar$ all pfoUcttd. 

MUSIC STRINGS , WHOLE SALE & BETATL 
J. P. GUIVIER & CO., 

Manufacturers and Importers 
of all kinds of Strings. 

FOR 

VIOLIN, VIOLA, 'CELLO, 

DOUBLE BASS, HARP, 

ZITHER, GUITAR, BANJO 

From Id. upwards 
HAVE ALWAYS IN STOCK 

THE URGEST ASSORTMENT OF AMY HOUSE IN THE WORLD 

EVERY 8TRINQ QAUQED 

WRITE FOR PRICE LISTS 

4, Great Marlborough 8t„ London, W . 
JOHN W. OWEBT 

AMATI HOUSE, 9, MERRION PLAOE, and 
18, MERRION ST., NEW BRIQQATE. LEEDS. 

INSTRUMENTS BOUGHT, SOLD OR EXCHANGED 
019VT9 MiLKB VIOI^INO fTROM £12. 

Importer of the Best Italian Strings for Violin, Viola, 'Cello 

and Doable Bass, etc 
My own atUntUn is gwen U ikt Repair €md Rtttormiion of 
Vahtabh Old InttrumtnU and Bowt, 



J. K. M 



ONK'S 



TRIPLE-BARS 



Lanes., December 3rd, 1808. 
Dbak Mk. Monk,— I thank yoa very much for the wonderful 
improvement your Triple- Bars have made in mv old Violin. 

They have made it very powerful and reeoy, also a fine, free 
blending tone on all the Strings. Thi« is the THIRD Violin you 
have Tnple-barred for me, all with good results. 
You may print this if you like, as you deserve success. 

Yours etc., W. G. 
The above Violm was made by Wm. Bannister, Wigan, 1803. 

Bwd for Circular of REDUCED PRICES from 
Ist January, 1899, Po$t Free, 

J.K. MMK, 87. HIGH STREET.COLUEI'S WOOD. MERTDR. S.W. 



ASHDOWN EDITION 

OF 

STANDARD VIOLIN MUSIC. 

(VIOLIN AND PIANO), Net 

Vot ' «. ^ 

z. Lyric Album (5 pieces) i * 

a. Diehl. Six Gavottes 16 

3. BurgmuUer. Three Nocturnes is 

4. Heller and Ernst Les gages d'amitie, Book I. 

(7 pieces) s o 

5. Heller and Ernst Les gages d'amitie. Book II. 

(6 pieces) ..so 

6. Ernst Four Morceau de Salon z i 

tKayser. Four Sonatinas, Op. 58 so 
Lange. Six pieces .. x < 

9. Spohr. Grand Violin School, cofl^ilece 49 

za BaiUot. Formula (Scales and Arpeggios) ..to 

zi. Diehl. Popular pieces (Nos. z to 6) t 6 

za. HoUaender. Four characteristic pieces, Opu 49 .. z o 

zj. Spohr. Concerto Dramatique, ^ 47 to 

Z4. Molique. Six Melodies, Op. 36 z o 

Z5. MerkeL Six Bagatelles, 0^ Z49 t 6 

zo. Papini. Six Characteristic Pieces, Op. zoo ..so 

Z7. Tours, za Studies of Stephen Heller so 

z8. Hoffmann. Six pieces ..i< 

(T0b4 conHnutd). 

EDWIN ASHDOWN, (LImitecD. 

NEW YORK. LONDON TORONTO 
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Sold hy all respociabU deaUrs in the United Kingdowt. Price Ad, 

Clarbncb House, Hajmmcatb. 
December tntd^ 180& 
Dear Sir,— I have tested your INFALLIBLE Olh aad 
PEG COMPOSITION and found both excellent 
Yours truly, 
R. R. Shiblds. HEINRICH DITTMAR. 

Crown 8vo. Cloth 2/6, Post Free 2/9. 

TECHNICS OF VIOLIN PLAYING 

ON 

JOACHDTS METHOD 
By Carl Courvosier, 

The New and Revised Edition of " Technics of Viofin Playing, 
issued by Thb Strad is the only authorised edition of my work« 
the several English editions which have all app9«red without ny 
knowledge are incomplete and faulty, 

CARL COURVOISIER 



Crown 8vo, Cloth, 2/6, Post Free^ 2/9. 

TECHNICS OF VIOLONCELLO PUYING 

By E. van der Straeten 

Copiously Illustrated. 
Copy of Letter received by the Author from the 
great 'cellist, Signor Alfred Piatti. 

Caddenabbia, Lake of Come, March 9th, 1898. 
Dear Sir, — I received the book yon kinAy sent me 
on " The Technics of Violoncello Playing," which I 
found excellent, particularly for beginners, which 
naturally was your scope. With many thanks for 
kindly remembering an old ex-violoncello player. 
Believe me, yours sincerdy. 

ALFRED PIATTI. 

" THI STRAD" OFnCB, S, aSBSK TBBBAOK, LONDOK, Ka 
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ROBERT GREGSOH 

VIOLIN MAKER. 

VloUn Bepoin Best work at most moderate prioea. 

ESTIMATES FREE. COBBESPONDENOB INVITED. 



The only remedy for Whistling Strings 

INFALLIBLE 
EESm 



Bowa retudred, 1/3- Betorned, poet ftreei Bepalrt 
TndeuidProfeecloiu Trtal Solicited. 



fortbe 



47, BURNLEY ROAD, BLACKBURN. 



▼rflTrn Splendid tone and workmanship. None better at 
iCo I Lll the price. Customers may rely>.ui>on gettms a sound 



lit 



tine a so< 
riounist 



^ instrument they being all tested by a viofimst and 
UIAI IHC only those of good tone sent out. si/ . as/-^ -'' 
flUUIIO with bow and case, 15/6 with bow. Ladies' spec* 



'j^sfi* 

ei/- bow with case. Children's 
bow. Carriage pakl 
Sts our pricet for stringt on ^aty 309- 



[t* 

10/6^ is/<^, with 



mTW A CO. 14, HEVIILE STREET. lltWCASTLE OII-TYIIE. 

viouNs, vious, mos and basses 

IMPORTANT NOTICE 
GREAT CLEARANCE SALE 

Of Musical Instruments and Fittings, which are 
offered at a considerable reduction, owing to premises 
coming down for Street Improvements. Also a small 
quantity of wood (nearly 200 years old), for Violins, 
Wio\9s and 'Cellos, which will be offered a bargain. 

REPAIRS ON THE SHORTEST NOTICE 

Bows RX-HAIRBD PROM 1/-, AND ONLY BeST HaIR USED 

S. B. WILKmSOlH, 

63, LANDS LANE, LEEDS. 
3 doors from Commercial Street. 



COMPOSITIONS BY ANDRE U TARGHE 

VIOLIN AND PIANO 

DANSE SLAVE (Gypsy DanceJ . . 2/- net 

•• Very effective." " A famous piece."— Vide Ihvss. 

2/- net 

2/- net 



REVERIE (Also for 'Cello or Mandoline) 

*' A beautiful solo, full of expressiou. ' 

DANSE TZIGANE 

" Brilliant, left-hand pixz." 
DANSE DES LUTINS (Sprite Dance) .. 2/- net 

*' Sparkling, left-hand pizz." '* A sumdard encore." 
MEDITATION (Also for 'Cello or Mandoline) 2/- net 
'* One of those exquisite fairy melodies we read of in folk-lore 
storiea."-*S'>fc^/c*. 

ZINGARESOA 2/- net 

" Truly Hungarian." " A fine solo." 
Tb* above are all foil music size. They^ are very effective and 
takingt having a laraeand rapidly increasing sale. Of moderate 
difficolcy only, ascending to the third position. 

CZARDAS 2/- net 

A splendid and showy Hungarian dance played by the leading 
aolqj^^ It is invaxlabiy socoessful and can he soon mastered by 
any moderately advanced pUyer. 

Sampls Copies of the above, post free^ 1/6 each, 

KERMESSE (Fair Scene) is/ Position . . i/- net 

MARCHE JAPONAISE, 1st S-Sri Position i/- net 

** Two effective and easy pieces." 

Sample Copies Od. each. Post Free. 

Write for catalogue of " Laurier Student's Edition " for violin, 

etc, ptkes from 3d. Finest engraving, pape r, etc 



T^ the worid &med 
violin, 'cello, etc 



'LAURIER" Harmonic Strings for 



LAURIER & LAURIER 

UONpOir ; aS, ST. AUGUSTINE'S ROAD. N.W. 



OIL. 



Tradb 




Makk. 



SBGISTBKBD 



TESTIHOHIALS 



Q, Nocthwick Terrace, Maada Hill, London, W. 

December Z3th. z88o. 
Dear Sir,— I have much pleasure in testifying to , the good 
qualides of yoor Oil for strings. It makes the stnngs more 
durable and jrives them a thicker volume of tone. One would 
expect that Ou makes strings soft and tender,* but yours has bracmg 
qualities, and makes them stiff and hard, and eminently fitted for 
orchestral playing. 



R. R. Shixlos. 



^Believe me, dear Sir, yours very truly, _ 
LUDWIG STRAUS. 



9, NorthwkJc Temux. Maida HDl, London, W. 

December Z3th, x88o. 
Dear Sir.— The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 



R. R. Shiblds. 



'Believe me^ dear Sir, yours very truly, 
LUDWIG ST] 



RAUS. 



47, St. Paul's Road, Camden Square, N.W. 

December x6th, x88c 
Dear Sir,— I have tried the resin and find it exceedingly good. 



R. R Shiblds. 



Yours truly, 

J. T. CARRODUS 



Dear Sir,- 



4. Disraeli RoaJ. Putney, S.W. 

{anuary xst, z88o. 
_ ^ have not had an 

mportunity of tha^inBTyou for the Resb and Oilyoa sent me. 
Tlie Resin is certainly by far the best I ever tried. The fint time I 
tried the Oil it did not answer, as I think I over-dried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and at what price, both articles can be obtained ; 
and if my testimonial is of any use to you, I give it most willingly. 
Yours very truly, 
CARLS 



R. R Shiblds. 



, SCHNEIDER. 



Widmore House, Bartholomew Road, London. N.W. 

March 96th, 1893. 
Dear Sir,— It is with great pleasure that I write these few lines to 
you to say, after having severelv tried your Oil and Resin for some 
years for Solo Playing, I can safely fitate that there is none in the 
world to equal them. I am also pleased to say my pupils use both, 
and find them a great advantage. , 

Faithfully yours, 

F. A. EARNSHAW. 
Professor at— Portman Academy, Baker Street ; Metropolitan 
College; Philharmonic Society : Kichter, Hen* 



College; I'tiiinarmonic doaeiy : tucnter, . 
sdudl, Bamby, and all Festival Concerte 



3z, St. Michael's Place, Brighton. 

May 5th. 1893 
Sir,— For about nine months, I have constantly used your ''Infal- 
UBLB " Oil for my Violonoello String I cannot spesk too highly 
of it ; it is far superior to any other OU that I have tried, including 
that obtained from Italy. I find the tone of the string improved 
by using it, and is produced more easily after it is applied. I have 
recommended it to many friends, both professional and amateur, 
and they quite agree witn me as to jts efficacy. 

Ma. Shiblds. 



, yours faithfully and obliged, 

FRANK D'ALQUEN. 



31, St. Michael's Place, Briffhton. 

May 8th, 1893. 

Dear Sir, I beg to thank yon for the Oil just received, and I 

once more assoie you that 1 consider it excellent. I find that 
Strings that would be useless without it are immU playable, and the 
be»t are improved. I should be doing an iiuusuce if I did not 
feoommendit to my firiends, as I have found it so useful myself. 
I am, yours faithfully, ^_ 
Mb. Shiblds. FRANK D'ALQimN. 

I have fmuid no other Oil answer the same purpose^and I had 
tried many kinds before, including Racoon. Petroleum, 
&c I chanced to lee my friend Subbs's TeattmnpiaL 

S0Uhmiirn^eeimU$detUfnimt^UnU9dXiifg4mm, J>ri($^ 
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E. DONAJOWSKI'S 
OCTAVO EDITION OF CHAMBER MUSIC. 

PRICE ONE SHILLING NET EACH. 



No. 1. 

3. 

8. 

4. 

5. 

6. 

7. 

8. 

9. 
10. 
11. 
13. 
18. 
14. 
15. 
16. 
17. 
18. 
19. 
20. 
31. 
22. 
23. 
24. 
25. 
26. 
27. 
28. 
29. 



BAGHMANN. Intermezzo Menuet. 2 Yhb. Viola & 'CeUo 

VINOENT, O. Menuet and Trio. „ „ 

TBOUSSELLE, J. Haydn*8 last Menaet. „ „ 

STBELEZKI, A. Serenade. „ ,, 

WAGNEB, OSOAB. Barcarolle. 3 Yni. *OeUo & Piano 

WAGNEB, OSCAB. Bondo. 

WAGNEB, OSCAB. Divertmento. „ „ 

WAGNEB, OSOAB. Allegro. „ 

PBAEGEB, F. Minuet. „ „ 

PBAEGEB, F. Sabbath Mom. „ „ 

TTMOTHT, H. J. Andante & Scherzo. „ „ 

HADEN, A. O. Andante OanUbOe. Yn. *Oe11o & Pf . 

HADEN, A.O. AUaDanza. 

TBOUSSELLE, J. Tarantelle in A minor. „ 

TBOUSSELLE, J. 

TBOUSSELLE, J. 

TBOUSSELLE, J. 

TBOUSSELLE, J. 

TBOUSSELLE, J. 

TBOUSSELLE, J. 

TBOUSSELLE, J. 

TBOUSSELLE, J. 

TBOUSSELLE, J. 

TBOUSSELLE, J. 

TBOUSSELLE, J. 

BIEDING, OSCAB. 

TOLHUBST, H. 

TOLHUBST, H. 



Legende, in E major. 
Polonai ' " 



TOLHUBST, H. Allegretto. 



lonaiBe. in E major. „ , , 

Serenata, in G minor.,, ,, 

Spring Song,in F major. „ 

Oaprice,in F major. „ „ 

Barcarolle. 8 Yns. & Piano 

Andante Oantabile. „ 

Menuet. „ 

Allegretto Scherzando. „ 

Gavotte et Musette. „ 

Caprice. „ 

Prelude & Fugue. „ 
A Graceful Dance. 4 Yni., & Piano 

Anne Boleyn Garotte. „ 



No.80 
„ 81. 
„ 82. 
„ 88. 
M S4. 

«85. 
M 86. 
„ 87. 
„ 88. 

1. 89. 

i« 40. 
„ 41. 
M 42. 
„ 48. 
M 44. 
„ 45. 
n 46. 
M 47. 
« 48. 
„ 49. 
M 50. 
,, 51. 

„ &8. 



HATWABD, 0. F. Danse Boh^mienne. 3 Yns. & Piano 
ZOELLEB, CABLI. Suite. Flute, Yn. & Viola 

ZOELLEB, OABLL Suite. 3 Yns. & *GeUo 

LUCAS, 0. Bondo in B flat. Yn. 'Cello & Piano 

KEABNE, LINDSAY. Andante con Yariazione. 

3 Ynz. 'Cello & Piano 
TOLHUBST, H. Intermezzo. 4 Yna. & Piano 

OAEE, ALFBED. Gavotte apianato. 4 Yns. & Pf . , m^ lib, 
HADEN, A. C. Barcarolle. Yn. 'Cello (or Yiola) & Pf. 
HABBADEN, ETHEL. Andante by Gluck. 

Yn. 'CeUo & Piano 
SLATTEB, J. W. Zingaresca by GabuBsi. 

2 Yns. & Piano, 'Cello mdUb, 
SLATTEB, J. W. Gondellied by Mendelszohn „ ,, 
SLATTEB, J. W. Sonatina by Weber .„ „ 

SLATTEB, J. W. Bondo by Weber 
SLATTEB, J. W. Nootumo by Gabuasi „ „ 

SLATTEB, J. W. Barcarolle by Neukomm „ „ 
KEABNE,LINDSAY. An Autumn Song. 2 Yna.'OoUo&Pf. 



TAYLOB, H. J. Serenade, Pizzicato. String Quartett 
BEETHOYEN. Op. 55. 2 Yns. & 'Cello 

BEETHOYEN. Op. 55. 2 Yns, & Yiola 

JACOBI, GEO. Barcarolle. 3 Yns. & Piano 

JACOBI, GEO. Menuet. 

BBYSON,B. E. Adagio Canteblle. Yn. Pf.& Harmonium 
TAYLOB, H. J. Serenata. 3 V ns. (con Sordini) & Piano 
MOZABI'. Symphony in G(No. 12). 

2 Yns. Viola & 'Cello (Flute md lib.) 
54. MOZABT. Serenade (Posthumous). 2 Yns.Yiola&'Cello 



E. DONAJQWSKi, 26, CASTLE STREET, BERNERS STREET, LONDON, W. 

Catalogues sent Post pee o/DonajowskVs Orchestral Scores (Miniature Edition), Symphonies, Concertos, Overtures, 6^. 

JOSEPH WALLIS & SON, Ltd. 

ESTABLISHED 1848. 
SOLE WHOLESALE AGENTS FOR THE 

CELEBRATED "WOLFF" VIOLINS. 

Each VIOLIN is tested bv an expert before it is labelled, so that none 
but beautiful full toned and well finished instruments are sold. Write for 
a list of testimonials and read what the following eminent artistes say about 
them, SARASATE. PAPINI, SAVORI. WILHELMJ. GOMPERTZ, 
STRAUSS, JOHANNES WOLFF, etc. 

" WALLIOSTRO" STRINGS are the very finest it is possible to 
procure, they have a remarkable clear tone and last longer than others. 

•• WALLIOSTRO " BOWS. There is nothing better. Each stick 
has been carefully selected. Only the very best hair used. 



THE "WALLIOSTEO" VIOLINIST'S OUTFIT. 

consists of a splendid WOLFF Violin, in handsome case, specially fitted 
and lined. A fine " WALLIOSTRO " BOW, and a complete set ol 
WALLIOSTRO Strings, Rosin and WOLFF Violin Tutor. 

PRICE £3 3s. Carriage Paid. 

What does WALLIOSTRO mean ? It means that goods bearing this name are of the VERY FINEST 
QUALITY PROCURABLE. Can anyone want more ? 

All our goods and specialities are to be obtained from any respectable Music Dealer. If any 
difficulty, write for nearest Agent's name and Address. 

133 Sl 135, EXJSTON ROAD, LONDOISI, IST-W. 

CATALOGUES FREE« TELEGRAMS ''FIDDLESTICK, LONDON/* 
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MAZURKA 



FOR 



VIOLIN 

WITH PIANOFORTE ACCOMPANIMENT 



BY 



ETHEL BARNS. 

Price 5s. 



This popular Solo has been purchased at 
MESSRS. R. COCKS' Sale, and is now 
published by 

LAUDY & CO., 

139, OXFORD STREET, LONDON, W, 
MR. E. POLONASKI 

(VIOLINIST) 

Opbn to Engagbmbnts for 

CONCERTS, AT HOMES, AND LESSONS 

For Terms, Please Address : 

E. POLONASKI, 38, Warwick Road, Earl's Court, S.W. 

ANDRE LA TARCHE. 

LESSONS IN MODERN VIOLIN TECHNIC 

"Oaeof the leading European teachers."— Fn^ Prtss, 

CORRESPONDENCE LESSONS ON SOLOS, &c. 10/6 Each 

93, BRECKNOCK ROAD, LONDON, N.W. 

TO THE VIOLIN COLLECTOR 

SEVERAL violiod on sale by a private collector. 
Strad, Joseph and others. — Apply, W. J., c/o 
William Wadb, Hayfibld. Stockport. 

WALTER H. HAYSOH 

VIOIiIN MAKER 
82, OXFORD STREET. MANCHESTER. 

yide Strad for May, 1893 :— *' As a work of Art we consider it 
v«ry fine, and we, can only compliment Mr. Mayson on his 
evidently high appreciation of the beautiful, and on his chaste 
execution, which, we venture to add, will greatly exalt the EnsHsh 
Scfaooi of Violin Making." * 

J. JACQUES HAAKMAN'S 

CELEBRATED YIOLIH AW) PIAKO COMPOSITIOHS 

jjerceusc, 4/- Souvenir, 4/- Three Character Pieces, 4/6 Feuille 
f Album, 3/- Chant du Soir, 3/- Fantaisia on Scotch! Airs, 8/- 
'fish, 5/- Three Remembrances, each, 4/- 

Three Legends (a Violins and Piano) 7/- 

^HAS. WOOLHOUSS, z74» Wabdoox Stsbbt, Lohdon. W* 




BONN'S PATENT BRIDGE. 

Sbmor SARASATE says: *<I find it a de- 
dded improvement on the old two footed 
Bridge." 

Hbrr DAVID POPPER says: "It pos- 
sesses all the advantages you claim for it." 

MoNS. JOHANNES WOLFF says : "While 
it sreatly unproves the inner strings, the outer 
strings are more dear. 

All Violinisu know that with the old two footed Bridge the two 
inner Strings are never so powerful and brilliant as the two outer 
ones— in fact, they are very much weaker. This is because the outer 
Strings have a direct bearing on the bdly of the Instrument, 
whereas the inner ones have not. 

BONN'S NEW BRIDGE WITH FOUR FEET renders each 
String perfect. Qear ringing tone, dearer pirzicato notes, notes in 
high positions more mellow, greater carrying power, and above all 
every String equal in power and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE zs. id. 

~ Used at the Prindpal Conservatoires on 

the Continent. 
Perfect in tone. Artistic in construction 
PRICE LIST AND TESTIMONIALS 

POST FREE. 

SoLB Agbnt for Grbat Britain and 

Colonibs. 

J. EDWIN BONN. 

Boinrs **PREMiEE''~araiNOS 

FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC 
The production of the Premier Strings is the result of a 
series 01 chrmlcai exnerimente conducted by J. Edwin Bonn, 
M.S.CL, F.CV., L.MUS. In their preparation they are sub- 
jected to rhimiical treatment which renders them comparatively 
nn a ffect ftd by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the "E" will bear puUmg op to "A,' 
thus standina; a greater strain than any other string ever 
produced. Each is subjected to a teat before leaving the hands 
of the inventor. Prospectus and Price List post firee. Sample 
packeu xs. zd., zs. 7d., as., as. 6d., or 5s. post free. 

J. EPWIN BONN, Z7. High Stieet, Blading, Isle of Wight 

IMPORTANT NOTICE. 

All Snbscriptions, Advertisements, and business communications 
to be sent to Tub Managbr, Harry Lavbndbr^k3, Grbbn 
Tbrracb, Rosbbbry Avbnub, London, B.C Cheques and P.O. 
to be made payable to Harry Lavbndbr. 

Editorial communications. Invites, Music for Review, etc, etc., 
to be addressed to Thb Editor, 3, Grbbn Tbrracb, Rosbbbrt 
Aybnub, London, E.C 

TERMS OF SUBSCRIPTION. 



For the United Kingdom, per annum (post free) 

For the Continent, America and Foreign Colonies 

within postal union, per annum (post free) ... 

For India and other parts, according to rate of 



as. 6d. 

3s. od. 



(Fiti4 Pm^ Editwn 6d : pott fru feU AnntuU SnbicHpium 7/. 

%\it cStrab 

JANUARY, 1899 

W. H. SQUIRE. 

Poets and poetasters have spoken well-nigh 
since time was of music as the divine art. 
And SO it is. We ordinary mortals who are 
neither poets nor poetasters may agree for 
once with the romantic personages and say 
that music is divine. I remember reading a 
few years ago a lengthy and violent (not to 
say rather vitriolic) correspondence in a con- 
temporary on the subject of which was the 
Queen of musical instruments. I don't think 
that the piccolo or the big drum had any 
votaries at all, though they have their uses 
and are an integral part of the divine art of 
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music. The instruments for which most of 
the correspondents voted were the violin and 
the organ ; and to the best of my recollection 
the editor of the newspaper in which the 
correspondence was published, when he 
closed the correspondence, remarked that he 
thought it might be taken that the violin was 
the queen, the organ, the king of musical 
instruments. Certainly there is something 
more masculinely regal about the organ than 
femininely. Equally certainly if the organ be 
the queen, she is of Amazonian, even Brobdig- 
nagian proportions : an ogress queen in fact. 

I make so bold as to record in print my 
opinion that the most beautiful of all musical 
instruments, the most beautiful of all the 
means used in the divine art of music next to 
the human voice is the violoncello ; and as 
the subject is an interesting one, I shall be 
glad to hear expressions of opinion from 
readers of The Strad both pro and con. And 
as I set out with the firm belief that there is 
nothing so exquisite in the realms of sound 
as the tones of a lovely human voice, so I 
swear allegiance to the violoncello because-^ 
precisely because^f the comparative simi- 
larity of its tones to those of the human voice. 
A rich, pure mezzo-soprano or not too deep 
contralto voice and the middle tones (from, 
say, viola C to the octave above fiddle G) 
of a violoncello are to the sensuous ear what 
nectar was in days of old to the sensuous old 
gods of Olympus. Nothing — always except- 
ing singing — can be more exquisitely beauti- 
ful in sound than the playing by a clever 
violoncellist of some such piece of music as 
the " Air " by Bach to which violoncellists of 
taste are so attached. There is something in 
it so inexpressibly human, so passionate, so 
warm, so full of emotion and expression. 
But it is only when "human" in this way 
that the violoncello really appeals to the 
emotional elements in one. It was wonder- 
ful to hear Julius Klengel play a Paganini 
violin concerto on the violoncello, and it was 
still more wonderful to play it. But it is not 
the surprises in musical pyrotechny that 
delight. It is the semi-solemnity, the 
sensuous beauty of the tone. It is divine — 
the most divine of all the means used in the 
divine art. 

A high priest in the art of violoncello play- 
ing is he whose portrait graces the pages of 
The Strad this month, the first of the new 
year — Mr. W. H. Squire, of whom I think it 
is safe to say that he is faciU princeps among 
English violoncellists of the day, and in say- 
ing this I have one eye on Mr. Whitehouse, 
and the other on Mr. Leo Stern, Mr. Paul 
Ludwig, Mr. Withors. Of this fine array of 



talent I should say that Mr. Ludwig is Mr. 
Squire*s most dangerous rival. Of course all 
this differentiation, so to speak, is purely a 
matter of opinion. Mr. Squire gives me the 
most pleasure to hear ; Mr. Ludwig coming 
second in this respect. Both are alumni of 
the Royal College of Music ; both are likely 
to do it enormous credit. 

Mr. Squire, a native of Ross in Hereford- 
shire, where he was born seven and twenty 
years ago, that is to say in 1871, came of 
musical parents, happily for him, and began 
to learn the violoncello at the mature age of 
hwt years ! Surely an unwieldy instrument 
for such small hands I In 1877 — or when but 
six years of age Mr. Squire made his first 
public appearance at a concert at Kings- 
bridge in South Devon, where at that time 
his parents were living. In 1883 he won a 
scholarship at the recently founded Royal 
College of Music, and there he continued 
his studies by the space of no less than 
six years. During the next five years Mr. 
Squire gave concerts and appeared fre- 
quently and successfully at the concerts of 
others in London and the provinces, and in 
April 1894 ^^' Manns gave him an engage- 
ment at the Crystal Palace Saturday After- 
noon Concerts. This, though no unmerited 
honour for a player of Mr. Squire's ability, 
set a cachet upon him, and brought his name 
into prominence before many people who had 
not previously paid much heed to the young 
artist. 

In 1895 Mr. Squire became principal 
violoncellist at the then Royal Italian Opera 
at Covent Garden, a post which I believe he 
has since resigned ; in 1897 he was elected to 
a similar post of honour in the fine Queen's 
Hall Orchestra, of which distinguished body 
of players he is one of the most distinguished. 

Mr. Squire has frequently appeared before 
Royalty. He owns and uses a valuable and 
beautiful violoncello, a fine specimen of 
Bergonzi's work, which was formerly in the 
possession of the late M. Libottom. In May 
last Mr. Squire joined the teaching staff of 
the Royal College of Music. 

As a player Mr. Squire has a lovely tone, 
a fine technique and all the qualities of an 
artist. As a composer he has written a 
violoncello concerto and a number of smaller 
works, many of which have become im- 
mensely and deservedly popular. He has 
had many offers to tour on the continent, 
but hitherto he has had neither the time nor 
the inclination to leave his work in England. 
He is one who is a credit to his country, and 
who forces us to believe that music is a 
divine art* Gamba. 
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Jlastoccs to €ottt8fovLbznts. 

The BiUor wiU be glad to amswer quesHcns on any 
smbfeet Hkeiy to interest any players of stringed instruments. 
All letters to be addressed to tki Editor, 3, Grun Terrace, 
R'isebay Aaenue, E.C. 

Rbadxrs may obtain our opinion endorsed by a 
leading I^ndon expert as to the value, etc., of their 
violins, for a fee of 5s. All instruments should be 
sent, carriage paid, to the Manager, 3, Green Terrace, 
Rosebery Avenue, E.C. 

H. R. {Manchester). Something akin to your sug- 
gestion is already carried out, a coloured slip being 
always enclosed with the journal when the sul^ 
scription again becomes due. 

M. R. {Nottingham). We have tried to find 
oat but nusuccesbfully, possibly it is a manuscript 
arrangement. 

/. D. { t .C). Most, if not all, the back volumes (No. 
I excepted; of The Strad can be obtained from this 
(^oe for 5/6 each post free. It may interest you to 
know that copies of the first volume of our little green 
back are very rare and fetch high prices. 

Phitarch {Northampton), i. It is absolutely impos- 
sible for as to give any opinion on the value, etc., 
of an instrument without seeing it. See head of this 
column. 2. William Turner was working in London 
abont X650. 3. There was a Giacomo Zanoli working 
in Padua about 1740 and a Giambattista Zanoli in 
Verona about 1730, the instruments of the latter are 
roughly finished. Possibly Valonini Zonali (1783, 
Venice) was a relation. ' 

H. S. {E.C.). I. It would take up too much space. 
2. Acribelle strings if good should not snap on pulling 
up to pitch as they are stronger than gut and can be 
pulled up generally a couple of notes above pitch 
which, as they stretch so much, is the correct method 
of patting them on. These strings require no special 
treatment but great care must be taken not to double 
and damage them. 

Oappa {Glasgow), i. and 2. Kreutzer's studies and 
plenty of scales and arpeggios, or instead of Kreutzer, 
the " Gradus ad Pamassum," just published by Messrs. 
Aag^ener. '* Schools " are quite out of date. 3. The firm 
yott name is quite competent to give an opinion. 4. 
It would be better to take the G (third position on A 
string) on the D, however on which ever string the 
note is fingered the slide must also be made thereon. 
5. yNe will answer your other query next month. 

/. H. G. R. {New Zealand). We will make enquiries 
and reply next month ii possible. 

T. A . {Hastings). Hendrick Willems was a maker in 
Ghent £tbout 1650-1700. Almost all tbe tables of his 
instruments are made of beautiful wood, and walnut. 
plane tree or lime is frequently used for the back 
and sides. 

W.J. {Kirkcaldy). 1. The first notes of the second 
and fourth slurs in the fourth and fifth bars must not 
be accented, the composer has guarded against this by 
specially accenting the third and ninth notes and there- 
fore does not intend that the opening tempo should be 
departed from. a. The small notes must take their 
time from the minim following. 3. Your subscription 
expires with the February issue (No. 106). 

D. W.A. {Chorley). 1. Consult our advertisement 
columns and write for catalogues. 2. Sebastian Klotz 
(1700-40) was the best maker of the Klotz family, his 
instruments are of large pattern not much arched, ■ 
▼araish generally good and work carefully finished. ' 
The tone is also clear and full. Many vioUns with 
' Stainer " labels were made by members of the 
*' Klotz " family and their imitators, it is also very 
probable that when these makers had made a specially 



good instrument they used a *' Stainer' label instead 
of their own. consequently authentic instruments by 
the Klotz family are not common. 

/. M. {Worcester). The article on •* Stradiuarius " 
commenced in the May number of The Strad this 
year. The eight back numbers can be had from the 
Manager, price is. 8d. post free. The '* Lyric Album *' 
you require is published by Edwin Ashdown. 

KldtM {Preston). George Klotz was a son of Mathias 
and grandson of Egidius Klotz. he worked in Mitten- 
wald about 1750-70. He made good instruments of 
Stainer pattern but used bad varnish. See also reply 
to D. W. A. (Chorley). 

B. L. {Halt/ax). The piece is by Willem Ten Have 
and published by Laudy and Co. 

Viola (Bradford), i. The middle of the tips of the 
fingers press tbe strings, not the fleshy part. 2. The 
violin should not be held straight out in front, but 
deflected to the left, but how much depends entirely on 
the length of the bowing arm. players with long arms 
can deflect their instruments considerably more than 
those with short arms. The deflection to the left 
makes the fingering easier and more under the hand. 

W. N. {Derby). The violoncello tutor you mention 
is published by Donajowski. 

H. C. M. R. {Stratford). The maker has had a fair 
reputation among the German makers, but would not 
stand well in comparison with the higher class of 
Italians. He was probably the father of the maker of 
the ^ame name and place working in 1780. If your 
instrument seems remarkably good you might send it 
for inspection. 

Colin a Paris. The violins of the mak^r you refer to 
are not of the first class among French copies, but for 
ordinary purposes may be termed useful instruments. 
There were two makers at least of this name, one mak- 
ing ita 1844. the other 1880. There was a Baptiste 
Cblin also, of which we have not the exact dates. 

W. E. W. {New Cross). As some of the violins of the 
maker you refer to. although an Englishman, are 
beautifully made they have passed as the work of 
more popular men. Therefore in averaging the value, 
the caJculation would have to be made as to its passing 
as his own work or being taken as by Steiner. of whom 
he was a copyist. His ordinary work might fetch 
about £5 or ;f6, while in being passed of as by Steiner 
double or more would be asked. 

S. T. C. (Ealing). You may be referring to one of 
several of the name who worked in Italy and then in 
Spain. We do not recollect meeting with any refer- 
ence to his having been in Rome. The date you give 
is in accordance with what we know of him. He made 
violins of very beautiful tone with a plenitude of 
power. Would it not be wor^th your while to send the 
instrument here for inspection. The colour you 
mention is also his usual. 

M. J. K. {Newry). The following make effective con- 
cert solos of moderate difficulty :— German's Three 
Dances from "Henry VIII." (Novello), "Andante 
Keligioso," by Thom6 (AuRener). La Tarche's " Danse 
Slave," "Danse des Lutins," " Zingaresca." etc. 
(Laurier), Singel^e's "Operatic Fantasias " (Schott), 
Ten Have's " Allegro Brilliant *' (Laudy). If you have 
had these write again. 

Fiddler. Do you use the edge of the hair and lean 
the bow stick away from the bridge? We presume 
you have •' The Strad " edition of Courvoiser's " Tech- 
nics f.f Violin Playing," it is the only correct edition, 
you h id belter obtain also " Practical Violin Playing " 
(Blockley). and write again. 

G B. {Northampton). Ludwig Mendelssohn's " Ten 
Pleasing Pieces " for violin and piano are published 
by Bosworth and Co. 
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Viotti (Penzance). The stick of the bow should lean 
away from the bridge, by this means the edge of the 
hair only is used for piano playing. More strength 
brings more hair to bear on the string, but the pres- 
sure is always greatest at the first point of contact, 
viz., the edge. If we brought the entire surface of the 
hair evenly on the string we should simply kill all 
quality in the tone. 
J. P. (Cork). The lines apropos of John Young you 
ier to were set to music by Purcell and published in 
the " Pleasant Musical Companion," 1726 : — 

You scrftpers that want a Kood fiddle well strune, 
You must Ko to the man tnat is old while he's Young, 
But if this same fiddle you fain would play bold, 
You must go to his son, who'll be Young when he[s old. 
There's ola Young and young Yi 



refei 



Old sells and young plays the best 



:, both men of renown, 
Idle in town. 



Young and old live t'oEether and may they live long, 
Young to play an old fiddle, old to sell a new song. 

Paganini (Aberdeen), i. What you require is some 
finishing lessons. Surely there are some good teachers 
in your city. 2. Your bow requires re-hairing. 3. 
Stainer's " Harmony " is published by Novello. 

H. A. HiU (Kensington). Van der Straeten's 
'* Technics of 'Cello Playing " is published in book 
form, price 2/6, post free 2/9. Broadley's " Chats to 
'Cello Students " is in the press and will shortly be 
issued at the same price. 

Anxious (Leicestershire), i. A competent repairer 
can earn from £2 to £2 los. per week, but he must 
have had many years experience and be thoroughljr 
efficient. 2. We do not thmk it is usual for lads to be 
apprenticed, although an exception may be made in the 
case of one havittg exceptions ability in the use of his 
hands, patience'and good taste. 3. We do not think it 
would be wise to go in for it as there is not much 
chance of making a position and there is a very small 
demand for new fiddles excepting the products of 
Mirecourt and Saxony. Few new violins are sold 
above £4 and it does not pay to make them except! in 
large quantities. 

VIOLINS AND 'CELLOS 

OOLLIN-MEZIN op PAEI8 

Violin, Violoncello and Bow Maker 

GOLD and SILVER MEDALS at the EXHIBITION OF 

PARIS, X878 J PARIS, X879 ; PARIS, 1889 

ACADEMICAL PALMS (FINE ARTS) 

THE MOST PERFECT IN THE WORLD. 

Used by the Greatest Artists, and Considered by Masters 
THE MODERN 8TRADIVARIUS 

*' I was particnlarly pleased with the quality of the tone of the 
CoUin-M6zixi Violin, which we tried in St. James's Hall, and am 
glad to find it carried so well." 

A^rUsih, /^- • JOSEPH JOACHIM. 

HETZLER^m) CO. 

40 to 48, GT. MARLBOROUGH ST., LONDON, W. 

SoU Agents for the United Kingdom and the Colonies. 
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Harmoniums, American 



MESSRS. PUTTICK 
Monthly Sales of Pianofortes, 
Organs, Harps, Violios, Tenors, 'Cellos, Doable Basses and other 
Musical Instruments. Property intended for same or a 
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NOVELTIES FOR SmNGED INSTRUMENTS 

PUBUSHBD BT 

AUGEBER & CO. 

AUMwctmtrmmdmml ^rimitdim RmgUtttd mi Amgtm»9^ 9 Mmtic 
Prmtim£ Offidtu. 



VIOLIN AND 

7357 COURIDGE-TAYLOR, S. 

■eott. OpL 90 

7358 — Vake-Omrice. Opw 13 

7359 — Dusentere 

7349 DATnX 6 Saloostflcke, Op. 



PIANO. 

Two Gipsjr Mo¥«- 



Remed by F. 

7315 DE4lliCfEUS,a Dae Pfcni facfli. oijil 9 (BuMmn, 

Ganjttm) ... ... net 

HELLBR & ERNST. Foatea Avkivci. R«va« 

&Fr. Hcnaaim :— 
cl. (Pasai, 



J. tf. 

% o 
1 6 
1 6 

I 6 

9 o 



&Fr. He 
cl. (I 

T^ Book IL (RtrWie, Ub C^noe, laquktnde, Pri^ 
I'onsc, latoMcaoaad Tktea oriiniud at 

„ DM 

Hefaridean JoRam (Hebtidm 



MOFFAT. A. 
Schtferiied)... 

Faataam on Scottah Mclodiaa 

VISUXTEMPS, H. 61Connnx'leSaloii. 

7j9f« N& z. Moroean briDant ... 

7594* „ iL Airwi6 ... 

7594* „ 3. RCvcne. Adjuno 

7594^ n 4* So«iv«mr dn Boapbore ... 

rsw* « 5- Tarantnllc 

759i/ .. *. LOiMe 



Opwsa:— 



3 o 

4 o 



7595 
7«S 

7499 



El^ltie. Ohp^ 

WIENUWSKL 

SdMls) 

' de If oaoon. Op. 6. 



Revised by R. Schoh ... 
"^- '— -" Op. 5. 



(R. 



VIOLONCELLO 



(R.ScIm1i) 
AND PIANO. 



SSaS 

55a6 

776a 
5690 



SCHROEDER,CARL. Oaadcal Violoooello llnsic 
bvodchntedmaatenof the iTthftxSthc 



R. Makao. SooalB (C nmjor)... 
J. B. FoaqoviAT. Sdtc I. 
.. Sdia II. 



I centoriea :— 



INSTRUMENTAL. 

Bfti;CJUrCR.a SlM«t studies for the VioloncnUo, 

Op. 30. ... ... ... ... ... ... net 

DOT^AUER. la YkloQceilo Stndiea. Op. 70 net 
HEIM, ERNST. Gndus ad Paniaaaam. A 
Collrction of VioSn Scodies in pfotitiiive order, 
•elected, cardttOy i«med, fingered aind edited, with 



547" 



5473 



net X 6 



net X 6 



5475 BookV- 



S47tf Bookiri. 



5477 Book VII. 



478 Book VIII. •< 



X 6 



X 6 



547' Boole L First PoettioB. Elementary Studies m the 

flKKt practknUo sudor luys net 

Book II. First Pocitioa. More adranoed Studies in 
major wkI minor keys. Easy doable stopping. 
Enhannooac chsAgcw Half Position. Changing frcwn 

First to Half Position net 

Book III. First PositioB. Chords and easy Ar> 

V^TP'^ Chromatic Passages. Second Positioo. 

ChnMdns finom First to Second Position ... net 

5474 Book Iv. Third Position. Oianging between First 

axtd Tlkund Positions. Portamento and Tremolo, net 

/ Fourth Povtion. Changing betwsen the 

1 First and Fourth Positions. 

I Fifth Position. Changing between the 

1 First and Ttfth Positions net 

JSiscth Position. Changing between the 
First and Sixth Positions. 
I Seventh Position. Changing between the 
1 First and Seventh Positions ... net 
y EIGHTH TO TWELFTH POSI- 
TIONS. STUDIES ARRANGED 
ACCORDING TO THEIR MUSICO- 
TECHNICAL OBJECT, INDEPEN- 
DENT OF POSITION. 

A, Studies on the Shake and Passing 

^ Shake net 

/STUDIES ARRANGED ACCORD- 

ING TO THEIR MUSICO-TECH- 
NICAL OBJECT, INDEPENDENT 
OF POSITION. 

B. Studies OB Staccato 

C Studies OB Springing Bow, Spiccato, 

Saltato 

D. Studies on Ocuve paasages ... 
\E. Studies ob Doable Stops and Chords 
\^ VIEUXTKMPS. £]£gieiiarVioUandPiano,Op.jo. 

(R. Sdholx) ... ... ... ... ~. ... net x o 

mD9m : AUGENSR ft CO., 199. REGENT STREET. W. 
CscyBcaBcfa— Library ft School DepaitaasBft— 



SWAN & C0'& 

NEW & POPULAR PUBLICATIONS. 



NB^W BDITION 
With Aipbcgios and thbir Invbrsions. 
HENRY TOLHURSrS Scales and Arpeggios for puptU 

preparing (or R.A.M. and R.CM. local examinations net a o 
HENRY TOLHURSrS Twelve Technical Studies for the 

Violin (in the xst position) net a o 

SCALES m all the uiaior and minor keys, profftessively 

arranged and fingered for the violin by U. BAKER net x o 
HENRY TOLHURSrS Modern VMltn Tutor, including 

Scales, and Exercises in all the positioiu net a 6 

VIOI<IN A.NO PliLNO 

Berceuse Percy Haddock 

In the Twilight Percival Quarterman 

Souvenir Irlandais (Romance in G minor) E. Markham Lee 

Springtime Henry Tolhurst 

llaiurlca Caprice Percival Quaiterman 

Gavotte (from Marionette Suite de Ballet) P. Quarterman 

Popular Melodies (with msf^ variations in the first position 

and pianoforte aoooumaniinent Hugh Brandon each 

x. Banks of Allan Water 4. Last Rose of Summer 

a. Home Sweet Home (. Keel Row 

3. Blue Bells of Scotland 6. Lasso'Gowrie 

A Day Dream (First Position) H. Tolhurst 

Dayfarnk (Very Easy) 

gSSJ^KLuo.:: :.: :: 

InmroaBptn (First Position) 

Melodie 'I 

Petite Romance „ 



3 o 

3 o 

4 o 

3 o 

4 o 
4 o 

3 o 



The Navy (Fantasu on National Airs) ... 

Air fie Ballet 

Btebing Shadows 

A Fragment 

English Airs 

March in D 

Maritana Nos. x and s (WaUace) 

BohemiaaGirKBaUe; ... ... ... 

Irish Airs ... ... 

Welsh Airs 

Scotch Airs X and s 

WUliamTeU 

EQjah 

La Rosa ... ... ... ... 

Early Thoughts, Two very easy pieces 

X. Infancy (Berceuse) 

a. Chfldhood (Valse) 

Lnlhiby 

Serenade 

Sheihi 

Andante in G (Bististe) 

Swing Song 

PtetouriUe 

yirelai 

For others See List. 



... S. Wiffiams 
...U. Tolhurst 
...A J. James 
... H. Tolhurst 
Hugh Brandon 
... H. Tolhurst 



3 
3 

3 
3 
3 
3 
3 
3 
3 
4 
4 

»i 3 

•t 3 

If 4 

„each 4 
*t 4 

4 
4 
4 
4 
4 
3 



Hugh Bramdon 

,, eack 

... H. Tolhorst 

Z. Thos. %iaw 

... A J. James 

... H. To&urst 
... „ 

'.'.'. J. PriSham 
... S. Williams 
Edward Elgar 



T^WO VIOI^XNa iLND PIAJ<0 

... H. Tolhurst 
.,\ ,, 

Hugh Brandon 

.. H. "folhurst 
Hugh Brandon 



A Summer Idyl 

Barcarollo 

Cradle Song 

Duet 

FareweU 

March and Gavotte (Boyoe) 

Naiads Home 

For others See List. 

QUiWRTBTO^ for VOJJTt VIOI^INa 

With Piamofortb Accompanimbnt. 

March in D H. Tolhurst s o 

March in G „ 50 

QUiLRTBrrci for TWO VIOI^INS, VIOI^A 
mxid 'CBLrl^O, WITH Pianofobtb Accompanimbnt. 

March in D H. Tolhurst 5 o 

March in G •» 50 



A Day Dream 
A Fragment 
LoUaby... , 
Melodie 
Petite 
Swing Song 



'CBI^I<0 AXlTy PIAJ40 

H. Tolhurst 



In tbe Twiligbt 
Springtime 



A. 

H 

For others See Lists. 

VIOI^A. AJND PIAJNO 



Tolhu 



^.8' 



Tolhurst 



SWAN & 00., 4, Bemers Streat, London . W. 



Digitized by 



Google 



254 



THE STRAD 



CAMPBELL'S VTOT TN9 



SUITABLE FOR 

ORCHESTRAL, SOLO PLAYERS AID AMATEURS 

The foUowinff list of SUPE9IOR HAND-MADE VIOLINS 
are the resalt or escperiments by the most skilled workmen to pro- 
duce and plare within the r«ich of our Customers, Instruments that 
possess rttU muticai wuriL 

A'WAixS*<l DlploniA. 

Bacblbltlon, I89L 
Thousands of Testimonials for these Viola 
SPLENDID VALUE IN VIOLINS. 
We challenge the World tor Price and Quality 
Otir 20/* Complete VlollA 
Outfit.— Campbell's Celebrated "Con- 
cert" Violin. Strad. Model is the best and 
cheapest Violin in the World. Worth double. 
Sellins in thousands. Outfit— Violin, Bow, 
I Case, Tun er, R esin. 

19* Send for Price List. 
Otir 40/- Cotx&plete Violin 
Outfit.— *' DuKB RiCHAKO."— A Spleodk! 
Copy of this great English maker. Beautifullv 
figured back and sides, finely carved scroll. 
Cnitfit consists of Violin, Bow, Case, Tuner, 

Resin. 

l^* Send for Price List. 

Our 00/- Cocdplete Violin, 

Outfit. — " Stkadivarius-Crbmona." — 

Grand Old Copy of the Celebrated ** Dolphin " 

. Strad. We have a Tery Uurge demand for this 



s price. 
Tuner, 



fine-toned Instrument, and nothing better is made at the 
Splendid value. Outfit consists of Violin, Bow, Case, 
Resin. 

19- Send for Prfce Lbt. 

CAmpt>«ll*« Superior HancS^made Violin* 

for BeiElnnerm. — Good tone, weH-made, with Bow, at xo^. 

ia/6, Z5/6, splendid value. Selling in thousands. Cases, 5/6 aiad 

6/6. AUtheabove Outfits Carriage PakL 



GOLD 



O'SaO'IMONUU:^. MEDAL 1896 



Tm Author or "Trx Violin: How to Mastsr It,** says: 
" Dear Sir, Cremona Villa 

**l have received the old Italian Violin in safety, and I must 
compliment you on the success with which yon have accomplished 
this difficult restoration. The work displays skill and patience of 
the highest order equal to the best of the kind chat I nave seen. 
No one need hesitate to entrust you with the most valuable Violm 
for adjustment or restoration. Faithfully yours, 

W. C. HONEVMAN." 

Violin Wood and Klttlns» of all Iclnda. 

Send for our New Illustrated and Descriptive Price List just issued. 
Old Violins repaired and restored. Artist Bows and Cases. Purest 
Italian Solo Strings. The Artist " Philharmonic " Strings. 

CAMPBELL" AND CO.. 

ARTISTIC ITIOLIN MAKERS 

(Est. 58 VsARS.) 

116, Trongate, GLASGOW. 

5TRIN05 These are all good reliable strings and will give 

OP QOOD satisfaction. E, A or D, Padua, Naples, 6d., 8d.. 

QUALITY lod. : French. 3d., 4d., sd. ; Acribelles, »W., 3d.. 

AT A 4d. ; Etemelle and Academie, 4d. ; Russian Gut, 

MODERATE 4d., 6d. Not less than four sent free. Reduction 

PRICE. per bundles of 30. Try our Spedalit6 gut 

P05T FREE, practising £, 4d. 

-VT-JsJT^rroisr & co., 

14, NEVILLE ST.. NEWCASTLE-ON-TYNE. 

See our Tested Violins, p. 931. 



V 1 0X1 1 2Sr IS T s 

WHO WANT TO BE FAMOUS SHOULD USB 

WOLFF'S VIOLIN SCHOOL 

Da Do. Do. 

Do. Do. Do. 

Pric* as. 6d. at any music sko;^ cr 

THE ORPHEUS MUSIC PUBLISHERS, 
MOOROATE STATION ARCADE, LONDON, E.C. 

Publishers of *' Six easj duets,** for two violins, by Waud, is. 
*' Six melodious studies," violin with | i mo aooompt.. br Gramlinger. 
IS. 6d. ; " Un Reve," a chanmng n;clody, violin and inano, by T. 
Vincei.t Davies, is. (Writt for / luic Lists) 

VIOLIN, fine old model, in perfect preservatioo. 
* beautiful figured wood and perfect tone, worth jC" iss.. 
formerly property of lady i rofessional. equally suitable for solo or 
(orchestral work, also high class bow, plush Uned shaped case and 
other accessories, will sacrifice for 3 guineas, has no further use for 
ssme. Approval and trial allowed before payment, Mn. Artnro 
Farini, " Pools," Bouverie Street, Fleet Street, E.C 

By Special Appointment to H.R.H. The Dukiof Edinbwgk 

GOLD MEDAL, INVENTIONS EXHIBITION 

London, 1885. 

James TUBBS & Son, 

VIOLIN BOW MAKERS AND EXPfffTS 

Dealers in Tiollns, Strings, Ac 

B0W8 by all the celebrated old Makers. 

All kinds of Repairs done skilfully. 
No connection with any others of the name of Tubbs 
Only Address: 

94, WARDOUR ST., LONDON, 

OUR SALE AND EXCHANGE MART. 

Charge for Insertion. 90 words <kL and Id. for erm addltionii 
three words. Trade rdvertisements not inserted in this cohamn. 
Adrts. to be addreRscd to 8, Green Terrace, Bosebery Avenne, £.C. 

Jacob Bayman violin, 1648, 2fi8 ; also Duke, in splendid condi- 
tion, with case, £Z. Wanted Duport*s 'cello method. Address, 
Studio, 20, Prospect Place, Long Ditton. 

Old 'cello by Corsby, powerful tone, splendid condition, suit 
professional. Great bargain. ;^1S 10s. Approval. 4U, Hyde 
lload. West Gorton, Manchester. 

Violin by G. Bazin, fine solo instrument, with case and bow, 
£;j lOs. A. E. B., 5, Windsor Street, Wolverton, Burks. 

Violoncello for sale, possessing unique charact risticB, by 
celebrated old Italian maker. Hill's guarantee. Pri e moderate. 
On view 167, Wardour Street, W. 

Beautiful Garrodus violin, only TOs., cost £% 8e; -violin by 
Devoney, oil varnish, cost ^lu, take 508. ; splendid old viola, 
Albani, £J lOs., exchange entertained. 808, Chapel Street, SalfonL 

First twenty-four Haydn's Grand Symphonies (Salomon's) 
arranged for two violins, flute, tenor, violoncello. Original 
edition, complete, flve volumes, 80s. Two vols, violin duets by 
Pleyel, Viotti, etc. Original edition, 7s. 6d. Approval. Looker, 
49jWel]s Boad, Glastonbury. 

violin, English hand made instrument. Price 6 guineas. 
Inspection invited. Austin, 2, Bird Cage Walk, Stoke 
Newlngton. (i) 

For sale. Davidson's Work on the Violin, its Constmction and 
Maken. Latest (enlarged) edition. Pirie, 49, West Ogunberlaad 
Street, Glasgow. n) 

For sale. Valuable Cremona violin by Lorenzo Onadagnini bi 
double Spanish mahogany case, with genuine Dodd bow. An 
instrument of great rarity seldom to be met with. J. H. Smith, 
58, Manchester Street, Huddenfleld. 



S»«x*ln.^ 



GUARANTEED FOR GOOD TOME AND DURABILITY. A SAMPLE STRING SENT POST FREE FOR 5 STAMPS 

Piof to forte Manufacturers atid ImporterSf the Trtude Hupplied. 

J. STROHMENGER & SONS, 86, BROMPTON ROAD, S.W. 

OPPOSITE HARROI>'S STORES. 
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JOSEPH WALLIS & SON, LTD. 

ESTABLISHED 1848. 
SOLE WHOLESALE AGENTS FOR THE 

CELEBRATED "WOLFF" VIOLINS. 

Each VIOLIN is tested bv an expert before it is labelled, so that none 
but beautiful full toned and well finished instruments are sold. Write for 
a list of testimonials and read what the following eminent artistes say about 
them, SARASATE, PAPINI, SAVORI, WILHELMJ, GOMPERTZ. 
STRAUSS, JOHANNES WOLFF, etc. 

•* WALLIOSTRO" STRINGS are the very finest it is possible to 
procure, they have a remarkable clear tone and last longer than others. 

•• WALLIOSTRO •• BOWS. There is nothing better. Each stick 
has been carefully selected. Only the very best hair used. 



THE "WALLIOSTEO" VIOLINIST'S OUTFIT. 

consists of a splendid WOLFF Violin, in handsome case, specially fitted 
and lined. A fine "WALLIOSTRO** BOW. and a complete' set of 
WALLIOSTRO Strings, Rosin and WOLFF Violin Tutor. 

PRICE £3 3 . Carriage Paid- 

What docs WALLIOSTRO mean ? It means that goods bearing this name are of the VERY FINEST 
QUALITY PROCURABLE. Can anyone want more ? 

All our goods and specialities are to be obtained from any respectable Music Dealer. If any 
difficulty, write for nearest Agent's name and Address. 

133 Sc 135^ EUSTON ROiVD, LONDON, IVT-Vir. 



CATALOGUES FREE. 



TELEGRAMS ''FIDDLESTICK, LOKDON. 



GISBORNE'S, of 37, SUFFOLK STREET, BIRMINfiHAM. 

"Wholesale and Eetail Musical Instrument Makers. 

ESTABLISHED 1785. 



AT>(^T TN r^l|lXriIpT> GISBOENE'S, the pioneers of good 

D\JJLJkU \JI: I: Ha IX* ^class instruments and accessories at 
moderate prices. Will send any articles from a 4d. clarinet reed up to a £b^ 
instrument. ONE MONTH on APPBOVAL, and if not satisfactory will pay all carriage 
back. GiSBOBNE*S are enabled to make this offer because they know it is very rare 
for anything to be returned. As for price and quality they are far ahead of any 
competitors. Below is a few of their Specialities. Send for lists and samples. 

THE "IDEAL" VIOLONCELLO CASE, 14/e tod J31/-. BASS CASE, 
131/- and 28/6* Made of a double waterproof canvas, with an India rubber 
solution between. 

THE NEW PATENT AMEBIOAN VIOLIN CASE, 3J3/6- Sold by other firms 
»t £Q 138. Splendid lines In LEATHER VIOLIN OASES from 4/- to J38/-. 

MUSIC STANDS (FOLDING), J3/e each. Post QA. extra. Special reduction 
for quantities. 

GISBOBNE'S FOUB MABVELLOUS VIOLIN OUTFITS. Consisting of Violin, 
Bow, Case, extra set of Strings, Tutor, Chin Best, Resin, Mute and Pitch Pipe. 
No. 1, lO/e. No. 2, 16/-. No. 3, 131/-. No. 4, 238/6- 
ALSO AGENTS FOR THE CELEBRATED BARZONI VIOLINS AND 'CELLOS. 



AND 



STRINGS, REEDS, LEATHER CASES, BRASS 

MILITARY INSTRUMENTS. 

REMEMBER — Anything sent a month on approval, so that you can see the quality and 
test article before purchasing. 




A Series of Biographm. 

Bach. 

Beethoven. 

Berlioz. 

Cherabini. 



each. 



English Church Composers. 



GR^AT ]y£XJSICIA]SrS 

Edited by F. HUEFFER. Crown 8vo, 3/- 
Handel. 
Haydn. 
Mendelssohn. 
Mozart. 



Pnrcell. 



Cheaper edition in new binding, 2/6 ^^A* 

Bossini and Modem Italian 

Schubert. [School. 

Schumann. 

Bichskrd Wagner. 

Weber. 



I4ONDPN: SAip^ON IfOW, MABQTON ^ COMPANY^ I«td„ St. Donstan's Houae, |Fetter l4ane, E,0m Vid aU Bpoksellerq. 
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46 New Numbers JUST PUBLISHED. No. 125 to 170. 
m- KOTE THE PRICE PEiVCE SOT SHILLINGS) -« 

STANDARD ENGLISH EDITION 

186, WARDOUR STREET, LONDON, MS. 



BEST ENGRAVING. 



BEST PRINTING. 



BEST PAPER. 



CAREFULLY EDITED 



SOLOS. 



~ VIOLIN 

K 13 BACH. Chaconne 

D 156 ERNST, G. Carnival of Venice Pf. aa. W/«. 

D 157 CORELLI. Celebrated Solos 

VIOLIN AND PIANO. 

G I - MEN DELSSOHN. Andante from the Violin Concerto, 

9 BEETHOVEN. Romance in G, Op. 40 

3 BEETHOVEN. Romance in F, Op. 50 

4 BERIOT, CH. DB. Air with Variations, No. 3, Op. 3... 

5 BERIOT, CH. DE. Air with Variations, No. 5, Op. 7 4<1« 

6 MOZART. Andante in B flat from Vn. Concerto in E flat 3d. 



3d- 
6d. 
6d. 



4 

4d. 



7 SPOHR. 

8 SPOHR. 



Barcarolle in G, Op. 135, No. x 

Recitative and Adagio from Concerto, Na 6, 



Op. a8 

H 9 SPOHR. AdagiofromConcerto, No.9,Op. 55 

H xo SPOHR. Adagio from Concerto. No. iz,Op. 70 

G zx VIOTTI. Adagio from Concerto, No. aa 

E za BACH. Aria on the 4th String 

B 17 DOBROWOLSKI. Wall Flowers ^ and violin nart 
B x8 DOBROWOLSKI. Forget-Me-Not } »"^ !S /v/^" 
B zo DOBROWOLSKI. ClodiesduVillageJ ^ '**• 

B ao DOBROWOLSKI. R«verie 

E 31 BROOKES, H. J. Romance 

D aa BROOKES, H. J. Andante 

G a4 ERNST, H.W. EWgie. Op. xo 

G a8 SVENDSEN. J. S. Romance 

D a9 BURGMULLER. Nocturne in A minor 

D 30 BURGMULLER. Nocturne in F major 

C 31 BURGMULLER. Nocturne in C major 

E 37 RODE. Air with Variations in G 

G 40 FRADEL ft KETTENUS. Fantasia on II Trovatore 

(Verdi) 

C 44 WAGNER. OSCAR. Adagietto 

C 101 COULDREY. Nocturne 

B zoa MACHELL, E. M. Andante 

C Z04 BELL, CHAS. Serenade 

D xio GUMMING, R. Reverie 

D 1X3 TRUSLOVE, H. Barcarolle in G 

D xz8 LUCAS, CLARENCE. Valsette 

D xz9 LUCAS, CLARENCE. Novellette 

G lax RAFF. J. Cavatine 

£ xa4 MANdER. H. Romance Dnunatique 

E xa6 ALDERSON, A. P. Romania 

D X37 VINNING, W. S. Andante Cantable 

C xa8 STIEGEL. Un doux Souvenir 

E xa9 WILSON, A. Andante 

D 130 PHILLIPS, J. Katinka 

D 133 MACFARLANE, J. Romanza 

C X33 MUSCAT, H. A. Three Melodies 

D X34 MUSCAT. H. A. Nocturne 

D X35 MUSCAT, H. A. Scherzo 

E Z36 KET.LEV, T. Romance 

C 137 BOUCHER, J. R Barcarolle 

C 138 BARROW, B. Menuetto 

E 139 WOOD, A. S. Humoresque 

E Z40 KAHL, OSCAR. Slumber Song 

F X4Z KAHL, OSCAR. Romance 

C 143 PACHE. J. Village Marriage Dance 

X43 PACHE,J. Festival Music 

144 PACHE, J. Gispy Melodies 

X45 PACHE, J. Twilight Hour 

Z46 PACHE, J. Through Fields and Meadows 

Z47 PACHE, J. May Dance 



c 
c 
c 
c 

c ,, 

D 154 MARRK 



Mazurka in D minor , 



C Z59 ROWLAND, A. Gavotte (and Violin part ad lib,) 
D x6o JAMES, F. Spring Song 
C x6x HAUSER, M. ^ 



D x6a HAUSER, M. 



Chanson du Berceau 
Chanson d'Amour.. 



C 163 HAUSER, M. Chanson duViUageoU , 

C 164 HAUSER. M. Chanson du BatcHer 

D 165 HAUSER, M. Chanson du Troubadour 

D 166 HAUSER, M. Chanson du Soir 

C 169 ALTHAUS, BASIL. Gavotte in D 

D 170 ALTHAUS. BASIL. Tarantella in A minor 

DUETS FOR TWO ITIOLIlirS. 

B 93 GEBAUER. Op. xo. la Duett 

B 94 PLEVEL. Op. 8. 6 Duets 

B 95 PLEVEL. Op. 48. ,, 

B 98 IRWIN. Elementary Dueu 

B 99 HACK. Gems of Melody 

C 135 MENDELSSOHN. Traascription for s Vns. ft P£ 

act* of the celebrated duet " I would that my Love " 

C 158 TOLHURST, H. Andante TranquiUo for a Violins, 

Cello and Pf. 

TRIOS. 

F 49 BEETHOVEN. Trio, Op. 55 •. « Vns. and 'Cello 
F 43 BEETHOVEN. Trio, Op. 55 ••. a Vns. and Viola 
E 96 HAYDN. Trio in D fNo. z) for violin, 'cello and piano 
F xoo DE BERIOT. Der Frelschutz ... Vn., 'cello ft Pf. 
X48 PACHE, J. Village Marriage Dance, Vn. Solo, with 
Pf act. & ad lib. part.s for and and 3rd Vns., 

'Cello, Triangle and Drum 

X49 PACHE, J. Festival Music „ „ 

X50 PACHE, J. Gipsy Melodies „ „ 

151 PACHE, J. Twilight Hour „ „ 

X53 PACHE, J. Through Fields and Meadows „ „ 

153 PACHE. J. May Dance 

ist Violin and Piano in above 6 pieces, D, Accompts. B. 
K X55 THIRLWALL, J. W. Andante and Polonaise 

VIOLIN SCHOOLS AND STUDIES 

* 4X SPOHR. The Standard English School for the Violin, 

adapted from Spohr's Celebrated School ... 
G X5 REINAGLE. Five original Studies for Violin 

* 33 ALLEY, W. H. Violin Exercises in the zst, srd, 5th 

and 7th Positions 

* X30 KREUTZER. 40 Studies 

A Z31 HADEN, A. C. za Melodious Studies Vn. with Pi. net. 

D 167 FIORILLO. 36 Studies 

D z68 RODE. 34 Studies 

. *CELLO AND PIANO. 

E 35 DRIFFIELD, £. T. Danse des Tambourins 

£ 36 DRIFFIELD, E. T. LaTeodiesse 

E 37 DRIFFIELD, E. T. Meditation on Bach's second pre- 
lude ... 'Cello(or Vn.) and Pf. (and Har.). ad lib. 

D 3a BURGMULLER. Nocturne in A minor 

D 33 BURGMULLER. Nocturne in F major 

C 34 BURGMULLER. Nocturne in C nujor 

E 35 PHILLIPS. W. L. Fantasia on airs fruin Bel;ini*s 
•• Norma 

D 38 C. D. BETTS. Romance in C, Op. 10, No. x 

D 39 C. D. BETTS. Romance in F, Op. 10, Xa a 

E 78 JENSEN, O. Romance 

£80 JENSEN, O. Tarantelle 

B X03 MACHELL, E. M. Andante 

£ X05 DOTZAUER. Fantasia on Scotch ft Irish Airs 



3d. 



6d. 
6d. 
6d. 
6d. 
6d. 



6d. 



4d. 
6d. 
6d. 



6d. 
6d. 
6d. 
6d. 
6d. 
6d. 

6d. 



6d. 



C X06 NEWELL, £. J. Berceuse 

C X07 NEWELL, £. J. Romance 

C 108 NEWELL, E. J. Menuet and trio 

D X09 ROBINSON, F. Romance 

Ditx GUMMING, R. Reverie 

D 113 TRUSLOVE. H. Barcarolle in G 

G 1^9 HUMMEL. Air with Variations 

D xa3 MANDER, H. Mazurka Sentimeotnl .. 
'CELLO STUDIES. 
G 14 REINAGLE. Four original Studies 



3d. 
I 

3d. 

<d. 

i 

4d. 
6d. 
3d. 

3d- 



A QuiU EUnuntary ; B VtryEasy:- C Easy ; D Fairly Easy; E ModeraUly Difficult; F Difficulties can be avercomt by G^ 
Amateur: G Difficult; H Very Difficult ; I Only for ArtisU ; K Only for Virtuosi ; ♦ Graduated Difficulties, 

ANY OF THE ABOVE PIECES POST FREE Id. EXTRA. 



Printed for the Proprietor, by E. Shorb ft Co, 3, Green Terrace, Qerkenwell, E.C. 
Published by D. R. Duncan, i86,,Ffaet Street, London, E.C 
MelboorM : Mbssbs. TitOMnoN ft Co., 36a, Little Qollins Street ft L. F. Colun. 187 ft 
SydMy, N.S.W. "' — ^ -. - 



Musks. Thompson ft Co.', itp, Pitt Street. Adelaide:. 7, 



189, SwanfctOQ Street. 
King William Street. 
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Pmusmmi OFncsi— tM, fLiar Smar, Loudon. 



VoL lO. — No. 112. 



AUGUST, 1899 



PRICE TWOPENCE. 

Annual SqaaouFnoM, 9/6 Post FigB. 



JOSEPH A. CHANOT 

(Sttcu9t0r U G4»trgt Ckmm0t) 

1S7, WARDOUR ST., LONDON, W. 

VIOLIN, VIOLONCELLO AND BOW 

Maker, Restorer and Expert 

0f BEST QUALITY •nly. 

SFKCIAL TESTED ITALIAN VIOLIN STRINGS 

Mr. ChaafOt ben to smMmnoe that bv an improved method of 

testinc and preparing strings be U enaSled to offer to violinists a 

perfect striag, u., a string which will give pure fifths, will stand 

w«U and rcnam b tune as soon as up to pitch. These strings are 

nsed hf Aqgnsc Wilbehni, Johannes Wolff and all the best artists. 

xsts £, 3 lengths, 1/4. ards D, « lengths, x/4. 

ends A, 9 „ z/4. 4ths G, i „ (silver) a/.. 

Oiiu tried miwmyt uud, 

OLD INSTRUMENTS AND BOWS. 

A £mgt CHUcHom by iJu Best Makert alnmyt on View, 

SracLAL, Attbntion is gitkn to Tim Rkpair and RnroRATioN 

or Valoablb Old Instrumknts and Bows. 
Opinions given as to the Make and Value of Old 

Instmments for a Moderate Fee. 

HIGHEST AWARDS. INTERNATIONAL EXHIBITIONS 

(Sole Prise Medal, Paris, 1878 ; 

Gold Medal. London. 1885; (^Id Medal. Liverpool, 1886) 

FOR VIOLIN MAKING. 

Establismkd x8ai. 



ii 
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EDITION CHANOT 

REMOVED TO 

5, 80H0 ST., OXFORD ST.. LONDON, W. 
Antique Violin Repairing a Speciality. 



CEANZ & CO., 

IB, BERNER8 STREET. W. 

SERENADE POR VIOLIN AND PIANO, Op. 51 

Bt Fsamcois Gaal, Pucb 4s. 

Publidiers oT the World Renowned 

SCHRADIBCK'S VIOLIN TECHNIQUE. 

RAYSER'S STUDIES, Op. so, ftc. ftc. 

Sini for Nmm^ CeUiiogu$. GnUis and Post Fvm. 

BsimhliMJUd i»o, " 

FOR THE FINEST 

VIOLIN STRINGS 

TRY 

EDWIN RACE 

REGENT ST., DOUCUS, ISLE OF MAN 

(BpeeialHyHROUOH NEAPOLITANS 

(Tket€ Strings art unt all aotr the w^rU). 

Bundles of 80. 8/6. Half Bundles. 4/6 

Samples 6d. each. 8 for I/I 

VERY FINEST AORIBELLES 

6/6, Half Bundle, 3/6 

STERLING SILVER G. I/-. 1/8 & 2/6 

Also for Bass, Violoncello, Viola, Guitar, etc. 

Stmd far Prim Liat. 

P.S.-SEE"VIOLIII&HOWTOIIASnRIT."(M VIOLIN STRINGS 



A. W. GILMER X CO., 30 & 31, PARADISE ST, BIRMINGHAM. 

MUSICAL INSTSUMSNT DEALERS AND YIOLIN EXPERTS. 

SEl^D FOR SAMPLE PACKET OF 8 ACRIBELLE STRINGS, 

P.O. Is- (NOT STAMPS) AND MENTION PAPER. 

GAND AND BERNARDEL8 RESIN, the finest 1/1 per box. 

VIOLIN BOWS REHAIRED, 1/4, 1/6, and 2/6. A REALLY GOOD VIOLIN, BOW and CASE, 21/- 

THE NEW PATENT AMERICAN VIOUH CASE. THE STRONGEST, LIGHTEST. AND HANDSOMEST CASE MADE. 



o 
z 

S 
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ANNUAL CLEAKANCE SALE. 

Soiled and Surplus Stock, Travellers' Samples, etc. 

HAYNES & CO., LTD., 

Have just completed their Annual Stock Taking, and are issuing a 

BAKGAIN LIST, 

Which will be ftent post free on application. This is the third year of the issue of such 
a List by them, and on this occasion, in addition to the accumulation of soiled instruments 
inevitable in a large business, the Bargain List contains instruments which they purchased 
recently at the Sale of a London Bankrupt's Stock. 
All these instrumeuts are in perfect playing order, those which were damaged having 
been properly repaired in Hatnes & Go.'s own workshops ; therefore this is an excellent 
opportunity to obtain Violins, etc., of very superior quality at unusually low prices. 



Violins by Georges Charles Fillion and Georges Lotte- 

We have recently taken over the Agency of these well known instruments, and the 
Signatures of both makers are registered as Trade Marks which are our property. We 
invite attention to the instruments, which are choice examples of the best work of the 
modem School 

PEICES, £8 8s.; £10 10s.; £12 12b. and £18 18s. 



SOME OF HAYNES & GO'S PUBLICATIONS. 



The Fiddle Fancier's Guide, by James M. Fleming 

A standard work, which contains a complete introduction to the study of the violins of 
the greatest makers, with some information about bows and bow makers, violoncellos and 
basses, and brief notices of the most celebrated players. 

Illustrated. Oloth boards. 810 pages. Price Ts. dd. 

The Art of Fiddle Making, by John Broadhouse. 

A concise, simple and practical work. 
Well Illustrated. Paper covers. Is. Oloth, Is. 6d. 

Repairing, Restoring and Adjustment of the Violin, simply 
and clearly explained, by G. Foucher- 

With many illustrations. Oloth. 28. 6d. 

The History and Construction of the Violin, with a short 
Account ot the Lives of its greatest Players and Makers. 

Written specially for the Use of Students preparing for Examinations by Q. FOUCHER. Cloth, 28. 6d. 

The Copyrights of the two latter works were purchased by us from the Official Beceiver 

in Bankruptcy in February last 

New Catalogues of Instruments and Accessories now ready, and will be sent free on 

Application. 

HAYNES & Co., Ltd., 14, Gray's Inn Road, London, W.C- 
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ALFRED HAYS 

MUSICAL AND THEATRICAL AQENT 

City Boi Office— i ROYAL EXCHAIGE BLDCS., E.C. 

MU8IO PUBUSHER 

West Eld Boi Office— 26, OLD BOBD STREET, 1. 



M 



As supplied to the 

BRITISH ARMY, 

ROYALCOLLEGE 

OF MUSIC. &c. 



SOLE AGENT for .<;V»^*^^ 
BUFFET ;(5t«-ii^*e 

MILITARY BAND '.I^^AK^^ 
INSTRUMENTS '^ 

BRtVCTE-i 

Tradb Makk 
SOLE CITY AGENT FOR 

JOHN BROADWOOD & SONS 

Unique collection of old Violins, Violas, 

'Cellos, etc., by famous makers. 

FlnesX Stock of Quitars and Mandolines by 
PANORMO. LACOTE, VINAOOIA, etc. 

HANDSOME CASES AMD ALL ACCESSORIES FOR 

ABOVE INSTRUMENTS 

Best Tested Strings of every Description 

GYHBAUB AS USED IN T HE HUWC AHI/UI BANDS FROM I6CNS. 

ILLUSTRATED CATALOGUE, POST FREE. 





The following TtsHmoniaU tptmk for themselves, 

'' HMConrt,'* 86, PaUoe Boad, Streatham HiU, S.W. 

December 4th^ 1897. 

DevMr. Hider,— I have used your Beain and I find tt admirable 

la ewy respect. It is remarkably clean, and doee not produce 

barshaeas; m fact, I think it the beat I have ever ased, and shall 

eertalnly recommend it to my friends and paplla . —Yours f ai thf ully , 

A. W. PAYNE. 
Leader Qtueiis Hull OrcAestra, eic. 

M antena n Glebe, Askeaton, Oo. Limeriok. 

December, 1897. 

Oenllemen,— I am much obU^ed for the specimen of prepared 

Baain yoo so kindly forwarded. In it I conclude that Besin is 

' ^ to a pitch of perfection never before attained. I shall 



be iM^ipy to introduce it to the favourable notice of the Limerick 
■flic Warehonsea. 

CANON HAYDN. LL.D. 



Aak for HIDRllSINE and see that each ^ece bears the above 
trade mark : or write to THE HIDEBSINE CO. 

SAMPLE POST FBEE, lod. 

14^ MARQERY PARK ROAD, FQRgST QATE, E. 



VIOLIN MUSIC 

JUST PUBLISHED 



A. STERN 

Post Free. 
Andante AppassionaU (dedicated to Mons. J. 

woiflf) rr^ .. .. I 4 

Berceuse (Dedicated to Lady Amherst).. ..14 

GEORGE SAIWIPSGN 
Romance (Dedicated to Mr. Percy Brown) . . 14 

FRANK J. SAWYER. 
Romance (Second Edition) 14 




indeed, 

ail so very poor, i can never take them up. 

very eflTective." 

LEO STERN. 

Le Desir, Romance 14 

A. STERN. 

Penste Fugitive (Second Edition) . . ..14 

Has been very favourably received. One artist writes us :— *' I 
have played^ ' Pensee Fugitive ' a good many times and it has been 
greatly admired. I don^ know how many times I have given its 
and your name in response to en<iuiries." 

HAUSER. 

Le Desir (New Edition) 08 

TOURS, BERTHOLD. 

Gavotte and Musette (Loge) 14 

Queen Christina Gavotte .14 

YIOLOSCELLO AND PIANO 

HERBERT BOTTINQ. 
Serenade 14 

PIATTI, ALFREDO. 

Schubert Melodies (these arr. are as played so success- 
fully by Signor Piatti). 

No. I. Ave Maria x o 

„ 2. Serenade 10 

M 3. Am Meer . . ..10 

HAUSER. 

Le Desir (New Edition) 08 

STERN, LEO. 
Le Desir, Romanze .14 

MANDOLINE AND PIANO 

LARDELLt, G. 
Reve d' Amour 14 

Signor Francia, the eminent mandoline virtuoso, writes to Signor 
Lardelli: "i have found your 'Reve d'Amour' a delightful 
composition, and have played it with great success at several concerts. 
You could not have written more suitably for mandoline, and all 
mandoline players will be glad to find a composer like you for their 
instrument. ' 

BSI6HT0I: 
J. h 1 . CHESTER, 1, Palace PliM, CtsOe Squre. 
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1Bi0iini0t0 ni Home. 

Glory bb ! The concert season of the 
summer of 1899 is now dead — dead as Great 
Caesar and extinct as the Dodo. What it 
will grow to be famous for I have no idea. 
It has been a very busy season, but there has 
been nothing to mark it. At the moment 
of writing I cannot call to mind one single 
epoch-marking (much less epoch making) 
event. The opera season at Covent Garden 
was dull. The concert season even duller. 
Quantitatively there was little to choose 
between this season and many of its im- 
mediate predecessors. Qualitatively on the 
other hand, this year of grace has left much 
to be desired. There have been quantities of 
silly provincial professors and teachers, all 
anxious to obtain the advertisement of a 
London newspaper criticism. There seems 
to be no end to such good folk in fact, who 
hanker as much after ^* The Times says *' as 
they do after sundry letters of the alphabet. 
They are all sprats to catch herrings— and 
the more herrings caught, the greater the 
catcher, otherwise the teacher, in the eyes of 
the world. 

M. K. RoTH-RoNAY, a Hungarian violinist, 
has been much en evidence during the last 
month. I heard him once and remember 
being struck by the excellence of his playing. 
He nad no end of a success at his concert 
given in conjunction with Froken Thbodora 
Salicath in Steinway Hall on July 5th. 
After Rubinstein's A minor sonata he was 
recalled twice, his performance fully meriting 
this by its refinement. His reading of Bach's 
Chaconne was original, but I thought hardly 
severe enough. M. Roth-Ronay is very 
poetical in his ideas, but though Bach's Cha- 
conne is poetical enough perhaps, it is not 
Ivrical. I don't mean quite, either, that M. 
Roth-Ronay played it lyrically, but if I may 
say so, he was almost too poetical, too 
romantic. After a group of modern pieces 
M. Roth-Ronay added one of Brahms's 
Hungarian Dances by way of an encore, and 
played it as some one has said, as only a 
Hungarian can play it. 

The yard or more of programme of Mr. 
John Thomas's so-called " Grand Harp Con- 
cert," which took place at St. James's Hall 
in June, just too late for earlier remark here, 
had in it something to suit every conceivable 
taste. It included a large number of com- 
positions by Mr. Thomas himself. 

The Crystal Palace District Orches- 
tral Society gave a concert ** within a fort- 
night of midsummer," with a capital pro- 
gramme that included a Beethoven overture, 



a Mendelssohn symphony and some of 
Delibes's delicious ballet music from '' Cop- 
pelia." M. Jacques Renard played some 
violoncello solos quite admirably, and gave a 
masterly interpretation of a Serenade by 
Lindner, a melody by Massanet and a 
Minuet by Becker. 

Mr. Gordon Tanner seems to have been 
in great demand as a salon player this season. 
At an excellent concert given at a private 
house in Brook Street in the height of the 
season, Mr. Tanner was heard in solos by 
Handel, Bazzini, Chopin, Mylnarski, Vieux- 
temps, Neruda and Tschaikowski. As Mr. 
Tanner's name appeared four times in the 
programme he was evidently regarded as the 
bright particular star of the occasion. 

Some one has sent me the accompanying 
paragraph which is interesting enough to be 
reproduced : — ** The little town of Blandford 
in Dorset, with only 4,000 inhabitants, is 
possessed of a greater number of musical 
enthusiasts than most towns four times its 
size. As long ago as i860 the brass band 
from here won the Crystal Palace prize of 
;^ioo and a silver plated double B fiat bass, 
by Distin (still in possession of the town 
band), against all England, and last month 
the Blandford Choral Society, for the fourth 
year in succession, gave an admirable per- 
formance of one of Sullivan's operas. On 
this occasion the ' Gondoliers * was the work 
presented, and remembering that all the per- 
formers were amateurs — though in the talent 
displayed one or two of the principals are not 
far removed from professionals — the fullest 
praise cannot be withheld from each and all. 
The Hon. Conductor (Mr. C. H. Curtis) 
was able to get together some of the best 
musicians of this and adjoining counties to 
form his orchestra, which supported the 
soloists, and strengthened the choruses right 
royally. The orchestra comprised : — Violins, 
Mr. Goodfellow (leader), Mr. W. Stone, Mr. 
W. H. Bolt, Mr. E. Westcott, Mr. C. H. 
Curtis, jun., Mr. Newman and Mr. Phelps ; 
violas, Mr. J. Hammond and Mr. A. Miller ; 
'cellos, Mr. A. Brennand, Mr. M. Raymond 
and Miss H. Curtis ; bass, Mr. Burch ; flutes, 
Mr. A. Thomas and Mr. C. Phelps ; oboe, 
Mr. Bennett ; clarionets, Signor Cantini and 
Mr. W. Traill ; bassoons, Mr. J. Hopson and 
Mr. E. Damon ; cornet, Mr. Tiller and Mr. 
Bellows; horn, Signor Boitto; trombone, 
Mr. Monkton ; and tympani, Mr. E. A. 
Curtis." Well done Blandford ! 

Mr. A. V. Belinsk! was the leader of the 
gigantic orchestra at the gigantic performance 
at the Crystal Palace of Mendelssohn's 
*< Elijah " at the end of June. 
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Where is Lyss ? I ask because a concert 
programme has been forwarded thence to me. 
Wherever it is there is some musical en- 
thusiasm there. (N.B. — I have just seen a 
copy of the Hants and Sussex News, wherein is 
an account of this concert.) A Mozart sym- 
phony was the most important work produced. 
But there were several admirable soloists and 
some glee singing. 

I really can't find any more news for my 
" gentle readers." Everything — including 
the fag end of the concert season — seems to 
have been killed by the intense heat. In 
October things will have begun again. Till 
then — ^au revoir, mes Amis. 

Gamba. 



9iotini0t0 JU)r0ab. 

Musical news abroad is even scarcer now 
than that at home of which Gamba complains. 
Of course Gamba knows well enough — as well 
as I do — that music in Germany shuts up in 
the hot weather and that it is only in these 
topsy-turvv islands where we go on making 
concord oi sweet sounds when we should be 
revelling in the open air. The following 
account of a Strad may interest my readers. 
It comes from Watertown in America : — 
"A genuine Stradivarius violin, worth its 
weight in gold and formerly the property of 
the musical prodigy, ' Nick ' Goodall, which 
has been knocking about the country since 
his death and furnishing music for ' kitchen 
balls/ was purchased here last Tuesday from 
its unsuspecting owner by a New York 
musician for the paltry sum of $io (= about 
£2). When Goodall died eighteen years ago 
last winter at the poorhouse near this city, he 
gave one of the two violins which constituted 
his sole wealth, to Herman Spohn of Pamelia, 
who was employed that winter as an atten- 
dant at the poorhouse, and who was a 
* country fiddler ' of considerable repute. 
The other violin passed into the hands of a 
musician of Watertown, who found it to be 
of comparatively little value, but who was 
unable to learn what had become of Goodall's 
^ivourite instrument. At the time of Her- 
man Spohn's death, several years ago, the 
battered old violin became the property of 
Lewis Spohn, his nephew, who also fiddles 
for country dances, and who was about to 
smash up the old violin to utilize the sides in 
a fiddle which he is making, when he received 
a visit last Tuesday at the shop where he is 
employed from a man who gave his name as 
Maurice Block of New York, and who offered 
him 10 dols. for the old violin. He jumped at 



the offer, and did not realize what a treasure 
he was parting with even when told by the 
purchaser as the latter was leaving, that it 
was a genuine Stradivarius. He now con- 
nects the visit of the purchaser with a con- 
versation he had with a German musician 
who belonged to Sousa's band, and whom he 
struck up an acquaintance with when the 
March King's men were here last week. He 
happened to mention that he had ' Nick ' 
Goodall's old violin, just as the train was 
about to leave, and the German noted down 
his address, but he did not recall the incident 
until after Block left with the despised old 
fiddle." Viola. 
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LITERATURE OF 
VIOLONCELLO. 

By E. van dbr Strabtbn 



THE 



(Continued from page 80.) 

Gustav Jensen (born 1842^, 5 Pieces, Op. 
8 (Nocturne, Rondoletto, Anoso, Barcarole, 
Sarabande) for the use of beginners. Sonata, 
Op. 12, in G minor. This is the composer's 
best work for the violoncello. It has three 
movements, including a very fine adagio. 
His second sonata Op. 26, in A minor, also 
in three movements, appears less inspired. 

Philippe B. Rufer (born 1842), three mor- 
ceaux. Op. 8, and three morceaux, Op. 13. 

Sir Arthur Sullivan (born 1842), concertino. 

Ferd. Bockmann (born 1843) edited a 
number of classical pieces. 

Asger Hamerik (born 1843), concert 
romanze, Op. 27, with orchestra or piano- 
forte. A " fantasia " is still unpublished. 

Edvard Grieg (born 1843), sonata, Op. ^6, 
in C. This fine sonata is unfortunately his 
only original work for violoncello, the violin 
sonata. Op. 13, in G, having been arranged 
also for violoncello. 

Heinrich von' Herzogenberg (born 1843), 
duo for violoncello and pianoforte. Op. 12, in 
D minor; sonata. Op. 52, in A minor ; second 
sonata. Op. 64, in D major, and three 
"Legenden," Op. 62. The works of deep 
science and thought, containing many poetical 
gems. 

Franz Neruda (born 1843), berceuse, Op. 
1 1 ; three pieces. Op. 39 ; romance. Op. 47 ; 
mazurek, Op. 50 ; reverie, Op. 51 ; serenade 
slave, Op. 56. 

Jules de Swert (born 1843), Grande 
Fantaisie de Bravoure, Op. 4 ; Mouvement 
Perpetuel, Op. 8 ; Fantasia on " Faust,'* 
Op. 9 ; Caprice sur un Motif Espagnol, Op. 
10 ; three morceaux caracteristiques (aux 



Digitized by 



Google 



t6^ 



trtfi STRAD 



champs de Vlemihcks la Chapelieabandonn6e; 
Ce qu*on entend sur la montagne) ; Deuxieme 
Ballade, Op. 12 ; Souvenir, melodie, Op. 13 ; 
Album Lyrique (Regret, Souvenir d'enfance), 
Plainte, Le Papillon; Henreux message, 
Nocturne, Reproche, Espoir, Au pays nataH, 
Op. 22 ; fantasia in C, Op. 25 ; Airs Scandi- 
naves, Op. 26 ; Hirtenlied (chanson du pHtre), 
Op. 27 ; three duos de salon (barcarole, 
capriccioso, mazurek), Op. 29 ; concerto in 
D minor, Op. 32 ; serenade with orchestra 
or pianoforte, Op. 36 ; second concerto in C 
minor, Op. 38 ; concertstack, Op. 40 ; 
romance sans paroles, Op. 42 ; impromptu, 
Op. 44 ; Pens6e Elegiaque, a la memoire de 
Joseph Servais (the younger), for four 
violoncellos, or four horns, Op. 47 ; caprice 
burlesque on popular airs, Op. 49; Le 
Mecanisme du violoncelle, three books of 
studies (Brussels-Bernard) a violoncello 
tutor (Novello), and a number of arrange- 
ments. To judge the compositions of De 
Swert is a difficult task indeed, as they 
are most unequal, and not only unequal from 
one another, but within one single composi- 
tion. He has undoubtedly the gift of melody 
which procured also a {slit success for his 
operas, while he lacks sadly in form and style. 
This is easily accounted for as he studied 
form only for a brief and at a comparatively 
late period of his life under Kiel at Berlin. 
This shortcoming is of course particularly 
noticeable in his concertos, which contain 
many really fine and interesting points, but 
they are rather rhapsodic. The same may 
be said of the fantasia, Op. 25, which deserves 
all the same the attention of amateurs, 
especially as it makes only moderate demands 
upon the technical abilities of the executant. 
His album lyrique. Op. 22, contsrins some 
perfect gems, to wit, Souvenir d'enfance, 
papillon and nocturne. His serenade. Op. 
36, is a brilliant and grateful solo. The 
pens6e elegiaque. Op. 47, a melodious little 
piece. Mouvement perpetuel. Op. 8, as well 
as the Mecanisme du violoncelle, are excel- 
lent studies, which may be strongly recom- 
mended to all players. The tutor, however, 
is but an indifferent work, in spite of a few 
useful exercises, as it is very incomplete and 
not sufficiently systematical. He wrote also 
some " Exercises et preludes," Op. 34, which 
are a kind of daily exercises. 

David Popper (born 1845). Among our 
contemporary composers Popper takes, un- 
doubtedly, the first rank as a composer of 
solo pieces for the violoncello. He combines 
his wonderful knowledge of all the capa- 
bihties of the violoncello with the gift of 
melodious invention and profound musical 



knowledge. His harmonies are bold, new, 
and picturesque and the form is elegant and 
perfect in style. Moreover, he gives some- 
thing to everybody, from the amateur of 
moderate abilities to the virtuoso of the first 
rank. Among the former may be counted 
some of his " Charakterstucke," Op. 3 
(Arlequin, Warum, Erzahlung, Papillon, 
Begegnung, Lied). While Papillon and 
Arlequin belong to the virtuoso pieces, the four 
others are easy and most charming little 
melodies. Op. 5 is the romance in G, which 
makes already considerable demands on the 
executive skill of the player. Op. 8 is his 
first concerto in D minor; sarabande and 
gavotte. Op. 10 ; Widmung (a charming 
piece dedicated to his wife, then Sofie 
Menter), humoreske, mazurka, three pieces, 
Op. 11; mazurka in D minor, Op. 12; 
polonaise. Op. 14 ; suite for two violoncelli, 
Op. 16 ; serenade orientale, Op. 18; nocturne, 
Op. 22 ; gavotte in D, Op. 23, one of the 
most successful solo pieces for the violoncello; 
concerto in E minor, Op. 24 ; preludium and 
gavotte. Op. 17; polonaise. No. 2, Op. 28; 
nocturne and mazurka, Op. 32 : tarantella, 
Op. 33 ; marcia funebre and mazurka. Op. 
35 ; barcarole, Op, 38 ; Elfentanz, Op. 39 ; 
third nocturne. Op. 42 ; fantasia on Russian 
airs, Op. 43 ; transcription of two melodies 
by Rimsky Korsakoff and Schumann, Op. 
46 ; fourth nocturne, Op. 47 ; minuet in D, 
Op. 48 ; suite, " Im Walde," Op. 50. ^^^^ 
orchestra or piano. This is the finest work 
by the composer. It consists of six move- 
ments : Eintritt (entry into the forest), 
Gnomentanz (gnomes dance), Andacht 
(solemn feelings), Reigen (round^, Herbst- 
blume (autumn flower), Heimkenr (return 
home). The movements describe the various 
phases with a wonderful characteristic and 
fine poetic feeling. Popper has written a 
second finale for a newer edition of this 
suite, and the Herbstblume has become a 
favourite in the repertoire of violoncellists. 
Spanish dances, Op. 54 ; Zur Guitarre, 
Serenade, Spanischer Carneval, Lr'Andalouse 
and Vito. The latter has also beconae a 
standard piece as has also the following: 
Spinnlied, one of two concert studies, the 
second being JagdstQck, forming together 
Op. 55; second tarantella. Op. 57 ; concerto 
in G, in one movement, Op. 59 ; berceuse, 
Op. 62 ; tarantella in A, Op. 64 ; adagio, 
minuet, polonaise. Op. 65 ; largo and gavotte, 
Op. 67; Hungarian Rhapsody, Op. 68; suite 
for violoncello and pianoforte (allegro giojoso. 
Tempo di Minuetto, ballade, finale). Op. 69. 
Charles Widor (1845), three morceaux, 
Op. 21 ; concerto, Op. 41. 
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Ignatz Brull (1846), sonata. 

Edward Howell (1846), transcriptions from 
popular operas (Standard English Edition). 

H. Jacobowski (1846), Errinnerungen au 
Wagner (Wagner Reminiscences) ; " Rus- 
sisch, intermezzo, Op. 6 ; Souvenir de Jassy, 
Roumanian fantasia, Op. 9 ; elementary 
exercises, Op. 10, and scale studies. 

Jacques E. Rensburg (born 1846), Op. 2, 
three morceaux ; concertstlick, with orchestra 
or pianoforte. 

Ad. Fischer (born 1847), A la Hongroise, 
Op. 7 ; tarantella, Op. 8 ; fantaisie espagnole, 
Op. 9 ; Czardas, Hungarian dance, Op. 10 ; 
Les Arp^es, Op. 15. These are well written 
and elective solo pieces. 

Phi. Scharwenka (1847), romance. Op. 10; 
cavatine, Op. 22 ; aria, with piano or organ, 
Op. 51. 

Wilhelm Fitzenhagen (born 1848) has pro- 
vided pupil and virtuoso alike with many 
melodious and useful solos. Chronologically 
they are : romance, Op. i ; concerto, Op. 2 ; 
concerto fantastique, A minor, Op. 4 ; Taran- 
tella, Op. 5 ; notturno with piano and harp, 
Op. 6; Resignation (sacred song without 
words), with organ or piano. Op. 8 ; ballade, 
with orchestra or piano. Op. 10 ; impromptu, 
Op. 13; Mazurka de Concert, Op. 14; Con- 
solation, with organ or piano, Op. 15 ; three 
easy pieces, Op. 16 ; two morceaux de salon, 
Op. 20 ; elegy. Op. 21 ; three easy pieces in 
the first position. Op. 22 ; easy variations, 
Op. 25 ; Perpetuum Mobile, Op. 24 ; Album 
leaf. Op. 26 ; three morceaux de salon. Op. 
27 ; Technical studies. Op. 28 ; three easy 
pieces in the fir$t position. Op. 29 ; concert 
walzer, Op. 31, for four violoncellos, a brilliant 
as well as grateful concert piece; funeral 
march. Op. 32 ; mazurka de concert, Op. 33 ; 
gavotte, Op. 36 ; capricdo, Op. 40 ; gavotte. 
Op. 41 ; suite (introduction et gavotte, elegy, 
serenade et scene d'amour). Op. 62. 

R. VoUrath (1848), Waldeslied, Op. 17. 

Karl Schroder (1848), an excellent virtuoso 
and teacher of the violoncello, who has en- 
riched its literature by numerous and valu- 
able additions, especially by studies and solo 
pieces destined for the use of students. His 
compositions for violoncello, so far as the 
author has been able to ascertain, are the 
following : — Danza Napolitana, Op. 10 ; 
All^o di Sonatina (charming little piece), 
Op. 13 ; St tick im Volkston, Op. 14 ; Song 
without words, Op. 15 ; ten special studies 
for advanced students, Op. 23 ; Impromptu, 
Scherzo (Mtickenspiel), Tarantella, Op. 24 ; 
ten special studies. Op. 25 ; eight caprices, 
Op. 26 (dedicated to Piatti). They are for 
the development of a higher technic and 



contain excellent passages, as also the curious 
pizzicato effects mentioned in the author's 
"Violoncello Technics" (Strad library). 
Airs Hongrois (concert piece), Op. 27 ; four 
transcriptions. Op. 30 ; first grand concerto 
in D minor (allegro, romance, finale), Op. 32 ; 
daily exercises, Op. 33 ; Violoncello Tutor in 
four books (an excellent work published by 
Litolff), Op. 34; technical studies, Op. 35; 
second concerto, Op. 36 ; concertstuck (easy), 
Op. 38 ; school of trill and staccato, Op. 39 ; 
concert-mazurka, Op. 3 (?) (Schmidt gives 
Op. 33, which is evidently erroneous) ; fifteen 
studies without use of thumb. Op. 40 ; Noc- 
turne, Op. 42 ; easy pieces (songs, etc.), for 
two violoncelli. Op. 43 ; nine studies without 
use of thumb. Op. 44 ; nine studies, Op. 45 ; 
eight studies without use of thumb. Op. 46 ; 
second concertstuck, Op. 51 ; twenty favourite 
pieces from Mozart's operas for two violon- 
celli, Op. 52 : La Clochette de la vall6, Idyl, 
Op. 53 ; favourite pieces firom operas, etc., for 
two violoncelli, Op. 54; easy concerto without 
use of thumb, Op. 55; III. concertsttick, 
Op. 56; ten studies in first position, ten 
studies for changing positions, first to fourth ; 
ten studies for thumb positions, Op. 57 ; ten 
short studies without use of thumb, Op. 63 ; 
the modern violoncello technic, studies in 
lower positions, Op, 64 ; ten studies of 
medium difficulty, Op. 74 ; five classical 
pieces, arranged ; concert studies (containing 
solo parts only of the concertos) ; Alex Uber, 
Op. 12, in G minor ; J. B. Breval, Op. 20, in 
F ; Pleyel, C major ; Haydn, D major, Op. 
loi ; J. B. Gross, Op. 14, D minor; N. 
Krafft, A minor, Op. 5 ; A. Bohrer, D 
major, Op. 8 ; Othon Kressner, concert 
dramatique in D; J. C. Schlick, E minor 
minor, Op, 5, orchestral studies ; Burgundian 
Folksong the Knight of Alcantara (American 
ballade). 

M. Erdmannsddrfer (born 1848). Of this 
excellent chamber composer the author 
fancies he has seen some violoncello com- 
position at some time or other, but has been 
so far unable to retrace it. 

Sir Hubert Parry (bom 1848), sonata in A. 

Anton Urspruch (bom 1849), sonata. 

As the author has undertaken a very 
laborious and difiicult task, he will be grateful 
to receive the assistance of his readers. The 
names of published compositions should be 
accompanied by all the particulars obtain- 
able. Publishers will oblige by sending 
their catalogues and specimens of modern 
violoncello music which is likely to prove of 
interest. 

(To be continued,) 
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NEW avot^k: 

GOONT GOZIO DI SALABUE 

A BIOGRAPHICAL SKETCH OF THIS 

CELEBRATED VIOLIN COLLECTOR 

CONTAINING 

Information regarding Stradivari 
and his Sons, etc. 

WITH PORTRAIT OF THE COUNT 

BY 

PEDERICO SACCHI. 



LIMITED EDITION 
PRICE TO SUBSCRIBERS, 7/6. 

HART & SON 

28, WARDOUR ST., LONDON, W. 
VALUABLE VIOLISS 

BEABE & SON'S 

BAEZOHI YIOLIIS 

Are rapidly btcomiiiff the mott Celebrated of Modem Instmmenu, 
being extremely handsome in appearance, perfectly fitted and aoit- 
ableTor the use of any high class Artist. 

THE TONE IS OF EXCEPTIONALLY GOOD QUALITY. 
]9[R. JOHN DUNN, and other Eminent Violinists have 
testified as to the rare merit of these Instruments. The very 
moderate prioe will bring them within the reach of every player. 

PRICES FROM £8 8s. 

Suitable Case well fitted 7/6 

Do. Bow 7/6 

BARZONI TENORS from £A 4s. 

BARZONi VIOLONCELLOS from £6 IDs. 

BARZONI DOUBLE BASSES £16 

THE 

"STRAD" CHIN REST 

(Patbrson's Patent) 
SPECIAL ADVANTAGES 

It is attached to the violin by nips on ih4 solid tail blocks and 
doe* not touch tfu Violin btvona tfu blocks and consequently tkt 
entire vibrating ftortions of the Violin are free^ and all risk of 
injuring the tone and even the Vi<^n itself, by clamping a rest over 
the thin rims of the Violin, is avoided. The Concave Blade on the 
underside practically reveries the outline of the Violin^ the result 
being that, instead of rocking on the collar bone, the Violin rests 
cotmnrteMy and steadily over it at the correct slope^ tide slipping 
is prevented, and the pcrforoier'b command of the Violin, while free 
from restraint, is perfect and secure. 

Prices, without Blade, 5s. ; with Blade, 6s. and 6s- Od. 

RATHBONB PLACE, LONDON, W. 

Writ* for Catalogti* 



TO ORCHESTRAL SOCIETIES 

Send for detailed lists of OP<Rl. VCLTI'SworAs; thehest 
and most popular series yet issued. Nearly 400 sets 
to select from !! ! 

"The Amateur Concert." 
A Collection of Overtures. Operatic Selections. 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola. 'Cello and Bass, Flute and Piccolo, 2 Clarionets, 
2 Comets. Euphonium, Trombone and Drums. 96 
Nos. Band, 2S. 6d. each ; Separate Parts, Piano, is. ; 
Other Parts, 6d. each. 

"The Highland Wreath." 
A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad lib.) for Piano, 2nd 
Violin, Viola, 'Cello. Flute, Clarionet and Cornet. 48 
Nos. IS. 6d. each : Separate Parts, ist Violin, 6d. ; 
Piano, 6d. ; Other Parts, 3d. each. 

SPECIAL FOR SUNDAYS, " P.S.A. ', etc. 
" Gems from the Great Masters." 24 Nos. 
Selections from Oratorios, Masses, etc., same arrange- 
. ments and prices as " Amateur Concert." 
"The Sacred Wreath." 50 Nos. 
A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as " Highland." 

POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by Carl Volti. 
To Soloists— send for lists of Carl Volti & Andrb 

La Tarchb's works. 

To Professors — send for lists of Carl Volti & 

Andre La Tarche's theoretical works. 

JOHIfT BXiOCICXiEY, 
3. ABCYLL STREET. BECMT STREET. LMIIHMI, W. 

Awarded Sole Gold Medal and Diploma for Excellence of Work, 
Leeds International Exhibition, 1895. 



WARRICK, 

violin maker & repairer, 

Under the management of A. Warrick, Violin Expert, and 

the only Trained Professional Maker inYork-khire 

(Eight years with Chanot) 

The Restoration and Improvement of Valuable Instruments will 
receive immediate and special attention at a Reasonable Price. 
The workmanship of the Highest Class, and equal to any of the 
London and Paris Houses. 



Violin Basa-bars replaced by Choice Old 5wiM Pine 

(Bois de Chalet) 7s. 6d. and ids. Each. 

BOWS REHAIRED Is. EACH. 

(18 Years Practical Experience). 

VIOLINS (Own Make), 12 and 15 GUINEAS. 

VIOLONCELLOS, 20 GUINEAS. 

All Stringed Instruments carefully and skilfally adjusted 
for solo use. 

Testimonials and recommendations from Augustc Van Biene, also 
many leading Soloists and Collectors. 

Send all orders and repairs direct to the maker, and save 
unnecessary expense. 

The Cheapest House in Yorkshire for Good 

Reliable Work. 
No Connection with any othbr Firm or thb same name. 



41. GRAND ARCADE, LEEDS. 
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HARRY DYKES, 

Violin lUa/ier, Repairer, and Dealer, 
28, QUEEN'S ARCADE, LEEDS. 



PKANCISCUS aUADAQNINI. 

I am Sole Agent for the United Kingdom for the rich-toned oil-varnished Violins made by Signor Guadag- 
nini, the great great grandson of Lorenzo Guadagnini, the pupil of Stradivari. See Hart's book on the 
Violin. Established 209 years. I shall be glad to submit examples of his work to all the readers of the Strad. 
A Dorchester gentleman, who purchased a Guadagaini violin from me, wrote last week : — " I am keeping the 
Francesco Guadagnini violin, and herewith beg to enclose a cheque in payment for it. The violin gives me 
great satisfaction, and no one need wish for a better instrument." 

VIOLIN REPAIRS. 

In the summer months, when all the world and his wife se promenade 4 bicyclette, we have plenty of leisure 
time, and can do repairs quickly and well! and in fact, just now, we can do almost any repair in ten days. 
Will my many kind friends and patrons please send us on any violins that they have lying about unrepaired. 
Repairs to a violin pay when the fabric of the instrument is sound. In this way, we can often double and even 
treble the valne of the violins that pass through our hands. 

PAUL BAILLY VIOLINS. 

^Jons. Bailly still continues to make mefine toned instruments from the 25o-year-old Swisschalet pine which 
I procure with difficulty from the Cantons of Berne and Vaud, in Switzerland. Sivori, Sarasate, and Vuillaume 
have all given M. Bailly testimonials. These viohns can be had in several grades. I am also Sole Agent for 
these choice instruments, and have sold quite 20 during the last two vears. Testimonials in abundance can 
be seen by anyone calling at the well-known Arcade shop, the originals of the testimonials, in fact, that have 
from time to time appeared in The Strad. 

MY OWN MAKE. 

For those who have not £1$ to spare, we make excellent Hand-made Violins at £6 each, which we shall be 
glad to show to players and teachers. They are hand-made throughout, and require nothing but the 
mellowing influence of time to make them into rich-toned and valuable instruments. As we only make them 
occasionally the supply is limited. It must be obvious that £6 is not a very remunerative price for beautiful 
hand-made instruments, but, there, as the Irish maker, Delany, might say, they will '* perpetuate my memory 
in future ages." 

BOWS ! BOWS ! ! BOWS ! ! I 

Bent and broken Bows we can thoroughly repair, and many persons who have given us a trial, have expressed 
themselves as highly satisfied with our work. Our new Bows are 42s. each — ^Violin. Viola, and Violoncello — 
and, really, nothing better can be had. I believe in them profoundly, and can therefore conscentiously 
recommend them. The wood is old, and we use all the care possible to ensure their correct balance. We sell 
them as rapidly as they are made, and are content that our reputation should stand or fall by them. 

VALUABLE VIOLINS- 

I have for sale a Violin by J. B. Vuillaume, that is one of the handsomest Guarneri copies that I have ever 
seen, Price /50 ; also an excellent instrument made at Brussels by Vuillaume' s brother, Nicholas Francois, 
in 1842, Price £^5. A very fine Vuillaume Viola I have was made for the 1867 Exlubition. Price ;^50. A 
lovely 'Cello at a bargain price by Hendrik Jacobs, Amsterdam, 1703, only ^25. Bottesini's Testore Doublje 
Bass for ;^40, together with another Italian Double Bass for £12. Violins by Nicholas Amati, Andreas 
Guarnerius, and Rocca ; and, in conclusion, may I add that at the well-known Arcade establishment will be 
found two fine double-action Erard harps, like new. Prices £^S and £s$. 
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ZIMMERMANINI 

GOLD HBDAL VIOLINS AND VIOUN STRINGS. 

These magnificent Violins, which combine the rich beauty of tone and faultless modd 
of the Old Italian Masters, represent the highest perfection in modern violin making. 



All Genuine " ZIMMERMANN" instruments 
bear the Registered Trade Mark. 

The celebrated '' ZIMMERMANN " TESTED 
VIOLIN STRINGS meet the wishes of every 
Violinist who requires a reliable string. 
Perfect Fifths and best quality of tone are 
guaranteed. Note Registered Trade Mark 
on envelopes. 

FINE SELECTED BOWS. Solid Cases, etc., 
in greatest variety at very moderate prices. 

The above Specialities are obtainable from all the Principal Dealers throughout Grear 

Britain. 




J. H. ZIMMERMANN, 67, New Bond Street, London,!. 

Telephone 5370, Gbrrard. Telegrams, " Gesang. London." 

GISBORNE'S, of 37, SUFFOLK STREET, BDUIlliHil. 

'Wholesale and Betail Musical Instrument Makers. 

ESTABLISHED 178A. 



AX>r\T T\ /*\L>L>LI l> aiSBOENE'S, the pioneer« of good 

DKJJlJXJ yJJS £ JU XV. claai instramenta and acoeBSOriM nX 

moderate price*. Will send any articles from a 4d. clarinet reed up to a £60 
instrument, ONE MONTH on APPROVAL, and if not satisfactory wlU pay all carriage 
back. OISB0BNE*S are enabled to make this offer because they know it is very rare 
for anything to be retnmod. As for price and quality they are far ahead of any 
competitors. Below is a few of their Specialities. Send for lists and samples. 

THE "IDEAL VIOLONCELLO CASE, 14/e »nd J31/-. BASS CASE, 
j31/- &od 88/6« Made of a double waterproof canvas, with an India rubber 
solution between. 

THE NEW PATENT AMEBIOAN VIOLIN OASE, 83/e. Sokl by other firms 
at ;£3 da. Splendid lines in LEATHEB VIOLIN OASES from 4/- to d8/-- 

MUSIC STANDS (FOLDINO) 13/e e»oh. Post ed- «ztra. Special reduction 
for quantities. 

GISBOBNE'S FOUB MARVELLOUS VIOLIN OUTFITS. OonslsUng of Violin, 
Bow, Case, extra set of Strings, Tutor, Chin Best, Resin, Mute and Pitch Pipe 
No. 1, lO/e. No. 2, 16/-. No. 8, J31/- No. 4, 38/e 

ALSO A(iENTS FOB THE CELEBRATED BARZONI VIOLINS AND ♦CELLOS. 



STRINGS, REEDS, LEATHER CASES, BRASS AND 
MILITARY INSTRUMENTS. 

REMEMBEB.- Anything sent a month on approval, so that you can see the quality and 
test article before purchasing. 



Monthly. Price 2d. Published the First of Every Month Annual SubJcriptlM, 2/6. 



With which is incorporated ''The Keyboard." Brightest, Smartest and most informing 
of all Musical Journals. SPECIMEN COPY, ajd. Post Free. 

All Advertisements and Business Communications to be addressed to the Manager, and Editorial Commnnicatioos to the Editor 

3, Green Terrace, Rosebery Avenue, London, E.C* 
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ANTONIU8 8TRADIVARIU8. 

By Horace Petherick. 



(Continued from page 46). 
This last assertion might have been of 
considerable weight had the maker been a 
personal pupil of Stradivari, but the public 
verdict has been that there was a great gulf 
between the two, and that the first had not 
been initiated into the secret of the others. 
Foreign as well as English makers have 
announced in the most impressive manner at 
their command that their instruments were 
identical in all respects, including the system 
of thicknesses in the originals, buy them, use 
them, and be convinced that in time they 
would be just as good as the real thing. 

The foregoing is perhaps enough to indicate 
whether or not the secret of Stradivari, or 
indeed, any of the other Italian masters, 
great or small, had been discovered by 
calliper measurement. It is strange that the 
impression has held sway so strongly that 
the genius of the great master lay in his 
manner of distribution of the thick and thin 
parts of the upper and lower table. The 
first thought in this direction would be that 
if the theory was good, its practical appli- 
cation with ordinary skill and care would be 
sure to bring about the desired result. But 
more than this has been done in experiment- 
ing on originals and copies from time to time. 
We have within a mile of Charing Cross no 
lack of workmen capable of gauging and 
copying with sufficient exactness the thick- 
nesses of any Stradivari brought to them, if 
that were all, or the principal means necessary 
for reproducing the famous qualities of the 
great Cremonese. It seems to be forgotten 
that hundreds of clever workmen have lived 
since his time, in his own as well as other 
countries, who have fiven the most assiduous 
application to the making of exact copies and 
with a like result — that of total failure. For 
a moment let us turn our thoughts to the 
nature of the materials comprised in the sum 
total of the structure known as a violin. 
We have for the upper table, or front, a thin 
slab of wood known as pine, from a species 
of tree that grows all over the world. The 
varieties are however innumerable and the 
purposes to which they are puc, equally so. 
For the lower table, or back, a more dense 
and tough^ood is used. That the particular 
kind used in the construction of the famous 
instruments of the great masters, and mostly 
that known as curled maple or *<hare wood," 
was chiefly on account of its beauty, is evi- 
dent from the fact that all the best Italian 



makers had recourse at times to other and 
less showy wood. Beech was occasionally 
used by Carlo Bergonzi. Other tough woods 
grown in Italy, even poplar, have been 
used by some makers, seemingly when the 
supply of better looking material ran short. 
That there are extant some ** Strads " 
with backs of some plain wood other than 
maple is more than likely. We have, then, 
for the upper table of the violin a wood of 
soft but elastic consistency, the strength of 
which lies mainly in the threads running 
lengthwise, and which, when the wood is cut in 
the manner usual with all violin makers since 
its invention, serve the purpose of small 
joists running from end to end of the upper 
table. The soft material lying between 
these is very susceptible to damp after being 
fresh cut. Thus, if a piece of pine be cut 
ever so smooth with a sharp gouge or chisel, 
a slightly wetted brush drawn along the 
surface will at once cause the softer parts to 
swell and so leave a ribbed or ** corduroy " 
appearance when it is dry. This will serve 
to show how far this wood is suitable for 
regulating by such very minute differences 
as would be necessary when the thicknesses 
theory is confided in and efforts made to 
reduce it to practice. The exactness reason- 
ably expected of such a master of quality as 
Stradivari would be upset in an instant by 
the application of a little moisture, and 
which either by accident or during the 
process of repairing would be fairly certain 
to occur some time or other to every violin 
that left the hands of its maker. 

We may now refer to actual observation 
or close examinations of Stradivari's work 
with reference to the question of system, 
whether there is evidence of its presence and 
how followed by him. That his violins 
should have been from time to time well 
measured by the very numerous army of 
identical imitators, fair copyists, and all sorts 
of connoisseurs and theorists during the 
present century will be at once acceded to, 
and the results may be summed up in a few 
words. Stradivari did not leave clearly 
defined any evidence of a system of gauging 
which he strictly followed, at any rate in 
such a manner as to enable the least approach 
by such to be made by any followers in his 
steps with anv measure of success. In short, 
he was guided bythe exigencies of the moment 
as to the amount of wood left in his ordinary 
or choicer specimens. 

It has been stated before that his quality 
of tone was one, not several, and for this his 
patrons flocked to him, as his admirers have 
perhaps more and more earnestly sought for 
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him since the supply has ceased. But 
it was not desirable that the greatest 
possible power should be given to instru- 
ments that were in many cases to simply 
charm a small family circle of friends in 
an apartment of modest proportions. He 
would, therefore, naturally enough vary the 
amount of wood left. This would be quite 
in accordance with what is perfectly well 
known to all makers and repairers of experience 
— that with a violin if very *♦ thickly timbered," 
the tone is less easy of emission, or actually 
weak. On the other hand, if too thin the 
emission is comparatively easy, but lacks 
intensity and is termed ** hollow." Under 
these circumstances we should expect to find 
a variation in the thicknesses of different 
violins of Stradivari, which is in accordance 
with fact. 

Some connoisseurs have been in their en- 
thusiasm too hasty in their reference of 
general principles from a few particular 
instances and their researches — as time 
thereafter showed — did not bear the fruit so 
anxiously looked forward to. 

An esteemed correspondent has informed 
me that two well known dealers, one British, 
the other foreign, met together one day and 
opened more than half a dozen Strads, that 
appeared up to that moment to have had 
their interiors undisturbed, or perhaps it 
might be said untampered with. What a 
meeting! and what a parting! let us hope 
that each table, upper or lower, that had so 
long been working in harmony, eventually 
became again properly mated and gave no 
cause for lawyers to " put their fingers in the 
pie." The results of the examination is 
related thus : — " In no two of the instruments 
were thicknesses alike ; some had thick places 
and thin places ; some were thicker on one 
side than the other ; all were thicker in the 
centre of the upper table and all had these as 
three to five for the back." 

Another party, a well-known continental 
repairer in his day, related how he repaired 
a very large number of real Strads and found 
the upper tables to be of the same thickness, 
two and a half m*s. all over, but that the 
backs varied in thickness. Some discre- 
pancies here seemingly. To add to this, my 
correspondent says the Strads he has 
measured ** have certainly not been thickest 
in the centre of the upper table." 

My own observations as to thicknesses I 
am afraid will not afford much comfort to 
those who have been hopeful at any time 
that the callipers would drag forth the 
precious secret. I recollect many years back 
seeing a very fresh Strad, and a hasty 



measurement possible at the time revealed 
too much wood, apparently, that is for 
modern regulation. 

One instance of a Strad, once my own 
property, comes to my mind. It had some- 
thing wrong with the interior that necessitated 
opening. The violin was of good reputation 
for its tone of fine quality, quantity and ease 
of emission. There was no help for it ; much 
against my inclination the separation of the 
upper table from the ribs would have to take 
place, either by my own hands, or those of 
some other person, the rectification being 
impossible from the exterior as it sometimes 
may be. With all necessary care, guided 
by past experience, the opening was safely 
accomplished, and after a very interesting 
examination of the interior, which to an 
ordinary observer would have seemed but 
peering into a dirty old wooden box, having 
nothing perceptibly different from any other, 
was in what would be called a fair state of 
preservation. I took the callipers in hand, 
expecting to learn something, and I did. 
{To be continued). 



THE REPAIRING 
AND RESTORATION OF VIOLINS. 

By Horace Petherick. 

0/ the Music Jury, International Inventions Exhibition, 

South Kensington, 1885 ; International ExhibiHon, 

Edinburgh, 1890 ; Export in Law Courts, 1891 ; 

Vice-President of the Cremona Society. 



{Continued from page 39). 
A PULL brush of glue will now be passed 
over the whole of the surface of the socket, 
or receptacle for the root of the neck ; which 
latter must an instant after be treated in the 
same manner. The two must be treated as 
one operation and in a warm atmosphere. In 
the summer time no extra precautions will 
be necessary ; but in cool weather the strong 
glue will soon set if the parts to be operated 
on are not kept in close proximity to a heat- 
ing stove, or fireplace, or the apartment kept 
at summer heat. The neck and socket being 
thus kept at a warm temperature, the former 
will be firmly thrust into position, and with 
hand pressure put as close as possible. The 
superfluous glue will ooze out all around at 
the junction of the different parts ; if it does 
not, that will be a sign that there is a loose- 
ness somewhere, or the surfaces have not 
been forced together close enough. This 
must be seen to at once, the parts separated 
and examined. It may be that the failure 
has happened through carelessness in allow- 
ing a chip to get in, or a piece of grit has 
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prevented the opposing surfaces coming 
together. This being removed by a small 
knife, the brush, with a httle more fresh glue, 
may be passed over the surfaces again and 
the fitting this time should be perfects The 
cramp and padding should be at once placed 
in position and screwed down tightly. All 
glue appearing above the joints should be 
carefully wiped away with a cloth kept ready 
to hand for the purpose; it is better to do 
that now than have to scrape, or cut it away 
when hard ; it will also save time. 

Ample time must be allowed for the glueing 
to thoroughly dry. This must be estimated 
according to the conditions of the time and 
place. In very warm weather, or where the 
atmosphere is heated artificially, the time 
consumed in the drying and hardening is less 
than when the air is saturated with moisture. 

When on examination the dryness is such 
as will warrant the removal of the cramp, 
this can be done. If all the measurements, 
fitting and precautions have been duly 
attended to, the neck or craft, with its line 
in the centre — supposing the present method 
is that adopted before the fingerboard is 
placed in position — will form an exact con- 
tinuation of a line down the centre of the 
violin. A look down from end to end will be 
a way of testing this : if all is correct, the 
line will be perfectly straight and not bent. 
Should the latter be the case, the measure- 
ments> or fitting, in some respects, will have 
been inaccurate. It would be very provoking 
to find it so after all the trouble undertaken, 
and many instances are to be seen where 
the work has been left in this condition and 
the stringing up and regulation has been, not 
only under great disadvantages, but comfort 
in playing, and indeed the proper emission 
of the tone has been sacrificed. If the violin 
is one that is worthy of being performed 
upon with skill, there is only one alternative 
to putting it aside as useless, that of having 
the neck sawn off and the whole process of 
renewal gone through, with the aim of next 
time bein^ more careful and true. 

Supposing, however, the neck is truly set 
and all is satisfactory, the next stage will be 
the laying of the fingerboard. This should 
be of good, close and straight grained ebony, 
free from knots. Fingerboards are usually 
sold in the rough; that is, with the upper 
surface, or rounded part trimmed down to 
an approximate curve. They are cut to 
lengths of about ten inches and a half to three 
quarters. Should the violin require a finger- 
board less in length than this, a small por- 
tion must be sawn off, preferably from the 
small end. Great care must be exercised 



that it is done in right angles, with a central 
line drawn from end to end. As the drawing 
of this line would entail some trouble, the 
under or fiat surface can be placed face to 
face with one that is known to be quite true, 
and a line with a fine pointed pencil made, 
or better, a scratch with the point of a small 
knife, guided by the true end of the perfect 
one. A fine toothed and sharp saw will 
remove the unnecessary wood. In doing so, 
precautions must be taken against splintering 
and spoiling the wood. To prevent this, a piece 
of waste wood cut slightly out of the square 
should be placed against the stop of the 
bench, so that when the ebony is placed 
against it, the sawing can be done flush with 
the side of the bench. The saw should be 
fine, in good condition and gently used, 
or the line made will be ragged, ebony being 
brittle and splintering stuff, requiring some 
humouring in this respect. If the sawing is 
accomplisned neatly and vertically true — ^this 
last is very essential — there will be little to 
do in trimming the surface of the end that is 
to come against the nut when near comple- 
tion. A piece of fine glasspaper wrapped 
round a squared piece of pine will make a 
good surface. The reduction of the width of 
the fingerboard at each end will then be pro- 
ceeded with. In the case of an old neck 
being retained, the width of it at each end 
can be taken by compasses and marked on 
the flat side of the ebony. A thin shaving 
should be allowed for in finishing off. But 
we are on the work of a new neck ; therefore 
the marking off should be done to some 
general standard. A good one may be 
reckoned as follows for a violin of fourteen 
inches long and average width — total length 
of fingerboard, exclusive of nut, ten and a 
half inches — ^greatest width, one inch and 
five eighths, width at nut one sixteenth 
under an inch. The ebony will be planed 
neatly down with vertical sides to these 
measurements. The height, or rise of the 
sides of the fingerboard above the maple, 
three sixteenths of an inch, which may be 
kept for the whole length. The reducing 
to the requisite width and depth should 
be done with the plane in good order, 
a metal one for this kind of work is best. 
The surfaces that are to be glued together 
must now be considered. An untidy looking 
black line along the neck at the junction of 
the ebony and maple goes far to spoil the 
general effect ; a glance at this part will at 
once be sufficient for declaring whether the 
neck and fingerboard has been fitted by a 
neat and competent repairer A frequent 
cause of the dark line — it is really a want of 



Digitized by 



Google 



^8 



Th£ strad 



proper fitting together of the parts — ^is the 
hastily planing the two surfaces — straight 
enough possibly — and delay while the glueing 
operation is in progress. The fact of ebony 
being almost equally affected by moisture as 
other woods — in fact, more so than some — 
must not be lost sight of. Coupled with this 
curling of the wood under the influence of 
damp is the want of proper regulation of the 
pressure after glueing and placing the parts 
in opposition. An old-fashioned method of 
uniting these parts is still pursued by some 
repairers — the surfaces are planed evenly, the 
glue is applied over them, they are clapped 
together and string tied tightly as possible — 
this was referred to in Strad, May, 1898, and 
diagram 7 will show a modern and improved 
method, that of a mould of soft wood for back 
and firont of neck and fingerboard. In affixing^ 
the fingerboard many repairers have left a 
gouged channel reaching from the nut to the 
end or insertion of the neck. This may be 
seen sometimes on turning the part towards 
light. The intention seems to be from an 
economical view, that of removing the ebony 
if necessary without injuring the glued sur- 
faces by pouring a little water down the 
passage and waiting till the damp enables 
the fingerboard to be pulled off without 
fracture. This tedious operation is wholly 
unnecessary, for the time spent would be 
worth more than a new one with its trimming 
up. Some repairers have used a toothed 
plane on the level surfaces to enable the glue 
to grip well. This is another mistaken idea. 
The fingerboard should not be treated as a 
permanent part of the structure never to 
come undone, it should be so secured as to 
last as long as required under fair usage, 
but in case of violence it is best that it should 
snap clear from the neck than hold tight 
enough to distribute, or concentrate, the 
strain on other and more delicate parts of the 
structure. Experience has suggested the 
following as generally best for all practicable 
purposes. The surfaces having been made true 
under the plane — this should be tested by 
placing the parts before glueing, when if true 
they vnli show no line or the very faintest 
one. Along the middle of the ebony a very 
shallow gouged channel may be made, about 
half-an-inch wide and just deep enough to 
prevent the glue from touching when the 
fingerboard is placed in position. The level 
across over this channel from side to side can 
be tested by a metal straight edge or truly 
trimmed scraper. Occasionally from damp or 
the action of the plane the surfaces of both 
maple and ebony become slightly arched ; in 
reducing this the scraper may be used with 



good effect, and a smaller one to take the 
least shaving more off near the channel, the 
even pressure when applied will close the 
outer edges more effectually. 
{To be continued,) 



THE LITERATURE OF THE 
VIOLONCELLO. 

By E. van dbr Strabtbn. 



(Continued from page 46.) 

Franz Wullner (1832), twenty-two varia- 
tions on a theme by Schubert, Op. 39. 

Carl Goldmark (1832), sonata in F, Op. 39. 

Friedrich GrQtzmacher (1832). This pro- 
lific composer for the violoncello has, among 
numerous original compositions, republished 
and edited a great many compositions by the 
old masters. Unfortunately he has in these 
exercised more skill in the treatment of his 
instrument and in contrapuntal devices of 
the accompaniments than in entering into 
the spirit of the composer, and he has not 
even shrunk back from absolutely altering 
the originals. Even Bach's sonatas for 
violoncello have not deterred him from show- 
ing his superior wisdom (?), and he has made 
a ** concert edition " of this monumental work 
which is nothing short of a farce. His own 
compositions are as a rule dry and un- 
interesting. The best work he has written 
are the Twenty-four Etuden, Op. 38, " Tech- 
nologie des Violoncell- Spiels," which contain 
valuable material. Also his •• Daily Studies " 
(Tagliche Uebungen) are useful. Neverthe- 
less he has the merit to have brought to light 
again such works as the concerto in G by 
Haydn, concerto in A minor by Ph. E. Bach, 
concerto by Boccherini in B flat, sonata by 
J, S. Duport, sonata by Geminiani (selected 
movements from the three original sonatas) 
and numberless arrangements. Among his 
original compositions may be mentioned 
Hungarian Fantasia, Op. 7 ; concerto in A 
minor. Op. 10; Diavolina Polka de Concert, 
Op. 18; Romance, Op. 19; Im Fruhling 
(three pieces) Op. 30; variations, Op. 31; 
two ConcertstClcke, Op. 32 ; concerto in G, 
Op. 42 ; concerto in E minor. Op. 46 ; songs 
with violoncello obligato. Op. 50 ; six pieces, 
Op. 51, and a number of paraphrases, etc. 
His •* Weihegesang " (from "Lohengrin" 
motives) for four violoncellos is an effective, 
and not difficult piece, and the Hungarian 
Fantasia (although little Hungarian) used to 
be a favourite solo piece. 
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G. Mathison-Hansen(iS32), sonata, Op. i6. 

Johannes Brahms (1833). This giant 
among the nineteenth century masters has 
only contributed two sonatas and a double 
concerto to the violoncello literature, viz., 
sonata in E minor. Op. 38, and F major, Op. 
99, and the concerto for violin and violon- 
cello. Op. 102. His Hungarian dances have 
been arranged by Piatti. 

C. Joseph Brambach (1833), ^^^ romances, 
Op. 41. 

Ludwig Ebert (1834), ^^^^ pieces in form 
of a sonata, Op. 3 ; three Character stucke, 
Op. 7; allegro alia mazurka. Op. 8. 

E. H. Thorne (1834), sonata. 

Nicola us von Wilm (1834), sonata, A minor. 
Op. Ill ; Religioso, Op. 127. 

Ch. E. Appy (1834)^ fantasias on Robert 
le Diable and Freischiitz, also a number of 
drawing room pieces. 

Bernhard Scholz (1835), sonata. Op. 14 ; 
cappriccio all' Ungarese, dedicated to De 
Swert. 

Leopold Grutzmacher (1835), serenade 
and caprice. Op. 2 ; six morceaux de salon ; 
two concertos, Op. 6 and Op. 9. 

Felix Drasecke (1835), sonata in D, Op, 
51, dedicated to Klengel. 

Cesar Cui (1835), scherzando and canta- 
bile. Op. 36. 

Caraille Saint-Saens (1835), concerto, A 
minor. Op. 33, one of the most effective con- 
certos that were ever written for the violon- 
cello. Suite in D minor (prelude et serenade, 
scherzo, romance, final) Op. 16. The move- 
ments of this suite appeared also separately 
in five numbers, and it is difficult to say 
which is the finest. The same may be said 
of his sonata in C minor. Op. 32. Another 
very effective piece is the allegro appassionato. 
Op. 43. There are moreover two romances. 
Op. 36 and 51, Chant Saphique, Op. 91, and 
Le Cygne (an arrangement from Carneval 
des oiseaux, apparently by the composer), a 
favourite with the soloists of our day. 

Arved Poorten (1835), six morceaux 
characteristiques. Op. 20 ; a la Memoire de 
Servais, Chant d'Adieu. 

Bruno Wilfert (1836), two morceaux. Op. 
I ; Ungarisch, Op. 2 ; fantasia on Gustave, 
Op. 3 ; two morceaux de salon, Op. 4 ; Not- 
tumo for four violoncelli. Op. 5. 

Emil Hartmann (1836), concerto, D minor. 
Op. 26. 

Joseph Werner (1837), Op. 5, Humoreske 
and Caprice for violoncello solo ; two solos 
each. Op. 6, Op. 7, Op. 8, Op. 9 ; Violoncello 
School, Op. 12 (the exercises with piano 
ad Ub.); ten studies ; polonaise. Op. 19 ; 
Sidlienne, Op. 20 ; romance. Op. 32 ; bar- 



carole. Op. 36; The Art of Bowing, Op.]^42, 
an excellently instructive work. 

Joseph Wieniawski (1837), sonata in E, 
Op. 26. 

Alexander Guilmant (1837), two romances ; 
En Pri^re, Op. 22. 

Schulz-Beuthen (1838), concert romance. 
Op. 37, and duo with piano. 

Schulz-Weida (?), Liebesgesprach, Op. 
207 ; Polacca, Op. 214. 

M. A. Udbye (?), introduction and varia- 
tions on Scandinavian folk song. Op. 3. 
{ules Lasserre (1838), tarantella ; solos, 
-rouis Liibeck (1838), nocturne, Op. 2 ; 
concert allegro. Op. 4; concert polonaise. 
Op. 8 ; mazurka, A minor. Op. 9 ; romance. 
Op. 10 ; elegy. Op. 11. 

Max Bruch (1838), Kol Nidrei, Op. 47; 
canzone, Op. 55 ; adagio on Celtic Melodies, 
Pp.56; Ave Maria, Op. 61. Four pieces, 
Op. 70, Aria; Finnlandisch melody ; Swedish 
Dance ; Scotch melody. 

Ferdinand Thieriot (1838), divertimento 
air Ongarese, Op. 10; two pieces (adagio, 
menuet) Op. 26; theme and variations for 
two violoncellos and piano, Op. 29. A very 
interesting and effective work. 

Charles Davidoff (1838), Violoncello School 
(Peters) Op. 5, concerto, B minor ; Souvenir 
de Zarizino, Op. 6 ; fantasia on Russian 
Airs, Op. 7 ; three pieces, Op. 9 ; concerto 
in A, Op. 14 ; three pieces (Mondnacht, Lied, 
Mahrchen) Op. 16 ; Souvenir d'Oranienbaum, 
Adieux, and Barcarole, Op. 17; concerto in 
D, Op. 18 ; Sonntagsmorgen, An der Wiege, 
Am Springbrunnen Abenddammerung, Op. 
20 ; romance sans paroles, Op. 23 ; ballad 
with orchestra or piano, Op. 25 ; three mor- 
ceaux de salon. Op. 30 ; concerto in E minor, 
Op. 31 ; two morceaux de salon, Op. 37 ; 
Silhouetten, Op. 41, and a number of ar- 
rangements, among others two remarkably 
fine romances by Moniuszko. Davidoff was a 
composer of prominent qualities, and some of 
his works will undoubtedly secure for him a 
lasting place among the standard composers 
for his instrument (to say nothing of some of 
his fine chamber works). 

Joseph Rheinberger (1839), sonata. Op. 92 ; 
idyll; abendlied, pastorale and elegy from 
Op. 150, and theme with variations arranged 
by the composer. 

Friedrich Gernsheim (1839), sonata, Op. 
12 ; Elohenu, Hebrew Melody with orchestra 
or piano. 

Ed. Napravnick (1839), two suites. Op. 29 
and Op. 36 (polonaise, scherzo, romance, alia 
Russe) and three pieces. Op. 37. 

J. W. Harmston (1823 — 1881-2), Sonatas, 
Op. 203 and Op. 222. 
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Francois Camille Antoine, Count Du 
Rutte (born 1803), a great Belgian theorist 
and composer, has written a sonata for vio- 
loncello and piano which unfortunately has 
not been published in spite of the fact that 
the last page of the manuscript (now in the 
possession of his grand-daughter) contains 
some highly appreciative and complimentary 
remarks upon the work by Mendelssohn. 
They are in his own handwriting and signed 
by him. Du Rutte has also left a charming 
Serenade for four violoncellos. Although it 
has been the author's intention to deal in 
these pages only with printed music, he 
considers it important to record the existence 
of such works as the above in hopes that 
they may yet become more accessible 
through publication. 

Albert Rudel (born 1840), Romance in B ; 
Elegy, D minor; Introduction, Andante and 
Tempo di Valse ; 4 Fantasiestucke in form 
of Concertante, and a number of " Salon " 
pieces. 

S. de Lange (born 1840), Concerto, Op. 16 ; 
Andante, Op. 36 ; Sonata, Op. 37 ; Adagio 
and Tarantella, Op. 38. The works of de 
Lange are excellent from every technical 
point, but somewhat lacking in inspiration. 

Ernst Rudorff(born 1840), Romance, Op. 7; 

P. Tschaikowski (born 1840), Pi^ce 
Rococo, Op. 33 ; Pezzo Capriccioso, Op. 62 ; 
both are concert pieces requiring the execu- 
tion of a virtuoso, but they are not in the 
composer's happiest vein, although very 
interesting. 

Isidor Seiss (born 1840), Adagio, Op. 13, 
with orchestra or pianoforte; an effective 
solo. 

Ingeborg v. Bronsart (born 1840), Not- 
turno. Op. 13; Elegy, Op. 14; Romance, 
Op. 15, and a Second Romance apparently 
without opus number (Berlin, Sulzer). 

F. Hilpert (born 184 1), arranged a number 
of classical pieces. 

A. Czibulka (born 1842), Pavane (C. F. 
Schmidt's Catalogue). 

Heinrich Hofmann (born 1842), Concerto, 
D minor, Op. 31 ; Romance, Op. 48 ; 
Serenade, Op. 63 (March, Lied, Reigen, 
Abendgesang Gavotte). Works of this tune- 
ful composer will be always welcome to 
amateurs, and the Serenade is one of his 
happiest inspirations. The Concerto and 
Romance both show a good deal of that flow 
of melody although they have here and there 
weak points in the working out of themes. 

Gustav Jensen (born 1842), 5 Pieces, Op. 
8 (Nocturne, Rondoletto, Arioso, Barcarole, 
Satabande),-f6r the use of beginners. 
{To be conttnuidj. 



BEETHOVEN'S TRIOS 

By J. Matthews. 

(Continued from i>age 49.) 

II. 

Thb second trio is in G major, with the following 
movements : — 

Adagio, three-four time in G. Allegro vivace, two- 
four time in G. Largo con expressione. six-eight time 
in E. Scherzo, three-four time in G. Presto, two- 
four time in G. 

The opening Adagio serves merely as an introduc- 
tion to the Allegro vivace. Great use is made of the 
second bar of this Allegro, a simple phrase of five notes 
in the development section, where it appears as a bass 
on every possible degree of the scale, subsequently 
augmented to notes of double value (Peter's edition, 
page 51). The Largo is a thoughtful movement with 
some fine passages evolved from the theme in a manner 
highly characteristic of the composer. The scherzo, 
with its somewhat old style trio, calls for no special 
notice ; we can well understand how the composer in his 
maturity — when even the ever popular septett gave him 
no satisfaction — would care to hear such movements as 
these singled out for praise by those who were probably 
quite incapable of understanding the creations of the 
ripened artist ! The finale is vivacious to a degree, 
and makes an excellent piece for use by itself at mis- 
cellaneous concerts where the programme is not 
entirely classical, and on occasions when a whole trio 
would be considered too long. 

The next trio is the one which Haydn advised Beet- 
hoven not to publish,and which Beethoven was certainly 
justified in considering the best of the set. The move- 
ments are :— Allegro con brio in C minor, three-four 
time ; Andante can labile con variazioni, in £ fiat, 
two-four time ; Minuet in C minor, three-four time, 
and Finale Prestissimo in C minor, common tiine. 

In the opening Allegro con brio, the three instru- 
ments begin softly in unison : — 



Allegro con brio. 



Example 4. 




The violin part only is quoted, as the 'cello doubles 
it in the octave below, and the piano doubles the both 
parts, with, however, a turn on the first note in the 
right hand part. 

A pause however is made on the dominant in the 
tienth bar, and a new idea started by the piano. The 
third bar of the above extract suggests to the composer 
possibilities of effective modulation, notably after the 
first double bar, where, the initial phrase being trans- 
posed into the key of E flat minor, the piano imme- 
diately prepares the way enharmonically for a brief 
excursion into B major, thus : — 



Example 5. 



The variations on the following Andante cantabile 
are five in number ; in the last the violin has the 
theme in eflFective double stops on the lower two 
strings, the 'cello, the bass and the piano, chromatic 
semiquaver triplets, the whole making a very rich 
effect. The Minuet in C minor is farther inscribed 
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'* Quasi Allegro," and as its trio in the tonic major. 
The word " Prestissimo " given to the finale must not 
be interpreted too literally ! One would like to know 
the actual tempo approved by Beethoven in this and 
some other movements similarly named by him. 
Composers might leave to posterity as a record, more 
reliable and permanent than metronome values, the 
exact number of minutes, which in their opinion, the 
movement ought to take, even though to write down 
"as fast as possible" and then assign a limit, would 
certainly add another inconsistency to those already 
existing in music. The term itself gives some justifi- 
cation for sensationalism in playing by virtuosi, whose 
" prestissimo" will naturally be a very dififerent tempo 
to the amateur's, it being understood that clearness 
must not be sacrificed to speed, or the player's 
technique strained to a degree which invites not 
merely an occasional false note, but a complete break- 
down. To the listener, the effect of quick movements 
can only be good when the performers are (seemingly 
at all events) at ease in the tempo, when everything 
appears natural, and devoid of any feeling of undue 
strain, or hurry. As there are no quicker notes than 
quavers in the movement under notice, the familiar 
practice of subdividing the time when reading new 
music should not be resorted to. but fairly quick 
minim beats insisted upon from the first, whether the 
time be counted audibly or only mentally felt. The 
absence of awkward passages robs the movement of 
any terrors which the word " prestissimo" may have 
excited in the student's breast. 

The fourth trio is in B flat, is numbered Op. ii. 
It was published in October, 1798, and is dedicated to 
the Countess von Thunn, the mother of Prince 
Lichnowsky. The violin part, with very little altera- 
tion, is also given by the composer to the B flat 
clarionet as an alternative combination with piano 
and violoncello. The movements are as follows : — 

Allegro con brio in B flat, common time ; Adagio in 
E flat, three-four time ; Theme with Variations on an 
Italian air, *' Pria ch'io I'impegno," in B flat, common 
time. The Adagio is the most interesting movement 
of the trio. The expressive melody started by the 
violoncello is repeated by the violin, the piano imitat- 
ing its short phrases. It is worth the student's while 
to notice the effective use that is made of the two 
opening phrases,— each of three notes only, — by 
imitation, in this short and altogether beautiful 
Adagio, and especially towards the close. For the 
Theme with variations we have little liking ; coming 
after this soulful Adagio it sounds like an early work 
made to do duty as a finale. The variations are nine 
in number and are somewhat curious. Variation I. 
is a piano solo ; Variation II. a duet for the other two 
instruments, and the final variation leads to a brief 
Allegro in six-eight time, starting in G, but after a 
dozen bars only changes its key signature to that of B 
flat, and in the last four bars its time signature back 
again to common time. Respecting this trio, Sir 
George Grove in his biographical notice of Beethoven 
in the *• Dictionary of Music and Musicians " says : — 
" This is the composition which brought Steibeft and 
Beethoven into collision, to the sad discomfiture of the 
former. Stiebelt had shown him studied neglect till 
they met at Count Freis's, at the first performance 
of this Trio, and he then treated him quite de haut 
m bos. A week later they met again, when Steibelt 
produced a new Quintet and extemporised on the 
theme of Beethoven's Finale, an air from Weyl's 
•* Amor marinaro." Beethoven's blood was now 
fairly up; taking the 'cello part of Steibelt's Quintet 
he placed it upside down before him, and making 
a theme out of it played with such effect as to 
drive Stiebelt from the room. Possibly this fracas 



may account for Beethoven's known dissatisfaction 
with the Finale." But to any musician who has 
frequently played the Beethoven trios, the music 
itself sufficiently conveys the impression of inferiority 
to the previous movements. In most of the cases 
where Beethoven has used some melody by a con- 
temporary composer as a theme for variations the 
result cannot be compared in interest to the exquisite 
original themes and their splendid treatment. As 
the fountain of inspiration does not at all times flow 
freely even with the most highly gifted, it may be 
that the themes of other writers are regarded by them 
as useful to work at in the less inspired moments. 
{To bi continued) 



THE SON OF A VIOLINIST. 

By Dr. T. L. Phipson. 

Author of •* Voice and Violin^" " Scenes from the Reign of 

Louis XVI. /* *• On Southsea Parade, a Romance 

of 1889," etc. 

In a tiny German town which is rarely, or never visited 
by tourists, there was born, in the year 17 19, a child 
whose parents destined him for the law, but whose 
poetical nature and romantic ideas led him into the 
musical profession. 

It was the violin which he adopted as his instrument, 
just at the period when the names of Amati, Stradivari 
and Stainer were becoming more and more famous as 
makers of that instrument. 

Of course, our violinist was not rich; so he was 
glad to accept the kind patronage of a wealthy Count 
residing in his district, who gave him some sort of 
musical appointment in his family, until a more 
suitable position could be obtained for him: this 
happened when the young man was twenty-four years 
of age, by a vacancy occurring in the chapel orchestra 
of a noted Bishop — or Prince Bishop, as such digni- 
taries were then styled — where he took the post of first 
violin. 

By this time he would probably have been acquainted 
with some of the music of Haydn, his contemporary, 
and of the older music of Johann Sebastian Bach, that 
surprising man who had eleven sons and nine daughters 
— so that among his ancestors and descendants we find 
no less than 120 musicians of the name of Bach, who 
have all filled more or less honourable posts as 
organists, choir masters, singers and composers. And 
so our viohnist was, possibly, Influenced also by the 
works of another contemporary of his, Philip Emanuel 
Bach,(^who is credited with having originated the 
Sonata, soon after perfected by his successors^nd 
also by the works of Handel and Johann Christian 
Bach (1735-1782), both of whom wrote numerous 
operas for the lyric stage. 

Then our violinist began to publish some composi- 
tions of his own, which did him much credit, and in 
1756, when he was thirty-seven years old, he brought 
out a " Violin Method," which was at that time con- 
sidered the best work of its kind, and is equal to, if 
not better than, several such works which have since 
made their appearance. 

But by this time he was married and his family was 
increasing rapidly. So also were increasing his cares 
and anxieties. 

After awhile he found himself the father of seven 
children ; but all died early, very early, in life, except 
a son and a daughter, upon whom he lavished his 
musical instruction and his love. They both gave 
great promise, and their father devoted to them most 
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of the time that he could snatch from his duties at the 
chapel, and the hours devoted to his compositions. 

When he could obtain leave of absence from the 
Bishop, he travelled far and wide with his two children, 
who, wherever they appeared, created astonishment 
by their proficiency upon the violin and clavecin, or 
harpsicord. But from these journeys the worthy 
father often returned utterly impoverished by the 
expenses of travelling ; the hotels and post-horses ate 
up all the profits, and labour and anxiety began anew. 

Before the good man died, in 1787, he had the satis- 
faction of seeing his excellent '* Violin Method " go 
through three editions. 

The daughter, a frail, talented girl, from circum- 
stances to which I need not refer, never realized the 
promise given by her in early life ; but with the son of 
the violinist it was different. He was an excellent 
player upon the violin, like his father ; so much so, 
that some of his father's compositions for that instru- 
ment have been attributed to him. 

To give some idea of the natural talent of this son, it 
may be stated that at four years of age he improvised 
some little minuets which his paren^ noted down as 
he played them. 

The father, in his few moments of recreation, 
amused himself by performing trios in his own house 
with two of his friends, one of whom played second 
violin. The little boy violinist enjoyed these trios 
immensely, and more than once expressed the ardent 
desire to join in them.'but, of course, that could not be 
allowed. 

" Good morning," the child once said to this second 
vIoHn, " how goes it with your buttirgeigi to day ? " — 
in allusion to the soft, greasy tone of tne instrument 
— " do you know," he added, " that it is tuned asr 
dghth of a tone below mine ? " This was found to 
be the fact ! O^e was very proud of the little violin 
his fiather hadgiven him. 

One day on which the worthy violinist happened to 
be at liberty, he was trying over a new trio with 
these same friends when tne uA placed himself by the 
side of the aecond violin and begged hard to be 
allowed to play the part also. When refused, he 
burst into tears; at which his father relented and 
said, " Well, sit down then and scrape your strings, 
since you are so set upon it ; but, mind, you must do 
it so softly that no one can hear you." 

At the conclusion of the piece the gentleman who 
was playing second violin expressed his opinion to the 
father that the boy could play the part alone. This 
was found to be t)erfectly correct, and when thev gave 
utterance to their surprise, the little lad coolly re- 
marked : " For that matter, I could play the first part 
jUst as well ! " 

When, from six to ten years old, he went on tour 
with his excellent father mto Austria, Germany, the 
Netherlands, France and England, he was every- 
where received with admiration. But this admiration 
of the boy musician manifested itself, unfortunately, 
in kisses from the ladies (for he was a very pretty 
t)oy, with a remarkably intelligent countenance), little 
knick-knacks and pretty toys from the gentlemen, 
instead of the hard, useful cash, so needed by his 
poor parent. 

Then they visited the large cities of Italy, and 
returned to Paris in 1778, where the lad was applauded 
for his violin playing and for his skill on the clavecin, 
and even on the organ, and where he composed some 
sonatas, some rel^ious pieces, and even entire operas, 
at the request of certain high-bom persons to whom 
he dedicated them, and who paid him mighty little 
^money for them. 

So that, in 1779, this son of the old German 
^olinist, when ne waa twenty-three years of age. 



found himself obliged to ret dm to his native country 
and, in order to gain his daily bread, compelled to 
accept the modest appointment of organist in the 
little town where he was bom/y ^^^ ^ 

However, by 1780, just seven years before his fr-^^i 
talented father died, he had composed an opera which 
was produced at Munich with enormous success, and 
at once made his name popular. 

Then followed in due course, and with remarkable 
rapidity, six other operas, some of which were 
applauded to the skies, and remain popular to the 
present day — what am I writing ?— which have 
oecome immortal. And from the same talented pen 
flowed about a dozen symphonies, some twenty con- 
certos for the piano and orchestra, several concertos 
for violin, sonatas, variations and fantasias for piano, 
some religious pieces, notably an '* Ave Verum " for 
four voices, and a '* Requiem," which have become 
celebrated, many quintets, quartets and trios, etc. 

" In all these styles." says a modern author, allud- 
ing to this son of the violinist, *' he has risen above 
everything that had been composed before his time." 

It appears from a recent catalogue that he has left 
in ail six hundred and twenty-six works; and a 
modem French professor at the Conservatoire of 
Paris says of him -.—He was the most perfect and most 
comprehensive of all the great geniuses of musical art.*' 

Well, this gifted son of our worthy violinist, sad to 
relate, died at the early age of thirty-six, and was 
interred in a pauper's grave at Vienna. It was a 
stormy day in December; the few admirers who 
followed, were forced to take shelter from the rain and 
wind; and when next day his disconsolate widow 
came to weep over iiis tomb, of course it could not 
be found/;/ 

Wolfgang Mozart had two violins, one by Jacob 
Stainer of Absom, dated 1659, and the other, on which 
he learned to play, by A. F. Maier, of Salzbuxg (his 
native town), dated 1754. This was a three-quarter 
instrament given to him by his father, Leopold Mozart. 



CorreBponbence. 



The Editor will print short, interesting and suitable 
letters on matters likely to prove attractive to our readers. 
All copy must be written on one side of the paper only, and 
addressed to the Editor, 3, Green Terrace, Rosebery Avenue, 
London, E.C. 

ON STRADIUARIUS AND PAGANINI 

IN PARTICULAR. 

To the Editor of The Strad. 

Dear Sir, — I now come to the second part of my 
reply to the letter of Stephen Taylor which appeared 
in the May issue. 

" If Paganini were alive now he would be a bolder 
man than I should take him for to cross bows with 
Joachim." This is the chief sentence which I object 
to. It is most destestable, this habit of comparing one 
artist with another, and especially artists with natures 
so diametrically opposed as Paganini and Joachim. 
One may as well compare the turbulent mountain 
torrent, as it rashes and foams in its downward course, 
to the broad, placid river steadily flowing to the sea. 

Joachim is certainly a musician of which the nine- 
teenth century should be proud ; a vioUnist of lofty 
sentiment, grand conception, and in the interpretation 
of the works of the three great "B's," Bach, Beethoven 
and Brahms, he stands unrivalled. From a musioal 
point of view one could wish for nothing more. Not 
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Only in such works as Beethoven's Concerto as well as 
Concertos by Spohr, bat also in such solo pieces as 
Bach's Chaconne does he set the lead, aad in fact 
create ao almost impossible ideal. As a quartet leader 
and as a player of classical chamber music he is the 
one solid rock on which we all pin our faith. These 
few remarks onjoachim, poor as they are, will perhaps 
convince Mr. Taylor that I appreciate to the fullest 
extent the world's greatest livmg violinist, so let me 
now turn to the other side of the matter. 

Paganini was bom in 1784 and died in 1840. At 
the time Paganini was touring Europe it must be 
remembered that there were a large number of really 
great violinists before the public, artists equal to any 
we have in these modern times. Paganini had to 
compete with these masters, and such was the efifect 
of this competition that the public in certain places 
divided themselves, some of them being followers of 
one artist, the others of Paganini. Not only did 
Paganini influence the crowd, but we hear of rising 
young violinists forsaking everything to follow in the 
trail of this great player so that they might catch some 
little idea of his methods. Ole Bull was one of these 
who abandoned a projected concert tour, and followed 
Paganini from place to place. 

Who were the violinists whom the people in 
Paganini 's time had heard, or who were at that 
moment giving concerts. They are Pugnani, 1728- 
1803 ; Viotti, who was named " The Father of Modem 
Violin Playing," 1753-1824 ; Kreutzer, 1766-1831 ; 
BsuUot, 1771-1842; Rode, 1 774-1 828 ; Spohr, 1784- 
1859; De Beriot, 1802- 1870 ; Ole Bull, 1810-1880. 
What an array of genius ! although it is true that 
Paganini did not reach his prime until the first two 
mentioned had gone to their graves, vet even in their 
time he had made a sensation, and it must be re- 
membered that the amateurs of that day had the 
playing of these great artists quite fresh in their minds. 
In spite of all this, Paganini created a sensation equal 
to that created by the great Napoleon. What was the 
secret of this wonderful success ? First of all it was 
partly owing to his most wonderful personality ; born 
of musical parents, and possessed of quite exceptional 
talent, the lad was compelled to practice quite beyond 
his strength. It is said that the father, with dreams 
of future wealth, was almost inhuman in his treatment 
of young Paganini. Such was the result that at the 
age of six years, an age when most children are 
engrossed with the thoughts of how to amuse them- 
selves, this poor boy was quite grown up, or, at least, 
he was so " old " in music that he played some of 
Kreutzer's works at sight much to the astonishment 
of the composer who was present. At the age of 
fourteen Paganini was touring and earning much 
money, which the father greedily appropriated. This 
severe method of living had its effect on Paganini ; of 
a naturally shy, nervous temperament, at the same 
time being the possessor of a not over robust constitu- 
tion, he became quite awkward when in the presence 
of strangers. With long hours devoted to practice 
which should have been spent in physical exercise, his 
figure was out of all proportion. His long fingers, 
gaunt visage, and his peculiar and eccentric manner 
at once stamped him as a being quite different to the 
crowd around him. This was what affected the crowd 
and was the cause of so many exciting stories being 
circulated concerning him. What affected the 
musician, both professional and amateur, who went 
to hear him, was the wonderful effects he produced 
and the perfect command he had of the violin. 
Paganini attempted things which no other living artist 
ever dare attempt in public. His marvellous passages 
in harmonics, not only melodies in artificial harmonics, 
but whole passages in double harmonics, and the ease 



and clearness with which these were produced 
astonished everyone. So perfect was Paganini in this 
method of playing, that violinists of the time thought 
he employed some other means than those generally 
known, the result was that the world of musical litera- 
ture was flooded with so-and-so's system of Harmonics 
"being an explanation of the methods used by the 
celebrated Paganini in his wonderful performances." 
In playing passages in octaves and tenths in unison, 
he was simply perfect, indeed one who heard him 
states that " he played octave passages with as much 
clearness and facility as passages in single notes." 

There was yet another matter which surprised the 
violinists of the period, and indeed would surprise 
modern players could they have the opportunity of 
hearing the like now, that was his wonderful pizzicato 
playing. In early life, in order to gratify the whim of 
a certain lady, of whom Paganini was enamoured, he 
studied the guitar, and indeed became a wonderful 
player on that instrument. This led him to introduce 
many novel effects into his violin playing. It is said 
that during the performance of a melody, or even of a 
composition containing running passages, Paganini 
could employ the left hand pizzicato with such effect 
and such boldness, that it had the sound of quite a 
separate harp-like accompaniment. But I have not 
yet finished ; all who heard Paganini were stmck with 
the wonderful effect of his cantabile. In playing a 
melody he often only used one string, and such was 
his power over the instrument that he could produce a 
beautiful voice-like quality of tone on the G and D 
strings, even in the highest positions. The effect he 
produced was extremely vocal and human in its 
character. With the tremendous practice which he 
put in at the instrument during his youth (it is stated 
that he practised ten hours a day for several years), 
his left hand was abnormally developed, so that the 
ordinary execution of scale passages, leaps, chords, 
etc., was to him quite easy. 

And now a word concerning trick-playing. What 
was considered trick playing in those days we are just 
b^inning to recognize as bona-fide effects. Some of 
these are, the trick staccato, always a favourite with 
Paganini, and after his time frequently introduoed 
into violin compositions ; chromatic passages executed 
by a left hand glissando, and a staccato bow ; octave 
passages in unison, produced by a rapid glissando and 
nervous tremolo with the left hand ; octave passages, 
or in fact any rapid scale passages produced by a left 
hand glissando, and a quick sautille bow, etc., etc. 
These are the tricks which delighted the amateur and 
annoyed the steady old classical contemporary violinist. 
These trick passages are now found in nearly all 
modern string music. It was certainly a trick to take 
off three strings and play only on one, if Paganini 
ever did this. One must make certain allowances for 
the times in which Paganini lived ; had he lived an 
age earlier he would have been burned at the stake ; 
as it was he had to satisfy the taste for the marvellous 
for which the people craved, and Paganini did much 
in this line, which had he been living now, he would 
never dream of doing. 

In conclusion I would like to say that Herr Joachim 
would be the very last person in the world to compare 
himself with Paganini, who has well earned the title of 
"the greatest violinist who ever lived," or would Joachim 
desire such comparison. That to compare these two 
artists, or to mention the success of one in comparison 
with that of the other, is like comparing Napoleon 
with Lord Rot>erts, or Christopher Columbus with 
Nansen. 

With apologies to Mr. Taylor. 

Believe me, yours sincerely, 

JEAN L£ RACONTEUR. 
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To the Editor of The StraD. 

Dear Sir, — I note Jean Le Raconteur's excitement 
caused by my letter of this month's issue. I did 
think it hardly worth while replying to such brilliancy, 
since your very excellent magazine is intended to 
afford nothing but useful and interesting matter. 
Whenever I do contribute, it is entirely impartial, and 
written with a view of creating a level -headcdness in 
fiddle matters. Replying to Mr. Raconteur's ques- 
tions as to whether I have ever seen or tried a Stradi- 
vari violin, most certainly I have, not merely a 
battered broken-down specimen, but most of the finest 
specimens known, including the one belonging to 
Lady Hall€, an instrument I was fully acquainted 
with before that lady possessed it. I also have owned 
three Strads. Two of these I sold many years ago 
(in ignorance) for a matter of /20. One of these was 
shown to me by Geo. Hart, Esq.. four or five years 
ago after it had journeyed to America and back. Oh ! 
yes. Mr. Raconteur, Strad is an old familiar friend of 
mine, and a very good luthier he was too. N. Antati 
either was, or ought to have been, proud of his pupil, 
but he would hardly expect the world would become 
so silly as to raise his pupil's fame to such a giddy 
height. 'Tis not healthy, dontdierknow. I have 
beard and tried violins by the other makers mentioned 
by Mr. Raconteur, also a Jack Lott ; the latter 
certainly took the cake. 

Now I am going to astonish you, Mr. Raconteur, 
by asking you to honour the dull correspondent with 
a call in order to see a viola that neither Stradivari or 
Amati ever surpassed, either in model, workmanship, 
beauty of wood, varnish or tone, made in 1869 in an 
Essex village. How is this for high ? Here it is, no 
myth, anyone may examine it. One of the best 
experts in London was amazed and declared it to be 
a superb specimen by N. Amati, until disillusioned by 
the maker's name within the instrument. Will this 
artist ever get his due recognition? Were there not 
many other fine makers who are hardly recognised ? 
Yonr readers should be made aware that there have 
been periods of " fashion " in fiddles. 

Many great makers have been robbed of the lustre 
they deserve in consequence of their tickets having 
been extracted to give place to names known to fame, 
and popular at certain periods. N. Amati was aJl the 
rage at one time, Stainer at another. The latter has 
been worshipped and copied (juite as much as Strad 
ever was or is to-day; and it may have been the 
sharp, pungent contrast — the type of tone that was 
qoite new, as h were, an original creation — which at 
oooe arrested and held the ear of that epoch. The 
ear of the nMre§t t^tx) would be arrested by the clear, 
sharp, bitiiif totle of Stainer. Any violinist in an 
orchestra eo«d make bis Stainer cut through all the 
first fiddles, and once that kind of tone was relished, 
it would he to the ear what curry or absinthe is to the 
palate, m sort of vigorous stimulant to the ear, and the 
ear tltot has been once caught by it craves for it 
aocl even misses it in the gprand richness of Joseph 
Guarnerius. Such, then, was the fashion once, and 
no wonder, so soon after the old tubby toned viols. 

Mr. Hawels- tells us about a violinist who bought a 
Rttggerius, atid paid for a Joseph, and seemed quite 
satisfied with it until he found the label was false. 

Now as to prices paid. Strads to-day fetch the 
highest, but some thirty years ago Joseph Guarnerius 
was at the top (see Pierce on the violin). /700 was 
then paid for del Tesu, being far in excess of that paid 
for Strad up till then. 

Re Joachim using a Strad, Raconteur should read 
carefully. I said it was strange that Herr Joachim 
should be content to always use one. No doubt but 
Strad's violins suit the taste of that great player, but 



his vigour is such as to lead one to imagine he would 
elicit more tone at times than can be got from the 
Strad. Hence my wonder that a Joseph or Maggini 
is not occasionally used for great concertos, etc. 

Returning to the subject of Faganini v. Joachim. 
The two men. of course, can hardly be compared, 
being of entirely different schools. Herr Joachim has 
done more to elevate and ennoble the art, while 
Paganini spoilt more fiddlers than any other great 
player ever did. 

Let me impress upon Mr. Raconteur that I knew 
what I was writing about. I have played the violin 
fifty-two years, have had many of the finest instru- 
ments under my notice and through my hands, and 
my daily occupation is that of measuring tone, say 
nine hours every day, so I bow to no man as a judge 
of tone. I must stop now. else Mr. Raconteur will 
complain of the length of my letter. His article is 
not over short, but reminds one of the mountain in 
labour, etc., etc. Yours truly. 

Leicester. STEPHEN TAYLOR. 



To the Editor of The Strad. 

Dear Sir. — A letter in your June number comment- 
ing on Mr. Taylor's letter on violins, which appeared 
in the April issue, seems a little rough on that gentle- 
man. Your correspondent, Jean Le Raconteur, 
evidently is unaware of the man he attacks. Mr. 
Taylor is widely known (not merely as an enthusiast 
in violin matters, but is a man of very great experience 
and research). As to his ever having seen or tried a 
Strad violin, he has possessed three genuine examples 
to my knowledge and used one in my presence not 
many weeks ago. Mr. Taylor acknowledges the all round 
gooaness of Stradivari instruments as much as most 
men do, but not to the exclusion almost of every other 
maker. It has appeared to him and also to myself, 
that Strad gets more than his share of praise, as com- 
pared with that accorded to a few other great makers. 
Indeed, one would imagine that he invented the violin 
solely. Your correspondent seems somewhat un- 
acquainted with the tone of Maggini's instruments. 
They are rather too large to use with comfort. Their 
tone nevertheless is large and grand, and it is generally 
admitted that a good specimen of Joseph Guarnerius 
has more backbone and penetrating power than the 
Strad. The late Mr. Geo. Hart told me more than 
once (and he was no mean player) that he always pre- 
fered using a Joseph himself, as he could never bottom 
the tone — to use his own words. This is why Mr. 
Taylor is so anxious to hear Herr Joachim use one by 
the two makers mentioned, in order to hear the amount 
and quality of tone obtainable from these powerful 
violins. 

I hope Mr. Taylor will not cease giving a little article 
occasionally. He tells me that he expected the 
Philistines and iaddists would be down on him, but 
(as a solatium) has received some congratulating 
letters respecting the article in question, so every 
reader could not have thought it particularly dull. 
Yours respectfully, 

Leicester. A STRADITE. 

P.S. — I ought to mention that very few men can be 
better acquainted with Strad's instruments than is Mr. 
Taylor. I have known him to take very long journeys 
to see them. 



Wb hear that Miss Leonora Jackson, the clever 
young American violinist whose portrait appeared 
in No. 95 of The Strad, will probably not return 
to her native country till 1900. Plans have been made 
for her to undertake tours in France, Holland, 
Switzerland and Russia. 
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ITiUiK 
HiBMOnC 
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BEARE, GOODWIN & Co. 

Utoliit Dealers, Repairers, and expert! 



Bof s Rehaired 
Best Hair only 
1/3, pt tree. 



Unique Collection of 

OLD VIOLINS 

in Fine Preservation, 

from £5 to £200. 

Lists on Application. 



Repairs of every 

description executed 

on the premises. 

Estimates Free. 

Fine Bows from 10/6. 

Handsome Violin Cases. 



RfUargtd e0piu of this SktUh way he had 
Priu 1 1' 



186, W ARDOUR STREET, LONDON, W. 



VIOLINS AND 'CELLOS 

COLLIN-MEZIN op PARIS 

Violin, Violoncello and Bow Maker 

GOLD and SILVER MEDALS at the EXHIBITION OF 

PARIS, X878; PARIS, 1879; PARIS, 1889 

ACADEMICAL PALMS (FINE ARTS) 

THE MOST PERFECT IN THE WORLD. 

Uud by the Greatest Artists, and Considered by Masters 
THE MODERN 8TRADIVARIUS 

** I was {wrticularly pleased with the quality ot the tone of the 
Collin-M^an Violin, which we tried in St. James's Hall, and am 
glad to find it carried so well." 

Afrilsth, i»/r. JOSEPH JOACHIM. 

hetzlebTakd CO. 

40 to 48, GT. MARLBOROUGH ST., LONDON, W. 

SoU Agents for the United Kingdom and the Colonies. 

^TiT~SfRAD^"LIBRARY, No. VII. 

Cfwm 8vo^ Clothe a/d. Post Free, a/9. 

CHATS TO 'CELLO STUDENTS 

By ARTHUR BROADLEY. 

" • Chats to 'Cello Students,' by Arthur Broadlcy, is a brightly 
written little volume filled with practical information for those who 
seek to bring out the wealth of expression of which the violoncello is 
capable. 'Hie instruction is presented in homely, common-sense 
fa^ion, and there are upwards of fifty examples m music type to 
illustrate the author's meaning. "—Z./e^/Tx IVeek/y, April and, 1899. 

" Mr. Broadley not only knows what he is talking about, but has 
practised what he says. From the choice of an instrument to finished 
defivery and orchestral playing, * Chats to 'Cello Students ' leaves 
nothing undiscussed. "The treatment l« !«imple and practical. The 
exhaustive chapter on ' bowing ' should be an ir valuable aid to 
students. In the last chapter othb book, * On Delivery and Style,' 
Mr. Broadley has given a lucid expression to a subject which has 
«dly needed voicing."— TA* '* Trihtne," March 8th, 1899. 

••THE STRAD" Officb, 3, Grsen Terrace, London, E.G. 



STAINER'S PATENT STRINGS 

(Provisionally Protected,) 
These strings are prepax«d by a new process ixom 
the finest gut of ENGLISH lambs ; and owing to the 
use of a powerful antiseptic (Salicylic Acid) during 
manufacture, the finished strings remain in prime 
condition for years, even in the hottest climates. 
ONE QUALITY ONLY—The Best. 
PERFECT TONE— Just like Italian. 
REMARKABLY TRUE— Absolutely correct fifths. 
VERY DURABLE— StroiK|«r strings cannot be made. 

PRIOES OF VIOLIN STRINGS 

Per Boodle 
Per dos. of 30 

E. Three full lengths 4/- 8/8 

A. Two full lengths 4/- 8/8 

D. Two full leoigtha s^ 10/10 

G. One full length 6/^ — 

A sample of each string, in neat box, will be tent post firee on 
receipt of remittance for z/7. 

SPECIAL PRICES FOR QUAliTlTlES 



CHEAP OLD VIOLINS 

ALMOST all players prefer an old violin to a new one^ princi- 
pally on account of the mellow quality of tone that is imparted 
by many y^urs of pla^ring ; but until recently the purchase of a 
genuine old instrument in good order has been possible only to those 
with long ptu-ses. It will therefore interest violinists, to know that 
the Stainer Company of 9a. St. Martin's Lane, Charing CroM, W.C, 
have made arrangements by which they are enabled U) supply a 
genuine old fiddle by a French, German, Dutch, or occasionally an 
Italian maker, in perfect playing order and of excellent tone for about 
^gs. 'We have recently inspected some instnunents offered at this 
hgtire, which were honestly worth the money, and the Stainer 
Company will willingly send out specimens on approval, thus allow* 
ing tne prospective purchaser a fair trial of any selected violin before 
completing the bargain. Teachers will doubtless appreciate this 
arrangement.— 7Vi^« /9vM "The Bazaar. " 
Price Lists Post Fru. 

THE STAINEB COMPANT 

92, 8T. MARTIN'S LAMi, 0HAHIN9 0MS8, LOMDQHr 
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E. DONAJOWSKI'S 

OCTAVO EDITION OF CHAMBER MUSIC. 

PRICE ONE SHILLING NET EACH. 



No. 



BACHMANN. Intermeno Henaet. 2 Vna. Viola & 'Cello 

VmCENT, Q. Menaet aod Trio. „ „ 

TBOUSSELLE, J. Haydn's last Mennet. „ ,, 

STBELEZKI, A. Serenade. „ „ 
WAONEB, OSOAB. Barcarolle. 2 VnB. *GeUo & Piano 
WAGNEB, OSCAB. Bondo. 

WAGNEB, OSCAB. DiTertmento. „ „ 
WAGNEB, OSCAB. Allegro. 

FBAEGEB, F. Minuet. „ „ 
PBAEGEB,F. Sabbath Mom. 

TIMOTHY, H. J. Andante & Scherzo. „ „ 

HADEN, A. C. Andante CantabUe. Yn. *OeUo&Pf. 

HADEN, A.C. AllaDanza. „ „ 

TBOUSSELLE, J. Tarantelle in A minor. „ „ 

~ "" " Legende, in E major. „ „ 

Polonaise, in E mi^or. „ , , 

Serenata, in G minor.,, „ 

Spring Song,in F m«Jor. „ 

Caprice,in F major. „ „ 
Barcarolle. 8 Yns. & Piano 

Andante Cantabile. „ 

Menaet. „ 

Allegretto Scherzando. „ 

Garotte et Musette. „ 

Caprice. „ 
Prelude & Fugue. 



TBOUSSELLE, J. 
TBOUSSELLE, J. 
TBOUSSELLE, J. 
TBOUSSELLE, J. 
TBOUSSELLE, J. 
TBOUSSELLE, J. 
TBOUSSELLE, J. 
TBOUSSELLE, J. 
TBOUSSELLE, J. 
TBOUSSELLE, J. 
TBOUSSELLE, J. 
BIEDING, OSCAB. 



TOLHUBST, H. 
TOLHUBST, H. 
TOLHUBST, H. 



A Graceful Dance. 
Anne Boleyn Gavotte. 
Allegretto. 



4 Vnz., & Piano 



No. 80 HAYWABD, C. F. Danse Boh^mlenne. 2 Vns. & Piano 

„ 81. ZOELLEB, CABLL Suite. Flute, Vn. & Viola 

„ 82. ZOELLEB, CABLI. Suite. 2 Vns. & 'Cello 

„ BB. LUCAS, C. Bondo in B flat. Vn. 'GeHo & Piano 

„ 84. EEABNE, LINDSAY. Andante con Varlazione. 

2 Vns. 'Cello & Piano 

„ 88. TOLHUBST, H. Intermezzo. 4 Vns. ft Piano 

„ 86. OAKE,ALFBED. Gavottaspianato. 4 Vns ft Pf . oiiia. 

„ 87. HADEN, A. C. Barcarolle. Vn. 'Cello Cor Viola) ft Pf. 

„ 88. HABBADEN, ETHEL. Andante by Gluck. 

Vn. 'Cello ft Piano 

„ 89. SLATTEB, J. W. Zingaresca by Gabusai. 

2 Vns. ft Piano, 'CeUo ad Hi . 

„ 40. SLATTEB, J. W. Gondellied by Mendelssohn „ „ 

„ 41. SLATTEB, J. W. Sonatina byWeber „ „ 

„ 42. SLATTEB, J. W. Bondo by Weber ,. „ 

„ 48. SL ATTE B, J. W. Nocturne by Gabussi „ „ 

„ 44. SLATTEB, J. W. Barcarolle by Neukomm „ „ 

„ 45. K£ABNE,LINDSAY. An Autumn Song. 2 Vns.'Cello&Pf. 

„ 46. TAYLOB, H. J. Serenade, Pizzicato. String Quartett 

„ 47. BEETHOVEN. Op. 66. 2 Vns. ft 'Cello 

„ 48. BEETHOVEN. Op. W. 2 Vns. ft Viola 

„ 49. JACOBI, GEO. BaroaroUe. 2 Vns. ft Piano 

„ 80. JACOBI, GEO. Menuet. 

„ 6L BBYSON.B. £. Adagio Cantabile. Vn.Pf.ft Harmonium 

„ 82. TAYLOB, H. J. Serenata. 8 Vns. (con Sordini) ft Piano 

„ 88. MOZABT. Symphony in G (No. 12). 

2 Vns. Viola ft 'C3ello (Flute ad lii.) 

„ 84. MOZABT. Serenade (Posthumous). 2 Vns.Viola&'CeUo 



E. DONAJOWSKI, 26, CASTLE STREET, BERNERS STREET, LONDON, W. 

Catalogues sent Post fru of Donajowski's Orchestral Scores (Miniature Edition), Symphonies, Concertos, Overtures, S<. 

Studio for C»naJiolin^onstruction. 

OTTO MIGGE 

Honaraty Member of the Conservatoire at Barcelona, 
{Author of " The Secret of the Celebrated Italian Violin Makers, discovered and explained.'') 



Professor GUSTAV HOLLAENDER, in Berlin, says : 

'* In order to compare Mr. Migge's instruments at a public concert, arranged by 
himself, his instruments were played ' alternately with Italian violins (Stradivarius, 
Guarnerius, etc.), and it was impossible to trace any perceptible difference of tone 
between Migge's violins and the Italian originals." 

Professor AUGUST WILHELMJ, in London, says: 

" The violins by Otto Migge excel all new violins known to me, by their great, noble, 
far-reaching tone, and are equal in this respect to the best Cremona instruments." 

Repairs effected ONLY in Instruments by the Old Masters. Restoration of tone guaranteed. 

Prospectus on Application. 



Please address : 

OTTO MIGGE, 

11, St. JAMES' TEBBACE, BEGENT'S PABK, 

LONDON N,W. 
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COMPOSITIODSrS 



BY 



J. H ABOLD HENBY 



VIOLIN AND PIANO 

L' Adieu 

Automoe 

Barcarolle .. 

Berceuse 

Crepuscule . . 

Fete i Frascati, Saltarella 

Idylle 

IPifiierari .. 

Lied 

Mazurka 

Meditation, Largbetto 

M6lodie 

Moto Perpetuo 

Pi^ce Romantique . . 

Primavera (Spring Song) 

Scherzo 

Serenade .. 

Tarantella . . 

Feaillet d'Album, 6 easy pieces, complete 



net 



VIOLIN SOLO 

Twelve Elementary Studies jist Position) 
Twelve Progressive Studies (3rd Position) 



net 
net 



4/- 
2/- 
3/- 
4/- 
2/- 
5/- 
2/. 

3/- 
4/- 

''1' 
4/- 

4/- 

4/- 

4/- 

4/- 

2/- 

3/- 

4/- 

2/- 



2/- 
2/- 



LAUDY & CO., 

139, OXFORD STREET, LONDON, W. 

MR. E. POLONASKI 

(VIOLINIST) 

Open to Engagbmbnts for 

CONCERTS, AT HOMES. AND LESSONS 

For Tenns, Please Address : 

E. POLONASKI, 38, Warwick Road. Earl's Court, S.W. 

CnmmAw., CUtk 2/6, P^t Fret 2/9- 

HOW TO STUDY THE VIOLIN 

By J. T . CAR RODU8 

"THE STRAD" Ofpick. 3, Grrbn Tbrrace, London, E.C. 

MESSRS. PUTTICK AND SIMPSON hold 
MoDthly Sales of Ptanofortes, Harmoniums, American 
OneaoB. Harps, Violins, Tenors, 'Cellos, Double Basses and other 
Musical Instruments. Property intended for same or a notification 
thereof, should be sent at least ten days prior. 

WALTER H. MATSOS 

VIOLIN MATTRR 
62. OXFORD STREET. MANCHESTER 

Vide Strad for May, 1893 : — ** As a work of Art we consider it 
very fine, and we can only compliment Mr. Mayson on his 
evidently high appreciation of the beautiful, and on his chaste 
execuiion, which, we venture to add, will greatly exalt the English 
School of Violin Making." 

J. JACQUES HAAKMAN'S 

CELEBRATED YIOUM AMD PIARO COMPOSITIORS 



Bcfoease, 4/* Souvenir, 4/- Three Character Pieces, 4/6 Feuille 
d'Album, 3/* Chant du Soir, 3/* Fantaisia on Scotch Airs, &/• 
Irish, s/* Three Remembrances, each, 4/- 

Three Legends (a Violins and Piano) 7/- 

CHA8. WOOLHOUSX, 174. Wasdook Stxbbt. Lomdon. W. 




BONN'S PATENT BRIDGE. 

^. - -•- Sknor SARASATE says: **I find it a de" 

r •lOsL** I c*^.^ improvement on the old two footed 
Bridge." 

Hbrr DAVID POPPER says: "It pos- 
sesses all the advantages you chum for it.*' 

MoNS. JOHANNES WOLFF says : "While 
it greatly unproves the inner strings, the outer 
strings are more clear." 
All Violinisu know that with the old two footed Bridge the two 
inner Strings are never so powerful and brilliant as the two outer 
ones— in iaa, they are very much weaker. This is because the outer 
Strings have a direa bomng on the belly of the Instrument, 
whereas the inner ones have not. 

BONN'S NEW BRIDGE WITH FOUR FEET renders each 
String perfect. Qear ringing tone, clearer pizricato notes, notes in 
high positions more mellow, greater carrying power, and above all 
every String equal in power and brilliancy. ProqMctus free. 
SAMPLE VIOLIN BRIDGE is. xd. 

Used at the Principal Conservatoires on 

the Continent. 
Perfiect in tone. Artistic in construction. 
PRICE LIST AND TESTIMONIALS 

POST FREE. 

SoLB Acbnt for Grbat Britain and 

Colonics. 

J. EDWIN BONN. 

BONN'S "PREMIEE'TtEINGS 

FOR VIOLIN, VIOLA, CELLO, BASS, ETC. 

llie production of the Premier Strings is the result of a 
series of chemical exoeriments conducted by J. Edwin Bonn, 
M.S.CI., F.CV., L.MUS. In their preparation they are sub* 
jected to chemical treatment which rcmders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a mc»e brflliant volume of tone, greater durability, 
and such strength that the "E" will bear pulling up to "A,* 
thus standizig a greater strain than any other string ever 
produced. Each u subjected to a test before leaving the hands 
of the inventor. Prospectus and Price List post free. Sample 
padtets IS. id., ts. 7d., as., ss. 6d., or 5s. post free. 

J. EDWIN BONN. 17, High Street. Blading, fale of Wight 

IMPORTANT NOTICE. 



All Subscripticms, Advertisements, and business communications 
to be sent to Thb Managbr, Harrt Lavkndbr, 3, Grbbn 
Tbsiacb, Rosbbbxy Avknub* London, E.C Cheques and P.O. 
to be made payable to Harry Lavbndbr. ^ 

Editorial communications. Invitations, Music for Review, etc., etc, 
to be addrened to Tkk Editor, 3, Grbbn Tbrracb, Rosbrbrv 
AvBNUB, London, E.C 

TERMS OF SUBSCRIPTION. 
For the United KingdodBi, per annum (post free) as. 6d. 
For the Continent, America and Foreign Colonies 

within postal union, per annum (post free) ... 3s. od. 
For India and other parts, according to rate of 
postsige ... ... .<• ... ... ... 

iFiau Pm^ Edition 6d: pcti/ru yd. AmnuU SubscriptipH 7/. 

%\it cStrab 

MAY, 1899 

VIOLIN MAKERS OF TO-DAY. 

By the Rev. W. Meredith-Morris. 
[Author of^*^ The Folklore of the Flemings ^ etc] 



I. Edward Withers. 
Mr. Edward Withers was born October 
22nd, 1844, and is the eldest son of the late 
Edward Withers. He received his early 
education at Fulham. He is the only pupil of 
his father and of John Lott, the well-known 
violin makers. He commenced business at 31, 
Coventry Street, London, in 1856, and moved 
later to 22, Wardour Street. He worked 
with his father for a period of over twenty- 
five years, and during that time made many 
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new instruments, and also executed nearly 
all the principal repairs that were entrusted 
to the firm. Mr. Withers copies exclusively 
the Stradiuarius and Guarnerius mo^lels, 
using very old and carefully selected wood. 
His varnish is entirely oil, and varies in 
colour from amber to brown and red or golden 
red. His method of varnishing is almost 
unique. He always puts amber varnish on 
the wood and then hangs the fiddle up to dry 
for some years before putting the colour on. 
The colour, it should be stated, is also oil. 
The following is a fac-simile of his label : — 




His labels, it will be observed, are not dated. 

Mr. Withers is the oldest English maker 
now living. He has made a large number of 
instruments, including violins, tenors, and 
violoncellos. He turns out on an average 
about twelve instruments per year. All 
these reach a high standard of excellence, 
and are characterized as much for their 
beautiful tone as for their exquisite appear- 
ance. His prices are : violins and tenors from 
;^io to £6^ ; violoncellos from ;^2o to ;f 150. 

On June ist, 1893, ^^ "^^^ appointed by 
Royal Warrant violin maker to H.R.H. The 
Duke of Edinburgh. 

Three sons now assist him in the business. 
These are: Edward Sidney Munns, born 
August 3rd, 1870 ; Sidney Bernard, born 
October a2nd, 1873 ; and Douglas Sidney, 
born August loth, 1879. 

In November, 1896, Mr. Withers invented 
the new sound-post, now universally known 
as **E. Withers' Patent Prepared Hollow 
Sound-Post." The invention has been 
very favourably received, and latterly has 
received a marked attention from a few 
of our leading artists. This sketch could 
not, therefore, pretend to be complete 
without due space being allotted to a 
description of the patent. The raison d'etre 
of the post is based on the acoustic dictum 
that tubes when thrown into vibration create 
internal as well as external sound waves. In 
the case of the tube (post) now under con- 
sideration, both ends are closed (by the back 
and belly) but this necessary defect is 



remedied by the presence of a small hole 
drilled at an inclination of forty-five degrees 
through the centre. The sound waves escape 
through this hole, and the vibration, it is 
maintained, is far more free in consequence, 
and receives a multifold intensification. 

The two ends of the post are hollowed out 
in the form of the mouth piece of a cornet. 
If a great body of tone be required, the two 
ends must be trimmed out very thin ; if, on 
the other hand, brilliancy or penetration be 
desired, hardly any, or no wood at all, must 
be cut away. A combination of roundness 
and brilliancy is to be obtained by extending 
the "thinning" process towards the trans- 
versal hole, but limiting the quantity of wood 
cut away. The inventor prepares the wood 
by a special process, which makes it very 
sensitive to vibration. A reviewer in The 
Strad of January, 1897, maintains that the 
new post confers a great boon upon the fiddle 
world, and adds, that by means of it "to 
brand new instruments of good make that 
magic quality * age * is immediately added, 
and to old instruments an increased freedom 
of vibration is imparted." 

In proof of the last statement, Mr. Withers 
adduces the instance of his own double bass, 
a fine Ruggerius, once the property of Mr. 
Winsor (exhibited at the Inventions Exhibi- 
tion, Albert Hall). When he purchased the 
instrument, it had an ordinary solid sound- 
post, and the tone was a little hard, and a 
shade difficult to get. He substituted for 
the old post one of the new hollow ones, and 
a vast change was immediately observable. 
The tone is now large, rich and telling,and the 
player has to put his knee against the back of 
the instrument in order to stop the vibration, 
if such a thing be desired immediately. 

Our maker attaches (not without consider- 
able show of reason) great importance to his 
invention, and maintains his belief in its 
originality. He very rightly, however, 
abstains from dogmatizing on the score of 
originality. 

Under this head, it is difficult, if not 
impossible to say what is and what is not 
absolutely original. A hollow post, of one 
form or another, seems to be an old idea. 
Many will remember Davidson's ** ancient 
form re-adopted," and Petizeau's hollow 
glass sound post. The author's father, who 
was a fiddle enthusiast, had an old anony- 
mous fiddle into which was fitted a very 
ingenious post. It was made of briar, 
as far as could be judged, and shaped 
like an old-fashioned hour-glass. Through 
each bulb had been drilled two holes, which 
terminated a little above and below the 
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centre of the longitudinal axis. This post 
was taken out and an ordinary one refixed. 
From that day on, the old fiddle ceased to 
** charm the ear with dulcet sounds." My 
father (who had an inborn hatred of vagaries 
and innovations) used to say that the fiddle 
was hoarse more from dread of the new 
arrangement than from loss of the old. 

Mr. Withers is one of those who believe in 
oil varnish. He expresses a strong belief 
that it affects the quality of the tone to an 
extent not allowed by very many writers on 
the subject. It is this belief that led him 
early in life to pay a close attention to the 
varnish question, and to conduct a series of 
experiments with the view of wringing the 
secret out of the great Ghost of Cremona. 
It is this belief also which prompts him now 
to take such care of, and spend such time 
over, the varnishing process. Certain it is 
that his varnish is exceedingly good and well 
laid on. It is rich, "juicy," and withal 
perfectly transparent. 

Mr. Withers plays the violin, tenor and 
'cello, and has frequent quartet and symphony 
parties at his private house, Elmwood, Atkins 
Road, Clapham Park. He is the owner of the 
famous quartet of instruments ftwo violins, a 
viola and a violoncello), made by his father, and 
which is said to be the finest English quartet 
in existence. These instruments, from their 
importance, demand a brief notice. They 
were made between fifty and sixty years ago 
at the old premises, 31, Coventry Street. 
Somewhere near the period mentioned, the 
roof of the shop underwent repairs, and the 
builder's workmen had occasion to lay down 
a plank along the attic floor to walk upon. 
It chanced that, the repairs being completed, 
the workmen forgot to remove this same 
plank, and one day, old Mr. Withers finding 
his way into the attic, discovered it. He 
soon made the additional important discovery 
that it was of maple, and as perfect a 
specimen of its kind as eyes could ever gaze 
upon. The story is soon told. The plank 
was transformed into [backs of] a quartet — 
now the English quartet, par excellence. The 
instruments are beautifully coated in amber 
varnish. One of the fiddles has been sold 
and re-sold tmce, realizing each time £s^' 
Its purchaser on one occasion was Mr. L. 
d'Egville, who presented it to Wilhelmj. 
The companion violin was sold at first for 
£30^ but it realized later ;f 120. The tenor 
was sold for £^0, and the violoncello for 
;^i5o. Mr. Withers is justly proud of this 
quartet. He says that he would not part 
with the instruments at any price, preferring 
to keep them as heirlooms. 



^viBiozts to ^ontspoxibtnU. 

The Editor will be glad to answer questions on any 
subject Ukely to interest any players of stringed instruments. 
All letters to be addressed to the Editor, 3, Grun Terrace, 
Rosebery A venue, E.G. 

Rbadbrs may obtain our opinion endorsed by a 
leading London expert as to the value, etc., of their 
violins, for a fee of 5s. All instruments should be 
sent, carriage paid, to the Manager, 3, Green Terrace, 
Rosebery Avenue, B.C. 

CORRBSPONDBNTs desiriug information on Violoncello 
matters will be answered in this column by Mr. 
Arthur Broadley, Author of " Chats to 'Cello Stu- 
dents." Letters to be addressed c/o Thb Strad. 

D.K. {Failsworth) . From your description we should 
think your violin is only an ordinary trade copy. You 
can obtain expert opinion for a small fee. See head 
of this column. 

A.G.B. {Birmingham), i. We do not know of any 
such work. Have you studied Stainer's ''Com- 
position " (Novello) ? 

Darts. Your wants have been supplied in this 
column quite recently. See replies to Monta in March 
and *' A.T." in February issue. 

C. G. (Todmordgn). i. The back number you require 
will be forwarded on receipt of 2^. in stamps. 2. 
Thomson (Thompson) Robert, was a maker in St. 
Paul's Church Yard, London, about 1749-64- He 
made instruments on the Stainer pattern. 

Enthusiast {Puntardawe). We are not acquainted 
with the violins in question, but believe them to 
be well made modem instruments. 2. Write to the 
publishers. 3. " Danse Slave" and " Danse des 
Lutins" by La Tarche, are published by Messrs. 
Laurier and Laurier, and are two effective concert 
solos of moderate difficulty. 4. Handel's Sonata in A, 
for violin and piano, can be had from Messrs. Augener. 
The difficulty of the Allegro is about (4). 

H. E. J. {Bradford). Giovanni Battista Gnadagnini 
(labels, Joannes Guadagnini fecit Placentiae and 
Joannes Baptista Guadagnini Placentinus fecit 
Mediolani) about 1695 ^o i775 n^ade a great number of 
instruments of ordinary workmanship, some are how* • 
ever well finished and the tone gocxl, small pattern, 
slightly arched, varnish rich dark red. 

Vibrato {Dulwich). i. Your G string must be false, 
put on a new gooa one. We of course presume that 
the remaining strings stop evenly in fifths with each 
other. 2. Vibrato is a nervous action which can be 
partly controlled by practice. It is almost impossible 
to teach it. You will find some remarks on it in the 
treatise "Practical Violin Playing," published by 
Blockley . Price one shilling. 

/. S. {Lame), i. It is the " flying staccato " thrown 
down stroke. 2, 3 and 4. Springing bow {sautUli). 
Back numbers will be forwarded on receipt of 2^0. 
each. 

G. H, N. {Homsey Rise). Theviola d'amore istuned 
as follows : — 



11 



5=^ 



if^ 



the lowest three are covered strings. There are also 
seven strings of wire under the fingerboard called 
sympathetic strings, which are tuned at the will of the 
performer. 

Leilth. I. Andante con moto means steadily moving 
on, but not dragging. 2. Donizetti was an Italian, said 
to be of English extraction. Wm. Crotch (English), 
J. B. Cramer and Flotow (German), Wallace (Irish), 
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Gade (Danish), Liszt (Hungarian), Paganini (Italian). 
Wieaiawski was born July loth, 1834 or 1835, at 
Lublin, and died April 2nd, 1880, at Moscow, in 
straightened circumstances. 3. Possibly your bridge 
is not arched enough, or else you do not bow evenly. 

B. M. (Cork). There is a good amateur maker 
named Charles Edward Bird (Hammersmith), but 
we were not aware of any of his instruments being on 
the market. 

W. A. H. {West Hartlepool). Write for Messrs. 
Augener's catalogue stating your wants. 

C. r. C. {Pittsburg, U.S.A.). Your description of 
instrument and two labels point to the probability of 
its being English make and that for the trade. The 
kind of label was fashionable in England at the end of 
last century or early part of this. The repairer's name 
was probably added when put in order by him. 

J. B. {Ambergate), In your description there is very 
little that can be termed evidence. The maker may 
not have made many. The signature you refer to 
would be considered as " loud " by cognoscenti and 
not generally seen on works of a high class. Never- 
theless your double bass may be an exception to the 
general rule and be a really good and serviceable 
instrument. 

H. L. (Hull). The value would much depend upon 
the beauty of the violin and whether it bears evidence 
of being a manufactured or personally made instru- 
ment. There is not much recommendation in the date, 
which for the kind of thing is very late. The name is 
not one of repute and therefore the above is the best 
that can be said of the violin without seeing it. 

H. B. (Newport, Mon.). The label inside your violin 
should commence with G not C. If the instrument 
has unmistakeable evidence of being very old, twice at 
least the age you know to be traced in your family, it 
might be worth your while to send it. If an original 
by the master it would be declared at once. He is not 
known for a certainty to have ever dated his tickets. 

jP. R. (South Kensii^;toH). There is no good evidence 
of the maker being a pupil of Stradivari but of one of 
the Venetian masters. That he was influenced by the 
Erst when somewhat advanced as a maker there is 
much probability. A very fine specimen would " be 
on a par " with the master you refer to and be worth 
between £i$o to ;f 250, or even more according to cir- 
cumstances. Montagnana was a splendid workman, 
used magnificent varnish and produced a beautiful 
tone of the highest class. 

A Strad Reader (Wigan). We should advise you to 
obUin the volume of Beethoven's ten sonatas for violin 
and piano from Messrs. Augener, price 4s. 4d., and 
chose for yourself. 

D Major. We are not acquainted with the work in 
question, unless it is Bazzini's "Allegro Dramatique," 
Op. 51. 

E. R. (Norwich), i. The members of the Joachim 
Quartet, of which a portrait was given in our February 
issue, are Dr. Joachim. Prof. Hdlir, Prof. Wirth and 
Prof. Haussmann respectively. 2. We cannot suggest 
any explanation, other than that the tempos given are 
those required by the composers. 3. The staccato note 
is performed by the bow stopping on the string before 
producing the slur. 

Constant Reader (Newcastle). Moret's arrangement of 
Haydn's Austrian Hymn is published by Schott & Co. 

taganini (Wandsworth), i. We do not know the 
composer's name. 2. See previous reply. 

F. C. B. (Penarth). 1. The first of De Beriot's *• Six 
Etudes brillantes," "Sylphide" (Augener) and which 
by-the-bye are really solos for viohn alone, should suit. 
You will also find the bowing required in the Airs 
Varies of this writer and many others of his works. 
2. Try Danda's variations on ** Carnival de Venise." 



SIVORI VIOLINS 
FIRST 



March, 1899. 

I have been on 
tour through the 
United States, 
and met with 
Great Success 
at 23 concerts. 
I still adhere 
to my previous 
statement that 
the Siuori Violins 
are in the first 
rank of modern 
violins.— B.L 



Price List Free on Application. 
J. EDWIN BONN, 

17, High Street, 
Brading, Isle of Wight 
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AYLOR. Vabc-Captice. Op.a3,net 
rrt 



NOVELTIES FOR STRINGED INSTRUMENTS 

PUBLISHED BY 

AUGENER & CO. 

A/l Mfusic engraveei andjhHnted in Enfltmd 
at Angentf^M Music Printing Officine. 

VIOLIN AND PIANO. 5. d, 

BACH, J. S. Aria from the Suite in d major for 
orchestra, arranged as a concert-piece on the 

4th string, by Ernst Heim a 6 

73S8 COLERIDGE-Ti 

7359* A Nesro ^ 

7335 DE-ANGELIS, G. Dne Peza fiacili, Op. 9 (BerccuM, 

Gavoiu) net 3 

XX441 GERMAN. EDWARD. Song without words net x 

MECKALFONZO. The Cubanese Dance 3 

— — The DoUy's Danoe 3 

MORGAN, R. ORLANDO. Ballade 4 

7589 VKRACINI, F. M. Sarabanda e Dansa mstica. 

Anmngod by Alfred Moffat net x 

VIOLONCELLO AND PIANO. 

SCHROEDER, CARL. Classical Violoncello Music 
by celebrated masters of the xTth ft x8th centuries :— 

5S*5 R. Majiais. Sonata (C major) net x 

55a6 J. B. FORQUBRAY. Suite I net x 

5537 », „ Suite II net x 



S47> 



INSTRUMENTAL. 

7«44 GERMAN, EDWARD, Song without words, for 

Clarinet and Pianoforte net 

HEIM, ERNST. Gradus ad Pamassum. A 

Collection of Violin Studies in progressive order, 

selected, carefully revised, fingered and edited, with 

annotatioDS and remarks \— 

5471 Book L First Position. Elementary Studies in the 

swst practicable major kevs not 

Bock li. First Position. More advanced Studies in 
naior and minor keys. Easy double stopping. 
Enharmonic change. Half Position. Changing from 

Fiist to Half Posttion net 

5473 Book III. First Position. Chords and easy Ar- 
peggios. Chromatic Passages. Second Position 
Chaniqng from First to Second Position ... net 
5474 fidok IV. Third Position. Changing between First 
and Third Positions. Portamento and Tremolo, net 
[ FourUi Petition. Chan|[ing between the 
J First and Fourth Positions. 
I Fifth Position. Changing between the 
I First and FifUi Positions net 

J Sixth Position. Changing between the 
First and Sixth Positions. 
1 Seventh Position. Chan^ng between the 
\ Fint and Seventh Positions ... net 
EIGHTH TO TWELFTH POSI- 
TIONS. STtJDIES ARRANGED 
ACCORDING TO THEIR MUSICO- 
TECHNICAL OBJECT, INDEPEN- 
DENT OF POSITION. 
A. Studies on the Shake and Passing 

Shake net 

STUDIES ARRANGED ACCORD- 
ING TO THEIR MUSICO-TECH- 
NICAL OBJECT, INDEPENDENT 
OF POSITION. 

5478 Book VIII. \ B, Studies on Staccato 

* C. Studies on Springing Bow, Spiccato, 

Saltato 

D, Studies on Octave passages ... 

£, Studies on Double Stops and Chords, 

Studibs Arkanged according to 

TKBiR Musico-Technical Objbct, Indbpbn- 
DWfT or Position. ^ ^ ^ 

F, Studies 00 Double Stops and Chords. 

G, Studies 00 the Double Shake. 
H. Studies on "Flying Staccato." thrown stroke. 
/. Studies on Arp^gios(difBcultX . 
K. Studies on tenths and other large intervak, net 

(A. The Polyphonic Style. — Prelude, 

1X...0..Y J Fugue, Fughetta. 

"^^"■^-'IA Concert Studies. Harmonics and 

\ Pizzicato (with the left hand), net 

KREUTZER, RUD. 49 Etudes pour le Violon. 

Edition nouvdle, revue et doigtde par Ernst Heim 

net 
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5475 BookV. 



5476 BookVL 



5477 BookVn. 



5479 



Book IX. 
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LoHDON : AUGBNER ft CO., X99, REGENT STREET, W. 
City Branch— Library ft School Department— 

99, Nbwgatb Strkbt E.C 8x, Rbgbnt Stbbst, W. 

and 
ROBERT COCKS ^ Co., 6, New BwrUnftOQ Street. 



SWAN & CO'S. 

NEW & POPULAR PUBLICATIONS. 

NK'W KDITION 
With Arpeggios and thbir Invbrsions. 
HENRY TOLHURST'S Scales and Arpeggios for pupils 

preparing for R.AM, and R.C.M. local examinations net 2 o 
HENRY TOLHURST'S Twelve Technical Studies for the 

Violin (in the xst position) ... ^ net a o 

SCALES u all the maior and minor keys, progressively 

arranged and fingered for the violin by G. BAKER net x o 
HENRY TOLHURST'S Modem Violin Tutor, including 

Scales, and Exercises in all the positions net a 6 

VIOLIN iLND PIAJ^O 

Berceuse Percy Haddock 3 o 

In the Twilight Percival Quortennan 3 o 

Souvenir Irlaodais (Romance in G minor) E. Markham Lee 4 o 

Springtime Henry Tolhurst 3 o 

Maxurka Caprice Percival Quarterman 4 o 

Gavotte ^rom Marionette Suite de Ballet) P. Quarterman 4 o 
Popular Melodies (with easy variations in the firet position 

and pianoforte accompaniment Hugh Brandon each 3 o 
I. Banks of Allan Water 4. Last Rose of Summer 
a. Home Sweet Home 5. Keel Row 
3. Blue Bells of Scotland 6. Lasso'Gowrie 

ADay Dream (First Position) H. Tolhurst 3 o 

Daybreak (Very Easy) „ 30 

Early Days „ , 30 

Golden Dreams „ „ 30 

Impromptu (First Position) ,, 30 

Lelia „ S. Williams 3 o 

Melodic „ H. Tolhurst 3 o 

Petite Romance „ A. J. James 3 o 

Sunset ,1 H. Tolhurst 3 o 

The Navy (Fantasta on National Ain) ... Hugh Brandon 4 o 

Air de Ballet H. Tolhurst 4 o 

Evening Shadows „ 30 

A Fragment „ 30 

English Airs „ 40 

March in D „ 40 

Maritana Nos. x and a (Wallace) „ each 4 o 

Bohemian Girl (Balfe^ „ 40 

Irish Airs „ 40 

Welsh Airs Hugh Brandon 4 o 

Scotch Airs X and a „ each 4 o 

WUliamTeU H. Tolhurst 4 o 

Elijah ,, 40 

La Rosa Thos. Shaw 3 o 

Early Thoughto, Two very easy pieces 

X. Infancy (Berceuse) A. J. James 3 o 

a. Childhood (Valse) ., 30 

Lullaby H. Tolhurst 3 o 

Serenade „ 40 

Sheila ,. 40 

Andante in G (Batiste) ... J. Pridham 3 o 

Swing Song S. Williams 3 o 

Ptetourille Edward Elgar 4 o 

Virelai „ 30 

For others See LisL 

TWO VIOI^INS AND PIAJMO 

A Summer Idyl H. Tolhorst 4 o 

Barcarolle n 40 

Cradle Song ^- . « " . * ** 

Duet Hugh Brandon 4 o 

Farewell ,, 40 

March and Gavotte (Boyce) H. Tolhurst 4 o 

Naiads Home Hugh Brandon 4 o 

For others See List. 

QUARTKOrrS for KOUR VIOI^INS 

With Pianoforte Accompaniment. 

March in D H. Tolhurst 5 o 

March in G 1. SO 

QUiLRTHDTS for TWO VIOLINS, VIOLA 
axid 'CRLLO, with Pianoforte Accompaniment. 

March in D H. Tolhurst 5 o 

March in G h 5 o 



A Day Dream .. 
A Fragment 

Lullaby 

Melodie 

Petite Romance 
Swing Song .., 



'CKLLO AND I>lANO 

H. Tolhurst 



For otheiv See Lists. 



■Mk 



... H. Tolhnrit 3 o 



VIOLA AND PIANO 

In the Twilight P. QuarUrman 3 o 

Springtime H. Tolhurst 3 o 

SWAN & CO., 4. Berners Street, London , W. 
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CAMPBELUS VTOT TN^ 



SUITABLE FOR 

ORCHESTRAL, SOLO PLAYERS AND AMATEURS 

The foUowine list of SUPERIOR HAND-MADE VIOLINS 
are the retolt of expierimenu by the most skilled workmen to pro- 
duce and place within the reach of our Customers, Instruments that 
possess reaJ musical meHt. 

A.^wrcir«l*<l Dlplosxia. 

Kaclilbltloxx, I89I. 
Thousands of Testimonials for these Violins 

SPLENDID VALUE IN VIOLINS. 
We challenge the World tor Price and Quality 
Our 25/* Conapl*t« Vlollci 
Outfit,— Campbkll's Celebrated "Con- 
cert" Violin, Strad. Model is the best and 
cheapest Violin in the World. Worth double. 
Selling in thousands. Outfit— Violin, Bow, 
Case, Tun er, R esin. 

Wm" Send for Price List. 
Our 40/* Cosxipl*t* Violin 
Outfit.— ** DoKB Richard."— A Splendid 
Copy of this great English maker. BeautiiullT 
figured back and sides, finely carved scroll. 
CKitfit consuls of Violin, Bow, Catie, Tuner, 
Resin. ^^ 

1^ Send for Price List. 

Our 0O/* Complete Vlolixx 

Outfit. — *' Stradivarius-Cremona." — 

Grand Old Copy of the Celebrated ** Dolphin " 

Strad. We have a very lar:ge demand for this 

fine-toned Instrument, and nothing better is made at the price. 
Splendid value. Outfit consists of Violin, Bow, Case, Tuner, 

Resin. 

!•" Send for Price List. 
Casxipbell'e Superior Hand^naacle Vlollne 
for Beolxixierm.— Uood tone, well-made, with Bow, at 10/6. 
xa/6, 15/6, splendid value. Selling in thousands. Cases, 5/6 and 
6/6. All the above Outfits Carriage Paid. 

GOLD 'XBSTIlwf ONULI^. MEDAL 1896 

The Author of " Th« Violin : How to Master It," says : 
** Dear Sir, Cremona Vilki 

*' I have received the old Italian Violin in safety, and I must 
compliment you on the success with which you have accomplished 
this difficult restoration. The work dispUys skill and patience of 
the highest order equal to the best of the kind that I have «een. 
No one need hesitate to entrust you with the most valuable Violin 
for adjustment or restoration. Faithfully yours, 

W. C. HONEVMAN." 

Violin ^Wood and Klttlni^e of all Iclnda. 

Send for our New Illustrated and Descriptive Price List just issued. 
Old Violins repaired and restored, Artist Bows and Cases. Purest 
Italian Solo Strings. The Artist " Philharmonic " Strings. 

CAMPBELL" AND CO., 

ARTISTIC VIOLIN MAKERS 

(Est. 58 Years.) 

116, Trongate, GLASGOW. 





"GOMPO" . 


2 


REGISTERED ^ 


H 


TO PREVENT ^ 




rEO-s SHLZ iPiFzn^ra- 



Sold by all respectetble dealers in the United Kin^d(mt. Price 4d, 

Clarence House, Harrogate, 
December QQud, 1808. 
Dear Sir,— I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent. 



R. R. Shields. 



Yours truly, 

HEINRICH DITTMAR. 



CroTVH 8vo., Cloth 2/6 Post Free 2/9. 

HOW TO STUDY THE VIOLIN 

By J. T . CAR RODU8 

••THE STRAD" Office, 3, Green Terrace, London, B.C. 



"THE STRAD" LIBRARY, No VII. 



Crown 8vo^ Cloth, a/d. Post Fru, 2/9. 

CHATS TO 'CELLO STUDENTS 

By ARTHUR BROADLEY. 

"THE STRAD" Office, 3, Gree n Terrace, Lokdos, E.C 

By special App.nntment to H.R.H. The Dukeof Eiitttrsk 
GOLD MEDAL, INVENTIONS EXHIBITION 
London, 1885. 

James TUBBS & Soi, 

VIOLIN BOW MAKERS AND EXPERIS 

Dtalers in Yiolins, Striogs, ie. 

Bows by all the celebrated old Makers. 

All kinds of Repairs done skilfully. 
No connection with any others of the name of Tubes. 
Only Addrbss : 

94, WARDOUR ST., LONDON. 

OUR SALE AND EXOHANGE MART. 

Charge for insertion, 20 words «d. and Id. for eTery tiiinxai 
three words. Trade adrertisements not Inserted io this colma, 
Adns. to be addressed to 3, Green Terrace, Bosebery Awnoe, £.(\ 

Fine old Violin for sale. Wm. Foster. Perfect tone sad pre- 
servation. £10. W. Bayliss, 123, Larches Street, Krainfinni. 

Violin, by W. H. Mayson, for sale. Signed indditpd. Urwd 
instnunent. £8 Ks. Also a Thompson viol*. magniftMn^ tone 
and^amish. £15. S. Reeves, 148, Hurst Stwet.Rnmngham. 

A fine old English viola for sale. Had ») yem' hwd plsying. 
£6. C.Barrett, Homeside, Bold mere Boad, Wyide Green, Bir- 
mingham. „ . 

Wanted.— Guitar Music b> Gulliani, etc.; tiso retlly good 
Guitar. B. B. Barker, Station Bead, Harrow. 

On sale. —Vol I. " The Strad," in parts, except p»rti 2»wS. 
Offers. A. C, 12. Eldon Place, Halifax. _ 

For sale.— Violin music by De Beriot, Ba«inl,Bnbif. etc roc 
list apply B., Tavistock Villa, Totland Bay. We of Wight. 

Old French Fiddle.- Widow Lady wishes to »dl fine toneoW 
French violin, property of deceased soloist, witbc»Be,l»w«, uw 
other ftccessories, would sacriflce for 2.'»s. : worth |10. bat money 
wanted inmiediat el V. Approval allowed before poKn»*«- "^• 
M.. Florence Villa, y, Childeljert Road. Upper Tooting, bnmy. 

Wonderful vamping method. -Teaches Chord in wy and««ry 
key (also minor chords) in 6 minutes, accompwy any o«m»^ 
song in 15 minutas ; fits any piano, organ, or h^r^j^";^ 
2(J,ou«) sold. Post free Is. Barker Bros, and Co., PMemea 
(Dept, S.) Balham, London. , . ,, 

Italian Mandoline. -Perfect tone and fretting. ^^^^^^ 
hilaid, 4-guinea instrument with half-guinea c»»e. plated flttmi?. 
tutor, strings, picks, etc. : lady giving up playing ^ilia^rm^ 
complete outfit for 19s. 6d. ; approval allowed : very ^^}^^Jf^ 
Miss J. Camplin Smith, Ehns VUla. 35. Lyham Boid, Bniton, 
Surrey. , «. 

Music— Violin and piano, new, cheap. Artista onl^ JJ 
Vleuxttmps, Sauret, Sarasate, Bazzini, Bruch, WieniawsK. R, 
78, High'Street, Dartford. 

Dictionary of Musicians, by Alexandre ChorwL Tworols m- 
plete. Translated from French. Published 1827. Offers. &. 
7J, High Street, Dartford. . ^ . 

For sale.— Fine old Italian violin, £2 lOs. : WaUnsley.f!^ 
a Forster, in case, £2. Inspection invited. Holbrook, w. rr.»- 
pect Place, Long Ditton. ,.^. 

Fine Italian violin, by Lorenzo Ventapane, Naples, 1 -*^ 
Good condition. £12 cash. -Beautiful French Violin, ton* m 
Vuillaume, labelled. £4 cash. 10a, Ainslie Street, Grta§by. 

Italian viola, 16 in. suit lady, good condition, A ^W m^'^ 
ditto, 13. Fine Italian violin, £15. Old French, £8. <-'>*? 
5, Oldfleld Boad, Salford. 

Viola, by Jacques Boquay, Paris, for 8*le; ftl«o Engb&hW 
of Andreas Guamerius. McConkey, 22, Green ville Terror 
Bloomfleld, Belfast. , . , 

Fine old violin, by Bichard Duke, London ; good conM.'J'- 
tone, etc., bow and case, price £16. G., 27, Copthome Bt^o, 
Bradford, Yorks. . . ,. 

For sale.— Splendid Banjo, rosewood plate, wabiut neck, JJ^^ 
finger board, brass brackets, etc., and hand sewn L<* c**- 
What offers. W. Stevenson, 58, Buxton Street, Leicester. 

Violins, giving up.— Nicolas, Homstainer, Mayson, B»iJ^t. 
Gilbert, Peterborough— written guarantees and labelled. !«« 
lot jCSO. Great sacrifice. Elderkin, Ipaldfaig. 

Music for pianoforte alone and with one and two ▼io^ns *««^ 
paniment, cheap. Send for Ust W. Dowle Jones, 2, Ula«u»^* 
Crescent, Swansea. ^ 
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mmn, of 37, Suffolk street, bminghah. 

^Wholesale and Betail Musical Instrument Makers. 

ESTABLISHED 1786. 



A"Or\T T^ r\ L> L> L> l> GISBOBNE'S, th« ploDeers of good 

DKJl^LJ kJJS J: JhlX. cUai inatraments and accessories at 
moderate price*. Will send any articles from a 4d. clarinet reed ap to a £50 
inetnunent, 02iE MONTH on APPRO VAL« and if not satisfactory will pay all carriage 
back. OISBORNE'S are enabled to make this offer because they know it is rery rare 
for anything to be returned. As for price and qaality they are far ahead of any 
competitors. Eelow is a few u' :\\ \t Specialities. Send for lists and samples. 

THE "IDEAL" VIOLONCELLO CASE, 14/3 »nd J31/-. BASS CASE, 
5317- and 28/6* Made of a doable waterproof canraa, with an India robber 
solution 1 ' 



THE NEW PATENT AMEBICAN VIOLIN CASE, 38/6. Sold by other firms 
at ;£a 88. Splandkl lines in LEATHEB VIOLIN CASES from 4/- to Q&l-. 

MUSIC STANDS (FOLDING) S3/6 «Mh. Post Qd. extra. Special redaction 
for quantities. 

GISBOBNE'S FOUB MABVELLOUS VIOLIN OUTFITS. ConsisHrg of Violin, 
Bow, Case, extra set of Strings, Tutor. Chin Best, Besin, Mute and Pitch Pipe 
No. 1, lO/e. No. 2, le/-. No. «, SI/- No. 4, 88/6 

ALSO AGENTS FOB THE CELEBRATED BABZONI VIOLINS AND 'CELLOS. 



STRINGS. REEDS. LEATHER CASES. BRASS AND 
MILITARY INSTRUMENTS. 

BEMEMBEB.— Anything sent a month on approral. so that you can see the quality and 
test article before purchasing. 



^mam m eon tone and durability- a sample string sent post free for s stamps 

Pianoforte Manvfiicturerg and Importers, tlie Trade miftplied. 
J. STROHMENGER ft SONS, 86, BROMPTON ROAD, S.W. 

OPPOSITE HARROD-S STORES. 

Studio for C^emoMjnolinjCon^^^^^^ 

OTTO MIGGE 

Honorary Member of the Conservatoire at Barcelona, 
{Author of** The Secret of the Celebrated Italian Violin Makers, discovered and explained") 

Professor GUSTAV HOLLAENDER, in Berlin, says : 

'* In order to compare Mr. Migge's instruments at a public concert, arranged by 
liimselfy his instruments were played alternately with Italian violins (Stradivarius, 
Guarnerius, etc.), and it was impossible to trace any perceptible difference of tone 
between Migge's violins and the Italian originals." 

Professor AUGUST WILHELMJ, in London, says: 

" The violins by Otto Migge excel all new violins known to me, by their great, noble, 
far-reaching tone, and are equal in this respect to the best Cremona instruments." 

Repairs effected ONLY in instruments by the Oid Masters. Restoration of tone guaranteed. 

Prospectus on Application. 



Please address: 

OTTO MIGGE, 

11, St. JAMES' TERRACE, REGENT'S PARK. 

LONDON. N.W. 
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46 New Numbers JUST PUBLISHED. No. 125 to 170. 
m- NOTE THE PRICE PEKCE MOT SHILLINGS) -m 

STANDARD ENGLISH EDITION 

186, WARDOUR STREET, LONDON, W. 



BEST ENGRAVING. 



BEST PRINTING. 



SOLOS. 

Pf. act. ad lib. 



VIOLIN 

R 13 BACH. Chaconne 

D 156 ERNST, G. Carnival of Venice 

D 157 CORELLI- Celebrated Solos 6d. 

VIOLIK JLIVD PIASIO. 

( ioltn Concerto, 



Na3, Op. 3... 
. Na 5, Op. 7 



sncerto. No. 6, 

p. 55 ... 
3p. 70 ... 



and violin part 
adKiT 



D II Trovatore 



4d. 
4d. 
4d. 
nceitoin E'flat 3d. 
3d. 

% 

4d. 
6d. 

^A 

3d. 

.3d. 
. 3d. 

.3d. 

. 4d. 
.4d. 

3d. 

3d. 

. 3d. 

A QniU Eltmentary ; B Very E«uy; C E«uy ; D Fairly Easy; 
Anuittur ; G Difficult ; H Very Difficult ; / Only for 



lows 

Murt ad lib,) 



BEST PAPER. 



CAREFULLY EDITED 



Chanson du Villaeeois 
iatelier 



...6d. 
...M. 

.-6A 

6d. 



C 163 HAUSER, M, 

C 164 HAUSER. M. Chanson du Batel 

D 165 HAUSER, M. Chanson du Troubadonr... 

D 166 HAUSER, M. Chanson du Soir 

C 169 ALTHAUS, BASIL. Gavotte in D 

D Z70 ALTHAUS, BASIL. TarantelU in A minor 

DUETS FOR TWO YIOUNS. 

B 93 GEBAUER. Op. la la Duets 

B 94 PLEYEL. Op. 8. « Duets 

B 95 PLEYEL. Op. 48 

B 98 IRWIN. Elementary llueU 

B 99 HACK. Gems of Melody 

C ia5 MENDELSSOHN. Tranwiption for « Vns. & PC 

act. of the celebrated duet ** I would that my Lo«e' 3<i 
C 158 TOLHURST, H. Andante TranquiUo for a Violas, 

Cello and PC W- 

TRIOS. 

F 4a BEETHOVEN. Trio, Op. 55 ••• « Vns. sod Ceflo ^d. 
F 43 BEETHOVEN. Trio, Op. 5s ... a Vns. and VWa 4d. 
E 96 HAYDN. Trio in D rNo. x) for violin, 'cello and piiap 6d. 
F 100 DE BERIOT. Der FieischOtz ... Vn.,'celb4K «• 
Z48 PACHE. J. Village Marriage Dance, Va Sol(\ <rith 

Pf act. & ad lib. parts for and and jnl Vns., 

'Cello, Triangle ana Drum ... 

149 PACHE, J. Festival Music 

150 PACHE, J. Gipsy Melodies 
). Twir" " 



i5t PACHE. 



rilight Hour 



15a PACHE, 'J. Through Fields and Meadows 
E.J. ■" ' 



„ 6i 

„ 6d. 

„ 6i. 

66. 



153 PACHE. J. May Dance 

ist Violin and Piano in above 6 pieces, D, Accoapa. o. 
E 155 THIRLWALL, J. W. Andante and Poloaaise - «. 

yiOLIN SCHOOLS AHTD STXJBIJB 

♦ 4X SPOHR. The Standard English School fac tk Vialia, 

adapted from Spohr's Celebrated School -* 7 

G 15 REINAGLE. Five original Studies for Viola .• -•««• 

♦ a3 ALLEY, W. H. Violin Exercises in the xat, 3A 5* 

and 7th Positions " * 

♦ lao KREUTZER. 40 Studies •• " !J 

A 131 HADEN, A. C. xa Melodious Studies Vn. wiihPlKt vi 

D 167 FiORILLO. 36 Studies - " ^^ 

D x68 RODE. a4 Studies • • •• °- 

'CELLO AND PIANO. 

E as DRIFFIELD, E. T. Danse des Tambomios 
E a6 DRIFFIELD, E. T. LaTendrease 



:i 



E a7 Driffield; E. T. Meditation on Badi's «ecoodpj^ 

• • •Cello(orVn.)andPf.(andHar.),«^A<.4d- 



lude 
D 3a BURGMULLER. Nocturne in A minor. 

D 33 BURGMULLER. Nocturne in F major • 

C 34 BURGMULLER. Nocturne in C major ... •• „. :r 
E 35 PHILLIPS, W. L. Fantasia 00 airs from Bellims 






Norma** 

D 38 C. D. BETTS. Romance in C, Op. 10, No. x . 
D 39 C. D. BETTS. Romance in F, Op. 10, Na a • 

E 78 JENSEN, O. Romance 

E 80 JENSEN, O. Tarantelle 

B X03 MACHELL, E. M. Andante 

E X05 DOTZAUER. Fantasia on Scotch & Irish Airs . 
C X06 NEWELL, E. J. Berceuse 

C 107 NEWELL, E. J. Romance 

C X08 NEWELL, E. J. Menuet and trio 

D X09 ROBINSON, F. Romance 

Dill GUMMING, R. Reverie 

D XX3 TRUSLOVE. H. Barearolle in G 

G laa HUMMEL. Air with Variations 

D xa3 MAN DER, H. Maiurka Sentimental ... 

'CELLO STUDIES 

G 14 REINAGLE. Four original Studies 



... id. 
..^ 

it 

% 

... h^ 
... 6d. 



...3d- 



E ModeraUly difficult; F DifficuMte can be everteme hj 0^ 
Artists; K Only for Virtuosi; • Graduated Dif^ties, 



ANY OF THE ABOVE PIECES POST FREE Id. EXTRA. 



Priiued for the 



r the Proprietor, by £. Shobb ft Co., 3, Green Terrace, Clerkeowell, E.G. 
Published by D. K. "Duncan, x86. Fleet Street, London, E.C , . .. 

Melbourne : Mbssks. Thompson & Co , 36a, Little Collina Street ft L. F. Collin, 187 ft 289, Swasstoo ^treet. 
Sydney, N.S.W. : Msssks. T««OMrMN ft Co., 180, Pitt Straet. Adelmide: 7i King William Scraei. 
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Jl ,^mttkl'^ Journal for frofeBBtonals anb Jtmatcurs of all 
(Strtn^eb instxnmtxdB ^lapeb toith the ^oto 



PuBUSHtMG Ofticb:— it6» Flbbt Stkbbt, LomwM. 



Vol. 9* — No, io8. 



APRIL, 1899 



Price TWOPENCE 

AwNOAL SoB«c«iPTiow, a/6 Post F«bb, 



JOSEPH A. CHANOT 

(Smcussor U G4orgt Ckmnot) 

157, WARDOUR ST., LONDON, W. 

VIOLIN, VIOLONCELLO AND BOW 
Maker, Restorer and Expert 

F^ Violin^ Vigla^ VwUmcetto, DouhU Bats, &*c, 

of BEST QUALITY only. 

SPECIAL TESTED ITALIAN VIOLIN STRINGS 

lir. Chaaot Yjegs to annoance that by an improved method of 

tesdns and pwywiag strings he is enabled to offer to violinbts a 

pcxfect stxing, f.«., a siring which will give pure fifths, will stand 

wcli and remain m tuac as soon as up to pitch. These strings — 

used by Aagust WilhdmL Johannes Wols and all the best artisi 



zsts £, 3 lengths, x/4. jnls D, a lengths, 1/4. 



are 
artists. 



(silver) a/-. 



bA,2 ", x/^ 4th«G, X 

Onct tried alway* used, 

OLD INSTRUMENTS AND BOWS. 

A Lesr^e Coliection by the Bett Makers always on View. 

Special Attsxtion is civbm to tkb Rbpaib and Rbstobation 

OF Valuablb Old Instsumbnts and Bows. 
Opinions given aa to the Make and Value of Old 

Instruments for a Moderate Fee. 

HIGHEST AWARDS. INTERNATIONAL EXHIBITIONS 

(Sole Prize Medal, Paris, 1878 ; 

(kU Medal, London, 1885; Go\A Medal, Liverpool, x886) 

FOR VIOLIN MAKING, 

ESTABLISHBD l8ai. 

"EDITION CHANOT" 

REMOVED TO 

5, 80H0 ST., OXFORD ST., LONDON, W. 
Antique Violin Repairing a Speciality. 



CRANZ & CO., 

18, BERNER8 STREET. W. 

SERENADE FOR VIOLIN AND PIANO, Op. 5 

Bt Fbancois GaaLj Prick 4s. 

Publishers of the World Renowned 

SCHRADIECK'S VIOLIN TECHNIQUE, 

KAYSER'S STUDIES, Op. ao, &&, &c 

Send for Newest Catalogue, Gratis and Post Free. 

Established iSbo. 
FOR THE FINEST 

VIOLIN STRINGS 

TRY 

EDWIN RACE 

REGENT ST., DOUGLAS, ISLE OF MAN. 

(Speciality)— ROUGH NEAPOLITANS 

i These Striiuv are sent all over the world). 

Bundles of 30. 8/6. Half Bundles. 4/6 

Samples 6d. each, 3 for I /I 

VERY FINEST AORIBELLES 

6/6, Half Bundle, 3/6 

STERLING SILVER Q, I/-. 1/3 & 2/6 

Also for Bass, Violoncello, Viola. Guitar, etc. 

Send for Price List. 

P.S.-SEE"VIOLIN &HOWTO MASTER IT."ON VIOLIN STRINGS 



A. W. GILMER & CO., 30 & 31, PARADISE ST, BIRMIKGHAM. 

MUSICAL INSTRUMENT DEALERS A VIOLIN EXPERTS. 

A Choice Selection of Genuine Old Instruments Kept in Stock. 

REPAIRS OF EVERY DESCRIPTION DONE. & SATISFACTION GUARANTEED 

QAND AND BERNARDEL'S RESIN, the finest 1/1 per box. 

VIOLIN BOWS REHAIRED, 1/4, 1/6, and 2/6. A REALLY GOOD VIOLIN, BOW and CASE, 21/- 

THE HEW PATENT AMERICAN VIOLIN CASE. THE STRONGEST, LIGHTEST. AND HAHDSOMEST CASE MADL 
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ALFKETD HAYS 

MUSICAL AND THEATRICAL AGENT 

City Box m»-i ROTAL EXCHAI6E BLDCS., E.G. 

MU8I0 PUBLISHER 

Vest End Boi Office— 36, OLD BOID STREET, I. 



SOLE AGENT for 

BUFFET 
MILITARY BAND 
INSTRUMENTS 



As supplied to the 
•^v-i BRITISH ARMY, 
^^y* ROYAL COLLEGE 
OF MUSIC. &c. 



BBEVETES 

Trade Mark 
SOLE CITY AGENT FOR 

JOHN BROADWOOD & SONS 

Unique collection of old Violins, Violas, 

'Cellos, etc., by famous makers. 

Finest Stock of Guitars and Mandolines by 

PANORMO. LACOTE, VINACCIA, etc. 

HANDSOUE CA8E8 AND ALL ACCESSORIES FOR 

ABOVE INSTRUMENTS 

Best Tested Strings of every Description 

CYHBALIIS AS BSEO n TH E HUMC ABIAII BANDS FROM iSCHS. 

ILLUSTRATED CATALOGUE, POST FREE. 




Tks /Mawinf TesHmcnimlt s^tmh fcr themselves, 

*' Hwcoart," 8fi, Palace Bo«d, Strefttham HiD, S.W. 

December 4th, 1897. 

Dear Kr. ffider.— I have used yoar Beaio and I find It admirable 

in ererj rsBpect. It ii remarkably dean, and doee not produce 

barahnesB ; in fact, I tUnk it the best I bare erer used, and shall 

ecrtaialy recommend it to my friends and pupils —Yours faithfully, 

A. W. PAYNE. 
Leader Queen* s HeUl Orchestra^ etc, 

Mantenan Glebe, Askeaton, Co. Limerick. 

December, 1897. 

OentlomeiL,— I am much obliged for the specimen of prepared 

Besln yon so kindly forwarded. In It I conclude tbat Sesin is 

brtm^ht to a pitch of perfection never before attained I Khali 

it to the farourable notice of tne Liuierick 



be hap]n^ to introduce 
MnaSe waxvhoQaea. 



CANON HA\DN LL.D. 



Ask for HIDEIU3INE and see that each piece bears the abore 
trade mark ; or write to TBE HIDEBSINE CO. 

SAMPLE POST FBEE, lod. 

14^ KIARQERY PARK RCAD, FOREST GATE, E. 



VIOLIN MUSIC 

jaST PUBLISHED 



A. STERN 

Post Free. 

Andante Appassionata (dedicated to Mens. J. 

Wolff) .. .. .. I 4 

Berceuse (Dedicated to Lady Amherst) . . ..14 

QECRQE SAMPSCN 
Romance (Dedicated to Mr. Percy Brown) . . 14 

FRANK J. SAWYER. 
Romance (Second Edition) 14 

Madame Anna Lanff writes : — ** I am much obliged to you for 
sending me * Romance ' by F. J. Sawyer, which is "^tiri nice 
indeed, and as 1 get so many new violin solos, but I find them 
all so very poor, 1 can never take them up, but this * Romance ' is 
very effective." 

LEO STERN. 

Le Desir, Romanze 14 

A. STERN. 

Penste Fugitive (Second Edhion) . . ..14 

Has been very favourably received. One artist writes us : — *' I 
have plajred^ ' Pensee Fugitive ' a good many times and it has been 
greatly admired. I don t know how many times I have given its 
and your nanse in re^NNise to enquiries." 

HAUSER. 
Le Desir (New Edition) 08 

TOURS, BERTHOLD. 

Gavotte and Musette (Loge) 14 

Queen Christina Gavotte . . .... ..14 

VIOLONCELLO AND PIANO 

HERBERT SOTTING. 
Serenade 14 

PIATTI. ALFREDO. 

Schubert Melodies (these arr. are as played so success- 
fully by Signor Piatti). 

No. I. Ave Maria 10 

„ 2. Serenade 10 

„ 3. Am Meer 10 

HAUSER. 
Le Desir (New Edition) 08 

STERN. LEO. 
Le Desir, Romanze .. •• •• ..14 

MANDOLINE AND PIANO 

LARDELLl, G. 
Reve d' Amour 14 

SiRnor Francia, the eminent mandoline virtuoso, writes to Signor 
Lardclli : "1 h.ive found your * Reve d'Amour* a delightful 
com^sition and have played it with great success at several concerts. 
You could not have written more suitably for mandoline, and all 
mandoline players will be glad to find a composer like you for their 
instrument." 

BRIGHTOR: 
J. & V. CHESTER, 1, Palace Place, Castle Sqnare. 
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To judge by the large parcels of notes, 
notices, letters and newspaper cuttings I 
have received this month the musical activity 
of the provinces is enormous. In London the 
spring concert-season has been rather flat, I 
think ; flatter than any similar season for 
some years. There have been hordes of con- 
certs, it is true. But as many are called, 
few chosen, so many give concerts, few ^ve 
those worth taking much notice of. True, 
the Philharmonic Society have got to work 
again. But apart from their .first concert 
there has been little of note in London. My 
"gentle readers'* (fine old-crusted ex- 
pression, that !) will soon begin to think I 
have lost my wits over Miss Leonora 
Jackson's violin-playing, for I mean to begin 
these notes again this month with more 
eulogy of her playing. I can't help it, and 
you, gentle readers, will please bear with me. 
I'll praise with equal warmth of enthusiasm 
any maidens who will come forward armed 
with the fiddle and the bow and upset my 
mental equilibrium as Miss Jackson has 
upset it. Why don't some of you come 
forward ? It is not my fault that there are 
so few geniuses among the myriads of 
fiddhng ladies. Nor, fayre Ladyes (that- is 
intended to appear Chaucerian), is it your 
faults tbat you are not all geniuses. No 
doubt a very large number of you think that 
you can. play quite as well as our little 
American cousin. But, believe an old-stager, 
you cannot. Leonora Jacksons are not 
shaken off trees in barrelsful like the cherries 
at Kundratitz. Nor are they plentiful like 
leaves at Vallombrosa. My friend Viola 
tells me she has got some foreign notes about 
Miss Jackson's recent tour, written (those 
from Leipzig) by about the best known and 
the best musical critic in Germany to-day, a 
personal friend of mine as well as of Viola. 
So I won't stop now to say much more than 
that Miss Jackson added a market bunch of 
green bay to her already enormous crown by 
her exquisite performance at the first Phil- 
harmonic Concert of the season of Mendels- 
sohn's violin concerto. In her performance 
was no sentimentality even in that luscious 
if cloying slow movement. Yet there was 
abundance of sentiment. Nor was there any 
attempt to break records in the pace of the 
skittish finale. All was orthodox as the 
Greek Church. All was in order. All was 
superb. 

I don't think I have mentioned before the 
fact that Mr. Gilbert H, Betjemann has 



severed bis connexion with the Royal Opera 
at Covent Garden, whose orchestra he has 
led to riiany a victory since the death of Mr. 
J. T. Carrodus. Mr. Betjemann joined the 
orchestra in 1858 when Costa engaged him as 
a second violin. Later he had a long career 
in connexion with the Koyal Carl Rosa Opte 
Company, whose performances he frequently 
conducted and whose mise 'en-seine he fre- 
quently directed. Mr. • Betjemann's know- 
ledge^practical no less than theoretical-of 
opera is enormous, probably unequalled at 
the present day in England at least. 
Thirteen years afi:o Mr. Betjemann succeeded 
Dr. (now Sir Frederick) Bridge of West- 
minster, as conductor of the Highbury 
Philharmonic Society, a billet he still fills 
with immense credit to himself, and to the 
estimable and energetic Society. Many a 
"festival" novelty owes its introduction to 
London to him and his merrie men (aod 
women) at far-of) Highbury. Even nor ije 
is not retiring into private life, though bis 
labours in the past have fully entitled liim to 
a good rest. Mr. Betjemann, who directs 
the studies and the performances of ibe opera 
class at the Royal Academy of Music, has I 
hear recently been appointed a professor 0/ 
the violin in that institution. Glucisuf- 
Herr Betjemann. May your shadow never 
grow less. We can do with imny more 0/ 
your kind. 

The South Place Ethical SociEHgave 
a programme consisting entirely of Beei- 
ho ven's compositions at their Sunday Concert 
on the 5th ult. And a vei^ fine programme 
it was. It began with the great quartet- 
greatest of all quartets— that in C sbaip 
minor, Opus 31, and ended with the early C 
minor trio, Opus i, No. 3. Ohi what a 
difference. Mr. John Saunders, who led the 
concerted works, played for his solo the 
lovely romance in F, Miss Alice Healey 
played one of the pianoforte sonatas, and 
Miss Ethel Bevan sang a number of songs. 
I hope the appeal made in the programme 
was responded to satisfactorily. It appe^^ 
that there is a deficit amounting to £iio^^l' 
Now £1 1 is no large fortune. Will not some 
good friend of Art remit the sura to the 
secretary ? He will rarely find so excellent 
an opportunity of doing a really good turn to 
Art, for no concerts have better programmes. 

Mr. John Dunn and Mme. Adelina db 
Lara announce a joint recital at St. James s 
Hall on Monday evening, April 24th. These 
two artists have recently been playing to 
crowded houses in the provinces. By tne 
way, since so much is being written and 
spoken of the advance and progress of Bntisn 
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tnasic and musicians, it may be noted that in 
spite of appearances, Mme. de Lara is 
English. She is the wife of Mr. Thomas 
Kingston, the actor who appeared successfully 
with Miss Olga Nethersole and is now tour- 
ing with Miss Fortescue. 

I wonder if anyone present at the first 
concert of the Joachim Quartet noticed the 
smallest possible, of errors committed in the 
Brahms Quartet by the splendid old leader, 
who entered at one place a quaver rest too 
soon. I'm told by one of his most intimate 
friends, that the Dr. was suffering from a 
severe chill, that at a critical moment he felt 
a fit of coughing approaching. In trying to 
suppress this the bow fell a second too soon. 
But Vm prepared to wager that none saw the 
petty slip. The Joachim Quartet have 
triumphed gloriously. They are a superb 
combination. Of that there can be no doubt, 
no probable, possible doubt whatever. Yet 
I heard of one person, a madly keen enthu- 
siast, who refused most scornniUy to recog- 
nize the Quartet as The Joachim Quartet, 
because, forsooth, Herr Halir, the secpnd- 
vioWn in Berlin, was not present! How 
many years has Mr. Kruse taken the place 
which he still takes when the Quartet comes 
to London ? How many of the audience 
cares a brass farthing what the ingredients 
of the Quartet are so that Joachim leads ? 
Go up, thou purist ! 

Though the two following paragraphs have 
only an indirect connexion with the fiddle 
and the bow I don't think I need hesitate to 
mention them, s^ince in the second case at 
least so much has been written elsewhere and 
the subject is of no little interest and im- 
portance. Firstly then, the Bristol Choral 
Society is to give a performance on the 15th 
inst. of Brahms's " Requiem " and Mendels- 
soim s " Hymn of Praise " at the Queen's 
HaU under the direction of Mr. George 
Riseley. Secondly, most of my readers will 
l»ave heard of the scheme set on foot if not 
actually by, at least with the aid of, a 
London concert *' direction," to found a per- 
manent opera in London. This is not the 
place to expatiate upon the inestimable 
virtue of such a thing as a permanent opera. 
We all know how disgraceful a thing is the 
state of our musical life. To be permanently 
opera-less is worse than criminal ; it is 
ridiculous. The aforesaid concert ** direction *' 
states that a *' certain " number of persons 
have realized that we ought to have the 
opera, like the poor, always with us. They 
seem prepared — which is far more to the 
point — to put the money up. And they 
invite composers of every nationality to 



forward operas to them to be examined by 
** the proper authorities." Once again I must 
say the thing is too vague. I want to know 
who are the "proper authorities." A second 
circular states that " those who have taken 
the trouble to inquire into the matter have 
given the scheme every assurance of success." 
I inquired and received nothing more than a 
letter which cleared away none of the dark- 
ness. Personally I am glad of the enthu- 
siasm from which such a scheme springs. 
But I cannot see my way to give my share of 
assurance of success until I can obtain more 
concrete information. 

I am informed that Mr. John Dunn has 
been concerting in Edinburgh on the Cessol 
Strad, the property of Mr. Croall. The 
Cessol Strad was at one time much coveted 
by Lady Hall6, but Mr. Croall would not 
part with it even for a signed blank cheque. 
Its tone is said to be remarkable even though 
the instrument had not been used for concert 
purposes for upwards of thirty years. 

At the fourth of his Symphony Concerts at 
Stonehouse Mr. Frank Winterbottom 
brought forward part of Mr. Henry Gadsby's 
music ** The Forest of Arden " and Haydn's 
" Surprise " symphony, Mendelssohn's music 
to ** A Midsummer's Night Dream " and a 
suite by Saint-Saens. 

Mr. William Henley recently scored a 
triumph by his violin playing at a concert of 
the Gloucester Orchestral Society. ' * Without 
perhaps possessing the brilliancy and 
technique of Sarasate, or the depth and 
breadth of Joachim, Mr. Henley may yet lay 
claim to a marvellous and extraordinary 
power over his instrument " says a local 
paper. I doubt very much if Mr. Henley's 
technique is inferior to that of Sarasate. 
His brilliance may be less. He is admirable 
in juite another way from that of his illus- 
trious Spanish art-brother, while it is as im- 
possible either to suggest a comparison of 
either with Joachim as to compare a storm in 
a teacup with a storm in the Atlantic:. Mr. 
Henley is an excellent player indeed. He 
himself I am sure would be the first to desire 
that no comparison should be made between 
his playing and that of any of the other leaders 
of the violin-playing world. 

A cutting from Tke Yorkshire Post tells me 
that ** Dr. Heinrich Pudor with his 'cello, 
after a rather raspy start, fairly carried away 
the house with his playing and had a triple 
encore for his nimble playing of Popper's 
• Tarantella.' " The concert was that of 
the Keighley and District Orchestral 
Society, admirably directed by Mr. J. B. 
Summerscales. 
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By the way I forgot to mention just now 
tiiat Mr. Henley was the violinist at Mr. 
King*s fourth Chamber Concert in the Town 
Hall, Northampton, at the end of February, 
too late for notice in my last notes. Besides 
the Kreutzer sonata, Mr. Henley played a 
fugue by Bach from one of the sonatas, and 
his own transcription of some Russian 
melodies. The local Daily Chronicle was in 
an ecstasy about the violinist, of whom it 
speaks rapturously. The great Joachim has 
also recently, visited the City of Boots with 
Miss Fanny Da vies and Mr. Harford. 

The Concert Quintet, to which I am 
requested to draw attention, is not a quintet 
of strings. It includes Miss Norah Nicholas, 
who according to the Morning Post " is an ex- 
tremely talented young violinist," and Miss 
May Mukle, whom I know to be an extremely 
talented young violoncellist, for I have heard 
her play more than once. 

At Mr. Louis Robbins's violin recital on 
March ist, at the West Central College of 
Music, solos by Godard,Mlynarski, Massenet, 
Kontski, Sgambati, Faurl, Wieniawski and 
Bemberg were played as well as Gade*s 
Sonata in D minor. The programme was 
divinely long in its pristine form. Where- 
fore, apparently, a trio in D minor by F; G. 
Bache had to be eliminated. Mr. Robbins 
played several of the same solos at Mr. 
Robert Pritchard's concert in the Highgate 
Hill Free Library a week earlier. 

A performance of the " Messiah " was 
given with gre^it success by Mr. Fletcher's 
choral class and orchestra at Folkestone 
Town Hall last month. This is worth men- 
tioning for the sake of drawing attention to a 
remarkable instance of Governmental red- 
tape. ** Mr. Fletcher had received a com- 
munication from the General at Shorncliffe 
stating that soldiers would be confined to the 
barracks on Wednesday, and therefore the 
soldiers from the camp who were helping Mr. 
Fletcher's Orchestra would be unable to be 
present. Thanks, however, to Mr. A. J. 
Williams, an enthusiastic musician and mem- 
ber of the choral class, this great difficulty was 
overcome. Mr. Williams wrote to the Home 
Office on Tuesday evening stating the facts 
of the case and on Wednesday a telegram 
was received at half-past four and as a result 
Mr. Williams went to Dover to see the Com- 
mander of the South Eastern District, but 
being unable to see him he called upon Col. 
Benson and at seven o'clock the latter gave 
Mr. Williams a telegram to General Pow€r 
at Shorncliffe which was despatched from 
Dover at 6.45 and reached the Camp at 7.45. 
(Why does a telegram take so long in reach- 



ing the Camp from Dover ?) with the result 
that about fifteen minutes after the concert 
had commenced the Bandsmen trooped in 
much to the delight of all present." 

Dr. Joachim recently visited Hanley, 
where with Miss Fanny Da vies he played 
at the Meakin Popular Concerts Brahms's 
violin sonata in A, op. 100, and four of tiu 
Hungarian Dances with which his name will 
always be associated. Gamba. 

Miss Minnie Theobald, who gave a 
chamber concert at St. James's Hall od 
March 9th, is without doubt a very gifted 
violoncellist, who deserves all the success 
which she has achieved. With the assist- 
ance of such well known artists as Miss 
Fanny Da vies and Mr. Alfred Gibson, aa 1 
interesting programme was carried out. The 
concert giver was heard in Mendelssoho's 
Sonata in B flat for pianoforte and violoo- 
cello, of which an artistic rendering was 
given, and subsequently in Max Bruch's 
beautiful " Canzone " and a Minuet by Hugo 
Becker ; each of these solos serving to display 
her full rich tone, accurate technique, and 
musicianly feeling. She responded to an 
encore with a brilliant Mazurka of Popper's. 
Miss Fanny Davies and Mr. Alfred Gibson 
each contributed solos, and joined Afiss 
Theobald and Mr. Alfred Hobdayina fine 
performance of Brahms's pianoforte quartet 
in A major. Madame Ruth Lamb was the 
the vocalist. 



Ike «bitov'« ^abU. 

Music, looks, etc., intended for reviiw, skouUbe diifus^ 
to the Editor, S.Grten Terrace, Rosibery Awnue,lM4o%,E.y 

Music : The numbers placed after the pieces in- 
dicate the degree of difficulty thus : (i). m^ns quite 
elementary ; (2), very easy ; (3), easy ; (4). furly ^^^ • 
(5), moderately difficult ; (6) difficulties can be ovj- 
come by a good amateur ; (7), difficult ; (8), very dim- 
cult ; (9), only for artists ; (10), only for virtnosi. 
From Adgenkr & Co. 

English Classical Album, containing twelve pieces ty 
masters of the seventeenth and eighteenth ccntiines, 
arranged for violin and piano by A. Moffatt, isv^ 
interesting and will well repay any attention devowl 
to it by the earnest student ; moreover the work ^ 
decidedly English, containing compositions by P'J^J' 
Arne, Boyce, Barrett, Burney, etc., many of tje 
compositions being long since fqrgotten and toe 
publishers must be commended on their cntcrpnsc 
(3 to 4). . K r 

Andante alia Siciliatia for violin and piano, oy '^ 
Witting is a taking sqlo of some considerable naeni (4)« 
From Curwbn & Sons. 

Violin Method by H. Newbould. in three volaraes,js 
yet another primer added to the list that is alrwdy 
greatly overcrowded. This work, however, is a dis- 
tinct advance on many of the tutors published, really 
carrying out the objects laid down in the authors 
preface and therefore can be commended to the notice 
of teachers. 
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THE THEORY OF TONE. 

By Dr. T. L. Phipson. 

Amtkor of '* Vaict and Violin " " Sums from th$ Reign oj 
Louis XVI.," Oc. 

A GREAT deal has been said and written about the tone 
oi musical instruments in general, and of the violin in 
particniar. Yet it is evident that a great deal of 
obscurity still surrouods this important question, 
which affects makers of the instrument as well as 
players. 

I may. perhaps, be able, nevertheless, to say a few 
words here which may explain, to some extent, what is 
at present so little understood by the greater number 
of musicians. 

In my article on the " Third Sound of Tartini." 
which appeared in The Strad for August, 1898. 1 have 
endeavoured to explain the theories of Tartini and 
Rameau on the production of a *' third sound " when 
two notes are produced together on the violin, or 'cello. 
It is now known that when a singU note is sounded by any 
instrument, or sung by the voice, other vibrations are 
produced which reach the ear simultaneously as 
** harmonics " to the primitive sound. 

It dqxnds upon the production of these, their 
number, and their intensity, whether the note in 
question is what we term rich, or poor. 

If this wer« not the case, all human voices would 
possess eanal charm and power, and the same would 
occur witl& all other instruments. 

In lYie violin it may happen — ^in fact, it does happen, 
iar too frequently — that certain notes are full and fine 
in quality, whilst others are thin and weak. The G in 
the medium, or the D (second string) are often fine, 
fttU toned notes, whilst the C (second string) and F 
(first string) are wretchedly thin, dull, and poor in 
quality. 

The reason of this is that when the bow produces 
the two first notes mentioned, the greater portion, or 
maybe, the whole of the " harmonics " of those notes 
are produced at the same moment ; whereas, in the 
second series of notes mentioned most of those 
hannonics ai« wanting. 

In the same way, the tone of the human voice 
passing into the phonograph loses to a great extent the 
narmonics of the note uttered; so that a tenor or 
soprano voice, worth, let us say, £5, or /lo a night, 
thus becomes, by the loss of its harmonics in the 
phonograph, worth, at most, a shilling, or eighteen- 
penoe— if anything at all. 

Thus, in a violin we may have a very fine quality of 
tone on certain given notes, whilst others are produced 
without their corresponding harmonics, and are 
consequently poor. 

In a first rate instrument, the quality of tone con- 
sists in a certain round, sweet sound which is soft 
without being muffled, and brilliant without being 
coarse, in which every note without exception is produced 
with the whole of its harmonics. 

This effect cannot be obtained by the use of supple- 
mentary strings, as in the viola d'amore, but only by the 
rper construction of the instrument ; and (whether 
chance or scientific research, it is hard to say) 
Stradivari of Cremona and his contemporaries have 
more especially been able to produce this result in its 
fullest measure ; though a few makers before his 
time, notably Nicolo Amati and Stainer, and some who 
have followed him. approached very nearly to as 
great a degree of perfection. I should not omit to 
mention, also, the name of Sebastian Kloz. of Mitten- 
wald, whose extremely rare instruments have come 
up, in this respect, to those of his contemporary, 
Stxadivari. 



f^The perfection of tone in a violin resides, then, in 
the construction of the instrument being such, that 
every note is produced with the whole of its harmonics 
— all these vibrations of different wave-lengths, occur- 
ing simultaneously, produce upon the ear that round- 
ness, fulness, and richness of quality, which when 
once heard is scarcely ever forgotten, and is always 
appreciated, even by the most uncultivated ears. — ^ 
Certain makers of the latter portion of last and\ 
beginning of the present centuries, as well as some \ ^ \ 
still more modern luthists, have professed to have 
discovered all the secrets of construction of the violin, 
so as to produce, with mathematical precision, instru- 
ments with all the wished for quality, even when ' 
<lui(e new. •-- - 

In 1782. a celebrated maker of violins at Padua. 
Antonio Bagatella, made known the art of constructing 
a first-rate instrument without having recourse to any 
model, but simply by means of the compass and the 
ruler. An extract of this Italian work is given by \^ 
Maugin and Maigne in their " Manuel du Luthier." 
page I20 ; and one of these writers states that he saw. 
in Germany, two violins and a 'cello by Bagatella 
which, to use his own expressions. " left nothing to be 
desired either as regarded tone, or beauty of appear- 
ance." Some, however, have asserted that this mathe- 
matical work has not produced the results expected 
irom it ; but perhaps it has not been sufficiently 

studied. ^ - 

I cannot say from personal experience how far this 
has been realized ; but judging from a number of 
excellent violins which have come under my notice 
during the last thirty years, by Vuillaume, Cbanot, ^ 
Maucotel. Withers, Perry, Panormo, Trapani. Eberle '^'Vtrn^ 
and several others, it has rarely been completely^' 
attained. 

However well the above theory may satisfy the 
mind as regards the nature of a perfect tone, it is 
difficult to apply it practically to the construction of 
a violin. The actual work, probably, will be like 
medical practice — mostly empirical — ior many years 
to come. It is evident, however, that attention to the 
minutest details is a most potent factor in this respect ; 
and it was in giving that attention to the quality of the 
wood, its form or model, and its precise thicknesses at 
various points which had been found, by long ex- 
perience, to answer best. Ihat the greater makers of 
the eighteenth and nineteeth centuries have outdone 
their rivals. 

As most persons believe that the summit of the art 
is attained in a fine Stradivari, nothing should be 
easier, it might be thought, than to measure with 
perfect accuracy the form and thickness of the various 
parts, and so produce an equal effect. But, not only 
is this a very delicate and difficult operation to achieve 
with perfect accuracy, but there still remains the 
choice of a mellow, sonorous quality of wood, without 
which the labour would, to a great extent, be pre- 
carious, or unsatisfactory. 

It will be seen by these few remarks that the con- 
struction of a violin of a perfect tone, is one of the 
most arduous and difficult undertakings, and one 
which, requiring as it does, great practical knowledge 
combined with skilful handicraft and patience, is very 
rarely attained. It is. therefore, not at all surprising 
to those whose lives are more or less entirely devoted 
to the musical art, that when a violin, perfect in this 
respect, happens to be met with, its value is expressed 
in large sums of money, whoever may happen to have 
been the maker of the instrument. % 

* Some intere>ting temVks on " Vio'ia Tone " were published >-- 
Mr. Frank Waldo in The Strad for August last (t898), to wh' 
may refer my readers for dtfimtions of the varhius qualities ' 
met with in violiiti of different ih^ke. 
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COUNT GOZIO DI SALABUE 

A BIOGRAPHICAL SKETCH OF THIS 

CELEBftATED VIOLIN COLLECTOR 

CONTAINING 

Information regarding Stradivari 
and his Sons, etc, 

WITH PORTRAIT OF THE COUNT 

BY 

FEDERIOO SAOOHI. 



LIMITED EDITION 
PRICE TO SUBSCRIBERS, 7/6. 

HART & SON 

28, WARDOUR ST. . LONDON, W . 
VALUABLE YIOLIMS 

B£!AB£ & SON'S 

¥I®MH1 

Are rapidly beooviiig the most Celebrated of Modem Instruments, 
being extremely handsome in appearance, perfectly fitted and suit- 
able lor the use of any high class Artist. 

THE TONfi IS OF EXCEPTIONALLY GOOD QUALITY. 
MR. JOHN DUNlir, and other Eminent Violinists have 
tettined as to the rare ment of these lostrumenu. The very 
moderate price will bring them within the reach of every player. 

PRICES FROM £3 38. 

Suitable Case well fitted 7/6 

Do. Bow 7/C 

BARZONI TENORS from £4 4s. 

BARZONI VIOLONCELLOS from £6 10s. 

BARZONI DOUBLE BASSES £16 

THE 

"STRAD" CHIN REST 

(Patbrson's Patent) 
SPECIAL ADVANTAGES 

It is attached to the violin by grip on iJu solid imil block, and 
does not touch tfu Violin btyond t)u blocks and constqutntly tkg 
entire vibrating portions of the Violin are free^ and all risk of 
injuring the tone and even the Violin itself, by clamping a rest over 
the thin rims of the Violin, is avoided. The Concave Ulade on the 
underside practically reverses the outline of the Violin, the result 
being that, instead of rocking on the collar bone, the Violin rests 
comfortably and steadily over it at the correct slope^ side sliMing^ 
is preztented, and the perform«r'k command of the Violin, while free 
from restraint, is perfect and secure. 

Prices, without Blade, 5s. ; with Blade, 6s- and 6s. 6d. 

RATHBONF. PLACE, LONDON, W. 

WfiU for Catalogui 



TO ORCHESTRAL SOCIETIES 

Send for detailed lists of OARL VOLTI'S worAs ; t)iihti 
and most popular series yet issued. Nearly 400 sets 
to select from I n 

"The Amateur Concert." 
A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios; or Quartets for Violin, Piano. 2nd Violin, 
Viola, 'Cello and Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 96 
Nos. Band, 2s. 6d. each ; Separate Parts, Piano, is.; 
Other Parts, 6d. each. 

"The Highland Wreath." 
A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ofl lib.) for Piano, 2oii 
Violin. Viola, 'Cello. Flute, Clarionet and Comet. ^ 
Nos. IS. 6d. each; Separate Parts, ist Violin, 6d ; 
Piano, 6d. ; Other Parts, 3d. each. 

SPECIAL FOR SUNDAYS, " P.SA.", ela 

"Qems from the Great Masters." 24 Nos. 

Selections from Oratorios, Masses, etc.. same arraQg^ 

ments and prices as " Amateur Concert." 

"The Sacred Wreath." 50 Nos. 

A Selection of the most admired Sacred Airs, 24 Nun- 

hers for same Instruments and prices as " Highlaod." 

POPULAR MARCHES. 36 Nos 
Also Series of Duets, Trios & Quartets by Caju. Voin 
To Soloists— send for lists of Carl Voin 4A>dri 

La Tarchb's works. 
To Professors— send for lists of Carl Volti & 
Andre La Tarche's theoretical works. 
aOHiq" BXiOOICXiET, 
3. ABCYLL STREET. RECEKT STREET, tOBOL L 

NEW AND POPULAR PUBUCMS 

By MOORE, SMITH & CO. 

SCALES AND ABPEGGl 
FOR VIOLIN 

poi> Dally Pfaetiee 6kL Bxaooioation 
PpepapatioOy 

BY 

H. HENDEBSON, Mu s.Bac- 



"THE VILLAGE ORCHESTRA." A swies 0^ 
Standard and popular works, arranged lor '^J 
2nd and 3rd Violins, 'Cello. Flute, Cornel wfl 
Piano. By Ernest Reeves. Price each pjn 
6d . net. Kano part Is, net. Complete 2/ei» 
No. 1. ••The Bohemian GirL" Nat. Maritti* 

„ 3. «*MARMION"(ScotchX ,> 4- D« F**^** 

„ 5. "HIBERNIA" (Irish Airs) „ 6. Zanpa. ^ 
These arrangements are specially intended for th« ^.^ 
amateurs, all the parts being easy and at the »•"* *2^ tLiMon 
and interesting. The violin parti do not exceed the Bw P"** 
and are bowed and fingered throughoat. 

LONDON: 

MOORE, SMITH &Ca 

43a, POLAND ST., OXFORD j]Vy[: 

GENUINE OFFER.— An Egidius Klot« Violin and 
Nicoik Aini Vioh, both in perfect condition, at PfJ™*-^ 
pledge for £iq. Offers invited for Duplipate. NowtfWjgJ^ 
refilled. Address Mr. Stanley, 59. I>o«^n» ^'^^ ^**^ tu^^i^ 
N.E. 
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HARRY DYKES. 

Violin Maken Repairer, and Dealer, 
28, QUE EN^S ARCADE, LEEDS, 

THE "STRAD* IS NOT A COMIC JOURNAL. 

One might almost tfaiok that it was, for a Manchester dealer contributes the following *' testimonial " :— 
" I have a customer who calls here regularly for the Stkad, as soon as it appears. * Hs sits down in my arm- 
chair (Chippendale, by-the-bye), and reads Dykes's advertisement, which invariably causes him to roar with 
laughter." It has ever been the lot of Virtue to be laughed at and misrepresented. Ridicule awaited my fellow 

Imperialist, Cedl Rhodes, when he threatened to 

PAINT THE MAP OF AFRICA RED 

From Capetown to Cairo, but this great Empire Maker is constantly forcing awav, and will yet achieve his 

object, in spite of both laughter and opposition. I have faith ia Cecil Rhodes, and (though I can see difficulties 

m the way of amalgamating the businesses of Empire Making and Violin Making) I should have no objection to 

take hun as a partner to share the trials, and, may I not also add, the triumphs of the 

WELL-KNOWN ARCADE ESTABLISHMENT. 

He would then discover that I have a wonderful Collection of Old Violins, including a J. B. Ruggeri. dated 1706, 
for which I only ask £2$, True, it is not in very good condition, but the tone is exceptionally rich and good. 
Amongst others, there are a superior Vuillaume, Ao ; another /40, Rocca /50, Gagliano /40. Testore /30 : a 
Cremona Viola, by Laurentius Storioni.at £40, a nne Italian 'Cello by Piattellini, of Florence, dated 1821, for 
;f 20. and about 200 other superior Violins, Violas. Bows and Violoncellos. 

I HAD ALMOST FORGK>TTEN 

Two Fine Violins at /X5 each— One by Peter Wamsley, 1743, perfect and handsome, and the other by Audinot, 

ofPam, 1887— a handsome Guarneri copy. Will intending purchasers please wr^e to say exactly what they 

wish to spend ia an old violin, and I will then let them know what I have to ofier at the price 1 

HIGH-GRADE PAUL BAILLT VIOLINS. 

The Pablic will becprious to know who purchased the last High-Grade Vuillaume Copy, made from 250-year- 
oki Swiss Chalet Pine. Well, a well-known Stockton-on-Tees Professional Violinist purdiased it, and after he had 
had it about a week he very kindly sent me the following testimonial :— " Dear Mr. Dykes.— The Bailly Violin 
pOTcbaaed a week ago from you, and made entirely of old Swiss Chalet pine, has many fine qualities, and I feel 
It only just to say a few words about.it. I have had a great number of both old and new instruments of high 
repQte through my tttnds during the last three years, and have never felt so well satisfied with any of them as I 
do with the Paul Bailly. It is undoubtedly an instrument for both maker and player to be proud of, and I 
hope to have the opportunity shortly of letting you hear how rapidly it has improved. It is as full, rich, and 
deep in tone as one could wish. I hope shortly to avail myself, while the opportunity affords, of having a 

string quartet of the same quality." 

SEND ME ON THE £15 

For a High-Grade VnUlanme Copy, made by his pupil Paul Bailly, from 250-year-old Swiss Chalet pine. 
belly, blocks, comers, linings, bar, and post, all of the same Wood. You will never regret it, as some time these 

fine violins will realise £$0 each, perhaps /"loo. 

REPAIRS! REPAIRS!! REPAIRS!!! 

We still continue to please the public both with the quality of our work, and with our modest charges. Here 
are three testimonials that I have received within the last month :— (i). " Violin arrived safely, and I am very 
pleaaed with it, the repairs being well and neatly done, and the charge very reasonable. Should I need any more 
repairs doing to the violin, it s^l be sent to you. I will also recommend you to my friends. (2). " The violin 
arrived safely this morning, and I am more than deliffhted with the fine reedy tone you have put into the instru- 
ment. It is quite A PLEASURE TO PLAY UPON IT. ^ »t resppnds so easily to the bow. 
Shoold I meet with any friends who want repairs of any sort I shall most certainly recommend them to Mr. 
I^kes. Leeds." (3). ** I received my old violin quite salely yesterday, and herewith^enclose a cheque in payment 
ofyonr account for the repairs thereon. The work done is quite satisfactory, the new neck and fingerboard being 
ezoeptionally fine work. The scroll is also neatly repaired, and the effect of the new bass-bar is immediately 
apparent in the improved tone. The instrument will naturally require some few months' playing on to bring 
it to ita best after such extensive repairs, when I have no doubt it will turn out a fine instrument. Your charge 
is modest, and I have certainly received good value for my money." 

BO'WS BE-HAIEED 

As Qsoal. Price is. ^d. and 3d. for return postage, making is. 6d. in all. A trial respectfully solicited. 
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/I M E R M A NN 

VIOLIN STRINGS 

PED AND ADJUSTED. Perfept Fifths. 



I Lengths - Is. Od. 
) Lengths - Is- Od- 
) Lengths - Is- Od. 
Sterling Silver Is- 6d. 



d recommended by all 
iista and Professors. 



These Celebrated Strings can be obtained 
from all Musio Sellers and Musical Instru- 
ment Dealers everywhere. 

THEY ARE SUPPLIED IN SEPARATE 




ZIM MERMANN YIQ LINS 

These Violins^ which combine the rich beant^ 
of tone and faultless models of the old Italian 
masters, represent the highest perfection in 
modern violin making. Every Violin bears my 
registered Trade Mark. 

Prices from £1 lis. 6d. to £W 15s. Od. 



OBTAINABLE FROM MUSICAL INSTRUMENT DEALERS IN 
ALL PARTS OF THE WORLD. 

' ILLnST&AT£D CATALOGUE POST FBEE. 

Wholesale Depot: 

HEINR ZIMMEBMANK 

New Bond Street, London, W- 

AND 



Digitized by 



Google 



THE STRAD 



363 



ANTONIU8 8TRADIVARIU8. 

By Horacb Psthbrick. 



(Continued from page 335.) 

Too much importance has been attached by 
critics to the presence of this wood in Stradi- 
vari's violins. That it had nothing whatever 
to do with the ekcellence of tonetquality is 
dear from the fact of makers of inferior skill 
and less renown for tone having used it in the 
same parts. The most likely reason is — ^as 
most repairers have concluded — the absence 
of thready its lightness, pliability and even* 
ness of texture, being thereby adapted for 
the necessary long strips for fitting round the 
curves. Some makers used it invariably 
while others did so occasionally, perhaps not 
always having a stock on hand. When for 
some reasons, such as being worm eaten or 
badly fractured, it has been found] com- 
pulsory to remove them and substitute others 
in their place and of other wood, there has 
been no perceptible deterioration in the tone 
^tber as regards quality or quantity. Not 
only so, but there is the fact that many of the 
Italian masters and their numerous pupils, to 
say nothing of makers of a lower order, as 
often as not sent forth their violins without 
iim'ngs, some even without corner blocks. In 
most of these instances, however, the ribs 
were left very stout in substance in order to 
retain a sufficimt holding surface for the glue. 
The subtle cur^fings of the ribs of an Amati 
and more so ofa Stradivari, almost precluded 
the use of vet^' thick material, especially so 
when the curl or figure was bold and 
elaborate. In consonance with this we find 
with Stradivari that the thin plate or veneer 
from which the ribs have been cut is not thick 
but of accurate and equal measurement 
along its course. The linings being equally 
true and fitting in the closest manner to the 
ribs are in their original state somewhat 
stouter, the middle or waist ones parting 
slightly on approaching the corner blocks 
each way and thus giving a gradually in- 
creasing area of attachment (diag. h). All 
of the lour blocks are well trimmed off and 
their surfaces levelled, being quite regular 
in their form and size and trimmed to proper 
measurement. The end blocks serving to 
sustain the greatest amount of strain longi- 
tudinally are also found well finished in 
contrast with so many seen in instruments by 
makers of eminence that are simply hacked 
roughly into size and shape. They were 
carefully estimated in their proportion for 
strength sufficient to resist the strain caused 



by the size, length, and pull of the strings in 
use at the time of Stradivari, and with some- 
thing to spare, so that even now under the 
enormous strain of the modern ^high pitch, 
when in perfect and original condition they 




are equal to their task. In a number of 
instances, when much repairing, good or bad 
has been done, the end and often the corner- 
blocks have been replaced by modern ones. 
There is of course under these circumstances 
less of Stradivari present, but it has often 
been a case of painful necessity or question 
of^ expense as to the choice between two steps 
for restoration to health and particularly for 
strength. The form viewed vertically adopted 
by Stradivari was that of a parallelogram 
with two rounded corners (diag. i). -The upper 
block was left a little thicker, the junction 
or root of the neck necessitating this. The 
renewal of one or both of these hag also been 
* caused incidentally by the deep insertion of 
the modern and longer neck, thns lessening 
much of the grip or purchase of the block on 
both upper and lower table. The same may 
be said of the nut over which the tail string 
passes, this being— owing also to the rise of 
the modern tone pitch and increase of tension 
— much larger than in Stradivari's day and 
he may in a sense be said to have had to 
buckle to modem requirements. 




•Ii... 





1"^ 



While the seat as it were of our criticism 
is at the present moment in the interior por- 
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tion of the admirable structures bequeathed 
to us by the great Cremonese, we may con- 
sider further the surface work of this part. 
Everyone knows that the interior of a violin 
is left unvarnished by violin makers. Stradi- 
vari was in no way anxious to become an 
exception to this rule. The reasons for its 
adoption were and are still obviously wise, 
although not necessitous. He knew that his 
work, in common with that of other craftsman, 
would be liable to fracture, and that in the 
process of restoration the surfaces and junc- 
tion of parts must be laid bare and varnish 
where not obviously necessary would be an 
obstraction. 




For the satisfaction of the anxious inquirer 
it may be stated that varnishing the interior 
has, to my knowledge,been tried by an excellent 
modem workman as an experiment and did 
not bring any adequate reward by perceptible 
improvement in tone quality. In another 
instance, to prevent the encroachment of the 
collector's arch enemy, the worm, the inno- 
vation seemed to have proved ineffectual. 
Stradivari may have tried this and 
perhaps, for once at least, met with failure. 
The bar — there is but one — oft times erron- 
eously called sound-bar, or bass-bar — is, in 
common with all the violins of the old Italian 
school, quite inadequate for modern require- 
ment, that of supporting the upper table on 
the fourth string side against the pressure 
caused by the tension of the third and fourth, 
the heaviest strings. 

{To be continued.) 



THE REPAIRING 
AND RESTORATION OF VIOLINS 

By Horacb Pbtherick. 

0/ tk9 Musk Jury, Inttmational Inventicnt Exhibition, 

South Keutington, 1885 ; luternational Exhibition, 

Edinburgh, 1890; Expert in Law Courts, 1891 ; 

Vice-Prtsident ofth$ Cnmona Society. 



{Continued from page 334), 

Iv proceeding to work then the workman 
executing this modification having selected 
his block of curled maple, planes it to an 
oblong of equal breadth. He calculates as 
to the best position for showing ofif the curl 
on each side of the neck when finished. 
Having decided which is to be the upper part 
or that covered by the fingerboard, this is 
planed to a good level and smoothed. A line 
drawn with a good pointed pencil or pointed 
knife, and sharply defined is then drawn down 
the whole length exactly in the centre. At the 
end which is intended for the thickest to be 
inserted in the body of the instrument 
an equal width each side must be marked. 
Near the other end at a distance that shall 
correspond with the opening of the pegbox, 
and equal width each side of the line must be 
marked off as at the other end. These two 
measurements will represent as nearly as 
possible the width of the neck along its course 
at the junction of the fingerboard. From the 
point representing the opening of the pegbox 
one of two lengths upwards must be decided 
upon ; if the splicing is to be effected in the 
manner common in this coutitry, a greater 
length will be required than for that of the 
French style. This latter is more to my 
fancy than the other as there is less of the 
original wood lost. If for the former a length 
of wood beyond the opening will be required 
pf two inches, if for the latter or French a 
little over one inch and a half will be enough. 
The central line has of course been continued 
for the whole length of the wood. The 
waste wood at the end can now be 
sawn off down to the line. The next 
measurement will be, supposing the French 
style is adopted — that of the extreme width 
of the end, which will be given by. taking a 
point at half the thickness of the pegbox wall 
at the part and similarly placed on the other 
or opposite and taking the width between the 
two. This divided equally and marked on 
the wood of the new graft each side of the 
central line will give the narrowest width 
of the part to be inserted in the pegbox. 
The outside may be then removed by the 
saw vertically. There will now be necessary 
the marking off a part on the gratt 
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the thickness of the 
5 between the end of 
:he pegbox opening ; the 
may call it the length of 
lut, will be exactly that of 
the openingwill be made 
5 reception of the graft. 
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[AG. 28. 

:leared away outside the 
5 width along the course 
nil be the next proceed- 
neatly with a rather fine 
len carefully planed up 
irely touching them. It 
the sides for the present 
the top surface, although 
so for long, but by thus 
rements are facilitated. 
)r wider end a line must 
d quite square with the 
not accurate the whole 
i; out of truth. On the 
be marked and roughly 
) so much of the wood 
•ugh for the cylindrical 
illy rounded and finished 



off for handling. Care must be taken that 
the rounding commences underneath, a little 
away from the part that will be fitted into the 
pegbox. This of course must be according 
to measurement or template kept for the 
purpose if graftings are likely to be wanted 
in the future. There will now be required 
the marking of the exact form of the part 
that is to.be inserted in the body of the 
violin, or more strictly speaking into the 
upper block. This is done easily from a 
pattern cut to shape and size for instruments 
of average proportions. Sometimes, owing 
to the height of the ribs, the pattern cannot 
be applied so as to fit ; in that case fresli 
lines must be drawn to measurement as with 
the central one on the fingerboard plane. 

The line dividing the part exactly in the 
middle must be accurately done, the distance 
at the narrowest or lowest part that is to be 
glued on to the button carefully marked, 
allowing the top part when placed in ^sition 
to be a quarter of an inch above the border 
(diag. 29). The width of the lowest portion 




-^.-jiii ji 



-y/4- 



DlAG. 29. 
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must be mainly guided by the size of the 
button, which, although there is an average 
of a rough kind, is sometimes small, at others 
very wide. The width must be taken of the 
button, carefully divided into two equal parts 
to he marked on each side of the central 
vcrticle line (diag. 30). All below what is 




DiAG. 30. 

necessary to keep may now be cut away, the 
sur£&ce being kept parallel with the finger- 
board plane. The parts outside the slanting 
lines may be hewn away, the surface running 
evenly with the outer lines of the fingerboard 
width so Car as it extends, which will not be 
more than about an inch. 

The next process will be that of excavating 
the part that is to receive the root or end of 
the Deck, If the instrument has been ac- 
curately constructed with the join running 
down precisely in the centre, the line already 
marked on the root of the neck will be a safe 
guide for markinj^ each side of the join the 
width of the portion to be cut away. The 
depth inward of the cutting should be an 
average of a quarter of an inch. In case the 
already excavated part in an old and much 
repaired instrument is roughly torn about 
and made unequal in its measurements, atten- 
tion must be fairly directed to this part 
separately; that is, if too much wood has been 
cut away on one side it must be replaced by 
fresh, after clearing away irregularities in 
order that a good fit may be accomplished. 
The fresh wood must be neatly inserted or 
placed in position and may be held in position 
during the hardening of the glue by supports 
or wedges placed across from side to side. 
When quite fit by reason of its dryness, the 
distance from the centre must be marked and 
the fresh wood cut away to the required depth 
and ifvidth with a keen edged chisel and small 
shavings cut at a stroke, as there will be some 
cutting against the grain to be done besides 
working in a confined position. 

Great regard must be paid during the 
process of cutting this part that the corners 
or angles are quite cleared out, or the neck 
when inserted as a trial or rehearsal will not 



give a truthful report of the accuracy of the 

incisions owing to some insignificant portions 

sticking up and causing the neck to look awry. 

(To be continued). 



THE LITERATURE OF THE 
VIOLONCELLO. 

By E. van der Straeten. 



(Continued from page 333.) 

Among the French violoncellist-composers of 
the eighteenth century, the following were of 
special importance : 

Berteau (died 1756), four concertos and 
three books of sonatas with bass. 

Cupis (1741, died after 1794), two con- 
certos, variations for one and two violoncellos 
and a '* Method nouvelle et raisonn6 pour 
apprendre a jouer du violoncelle, etc.," a 
tutor containing some excellent studies. 

J.B. A. Janson (1742- 1803), three concertos. 
Op. 3 ; three concertos. Op. 7 (both with 
bass); six concertos with orchestra, Op. 15 
(Paris-Jolivet) ; six sonatas with bass, Op. 4. 

A. Janson (1749, after 1815), six sonatas 
with bass. 

Tilli^re (end of eighteenth century), 
M6thode de- violoncelle (Sieber, Imbault, 
frdre). 

Jean Pierre Duport (i 741- 18 18), three 
duets. Op. I ; six sonatas with bass. 

Jean Louis Duporf (1749- (819), three 
duets. Op. I ; six sonatas with bass (one of 
these in C has been republished by Carl 
Schroeder ; Leipzig- Kistner) ; three duets, 
eight airs varies, three duos for harp and 
violoncello, composed together with Nader- 
mann (the famous harpist) and nine nocturnos 
with harp (in conjunction with the celebrated 
harpist, Bochsa), a romance with piano and 
a fantasia (in conjunctipn with Rigel). His 
most important work is his *< Essay sur le 
doigter du violoncelle et la oonduite de 
Tarchet." Piatti told the author that he 
considers this one of the best works of its 
kind to the present day. The twenty-one 
studies at the end of this book have been 
several times republished. One edition was 
printed by Andr6, and the latest revised by 
Johannes Klingenberg (LitoliT). 

Frederic Rousseau (1855, after 1812), six 
duos concertants (Op. 3 and 4) and a pot- 
pourri for three violoncellos. 

Nochez (about 1720- 1800), sonatas with 
bass. 

Francois Giraud (middle of eighteenth 
century), sonatas with bass. 
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exercises in form of variations. Op. 34; a 
concerto ; a concertino ; and a number of 
solo pieces. 

Prince Radziwill (the composer of Goethe's 
"Faust") wrote "Maria Stuart's complaint' 
for violoncello and piano. 

Bernh. Breuer (1808 — ?), numerous solos, 
but few published. 

Cyprian Romberg (1807-65), solo pieces 
with piano, including variations, Op. 21, on 
Schubert's " Serenade." 

Bernh. Hildebrand Romberg (early nine- 
teenth century). Nocturne (Augener). 

J. F. Schwenke (1792 -1852), serenade for 
five violoncelli ; double bass and tympaoi. 
Described in the " Allgemeine Musik 
Zeitung," 1835, as a very soft and agreeable 
piece, but too sombre for the concert room. 

Grill (early nineteenth century), two songs 
with violoncello obligate highly spoken of in 
above journal of 1835. 

Mollberg J. (early nineteenth ceDtoiy), 
director of the concerts at the Sarao Onenta/ 
at Madrid ; air vari6 (Vienna, Mecchetti). 

Felicien David (18 10- 1876), mclo(Kes with 
piano. 

F. W. KQcken (bom 1810) eight sonatas 
(Schuberth) ; " Am Chienisee," three charac- 
teristic pieces. Op. 70. 

Ferdinand von Hiller (181 1- 1885), sonata, 
E flat. Op, 22 ; serenade, Op. 109, in E 
minor; serenade, Op. 140, in D nrinor 
(dedicated to Chs. Davidoff) ; sonata, Op. 
172; and a " Concertstttck " consisting ot 
three movements, " allegro, intermezw and 
finale," in A minor, Op. 104, with ordiestra 
(cadenza by GrQtzmacher). Killer's com- 
positions show the hand of a great master ot 
musical science combined with grace and 
elegance ; but they lack depth and breadth oi 
thought especially in his more ambitious 
works. The two serenades will stiU prove 
interesting. 

Robert Franz (1815-1892), Hebrew 
melodie with piano. . . ^- 

Fr. De Mmick (18 15-1854), fantasia on 
Russian airs, Op. i. . 

Chr.Kellermann(i8i5-66),soIoswithpia«0' 

Jos. Huber (born 1816), punished, ^J^' 
compositions for violoncello in ^^^ ' 
according to Wasielewski. .. 

W. Sterndale Bennett (bom 1816), sonaia, 
Op. ^2. 

Litoiff, Hy. (bom 1818), serenade, Op- 9i- 

J. B. Masse (early eighteenth ceng; 
three sets of six sonatas each, up- * v , , 
Boivin). Vidal says that they offer vaiu^J.^^ 
material for practice, and are ms ^^^^ 
though somewhat dry, and elementary 
treatment of the instrument. 
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Jos. Fiala (1749-1816), duets with flute 01: 
violin. 

Rey (late eighteenth century), sonatas 
with bass. Vidal mentions a menuet with 
variations from the sixth sonata of his Op. 
I as capable of awakening the interest of 
amateurs of the present day. 

Arnaud Dancla (born i8ao), etudes. Op. 
2 ; two books of duets ; fantasia on '* La 
Sir^ne " ; melodies and a tutor " Le violon- 
celliste modeme." 

Friedrich Kiel {1821-1885), four melodies,* 
Op. 9 ; R^isebilder (scenes from wanderings), 
Op, II ; three pieces, Op. 12; sonata, Op. 
25, in A minor ; sonata. Op. 67 (viola or 
violoncello) ; three romances, Op. 69 (or 
viola). One of the greatest contrapuntists 
of the present century, who often combines 
imagination and melodic charm with science. 
His works deserve more popularity than they 
have hitherto obtained. His music may be 
said to be too intimate and too void of showy 
effects to attract the general public. 

Chs. Jos. Lebouc (born 1822), solo pieces 
and a tutor. 

{To be continued). 



€orr£S|ionbcncc. 

The Editor wiU frint short, inttrnting and suitabU 
Uttirs OH matters Wtely to provs attraetws to ow readers. 
All copy must be wnttem on one side of the paper only, and 
addressod to the Editor^ 3, Green Terrace, Kosebery Avenue, 
London, B.C. 

A LOST WORK ON THE VIOLIN. 
To the Editor 0/ Thb Strad. 
Dbar Sir.—I have little hesitation in saying that 
no soch work ever existed. Is not your correspondent 
being misled by a few pages on the subject taken from 
Targan's " Les- Grandes U sines." and issued by 
MM. Thibooville-Lamy without a title page ? This 
has such a picture in it bat it is of Mirecourt. It is 
No. 285 in my Bibliography . Perhaps your contributor 
will write to me direct. 

Yours truly, 

EDWARD HERON-ALLEN. 



THE VIOLIN OF SPAGNOLETTI. 
To the Editor of Thb Strad. 

Sir, —Your issue for March, 1898, has just been 
placed in my hands by a friend. I am the timber 
merchant of Lombard Street alluded to in the article 
on the above subject by Dr. Phipson, and I think I 
can sopplv some ioterestiog information respecting the 
odebrated violin. Dr. Phipson is mistaken in some of 
his facts, and has jumped to a conclusion in supposing 
that I was the vendor of the violin to Sir Howard 
Elpbinstone, and that he was entitled to a commission 
on tbe transaction. 

Tbc trial of the violin at the Town Hall, Putney, 
by I>r. Phipson is perfectly correct, and at the time I 
was the owner. The dicamstance is indelibly im- 
pmaed on my memory, for though I had owned the 
violin for some time, heard it played by eminent 



performers and studied its qualities, it had always 
Deen in a small room that I had heard it played, but 
that evening I fully comprehended the great qualities 
of the violin as a solo instrument. Dr. Phipson played 
alternately on his own instrument and on mine ; the 
difference in favour of mine was most remarkable, it 
seemed to fill the hall with melody, which came 
streaming down from roof and rafter and was quite a 
revelation to me of the value of a fine instrument to a 
solo player. Dr. Phipson's violin was sweet and 
beautiful, bat did not fill the room with sound ; it had 
the effect of being placed at a distance. I then fully 
realised that a great instrument wants a fine plajrer 
and a great hall to bring out its qualities. This trial 
by Dr. Phipson was shortly before April i8th, 1879, 
as I have a letter from him of that date in which 
he says: 

'* I have played upon the finest violins in the world 
(at least on many of them in London. Paris, Brussels 
and other places), and am a pretty good judge of the 
quality of an instrument for a solo player. I can con- 
gratulate you upon having in your possession so great 
a prise." 

About six months after this trial by Dr. Phipson, 
the violin was sold by me to a Mr. Meiers, a dty 
merchant, who resided at Bromley in Kent, and who 
at that period was well known among the dealers in 
London as a great connoisseur in violins, bows, etc., 
and had a great number ol fine instruments pass 
through his hands. I remember seeing at his house 
a gold mounted bow by Tourte of Paris, with Robt. 
Kreutzer's name engraved on the ferrule, and which 
was specially made for Kreutzer by Tourte. Mr. 
Meiers told me he had had about twenty "Tourte" 
bows through his hands, which had cost him on an 
average /20 each, but this was the finest of all, having 
been specially made for Robt. Kreutzer by Tourte. I 
also saw a violonodlo by Stradiuarius in splendid 
condition, which I believe he sold to Germany for 
about /700. I mention these things to show that Mr. 
Meier was well known among the dealers. 

Shortly after the sale to Mr. Meiers, he told me he 
would re-sell the violin at the price he had paid me 
for it, and that my commission was to be anything I 
could get over that price, and asked me to find a 
customer. It was, consequently, while acting as agent 
for Mr. Meiers, that I got into correspondence with 
Sir Howard Elpbinstone on the subject, and his name 
had fatten given me by others as well as Dr. Phipson. 

I found Sir Howard Elphinstone's conduct in the 
negotiations, to put it mildly, very unsatisfactory. 
He got the name of my principal from me, and wrote 
to him direct, offering him ^^300 for the violin. I 
enclose you an original letter from Sir Howard 
Elpbinstone dated from Gaunts House, Wimborne 
(which please return to me), which proves : first, that 
he regarded Mr. Meiers as the principal in the sale ; 
and second, that he wrote him direct, offering him 
/'300 for the violin. I was naturally a little disgusted 
at this kind of diplomacy, and for this reason, when I 
afterwards sold nim the violin on account of Mr. 
Meier for ^325, 1 retained all the documents relating 
thereto. I have, however, great pleasure in giving 
your readers an account of the violin's history, t 
purchased it from Mr. W. H. Petty, an old gentleman 
who formerly lived in Finsbury Park, retired from 
business, but who used to be in business in Leeds, in 
the firm of Samuel Petty and Sons. This firm did 
business with Rio Janeiro. They purchased the 
violin on account of a Spanish violinist named 
Noronha. who was to repay the firm by instalments, 
which were never completed, and the violin conse- 
quently reverted to the possession of this firm, and at 
its dissolution became the property of Mr. W. H. 
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have been handed by me to Sir Howard Elphinstooe 
with the violin had he proved less of a diplomatist. 

As suggested by Dr. Phipson, it would be very 
interesting to know the present whereabouts of this 
fine instrument. Should the owner see the particulars 
I now give your readers, it will no doubt add som^ 
thing to the interest of his possession. 

Incidentally I hope Dr. Phipson will be satisfied on 
the subject ot commission. You are at liberty to show 
him the letter I enclose you from Sir H. Elphinstone, 
before returning it to me. Apologising for the length 
of my story. 

Yours truly. 

THOMAS HARLAND. 

Dunedin, N.Z. 

Formerly of 58, Lombard Street, E.G. 
[Copy of Letter enclosed]. 







SIVORI. 
To the Editor of The Strad. 
Sir,— Thank Heaven! Thanks to ^J^* . „: not 
F. M. G., your obedient servant, and Ijst rrn^ 
least yourself. Sivori has been vindicated. ^ ^^ 
mous injustice rankles worst of all, for ^ ^^^ 
cannot defend themselves. I am P^^'^" . /Jlonfirmed 
to find my impressions of this great artist co 
by Dr. Phipson, a gentleman who b« '°' "T^itioD 
than I know of held, unchallenged, the P^^..7^ost 
of the best amateur violinist, and one « "• 
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cultivated masicians in London. His dictum alone 
would settle Sivori's position, but F. M. G. also writes 
with evident real knowledge. His description of 
Sivori*s tone being " always easily distinguished even 
when playing with a full orchestra," exactly accords 
with my most freshly remembered impressions, for I 
noticed particularly that his tone was instantaneously 
to be picked out from the other instruments, and this 
whether be played piano or forte. The quality of tone 
he produced was not only most entrancing, but had 
an indiscribable something about it I have never 
heard before, nor sitice. Yes. his tone was, as Dr. 
Phipson says, ** luscious," and this term comes as near 
a true description of it as is possible in words, but it 
still leaves a deal undescribed. Who can convey in 
words those subtle differences in tone between one 
violin and the thousands of others ? No two are 
precisely alike, and no t wo players produce precisely 
the same quality o( tone even put of the same violin. 
And now about the hand. My statement, I am sure, 
is true, bat Carrodus may be absolutely true too. 
There is no necessary discrepancy. Carrodus said he 
had ** a very small hand," and I said " for his size, he 
had a large and powerful hand," but remember I had 



Concerts. Upon that occasion I was introduced to 
him in the Green room of the Philharmonic Hall. I 
found him a most amiable gentleman, and capable of 
speaking excellent English. I had a long conversation 
with him at intervals during the progress of the con- 
cert, and looking at my hands he exclaimed : " I envy 
your hands, just look what small hands I have, which 
is a great disadvantage to me." He then measured 
his fingers beside mine and his proved to be nearly an 
inch shorter. 

I remember him as being a short, but well propor- 
tioned man, without moustache or beard, and looking 
much more like a city merchant than the great violinist 
that he was. 

He played at this concert Mendelssohn's Concerto 
with orchestra, and " Andante and Rondo Pastorale " 
from a Sonata by Nardini with piano, accompanied 
by Sir Julius -(then Mr. Jules) Benedict. 

At my request for his autograph and a few bars of 
his " Fantasie Etude," he very kindly offered to write 
something especially for me, and taking a sheet of 
writing paper from a rack on the green room table, he 
sat down, and after drawing five lines across it, wrote 
the following eight bars— 



tj/^^eA^^^ ^* 










• C-4BeJc<4-i-..^ Q/44^ 



'^a4^€>^< 




previously said thaKhe was a little man, in fact, 
diminutive. I do not think he could be much, if any, 
over five feet, and the hand of such a man might easily 
be two or three sizes too large to be proportionable to 
the man, and yet migllt be *' a very small hand " com- 
pared with ordinary men, and particularly with such a 
* tail Yorkshireman as Carrodus' hand. In addition to 
what I before said, Sivori had sloping shoulders, long 
arms for his size, and he was rather broad across the 
bfps, and 1 think, but I am not sure about this, the 
least bit bow legged. Thus it will be seen that his 
concert presence was anything but an impressive one. 
No artist owed less to his appearance than Sivori, and 
yet be has left an indelible and photographic im- 
pression on me, and apparently on others. The fact is 
the monient he began to play you- forgot all about the 
man, and after he had nnisbedyou had nothing but 
love and admiration for the little, amiable, unassuming 
artist who had caused to develop in you a new and 
delightful sensation. Yours, 

LANCASTRIAN. 



which he signed and dated. This paper now reposes 
in my autograph album in company with letters of 
Vieux temps, Ernst, Molique, Spoor and many others. 

Yours faithfully, 
230. Uxhridge Rd., W. JEFFREY J; POOLE. 

March loth, 1899. 



To the Editor o/Ths Strad. 
Sir. — Having read the correspondence which has 
appeared in. the recent numbers of The Strad, I 
thought poaatbly my evidence upon the subject of 
Sivori's hands might be of interest to your readers. 
In February, 1871, Signer Sivori performed at one of 
the Liverpool Philharmonic Society's Subscription 



SOME STRICTURES ON THE 

REV. H. R. HAWEIS'8 NEW WORK 

ON FIDDLES. 

• By the Rev. W. Meredith-Morris. 

Mr. Haweis's new book entitled "Old Violins" is 
both interesting and disappointing. 

It is interesting in that it is written in the author's 
usual inimitable style. It contains nothing new. 
excepting inaccuracies and idiosyncracies, but it 
presents that which is old in a bewitchingly fresh and 
delightful garb. 

It is disappointing in that its pages are bespattered 
with marks of carelessness in the matter of dates, and 
of opinionativeness in that of facts. 

First, as to dates. There are numerous inaccuracies. 
Turn to the ** Dictionary of Violin Makers," p. 239. 
[By the way, the author should have modified his 
title and added the epithet " Short " to it, seeing that 
he omits from his list the names of very many old 
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makers, and at letist a hundred and fifty modern 
makers — among the latter some forty or fifty British 
artists, several of whom are gold and silver medallists] . 

1. Blanchard, Paul. This maker's period is given 
as 1865-94. It may interest the author to know that 
Blanchard was alive and busy on a fiddle at the 
beginning of last week. 

2. CoUin-M^zin, Ch. J . B. Period given as 1841-89. 
This maker made me a fiddle at the end of last year. 

3. Duke* Richard. Period given as 1750-80 in 
the list, whereas, in the body of the book it is said to 
be 1754-69. 

4. Guerin. A. S. 1834-88. Incorrect He was 
working at the end of last year. 

5. Hardie, James and Sons. Period 1837-90. James 
Hardie was both alive and working at the end of latt 
December. 

9. He], Pierre Joseph. Period 1842-95. He was 
working in August of last year. 

7. Migg€. Otto. The information given conveys 
the idea that this maker is " dead, idle, or otherwise." 
See Advertisement in The Strad. 

8. Parker, Daniel. Period 1740-85. A careless 
repetition of what appears certainly to be an error. 
Mr. Hill tells me. in a. letter written under date of 
December 21st, 1897, that the period of Parker is 
really 1700-40. There' is considerable evidence in 
support of this statement. 

9. Scarampella, Giuseppe. Period 1838-80 (?). 
The note of interrogation is the author's. The ques- 
tion I can answer. G. Scarampella was alive and 
following his occupation as maker on the 21st of 
March, 1898. I have a lengthy letter from Scarampella 
in his own hand, written under that date. 

10. Simoutre, N. E.- Period 1834-89. Incorrect. 

11. Tarr, Wm. Period given as 1829-55. I have 
it on the authority of one of Tarr's pupils, viz., Mr. 
J. W. Briggs, of Glasgow, that he (Tarr) worked 
from 1829 to 1886. I have now before me a photo, 
cabinet size, of master and pupil taken in the year 
1886. Tarr was then eighty years of age and had 
made 206 double basses, besides a numl^ of other 
instruments. 

The author will probably consider the above names 
too trivial to call for exactness, but he should remember 
that no fact is really trivial to the devout dictionary 
compiler. In this, as in many other departments, 
only he that is faithful in a few things shall be made 
ruler over many. 

Passing by dates we proceed to facts. There are 
a few unpardonable idiosyncracies (to use a mild 
term). One is the ultra- Spartan treatment dealt out 
to poor Joseph (del Gesu). Read pp. 53-4. Put aside 
for the moment the more reputable system of ethics 
(above all Christian Charity) and trust yourself 
entirely to utilitarianism. Even so, are you not 
tempted to turn round upon your guide and ask in 
astonishment, if not indignation— To what end ? 
Whom will it profit — this repetition of a thread-bare 
libel of the dead ? In his treatment of the great 
Joseph, the ingenuity of the author runs riot. Licen- 
tiousness is transformed by him into rank and 
blaspheming infidelity. < 

Poor Joseph I We had been told a thousand times 
before that thou wert more or less Hedonic in thine 
ideas, but we have to learn now for the first time that 
thou were as bright an example of the scoffing 
scoundrel as ever poisoned God's air. For a man 
deliberately and persistently to style himself "Jesus " 
in contradistinction from two John Baptists who had 
gone before, and that for the sole purpose of casting 
jibes and sneers at Religion, is assuredly a manifesta- 
tion of '* blackest Ebbinsm," to borrow an Islamitic 
phrase. 



We ask in wonder — Is there no evidence that tbis 
blasphemer (?) fell under the odiitm tkeologiatm-tit 
anathema of Holy Church -as was the case viih 
Jacob Stainer ? 

Seriously, what is the evidence as to the alleged 
riotous living of the great artist? It practiallj 
amoants to this. Somebody told Carlo Berigooa's 
grandson that somebody had told him that Joseph led 
an irregular life. This same grandson conveyed the 
information to Vuillaume or somebody else, who is 
turn enriched the world with Use profitable fact (?|. 

This piece of *' evidence " is truly sui generii. TTje 
very mention of Vuillaume's name in connection witli 
the tale ought to put us on oar guard. I saj tliis 
advisedly, in spite ot other adventitious traditions 

Against this cobwebbery, we have both demoostn- 
tive and cumulative evidence of the orderlinesoi 
Giuseppe's life. 

First, there is demonstrative evidence which does 
away once and for all with the prison tale ; to wit, the 
date of Paganini's " Jo^ph," which is 1743. 

Second, (i.) There is no documentary erideooe of 
his riotous living. Had he been goiltv of the greiter 
crime with which he is'charged, it is highly probable 
there would be a reference to it in the ounidptl 
archives of Cremona. 

(ii.) Had he been a notorious atheist or scof&r. it is 
almost certain we should long ago have ^scovend 
traces of a conflict between him and the ecclesiastical 
authorities. 

(iii.) The man was an artist of the Wghei otto. 
The notion of unrestrained licentioasness is psychoh 
logically and physically incompatible with that ot 
immortal creation in art of the fiddle class. 

To revert to Mr. Haweis's *'del Gesu" ^^J. 
would venture to submit that "Jesus "was not added 
to the artist's name as a distincuve appendage dnnng 
his lifetime. That was the work of posterity. Tbc 
phonetic symbol on his ticket is another matter, and, 
to my mind, is explained in a still easier nawwt tlun 
in the new "easy " way of Mr, Haweis. Thepboaetic 

symbol I.H.S. is one of the mediaeval ^^^^ 
solemn attestation. The symbol is » oM « w 
Catacombs of Rome, where it occurs on t«>l«|* f°*°5n 
a thousand and one other religious «y®'*T. ' 
medieval times the sign of the cfoss, vith or witnow 
other symbolism, was frequently added after signatuw 
as a mark of solemn oath (see Redmond's "Tw wo® 
in History and Tradition, etc."). !» c«« ^^^ 
signatories could not write, they were to niari ^ 
sign of the cross, which was considered an .fl'"^"^ 
and sufficient attestation. On Stradivans pn^^ 
labels occurs the symbol containing the ^8" .^^j 
cross, with his initials enclosed within two ci^^ 
which are possibly meant to represent a crown. ^^^ 
is nothing strange in the symbol • on Joseph s ^^ 
and no occasion arises fdr antiquaries to see* ^^.^^ 
dusty archives for a " recondite origin/ ^ ^^ ^^ 
is certainly strange, viz., that so very ***, ?Vij 
makers have symbols of the kind on their 'apf . . ^f 

In an old Will now before me. made under 
June 8th, 1768. the testator concludes thos . • 

" In ye name of ye Father ij< and of y« ^,t 
and of ye Holy Ghoste ijl. Benjamin ^^^^^'^ 

In •• ye days of olde " it would apP^ Li larfelr 
of the cross and other sacred symboU ^^ «*« 
whenever paper and ink were wed ^^^^^Q^i^et dis* 

I would much like to animadvert "P?"^^ gi^adf 
appointing features of the book, but I ^''y^^ my 
occupied too much space and must psrtorce 
peace. 
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BEARE, GOODWIN & Co. 

UioHn Dealers, Repairers, and Experts. 
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BoisRehiired 
Best Hair only 
1/3, post free. 



Unique Collection of 

OU) VIOLINS 

in Fine Preservation. 

from £5 to £200. 



Lists on Application. 



Repairs of every 

description executed 

on the premises. 

Estimates Free. 

Fine Bows from 10/6. 

Handsome Violin Cases. 



Prittil- 



186, WARDOUR STREET, LONDON, W. 



VIDIANS AND CELLOS 

COLLIN-MEZIN op PARIS 

Violin, Violoncello and Bow Maker 

GOLD and SILVER MKPALS at ihe EXHIBITION OF 

PARIS, 1878; PARIS, 1879; PARIS, 1889 

ACADEMICAL k>ALMS (FINE ARTS) 

THE MOST PERFECT IN THE WORLD. 

Vud by Uu Greatest Aftists, and Considered by Masters 

THE MODEI^ 8TRADIVARIUS 

** I «M particularly plcas^fl with the ooality ot the tone of the 
Colfia-Jf^da Violin, which we tried in St. James's Hall, and am 
gUd to find it carried so welt*' 

A/hijik^ iSff7. JOSEPH JOACHIM. 

HETZLEH~A15[D CO. 

40 to 48, GT. MARLBOROUGH ST., LOMBON, W. 

Sale Agents for the United Kingdom and the Colon ies^ 

HE8KETH 

ARTIST IN VIOLIN MAKING ft REPAIRING 

(Six Years with CHANOT). 
aj, LOWER MOSLEV STREET, MANCHESTER. 

Teainooials and Recoramoidations from WILLV HESS, 
JEAN GERADV, FREDDY YRRAC, aU the leaders of Man. 
Chester and other Theatres, and members of Sir C^hA^ Halle's 
Orchegra, etc 

ROBERT GBEGSON 

VlOLm MAKER MD REPAIRER TO THE TRADE 

Violin Repairs Best work and materials at 

moderate pricee. 

cure fan partienlara and recelTe an estimate per return 

BOWS REHAIEED BEST HAIR, I/3. 

Betnmed Post Free. 

OWN MAKE VIOLINS FROM SIX GUINEAS. 

TRIAL ALLOWED 

47, BURNLEY ROAD, BLAGKBURN. 




STAINER'S PATENT STRINGS 

(Provisionally Protected.) 
These strings are prepared by a new process from 
the finest gut of ENGLISH lambs ; and owing to the 
use of a powerful antiseptic (Salicylic Acid) daring 
manufacture, the finished strings re^fnain in prime 
condition for years, even in the hottest climates. 
ONE QUALITY ONLY— The Best. 
PERFECT TONE— Just like ItaUan. 
REMARKABLY TRUE— Absolutely correct fifths. 
VERY OU R ABLE— Stronger strings cannot be made. 
PRICES OF VIOLIN STRINGS 

Per Bundle 
Per dos. of 30 

E. Three full lengths 4/- 8/8 

A. Two full lengths 4/- 8/8 

Dj. Two full lengths $/• 10/10 

G. One full length ... 6/- — 

A sample of each string, in neat box, will be sent post free on 
receipt of remittance for 1/7. 

SPECIAL PRICES FOR QUAHITITIES 

CHEAP OLD VIOLINS 

ALMOST all players prefer an old violin to a new one, princi- 
pally on account ofthe mellow quality of tone that is imparted 
by many years of playing : but until recently the purchase of a 
genuine old instrument in good orde^ has been pouible only to those 
with long purses. It will therefore interest violinists, to know that 
the Stainer Company of 9a. St. Martin's Lane, Charing Cross, W.C, 
have made arrangements by which they are enabled to supply a 
senuine old fiddle by a Freiich, German, Dutch, or occasionally an 
Italian maker, in perfect playing order and of excellent tone for about 
4gs. We have recently inspected some instruments oflered at this 
figure, which were honestly worth the money, and the Stainer 
Company will willingly send out specimens on approval, thus allow- 
ing tne prospective purchaser a fair trial of any selected violin before 
completing the bargaiiu Teachers ^^i\\ doubtless appreciate this 
arrangement.— TVbfcm AvOT "Thb Bazaak." 
Price Lists Post Free. 

THE STADTEE COMPANY 

92, 8T. MARTIN'S LANE, CHARINQ CROSS, LONDON. 
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ASHDOWN EDITION 

'. OF 

STANDARD VIOLIN MUSIC. 

iVIOLIN AND PIANO), Net 

Vol ,. ^ 

X. Lyric Album (5 pieces) 16 

a, Diehl.- Six Gavottes ' •.. ..16 

3. Burgmuiler. Three Nocturnes x 

4. HcU«r and Ernst Les gages d'amitie, Book I. 

„ „ (7Piecto).. ] , 

5. Hell« and Ernst. Us gages, d'amitie. Book II. 

(6 pieces) .. .. ' .. r. so 

6. Ernst. Four M oroeau de^ Saloo^ V. . . . .16 

7. Kayser. Four Sonatinas, Op. 58 90 

8. Lange. Six pieces . . . . » x i 

9. Spohr. Grand Violin School, complete .. .. '.. i a 
xo. Baillot. FormuU (Scales and Arpeggios) .. .10 

XX. Diehl. Popular pieces (Nos. i to 6) 16 

xa. UoUaender. Four characteri;iftfc pieces. Op. 4a .. 1 c 

X3. Spohr. Concerto Dramatique, Op. 47 1 c 

X4. Molique. Six Melodies, Op. 36 10 

X5. Merkel. Six Bagatelles, Op. X49 .16 

xo. PapinL Six Characteristic Pieces, Op. 100 . . 10 

X7. Tours, xa Studies of Stephen Heller .. !! a 

x8. Hoffmann. Six pieces | ^ 

(To b4 coHtinntd). 

EDWIN ASHDOWN, (Limited). 

NEW YORK. LONDON TORONTO 



§ "GOMPO** . 

2 REGISTERED > 

H TO PREVENT ^ 



Sold by all respectable dealers in the United Kingdomu Price Ad. 

Clarence House, Hakrogate, 
_ _ , , December nmd, 1898. 

Dear Sir,— I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excelleat 
« « « Yours truly- 

R. R. Shields. HEINRICH DITTMAR. 

Nearly 400 pages, 8yo, cloth, 2s. 6d. 

FOURTH ANNUAL ISSUE 

THE YEAR'S MUSIC. 

Being a Concise Record of all matters relating to 
Music and Musical Institutions which have occurred 
during the season 1897-8, together with information 
respecting the events of the season 1898-9 Edited 
iX'^T?; ^ Carter. Editor of •* The Year's Art." 
WUh Fifteen Portraits of Representative Conductors. 

The new volume contains a chapter on Musical 
Literature, including a Bibliography of Articles relating 
to Music which have appeared in the leading musical 
and non-musical periodicals during the ywr to 
September 30th, 1898. 

SOME REVIEWS OF THIS YEARS ISSUE. 

a »H*'!k!?'m'*'" a capital notion of what sort of information «ich 
professional and amateur musicians : and the index shows what a 
SlV."**Vf material is contained witbin the book s four hundred 
pa^es. — The Scotsman. 

• y^l^^^S,' \ ^^^. ****** **»« *»ok carefully, and it is well 
printed."— 77/^ Dailjf ChronicU. y. «aa h is weu 

• " ™*.P«Wication is now in its fourth year of issue, and has fully 

rh1flilL?:'"*"^K-K-. • Several nVw features «SiSSl«^ 

Norlh^^ht^'"' " '^^^••"^^ ^y ^^'«*° ^^ pjrtraiis.'- 

LONDON : 
J. S. VIRTUE & CO., Ltd.. 28. Ivy Lane, E-C. 



Digitized by 



Google 



THE STRAD 



87 



WILLIAM J. ACTON, 
YIOUS, YIOLOKCELLO. BASS A BOf lAKER, 

{Estaitished i9r3\ 

Gipsey Lane, Forest Gate, Xjondon, B. 

Executes the whole of the work with his own handn, both on the 

new instruments and the old ones entrusted to him for repairs. 

Strings and Fittings of thk Finbst Quautv. 

Crown 8vo, Cloth 6s., Post Free 58. 4d. 

CELEBRATED VIOLINISTS, 

PAST AND PRESENT 

Translated from the German of 
A. EHRLICH 

And Edited mth Notes and Additions by 
ROBIN H. LEGGE 

WITH eighty^nTne^portraits. 

" The Str a p " Officb, 3, Gk»»n T»rrac«, Loit to n. E.C. 

FOH immBDIATB DISPOSAIi 

In the Centre of Leeds, 

THE BUSINESS OF A VIOLIN & MUSICAL 
INSTRUMENT MAKER, 

(Deceased). 

Widow retiring from business, sole reason 
for selling. For particulars apply 

S. QUEST, 

Electrical Engineer, 

Headingley, Leeds. 

COMPOSITIONS BY ANDRE LA TARGHE 

VIOLIN AND PIANO 

DANSE SLAVE (Gypsy Dance) .. .. 2/- net 

" Very effective.'* " A fiunous piece."— Vide Press. 

REVERIb (Also for 'Cello or Mandoline) .. 2/- net 
" A beautiful solo, full of expression. ' 

DANSE TZIGANE 2/- net 

*' Brilliant, left-hand pixt." 
DANSE DE8 LUTINS (Sprite DanceJ .. 2/- net 

" SparkliDg, left-hand pin." " A standard encore." 
MEDITATICN (Also for 'Cello or Mandoline) 2/- net 
'* One of those exquisite faby melodies we read of in folk-lore 

ZINQARESOA 2/- net 

" Truly Hungarian." " A fine sola' 
The above are aU fiiU music sixe. They are very «ffecuv« «» 
taking, having a large and rapidly increasing sale. Of moderate 
difficulty only, ascending to the thurd position. 

ozaroaS .*/JJ^* 

A splendid and showy Hungarian dance played by the leading 
aoHfTT It is invariably successful and can be soon mastered by 
any moderately advaaced player. 

Sample Copies of the above, post free, 1/5 sack. 
KERMES8E (Fair Scene) 1st Position . . i/- net 

MAROHE JAPONAISE. Ist S-Jrd Position i/- net 

" Two effective and easy pieces." 

SampU Copies Od. tach. Post Free. 

Write for catalogue of " Laurier Student's Edition " for violin, 

etc, prices from 3d. Finest engraving, pape r, etc 

Try the world famed "LAURIER" Harmonic Strings for 
violin, 'cello, etc. ^ 

LAURIER A LAURIER 

LONDON : aS. ST. AUGUSTINE'S ROAD, N.W. 



The only remedy for Whittling Strings 

INFALLIBLE 

aEsm AND OIL. 



TiABB 




Mark. 



TESTIMONIALS 



9, Nofthwick Terrace, Maida Hill, London, W. 

December X3th. i88a 
Dear Sir,— >I have much pleasore in testifying to the good 

aualities or your Oil for strings. It makes the strings more 
urable and gives them a thiclcer velume of tone. One would 
eacpect that Ou makes strings soft and tender, but yours has briUang 
* *^ — stiff and hard, and emiaentiy fitted for 



orchestral playing, 
R. R. Shiblds. 



Believe me, dear Sir, yours very truly, 

LUDWIG STRAUS. 



9, Northwick Terrace, Makia HUl, London, W. 

December 13th, x88o. 
Dear Sir.— The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 



R. R. SmsLDS. 



'Believe me^ dear Sir, yours very truly, 
LUDWIG ST] 



RAUS. 



47, Sl Paul's Road, Camden Sjquare, N.W. 

December i6th. 1880. 



Dear Sir,— >I have tried the resin ^and find it exoeedinffty gcod. 
R. R. Skiklzm. 



Yours truly, 

J. T. CARRODUS 



4, Disraelt Road, Putney, S.W. 

January ist, 1B89. 

Dear Sir,— Through pressure of business, I have noc bad an 

opportunity of thanking you for the Resin and Oilyou sent umu 

llie Resin is certainly by fisr the best I ever tried. The first time I 

tried the Oil it did not amwer, as I think I over*dried the strings. 

'I shallM 



However, the second rime it was a complete success. 
g]ad to know how, and at what price, both articles can be obtained ; 
and if my testimonial is of any use to you, I give it most wiUingly. 
Yours venr truly. 



my 
R. R. Shields. 



. SCHNEIDER. 



Widmoce House, Bartholomew Road, Loodoo, N.W. 

March 96th, 1893. 
Dear Sir,— It is with great pleasure that I write these few lines to 
you to say, after having severely tried your Oil and Resin for some 
years for Solo Playing, 1 can safely iitate that there is none in the 



world to equal them. I am also pleased to say my pupils 1 

and find them a great advantage. 

FaithniUy yours, 

F. A. EARNSHAW. 
Professor at— >Portman Academy, Baker Street : Metropolitan 
CoU^e; Philharmooic Society: Richter, Hen. 
schall, Bamby, and all Festival ConcerU 

3x, St. Mkhael's Place, Brighton. 

May 5th, 1893, 

Sir,— For about nine months, I have constantly used your "iNr al- 

LiBLS " Oil for my Viok)ncello String I cannot spade too highly 

of it : it is far superior to any other Od that 1 have tried, including 

that obtained from Italy. 1 find the tone of the strings improved 

by using it, and is produced more easily after it is applied. I have 

^-^ - to many friends, both jirofessional and amateur, 

iwitnn 



g It, and 1 
kouled it 
and they quite agree 



Ms. Shiblds. 



I to its eflScacy. 
faithfully and obliged, 

FRANK D'ALQUEN. 



31, St. Michael's Place, Brighton. 

May 8th, 1893. 
Dear Sir,— I beg to thank you for the Oil just received, and I 
that I consider it excellent. I find that 



Strings that would beuseless without it are made playable, and the 
bet>t are improved. I shoukl be doing an u^ustice if I did not 
TOcommend It to my friends, as I have found it so useful myself. 

I am, yours CuthfiiUy, 
Ma. Shiblds. _. ^ FRANK D'ALqUEN. 

I have found no other Oil answer the same purpose, and I bad 
triad many kinds before, including Ragpon, Petroleum, 
Ac I f hf'"'*'' to sse myfricnd Straus's Testunonial. 

S0ldh»iir$^ecitM$dmkrtimtk$UmtedKimid0m, PHt^^ 
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E. DONAJOWSKI'S 

OCTAVO EDITION OF CHAMBER MUSIC. 

PRICE ONE SHILLING NET EACH. 



No.1. 
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M 2. 


V 


M 8. 


T] 


M 4. 


SI 


M 6. 


Vi 


t, 6. 
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M 7. 
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M 8. 
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,. 10. 
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„ 11. 
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1. 12. 
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„ 18. 
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,. 14. 
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., Ifi. 
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„ 16. 
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1, 17. 
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., 18. 
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.; 19. 
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», «o. 


T 


M 31. 


T 


., 28. 


T 


« 28. 


T 


M 24. 


T 


«. 26. 


T 


n 26. 


B 


.. 27. 


T 


„ 28. 


T 


,. 29. 


T 



ezKO Henuet. 2 Vns. Viola & *Cello 
It and Trio. „ m 

iydxi*8 laat Mennet. „ „ 

made. ,, <« 

Barcarolle. 2 Vns. *CeUo & Piano 
Bondo. M t, 

EHvertmento. „ „ 

Allegro. „ t, 

et. „ „ 

Lth Horn. „ „ 

dante & Scherzo. „ „ 

ite Cantabile. Vn. 'Cello & Pf . 

>ansa. „ „ 

Lrantelle in A minor. „ „ 

isende, in E major. „ „ 

uonaise. in £ major. „ ;, 

irenata, in G minor.,, „ 

^ng Sonff ,in F major. , , 

ftprice,in F major. „ „ 

iTcarolle. 9 Vna. & Piano 

ndante Oantabile. „ 

enuet. „ 

llegretto Scberzando. „ 

avotte et Hoeette. „ 

iprioe. „ 

Prelude & Fngue. „ 

racefnl Dance. 4 Vna., & Piano 
,e Boleyn OaTotte. „ 

gretto. ,, 



No.80 
„ 81. 
,, 82. 
„ 88. 
„ 84. 

„ 85. 
n 86. 
„ 87. 
,t 88. 

„ 89. 

„ 40. 
„ 41. 
,, 42. 
,. 48. 
M 44. 
„ 46. 
„ 46. 
M 47. 
n 48. 
1. 49. 
,, 60. 
., M. 
„ 62. 
.. 68. 

«64. 



HATWABD, 0. F. Danqe Bohimieone. i Voi. & Piuo 
ZOELLEB, CABLI. Suite. Flnte, Vn. & Viob 

ZOELLEB, CABLI. Suite. 2 Vns. & 'C«11g 

LUCAS, 0. Bondo in B flat. Vn. 'Cello &Piico 

KEABNE, LINDSAY. Andante con Varl&zioQe. 

2 Vna. 'CoUoftPtoo 

TOLHUBST, H. Intermezzo. 4 Vn . & Pbao 

OAKE, ALFBED. Qavotta spianato. 4 Vni & Pf. tdB- 
HADEN,A.C. Barcarolle. Va 'Cello (or Viola) & PI 
HABBADEN, ETHEL. Anduite by Oluck. 

Vn.'Ceno&PtaDO 
SLATTEB, J. W. Zingaresca by OabosfL 

2 Vns. & Piuo, 'Cello a^£^. 
SL ATTE B. J. W. Oondellied by MendeUiohn „ „ 
SLATTEB,J. W. Sonatina by Weber „ „ 

SLATTEB, J. W. Bondo by Weber „ .. 

SLATTEB.J. W. Noctomo by Gabassi „ „ 
SLATTEB, J. W. Barcarolle by Neokomm „ „ 
KEABNE,LINDSAY. An Autumn Song. 3 Vni.'CeDo&Pr. 
TAYLOB, H. J. Serenade, Pizzicato. String Qouvtt 
BEETHOVEN. Op. 66. JVns&r^lo 

BEETHOVEN. Op. 66. i Vni & Tak 

J ACOBI, GEO. BarcaroUe. 2 Voi. & PS<co 

JACOBI, GEO. Menuet. 

BBYSON,B. E. Adagio CantabUe. Vn.Pf.&HAnooniDn 
TAYLOB, H.J. Serenata. 8 Vna. (eon Sordini) & Piuo 
MOZABT. Symphony in G (No. 12). 

2 Vns. Viola & 'Cdlo (Flute id B) 
MOZABT. Serenade (Posthumous). 2 Vni.Violi&'Cello 



E. DONAJOWSKI, 26, CASTLE STREET, BERNERS STREET, LONOOI % 

Catalogues snU Post free ofDonajowshVs Orchestral Scores (Miniature Edition), Symphonies, Concertos. Otfrtuns, S<. 

Studio for Cremona Yiolin Constrflctit 

OTTO MIGGE 

Honorary Member of the Conservatoire at Barcelona, 
{Author of " The Secret of the Celebrated Italian Violin Makers^ discovered and explMtud") 

Professor GUSTAV HOLLAENDER, in Berlin, says : 

" In order to compare Mr. Migge's instruments at a public concert, arranged by 
himself, his instruments were played alternately with Italian violins (Stradivanus, 
Guamerius, etc.), and it was impossible to trace any perceptible difierence of tone 
between Migge's violins and the Italian originals." 

Professor AUGUST WILHELMJ, in London, says: 

" The violins by Otto Migge excel all new violins known to me, by their great, noble, 
far-reaching tone, and are equal in this respect to the best Cremona instruments. 
Repairs efTected ONLY in Instruments by the Old Masters. Restoration of tone guaranteed. 

Prospectus on Application. 



Please address : 

OTTO MIGGE, 

11, St. JAMES' TEBBACE, KEGENT'S PABK. 

LONDON N.W. 
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EDITION LAUDY. 

AlbniDS for Violin with Piano 
Accompaniment. 

Album Classique, Vol. I. (6 pieces) . E. 

Album Classique, Vol. II. (6 pieces) . D. 

Album Lyrique (6 pieces) . . . M.D. 

Album Miniature (7 pieces) . . E. 

Album Romantique (6 pieces) . M.D. 

Album Virtuosi (3 pieces) . . V.D. 

Beriot, Ch. de, 5 Petits Solos . . E. 

Beriot, Ch. de, 5 R6cr6ations . . E. 

Courvoisier, C, 12 Melodies . . V.E. 

Henry, J. Harold, 6 Feuillets d'Album V.E. 

Muscat, H., Concertino, Op. 5 . . E. 
Singel6e, J. B., Fantaisie, ** Lucie de 

Lrammermoor ** . . . . M.D. 
Price Each, 2s. Net. 

Dbgrbks op Difficulty : 

(V E.) vtry easy, (E) easy, {M.D.) medium difficulty, 

(D) difficult, (V.D) very difficult. 



LA.UDY So CO., 

139, OXFORD STREET, LONDON, W. 



M 



ESSRS. PUTTICK AND SIMPSON hold 
Moothly Sales of PianofortM, Harmoninms, Amerioui 
Organs, Harps, VioUiu, Tenors, 'Cellos, Double Basses and other 
Musical Instruments. Property intended for same or a notificatino 
thcreoC. should be sent at least ten days prior. 

WALTER H. MAYSON 

VIOLIN MAKER, 

62, OXFORD ST., MANCHESTER, 

HAS NOW 

OPENED A WORKSHOP 

AT 

266, HIGH HOLBORN, LONDON, 

Where he will work himself, and where 
he will be greatly pleased to meet his 
friends, and where specimens of his work 
can be seen. 



The Manchester Business will be continued 
as usual. 



J. JACQUES HAAKMAN'S 

CELEBRATED TIOLU MD PliHO COIPOSITIOIS 



Berceuse, 4/- Souvenir, 4/- Three Character Pieces, 4/6 Feuille 
d'Album, 3/- Chant du Soir, 3/'- Fantaisia on Scotch Airs, 8/. 
In^, 5/- Three Remembrances, each, 4/- 

Three Legends (a Violins and Piano) 7/- 

CHAS WOOLHOUSS, Z74t Wa«dour Stxbbt, Loitdom. W. 




BONN'S PATENT BRIDGE. 

--*i Sbnok SARASATE savs : " I find it a de- 

«L«m" I ^^^ improvement 00 the old two foot«l 
^^^^ ' Bridge." 

Hub DAVID POPPER says: "It pos- 
sesses all the advantages you claim for it." 

MoNS. JOHANNES WOLFFsays : "While 
it greatly unproves the inner strings, the outer 
strings are more clear." 
Ail Violinists know that with the old two footed Bridge the two 
inner Strings are never so powerful and brilliant as the two outer 
ones— in fact, they are very much weaker. This is because the outer 
Strings have a direct bwring on the belly of the Instrument, 
whereas the inner ones have not. 

BONN'S NEW BRIDGE WITH FOUR FEET renders each 
String perfect. Clear ringing tone, clearer pizzicato notes, notes in 
high positions more mellow, greater carrying power, and above all 
every String equal in power and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE is. id. 

Used at the Principal Conservatoires on 

the Continent. 
Perfect in tone. Artistic in oonstmction. 
PRICE LIST AND TESTIMONIALS 

POST FREE. 
SoLB Agbnt fob Gkbat Bbitain and 

COLONIBS. 

J. EDWIN BONN. 

BONN'S "PREMIEE'nSTRINGS 

FOR VIOLIN, VIOLA, CELLO. BASS. ETC. 
I1ie production of the Premier Strings is the result of a 
series of chemlcsl experiments condocted by J. Edwin Bona, 
M.S.C.I., F.Cy., UMus. In their preparation they are sub* 
jected to chemical treatment which renders them comparatively 
u naff e ct ed by nMuature and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
""'■ will bear polling up to "A,' 



and such ttrength that the *'E" 



thus standing a greater strain than any' otha string ever 
produced. Each is subjected to a test before leaving the hands 
of the inventor. Pros pectu s and Price List poet free. Sample 
packeu is. zd., is. 7d., ts.. ss. 6d., or 5s. post free. 

J. EDWIN BONN, 17, High Street, Blading, Isle of Wight 



IMPORTANT NOTICE. 

All Snbecripctons, Advertisements, and business coma . 
to be sent to Thb Managbb, Uabbt Lavbndbb, 3, Gbbbn 
Tbbbacb, RoasBBBY AvBNUB, LoNDOir, E.C Cheques and P.O. 
to be made payable to Habbv Lavbndbb. 

Editorial communications, In viutions. Music forReview,etc.,etc., 
to be add r es s ed to Thb Editob, 3 Gbbbn Tbbbacb. Rosbrbbt 
AvBNUB, London. E.C 

TERMS OF SUBSCRIPTION. 
For the United Kiagdon, per annnm (post free) as. 6d. 
For the Continent, America and Foreiga Colonies 

within postal union, per annum (pott free) ... 3s. od. 
(J>'iM4 Pm^er Editiom 6d: post fru yd, AtmtuU SnAscripti^ 7 /• 

%ht cStrab 

SEPTEMBER, 1899 

DOMENICO DRACONETTI. 

The double-bass does not at first sight look 
like an instrument with which to play any 
light fingered pranks or upon which to per- 
form feats of agility. But it is the man of 
genius who achieves that which is to the 
common crowd an impossibility. Such a 
man was the great Dragonetti, whose portrait 
accompanies this month's Strad, and whose 
life, told in the barest possible manner, reads 
more like a romance than a sober relation of 
facts. Almost as a child he was a brilliant 
performer on the violin and guitar. At 
thirteen he went into the orchestra of the 
*• Opera buffa " in his native city of Venice 
as a double-bass player, having far out- 
distanced his master Berini. A year later 
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he entered the orchestra of the " Opera 
Seria " in a similar capacity, and when 
eighteen went into the orchestra of St. 
Mark's — an honour than which Venice can 
offer no higher to the musician. And all 
these things happened while the lad was yet 
in his teens and before he had reached even 
the first vigour of manhood, or had attained 
anything like the full measure of artistic 
development. 

A great player wants a fine instrument, 
and it was about this period in Dragonetti's 
life that he discovered in the monastery of S. 
Pietro, at Vicenza, the marvellous Gasparo 
di Said double bass, upon which he performed 
for the rest of his life. Grand instruments 
were at this period not difficult to discover in 
this part of Italy, for it must be remembered 
that Brescia, the cradle of the string family, 
as we know it, is within a few hours' journey 
of Dragonetti's native city of Venice ; and 
the great crowd of collectors had not then 
swooped down, and like the plague of 
locusts, devoured all that was worth devour- 
ing. Every church and every monastery, to 
say nothing of private houses, contained one 
or more specimens of the handiwork of the 
great classic makers, from Gasparo di Said 
downwards; and the youthful Dragonetti, 
seeking an instrument which should be the 
medium of conveying his thoughts to his 
hearers, found what he wanted in this old- 
world monastery at Vicenza, brought it away 
with him, and it became his inseparable 
companion to the last hour of his life. 

It was not to be expected that a double- 
bass player of Dragonetti's extraordinary 
powers should remain hidden in Northern 
Italy, and while still a young man, his fame 
as an artist had spread all over Europe, and 
like all other great artists, he was bound to 
appear sooner or later in London. 

In 1794, while still under forty, his friends, 
Banti and Pacchierotti, procured him an en- 
gagement to> play at the opera and the con- 
certs at the King's Theatre, in London. 
Once here, England never afterwards let him 
go, and in the closing years of the last cen- 
tury, Dragonetti entered upon a career of 
uninterrupted prosperity, social distinction 
and artistic success. 

From this time to the date of his death in 
1846, no great concert or musical festival, 
whether in London or the provinces, was 
considered complete without a performance 
by Dragonetti, and duets with Robert 
Lindley, the equally famous 'cellist, were 
events of frequent occurrence. These two 
wonders played at the same desk at the opera 
and elsewhere for over half a century, and 



the story of their united career would be 
practically the story of musical progress in 
England during that period. 

Dragonetti was to all intents and purposes 
the Paganini of the double bass. This huge 
instrument became in his hands either a 'cello 
or a violin at will. Dragonetti would, with 
consummate ease, perform the *cello part in a 
string quartet, and his harmonics, double 
notes and other feats of executive power, 
were never surpassed by any other player. 
In saying this we do not forget that Bottesini 
has been called the greatest double-bassist 
the world has ever seen ; but in this connec- 
tion it must be borne in mind that Bottesini 
used a bow shaped like a 'cello bow and held 
in the same way, which permitted much 
greater facility of action than the curved 
double bass bow, used by Dragonetti. This 
is not the place to institute a comparison 
between two men, each of whom reached the 
very topmost point of excellence in his own 
line. The present writer has heard Bottesini 
and is intimate with much older men who 
have heard Dragonetti, and it seems quite 
safe to say that no performer under Drago- 
netti's conditions has ever surpassed him. 

During his long career Dragonetti made 
the acquaintance of Haydn, Beethoven, and 
many other great composers, and at the ad- 
vanced age of ninety, travelled to Bonn to 
head the thirteen double basses at the Beet- 
hoven Festival. Berlioz remarked on this 
occasion that he had rarely heard the Scherzo 
in the C minor Symphony played with so much 
vigour and finish. 

Dragonetti died in London in 1846, at the 
age of ninety-one, and was buried in the 
Catholic Chapel in Moorfields. His famous 
Gasparo di Said double bass is now amongst 
the priceless art treasures enshrined in the 
Cathedral of St. Mark in Venice. 

Our portrait of Dragonetti is a reproduc- 
tion of an engraving from the famous painting 
of the artist. For he was in every sense of 
the word an artist, and he remains a noble 
example of how great executive powers should 
be employed. His most marvellous feats of 
execution were never given for the sake of 
mere personal display, but were always res- 
trained and subordinated to the purest taste. 



Sbnor Sarasatb has been holiday-making at San 
Sebastian, where he has played before Queen Christina. 
In the programme was a new Spanish piece for violin, 
entitled " Mirama/' of which the Spanish Qneen has 
graciously accepted the dedication, also presenting the 
composer with a wallcing-stick. We shall doubtless 
hear the new violin composition during Sarasate's 
visit to England, whence he expects to return towards 
the end of next month. 
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'She Editor's 'Sable. 



Music, books, itc.t intindid for rtviiw, should be addressed 
to the Bditor,3tGreen Terrace,Rosebery Avettue,LoHdonM'C. 

Music: The numbers placed after the pieces in- 
dicate the degree of difficulty thus : (i). means quite 
elementary ; ^2), very easy ; (3), easy ; (4), fairly easy ; 
(5), moderately difficult ; (6), aifficulties can be over- 
come by a good amateur ; (7), difficult ; (8), very diffi- 
cult; (9}. only for artists; (10), only for virtuosi. 

Notes ou Conductors and Conducting, by T. R. Croger. 
F.R.G.S.. F.Z.S. (Ix)ndon. *' Nonconformist Musical 
Journal " Office, 29. Paternoster Row.) 

This little book is calculated to be eminently useful 
to a very numerous class. As the author truly says, 
every town and almost every village has its musical 
society, either choral or instrumental, or both; and 
as every society must have a conductor, the most 
capable of the group is usually selected for this office. 
There must be thousands of such men— men of high 
intelligence, possessing great love for music, and eager 
to produce the best effects from the means under 
their control — ^and to this large class Mr. Croger's 
book will be exceedingly useful. The first part of the 
work, in which the author tells us of the origin and 
progress of the art of conducting, tells the story in a 
manner which is very interesting even to those who 
know all the facts ; but it is the latter part of the book 
which will be of the greatest benefit to the budding 
conductors for whom Mr. Croger has specially 
written. His plates showing the difference of stroke 
between the good and bad use of the bMon are a 
valuable adjunct to the verbal directions so clearly 
and lucidly given. 

From Brbitkopf and Habrtbl. 

Sonata in D major for piano and violoncello by M. 
Esposito. This clever and interesting work will repay 
any attention bestowed thereon. It gained the prize 
at the Incorporated Society of Musicians' competition, 

1898 (5). 

Romanze for violoncello and piano, by P- J. von 
Korosy, has a good flowing melody, contrasted with 
an effective and fairly easy accom^miment (4). 

Meditation (Adagio from L. van Beethoven's C sharp 
minor sonata), arranged for violin and piano by Adoif 
Wallnofer, msUces a good violin solo (4). 

Adagio in G and Adagio in C minor are two separate 
solos by Albert Becker. The first is easy and can be 
performed in the first position throughout, the second 
ascends to the seventh position. Both are very ac- 
ceptable additions to the young violinist's repertoire. 

From J. E. Dallas. 

Italian School for the violin by F. Paroletti has one 
grave fault— that of giving the " melodic " form of the 
minor scale instead of the*' harmonic," or both. If this 
is remedied in a future edition, the work, abounding as 
it does with good and copious exercises, would be 
useful. Th^ print is clear, and its eighty-five pages 
are a marvel of cheapness. 

From J. A. Mills (Moorgatb Street). 
Romance in C, for 'cello, with an accompaniment for 
the piano, by W. Reynolds, makes an effective solo, 
whicn would please most audiences. 

From Bosworth and Co. 
A V ombre, for violin and piano, by J. H. Henrv, is 
a pleasing little piece which could be made much of 
in the hands of a capable player. 



^iiBtoere to €orre0panbent«. 



The Editor will be glad to answer questions on any 
subject Uhely to interest any players of stringed instruments. 
All letters to be adaressed to the Editor, 3. Green Terrace, 
Rosebery Avenue, B.C. 

RxADBRS may obtain our opinion endorsed bv a 
leading London expert as to the value, etc.. of their 
violins, for a fee 01 5s. All instruments should be 
sent, carriage paid, to the Manager. 3, Green Terrace, 
Rosebery Avenue. E.G. 

CoRRBSPONDBNTs deslrlug information on Violoncello 
matters will be answered in this column by Mr. 
Arthur Broadley. Author of " Chats to 'Cello Stu- 
dents." Letters to be addressed c/o Thb Strad. 

Gagliano. x. If the strings are coated with rosin, 
apply a little turpentine on a rag. Rub briskly until 
the strings are quite clean, wipe ^1 trace of turpentine 
thoroughly away, then c^rease the strings with olive oil. 
It is sometimes advisable to let the oil stand on the 
strings over night, then wipe thoroughly dry next 
morning. Be careful that there is no oil left on the 
strings where the bow passes, or the hair will be 
'spoiled. 2. Shield's resin oil is highly spoken of. 3. 
In Van Biene's Album there is a setting of " Home, 
Sweet Home." However, yon will not be able to 
create the same effect with it as Van Biene does, as it 
is written a fifth lower, which makes it sound much 
too dull. It does not go bevond the fourth position. 

I. R. (Southsea). i. No. there is no such work as 
you mention. If the writer has many more^ similar 
applications he will consider whether it is no't advis- 
able to produce a handy work on the subject. 2. 
Duport's " Essay on Fingering " should meet your 
requirements. Augener and Co., price X5S. I suppose 
you have read Van der Straeten's book, this deals 
thoroughly on fingerboard technique. 

G.E.M. {A ndover Road) . There are plenty of studies 
by Dotzauer (Ashdown, Ltd.). Schroeder and Squire 
(Augener and Co.). See the articles which commence 
with this issue on the subject of " Easy Studies for 
Violoncello." Try the exercises by Jos. Merck 
(Augener, No. 7777). 

/. R. (KingsUsnd). According to your description 
the violin belongs to a class termed in the trade 
"warehouse violins," and a number of which have 
been turned out in Germany, France and Italy. It is 
probably a machine made one from a factory in North 
Ital^. which seems to have discontinued the work 
dtuing the last twenty years. The value would be 
about the average of common instruments, say one or 
two pounds. 

Ttmberland. Wholesale dealers have the finished 
instruments sent over from the factories mostly, or 
through their agents. The factories are in different 
countries where the wood grows in any quantity, and 
is easily obtained and worked up by numbers of 
people, sometimes peasantry, at low wages. Often 
the work is divided, one curving heads, another the 
back, another purfling, and the varnishing by women ; 
even children having a portion of work provided for 
them. 

L . W. The Guadagninis were a somewhat numerous 
family of Italian makers. Several of them announce 
on their tickets that their tuition was under Stradi- 
vari in Cremona. The information concerning these 
makers is dispersed through many of the works 
written on the violin. The most renowned of the 
family were Lorenzo and his son Joannes Battista. 

C. W.J. X. The fees paid to musicians for parties 
and balls is generally 21s.. subject to a commission of 
3s. 2. We are afraid we cannot inform you what a 
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Mr. WILLIAM HENLEY'S 

VIRTUOSO SCHOOL OF VIOLIN PLAYINa 

32, GREAT PORTLAND ST., W. 



|4ofithamptoii» and treading. 



Special attention given to development of 

Technique and performances of brilliant 

Concert Pieces. 



Terms and Prospectus post free. 



For the Finest English Strings, 

TBT THE OTSSEB MUSICAL CO., 

166, PENTONVILLE ROAD. LONDON, N. 

Our English Strings giv« ooirect Fifths, are exceedingly strong, and 
cannot he equalled iot tone. 

E. 4S. perdos. 8s. 4d. per bundle of 30. 

A. 48. ,t 8s. 4d. „ „ 

D. 5«« It ««• »i >. 

rSAK/i»LE OF EACHCarriagePaid for it. sd. 

ROBERT GBEGSOS 

VIOLIN MAKER AND REPAIRER. 

BEST WOBK AT MODERATE PBICES. 
ESTIMATES FEB BETUBN. 

Violin Bows Rehaired with best hair. 1/3 
Returned post paid. 

47, BURNLEY ROAD, BLACKBURN. 

Cr^wm 9o0t Clotk, a/6. Post Fret^ j/9. 

The Bow, its ffistory,MaDiifactnre & Use 

This unique work is the only exhaustive treatise on the subject 
and contains over fifty illustrations, including eigjhteen photo nnco 
reproductions (exact sixe) <rf bows by the following representative 
makers :— Dodd, Tourte, Lupot, Peccate, Paiiomio, etc. 

THE TIMES.— "A useful treatise on the Bow, in which the 
history, manufacture and use of the bow are discussed with 
considerable technical knowledge." 

DAILY TELEGRAPH.— '^To the student there is much of 
interest in the work, which has the advantage of being copiously 
illustrated." 

DAILY NEWS.— "This book seems practically to exhaust its 
subject. " 

"THE STRAD" OFFICE, 3, Gkbbn Tbrracb, Clbrkbnwbll. 




YOL. IX. "THE STRAD •• 

Bound In handsome red cloth with gold lettering 
Price b/-, post tne 5/6 

TITLE AND INDEX FOB VOL. IX. "THE STRAD" 
Price ad., post tne a^d. 

OASES FOR BINDING VOL. IX. "THE STEAD** 

Price 1/6, post tne 1/8 

M STRAD" OVFIOB, S, GBBSN TBRBAOE, LONDON, B.O. 



YOUNG MAN seeks Employment in the Masical 
Busitaess. Has a good knowledge of counter 
work and small goods. Good references. Apply 
E.R.T., 17, Warrior Road. Caml^erwell. S.E. 

IF :RJS} S . C3- 11^ T, 
A SPECIMEN COPY OF 

"VIOLIN DOUBLE STOPPING." 

The most attractive and dMightfbl grace of Violin playing, 

Wil be Prbsbntbd Free to all readers of Thb Strad, at home 

and abroad, on receipt of full name and address to— 

THOMAS CRAIQ, Muric PublUher. 

404—408. Qeorgv Street, Aberdeen. 

Notes on Gondnctors and CondoctJot 

By T. R. CROQER. 

P rice : Paper. SIXPENCE. 

Cloth boards. ONE SHILUNQ. 



London : — 
" NONCONFORMIST MUSICAL JOURNAL," 
29. Paternoster Row, B.C. 

By Sptdal Appointment to H.R.H. Thi Duke of Edinburgh 

GOLD MEDAL, INVENTIONS EXHIBITION 
London, 1885. 

JAIES TUBBS & SoH, 

VIOUN BOW MAKERS AND EXPERTS 

Dealers in Yiolins, Strings, it 

Bows by all the celebrated old Makers. 

All kinds of Repairs done skilfully. 

No connection witli any others of the name of Tubbs. 
Only Addrbss: 

94, WARDOUR ST., LONDON. 

OUR SALE AND EXCHANGE MART. 

Cliarge for inaertion, 20 words 8d. and Id. for every additional 
three words. Trade adTertiaementa not inserted in this eolnmn. 
Adns. to be addressed to 3, Oreen Terrace, Bosebery Avenue, £.C . 



For sale.— About 160 PieoeB of Music for Violin, conslBting of 
Violin Schools, Studies, Ducts for 8 Violins, Solos with Piano- 
forte Accompaniment, best composers, and well known Editions. 
All Music is new, easy to play, moderately difflcult, suitable for 
teaching. Lists and all particulars apply to E.O., c/o " Strad " 
8, Green Terrace, Bosebery Avenue, E.G. 

Old French 'Cello, £5 ; excellpnt old Viola, £0 ; Testorv Violin 
(guaranteed), j£21 : Violin by CoUn Mezin, li 4s ; Old German 
Violin, 60a. 6. Oldfleld Boad, Salford. 

How to make a Violin, by Broadhouse, 8A; Otto on the Violin, 
S/6 ; Dubourg on the Violin, 4/8; Hawies* Old Violins, 6/4 ; Fetls 
on Stradivari, 4/8 ; Sketches of Great Violinists and Pianists, 
4/8 ; Spohr's Autobiography, 7/6 (pub 14/-). Information for 
Players, Owners, Dealers and Makers 01 Bow Instruments, by 
Hepworth, 2/2, and other, list free. H. A. Dean, 144, Fetter 
Lane, Fleet Street, E.C. (2) 

Very fine-toned old Italian Violin, must sell, £12 ISa., worth 
double. Approval on deposit with Editor, 16, Springfield Boad, 
Swindon. 

Old Viola for sale, price 66s. Address by letter, " M,*" 21, 
Victoria Boad, Alexandra Park, N. 

Clearing collection, would sell Thomas Kennedy Violin, 1816. 
£9 10s; Charotte, ;^12 ; Francesco Verle, £14; copy N. F. 
VuiUaume, £6 ; copy *' Italian ** £4 ; all exceedingly good value 
and cheap. Bruch, Sholebroke Avenue, Leeds. 

For sale.— Cerpi Violin, grand model, Listed Price, ^10 lOa ; 
Carrodus Bow, by Haynes, Listed Price, £1 10s ; splendid walnut 
Violin Case, moulded top, Strad Chin Best, Spohr's Violin School 
complete in two parts. Books of Studies hr Kreutser, Dont, 
Kayser, Uans Muller, Andre La Tarche, a Taoinc Fork, Mute, 
Sound Post Setter, and a few other trifles, 
about /16. Will toke £7 for the lot. 
purchasing Mr. F. J. Vanderhoeven, 
uolloway. 



The whole lot worth 

Can be seen before 

79, Comwallis Boad, 
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TO THE 



"FIDDLE MAKERS OF OLD SOHO" 

MUST NOW BE ADDBD THE NAME OP 

FREDERICK WILLIAM CHANOT, 

WHOSE FAME FOR 

VIOLIN REPAIRS 

IS TESTIFIED AS UNDER. 



All instrumentB requiring repairs should be sent to Mr. F. W. CHANOT, 5, Soho 
Street (between 59 and 61, Oxford Street), London, W., whose experience is well-known, 
a pupil of the Chanot, of Paris, 1864—1873, and of his late father, George Chanot, 
London, 1873—1800. He is in every respect to be trusted with the repairing of the 
finest instruments of Cremona, as the following extracts will fully show. " For four 
generations the Chanot family have had a European reputation as makers of violins, 
'cellos, bows etc. .... The house has also been always famous for the unerring 
judgment of its members in respect to the antique violins by the great masters in which 
they have dealt .... In addition to maintaining the high repute of the family as 
makers of and dealers in violins and cognate instruments, Mr. F. W. CHANOT has 
made his mark by publishing some of the choicest violin music ever produced. The 
** EDITION CHANOT *' is familiarly known throughout the professional and amateur 

^qyH He also supplies every requisite for the artist in the form of bows, 

strings, etc. A large amount of business is done in EEPAIEINQ INSTEUMENTS, 
THE WOEK BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY, 
SKILLED WOEKMEN. So well-known is Mr. CHANOT'S enthusiastic delight in 
valuable antique violins that the owners of the most cherished instruments commit them 
to his care, for the purpose of repairing, with the most unbounded confidence." 

From ''ILLUSTRATED LONDON:' 



ESTIMATES FEEE. 



My Fire and BuFglar-proof Safe ensures owners of Valuable Instruments against 

either eontingeney. 



Address: 5, SOHO STREET, LONDON, W. 

Telf^rapblc Address, " PIZZICATO. LONDON." 
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46 New Numbers JUST PUBLISHED. No. 125 to 170. 
m- NOTE THE PRICE PENCE SOT SHILLIBTGS) -^ 

STANDARD ENGLISH EDITION 

186, WAHDOUR STREET, LONDON, W. 

BEST PAPER. CAREFULLY EDITED 



BEST ENGRAVING. 



BEST PRINTING. 



SOLOS. 



ITIOLIN 

K 13 BACH. Chaconne 

D 156 ERNST. H. W. Carnival of Venice Pf. 9xX,adlib,. 
D 157 CORELLl. Celebrated Solos 

ITIOLIR AND PIANO. 

:e from the Violin Concerto, 



6d. 



D G, Op. 40 ... 
a F, Op. 50 , 



1 Vahationi, N0.3, Op. 3... 

- "' 5» Op. 7 

from Vn. Concerto in E flat 



t> Variations, Na 



>p. ijx, Na I 

agio from Concerto, Na 6, 

rto, Na 9, Op. 55 

rto, Na XI, Op. 70 

erto, Na aa 

ing 



Me-Noc 

duVillag< 



,} 



and violin part 
odiibT 



e in A minor 

ein Fmaior 

B in C major 

inG 

I on II Trovatore 



letto ... 

ite 



lein G 

alsette... 

orellette 

>ramataque , 

inza ... 
e Cantabile 
enir ... 



[elodies 



>lle 

e 

Song 

e 

ige Dance 

c 

es 

r 

ds and Meadows 

\ in D minor 

>nd Violin port ad lib.) 

u Bercean 

Amour 



3d* 

!i' 

4d. 
6d. 

i 
I 

I 

3d. 

*3* 
l5* 

% 

3d. 
. 4d. 

. 3d. 



C 163 HAUSER, M. Chanson duVillageois ^. ^ 

C 164 HAUSER. M. Chanson du BateUer -^ ?i 

D x6s HAUSER, M. Chanson du Troubadour ~ ji 

D x66 HAUSER, M. Chanson du Soir ^ 

C 169 ALTHAUS, BASIL. Gavotte in D ... _. ji 

D 170 ALTHAUS. BASIL. TarantelU in A minor ... ^. id. 

DUETS FOR TUTO ITIOUKS. 

B 93 GBBAUER. Op. 10. la Duett - ^ 

B 94 PLEVEL. Op. 8. 6 Doett ... - 6i 

B 95 PLEVEL. Op. 48. u ~ - a 

B 98 IRWIN. Elementary Duets ~ «£■ 

B 99 HACK. Gems of Melody - fcl 

C las MENDELSSOHN. Tranvription for a Vna. & K 



act. of the celebrated duet ** I would that my Lotc" j/L 
Andante Tranquillo for a Vidm, 



C 158 TOLHURST, H. 



Cello a 



IPf. 



TRIOS. 

F 4a BEETHOVEN. Trio, Op. 55 ... a Vns. and 'Cefia «d. 
F 43 BEETHOVEN. Trio, Op. 55 .• « Vns. aod Vnh 4^ 
E 96 HAYDN. Trio in D (Na x) for violin, 'cello and pias 6i 
F too DEBERIOT. Der Freiscbatx ... Vii.,*odloftPt 6d. 
X48 PACHE. J. Village Marriage Dance, Vn. Solo, viifc 
Pf. act. & ad lib. partt for and and 3rd Ves., 
ana Dru 



X49 PACHE 

150 PACHE, 

151 PACHE. 
15a PACHE, 
153 PACHE, 



Cello, Triangle and Drum . 



-64 

... 6d, 
& 
-. 6d 



Festival Music 

Gipsy Melodies 

Twilight Hour 

Through Fields and Meadows 

May Dance 

xst Violin and Piano in above 6 pieces, D, Aco 
E X55 THIRLWALL, J. W. Andante and Polooa 

VIOLIN SCHOOLS AND WUDIES 

* 41 SPOHR. The Standard English School fatlieriolia. 

adapted from Spohr's Celebrated School .. - <^ 
G X5 REINAGLE. Five original Studies for Vk& 4(1. 

* a3 ALLEY. W. H. VioUn Exercises in the t A, 3F^ 9h 

and Tth Positions ... .•• ^^ 

* xao RREUTZER. 40 Studies .« x^ 

A 131 H ADEN, A. C. la Melodious Studies Vn. with Pf. act 6d. 

D xd7 FIORILLO. 36 Studies ... ~ »<• 

D x68 RODE. 34 Studies »■ 

AND PIANO. 

Danse des Tamboorins .~ - 3^ 
LaTendresse ... ~. .*• 7^ 
Meditation on Bach's second pre 



*CKIAA} 

E as DRIFFIELD, E. T. 
E a6 DRIFFIELD, E. T. 



E 87 DRIFFIELD, E.T. 



lude 



Cello (or Vn. ) and Pf. (and Ear.), mdHktA- 



D 3a BURGMULLER. Nocturne in A minor, 
D 33 BURGMULLER. Nocturne in Fmaior . 
C 34 BURGMULLER. Nocturne in C migor . 
E 35 PHILLIPS, W. L. Fantasia on airs 

"Norma'* 

D 38 C D. BETTS. Romance in C Op. 10, Na x •.• 
D 39 C. D. BETTS. Romance in F, (>p. «o, Na a ... 

E 78 JENSEN, O. Romance ... .-• 

E 80 JENSEN, O. Tarantelle .> 

B X03 MACHELL, E. M. Andante -. 

E 105 DOTZAUER. Fantasia on Scotch & Irish Aixs -• 

C X06 NEWELL, E. J. Berceuse 

C X07 NEWELL, E. J. Romance 

C X08 NEWELL, E. J. Menuet and trio 

D X09 ROBINSON, F. Romance - 

D III GUMMING. R. Reverie ... 

D X13 TRUSLOVE. H. Barcarolle in G ... - 

G xaa HUMMEL. Air with Variations 

D xa3 MANDER, H. Mazurka Sentimental ... 

'CELLO STUDIES. 

G 14 REINAGLE. Four original Studies 



A QuiU EUmtntary ; B Vtry Eaty; C Eaty ; D Fairly Easy; E ModtraUly Difficult; F Difficulties eon be 

Atuateur; G Difficult ; H Very Difficult ; I Only for Artists ; K Only fer Virtuosi ; * Graduated Difficulties, 

ANY OF THE ABOVE PIECES POST FREE Id. EXTRA. 



it 

zt 



Printed for the Proprietor, bv £. Shokb & Co^ 3* Green Terrace, (Herkenwell, E.C 
Published by D. R. Duncan, x86. Fleet Street, London, E.C 
Melbooroe : Messrs. Thompson ft Co , 36s, Little Collins Street & L. F. Colun, X87 & 189, Swantfoo Street. 
Sydney, N.S.W. : Mbssks. Thompson & Ca, 180, Pitt Street. Adelaide : 7, King WOlian Street. 
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JOSEPH A. CHANOT 

(Smcctstcr to Gttrrge ChoMCi) 

i57f WARDOUR ST., LONDON, W. 

VIOLIN, VIOLONCELLO AND BOW 

Maker. Restorer and Expert 

x:m:jpoe.tee. oif sti^iitos 

/Vr Fftf/m, Fm/«, VialtmetUo, DoubU Bmn, S»c. 
oj BEST QUALITY only. 
SPECIAL TESTED ITALIAN VIOLIN STRINGS 
Mr. Chanot be|^ to aLnnounce that by an unproved method of 
tfttting and preparing strings he is enabled to offer to violinists a 
perfect stringy t.^., a string which will give pure fifths, will stand 
well and remain in tune as soon as up to pitch. These string are 
used by August Wilhelmj, Johannes Wola and all the best artists. 
ists E, 3 lengths, 1/4. srds D, 3 lengths, x/4. 
»«m1«A, 9 „ 1/4, 4thsG, z M (silver) a/., 
Onc€ Med mhoays used, 
OLD INSTRUMENTS AND BOWS. 
A luarge Collection by the Best Makers al-ways on View, 
Spbciai. Attbntion is givbn to thb Rxpaik and Rbstobation 

OP Valuablk Old Instrumbnts and Bows. 
Opinions given as to the Make and Value of Old 

Instrnments for a Moderate Fee. 

HIGHEST AWARDS, INTERNATIONAL EXHIBITIONS 

(Sole Prize Medal, Paris, 1878 ; 

Gold Medal, London, 1885; Gold Medal, Liverpool, 1866) 

FOR VIOLIN MAKING. 

ESTABLISHKD l8gl. 

MESSRS. PUTTICK AND SIMPSON hold 
Monthly Sales of Pianofortes, Harmoniums, American 
Organs, Harps, Violins, Tenors, 'Cellos, Double Basses and other 
Musical Instruments. Property intended for same or a notification 
thereof, should be sent at least ten days prior. 



Price TWOPENCE. 

Annual Sumcwftion, a/6 Post Frek._ 

"O R A nT V^C O., 

IMITTSIO I'TTBXiISiaiEI^S 
18, BERNER8 STREET, W. 

SERENADE FOR VIOLIN AND PIANO, Op. 

Bv Francois Gaal, Pkicb 4s. 

PubKahen of the Worid Renowned 

SCHRADIECK'S VIOLIN TECHNIQUE, 

KAYSER'S STUDIES, Op. so, &c. Ac 

Send for Niw$st Cataiogme, Gratis and Post Free. 



Sstmhluked tBbo. 
FOR THE FINEST 

VIOLIN STRINGS 

TRY 

EDWIN RACE 

REGENT ST., DOUGLAS, ISLE OF MAN. 

(Speciality)— ROUGH NEAPOLITANS 

( These String art sent all ever the world). 

Bundles of 80. 8/6. Half Bundles. 4/6 

Samples 6d. each, 8 for I/I 

VERY FINEST A0RIBELLE8 

6/6, Half Bundle. 8/6 

STERLING SILVER G, I/*. 1/8 & 2/6 

Also for Bass, Violoncello. Viola, Guitar, etc. 

Send for Price List, 

P.S.-SEE"VIOUII & mmfDMASTEII iT,"(M VIOLIN STRINGS 



A. W. GILMER & CO., 30 & 31, PARADISE ST., BIRMINGHAM. 

MUSICAL INSTRUMENT DEALERS AND VIOLIN EXPERTS. 

5END FOR SAMPLE PACKET OF 8 ACRIBELLE STRINGS, 

P.O. Is. (NOT STAMPS) AND MENTION PAPER. 

GAND AND BERNARDEL'S RESIN, the finest t/1 per box. 

VIOLIN BOWS REHAIRED, 1/4, 1/6, and 2/6. A REALLY GOOD VIOLIN, BOW and CASE. 21/- 

THE NEW PATENT AMERICAN VIOLIN CASE. THE STRONGEST. LIGHTEST, AND HANDSOMEST CASE MADL 
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STRINGED INSTRUMENTS ON THE 
HIRE PURCHASE SYSTEM. 



HATNES & Co., Ltd., have pleasure in announcing that they have completed 
arrangements for supplying their well-known Specialities 

On a most Simple and Equitable Easy Payment System. 

This will enable players to acquire really High-class Instruments by a series of Payments 
whid^ will not be found a tax on even a moderate income. 

The great success which the proprietors of the Times^ Telegraph, and various other 
newspapers have met with in selling valuable books on easy payments, is sufficient poof 
of the popularity of this mode of purchase ; and there seems every reason to expect tkt 
musicians will be glad to take advantage of the same system to obtain expensive instrumects. 

We are prepared to supply any of our Specialities of the value of not lesB than £5 
each under a short agreement, without requiring securities or guarantee, either direct to 
the public or through our Trade Agents, and we will be pleased to send 

Full Particulars Free on Application. 

GEMS OF THE AET OF LUTHBRIE. 

The Violins bearing the well-known Names : 

"6. FILLION" and "GEORGES LOTTE" 

) 
Can now be obtained only from 



Who own the Sole Right of Sale, under Registrations No. 177,954, and 192,480. 

These Violins have made for themselves such a reputation by reason of their exquisite beauty and spkodid 
tonal qualities that it is not necessary to describe them in detail, and no description could do them fall justice 
We advise any person thinking of buying a good Violin to have one (or more) of these sent on approval 

Prices from £8 Ss* to £18 IBs* Easy Terms of Purchase can be arrang^ed. 

QEORQES 0HARLE8 FtLLION, one of the best living violin makers, passed his appreniioeship in the 
famous centre of modem violin making — Mirecourt, the great school which has produced almost aU tbe 
celebrated makers of modern times (including J. B. Vuillaume, Collin-Mezin, Nicholas Lupot, Bemardel G 
Chanot, P. Sylvestre, Ch. Maucotel^ and many others). He afterwards worked in Paris and Berne, and vitb 
Messrs. W. £. Hill and Sons of London. 

QEORQES LOTTE was also educated at Mirecourt and afterwards employed by ]. B. Vnillanme of Pkns 
His name is registered as a trade mark, No. 177,954. He has been succeeded in business by his brodief. Mr. 
Lotte-Maucotel, and the violins now supplied under this mark are of the same very high character as fonnerly . 



HAY'S T^A^LMA^LIISTE. 

tm^ FOR PERSPIRING HANDS. ^Vl 

No Violinist, 'Cellist, or Pianist should be without this Preparation. When applied as directed it will keep 
the hands dry and soft for an hour or so at a time, thus affording the greatest relief and benefioal results 
to all Solo Instrumentalists handicapped by this malady. Highest recommendations from all who bz\t 
used it. Once tried, you will never be without a supply. |n TubeSf I /6 

WRITE FOR PARTICULARS AND TESTIMONIALS. 



New Catalogues of Instruments and Accessories now ready, and will be sent free on 

Application. 

HAYNES & Co., Ltd., 14, Gray's Inn Road, London, W.C 
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ALFEED HAYS 

MUSICAL AND THEATRIOAL AQENT 

Qif Boidee-i, ROTAL EXCHilGEBLDGS., EX. 

MU8I0 PUBLISHER 

lest End Boi Office— 86, OLD BOID STREET, I. 



SOLE AGENT for 

BUFFET 
MILITARY BAND 
INSTRUMENTS 




As snppUed to the 

BRITISH ARMY, 

ROYALCOLLEGE 

OF MUSIC. &c. 



Trads Makk 

Pianos and Organs by all the 
Best Makers. 
Unique collection of old Violins, Violas, 
'Cellos, etc., by famous makers. 

Finest Stock of Guitars and Mandolines by 
PANORMO. LAOOTE, VINAQOIA, etc. 

HAmOMB CA8E8 AND ALL ACCESSORIES FOR 
ABOVE INSTRUMENTS 
Best Tested Strings of every Description 

tYHIULiK AS USED IN THEmMCAIIiUI BUDS FROM I6GIIS. 

ILLUSTRATED CATALOGUE, POST FREE. 



yK|Sj: 



"RADE^\/^ Mark. 



■Lh^h^hh^R 



Tkg f0ll9wiHgr Tniimomial* sptmk for thtmsgivts. 

•* Hwcoart,'* 86, Palace Boad, Streathun EDU, &W. : 
December 4th, 1897. 
Dear Ur. Hider,— I have nsed yonr Beain and I find it admirable 
^ every renect. It ia remarkably elean, and doea not produce 
wBlmeBB ; & fact, I think it the beat I have ever naed, and shaU 
o«ta]n]y recommend it to my frienda and rapila.^Yoara faithfully, 
A. w. PAYNB. 
Leader Qiuen*s Hall Orchestra^ tic, 

Mantenan Olebe, Aakeaton, Oo. Umerlok. 
December, 1897. 
Bcptlemen,— I am much obliged for the apedmen of wepared 
JJ'nB yon lo kindly forwarded. In it I conolnde that Beain ia 
^^ to a pitch of perfection never before attained. I ahaU 
? 'IHPy to introduce it to the favourable notice of the Limerick 
^"oeWarehoitaea. 

OANON HAYDN, LL.D. 



beara Che above 
IINBOO. 



Aik lor HIDXB8INX and aee t hat e ach 
trade inark ; or write to THB HIDj 

8AMFLB POST VBBB, lod. 

M^ MARQERY PARK ROAD, FOREST QATE, E 



VIOLIN MUSIC 

JUST FXTBUSHED 



A. STERN 

Post Free. 

Andante Appassionata (dedicated to Mons. J. 

Wolflf) 14 

Beroeuae (Dedicated to Lady Amherst).. ..14 

QEORQE SAMPSON 
Romance (Dedicated to Mr. Percy Brown) 14 

FRANK J. SAWYER. 
Romance (Second Edition) 14 

Madame Anna Lans wiitei :— " I am moch obliged to jou for 
sending me 'Romance* by F. J. Sawyer, which is very nice 
indeed, and aa I get so many new violin soloa» bat 1 find them 
all so very^ poor, I can never take them up, but this * Romance ' is 
very effective. * 

LEO STERN. 
Le Desir, Romance 14 

A. STERN. 

Penste Fugitive (Second Edition) . . . . 14 

Has been very favourably received. One artist writes us :— *' I 
have played^ * Pensee Fugitive ' a good many^ times and U has been 
greatly admired. I don t know how many times I have given its 
and your name in response to enquiries.** 

HAUSER. 

Le Desir (New Edition) 08 

TOURS, BERTHOLD. 

Gavotte and Musette (Loge) 14 

Queen Christina Gavotte 14 



nOLOKCELLO AMD PIAKO 

HERBERT BOTTINQ. 
Serenade .. ..14 

PIATTI, ALFREDO. 

Schubert Melodies (these arr. are as played so success- 
fully by ^gnor Piatti). 

No. X. Ave Maria z o 

„ 2. Serenade .. .. z o 

„ 3. Aj3^Meer z o 

HAUSER. 
Le Desir (New Edition) 08 

STERN, LEO. 
Le Desir, Romance z 4 

MASTDOLIBTE AND PIASTO 

LARDELLI, Q. 
Reve d' Amour Z4 

Signor Franda, the eminent mandoUne virtuoso, writes to Signor 
Lardelli : "I have found your *Reve d'Amour' a tUli^/ul 
cempotitien and Imve played it with great success at several concerts. 
You could not have written more suitably for mandoline, and all 
mandoline players will be glad to find a composer like you for their 
instrumenL ' 

BBIGSTOI: 
1. 1 W. CHESTEB, 1, Palace PlaM, Castle Sqnare. 
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BioiiniBts at ^omt. 

Still the war goes on, and music is at a stand- 
still. Since last I wrote my monthly notes 
there has occurred very little in London 
worthy of note. Apparently it is now definitely 
settled that Dr. Joachim is not to be heard at 
the Popular Concerts or elsewhere this season. 
This all and sundry will regret. However 
radical mnny of us may be, I think none is 
so radical that he or she likes to see so old 
and time-honoured an institution as Dr. 

ioachim's annual visits knocked on the 
ead. I have no figures before me, but I 
imagine that the vast majority of my monthly 
audience was not even thought of when ** the 
little fellow," Joachim, made his first bow to an 
English audience now well over half-a-century 
ago. The story of Dr. Joachim's first appear- 
ance among us has often been told, and 
attentive readers of The Strad will not re- 
quire to have it repeated here. Let us all 
hope that though we are to be deprived of 
an annual pleasure this season, this is only a 
casual interruption of a very long friendship, 
and not permanent. If mde^ it should 
ultimately prove to be permanent — but why 
speculate ? It will be time enough to say 
our " Vale " when. the time comes. Nothing 
brings home to us more forcibly the march of 
inexorable Time than the gradual dropping 
away of those who have been our prime 
favourites, those who have deservedly occu- 
pied a foremost position in our hearts during 
the time we have lived, moved, and had our 
being. It is a truism that Time brings with 
it many changes. But even Time cannot 
alter our devotion to Dr. Joseph Joachim, 
King of Violinists. 

In days like these when the vv>lin vies 
with the pianoforte for the position of first 
favourite with musical amateurs, the publica- 
tion of such a book as Messrs. Balfour's 
" How to tell the Nationality of Old Violins " 
is doubly welcome, provided always that it 
effects its set purpose. Many and many an 
amateur <* picks up for a song" a violin, 
encrusted, maybe, with the dirt, dust and 
grime of ages, under the impression that he 
has picked up a rare bargain, which impres- 
sion is enhanced by the cunning of the dealer 
— for all dealers are not unimpeachably scru- 
pulous. How many of these bargains ulti- 
mately prove to be like the Dead Sea fruit ! 
Most of us can call to mind at least one 
specific instance where the much-prized 
Cremona violin has proved on expert ex- 
amination to be merely a copy, and a poor 



copy at that. Messrs. Balfour's book lii 
be illustrated by over forty drawings spedaiiy 
made to show the characteristic features d 
the instruments of various schools. As the 
volume is now in the press, all violin-lovers 
may expect its early publication. 

I have often spoken in terms of warm 
praise of the violin-playing of Mr. Richasd 
GoMPBRTZ, whilom principal professor of bis 
instrument at the Royal College of Music in 
Kensington. Now, I believe, Mr. Gompertz 
having retired from that very important post, 
has returned to his native land. But we are 
to have another opportunity of hearing him 
play in public, for he is to take pact in a 
concert on February 5th at the Queen's 
(small) Hall, when besides co-operating wiib 
Miss Clara Blumenthal and M. Mairici 
KooPMAN in SchQtt's C minor trio, Op. 27, 
and with the first named in Beethoven's 
Kreutzer Sonata, Mr. Gompertz will play for 
his solo Schumann's Fantasia in C. M. 
Koopman will play Chopin's introduction 
and polonaise — a. work I confess to haviug 
no great enthusiastic liking for. 

Mr. Alfred Burnett will lead the or- 
chestra at the only Bach Choir performaoce 
of the season, in March, when Bach's great 
B minor Mass will be given. 

M. Tivadar Nachez will be the violinist 
at a concert arranged (to take place 00 the 
5th February) by the Lady Eleanor Harbord 
in aid of the estimable Fund for the wives 
and children of officers who fall in ^^^ 
Transvaal War. 

Another War Fund Concert will be given 
by Mme. Edith Grby-Burnand some time 
during February, one of the features of 
which will be an orchestra of some three 
hundred mandolines, mandoline-violoocellos, 
mandolas, lutes and kindred instruments. 

A concert of some importance and interest 
is announced to be given by Mr. John Dvss 
on February aoth. At it Mr. Dunn will play 
a brand-new violin work by Mr. Hamisn 
McCunu, who will conduct an orch^tra 
comprising none but Englishmen. Tnis 
sounds very fiae, and it may be a more or 
less effective counterpoise to the superabun- 
dance of foreign orchestral players, who as 
players are certainly not superior to our own 
natives. But one cannot help deprecating 
"insularity": and I for one must and do 
protest most emphatically against the down- 
right impudent type- written circular sent to 
me by Mr. Dunn's agent. It is very good ot 
him to state that *• I wish him (Mr. A)unn)^ 
the success he deserves, which is the best 
thing I can wish him," but it would have 
been only decently civil to have kft me to 
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^press tny own sentiments in the matter in 
my own way. 

Mr. Gordon Tanner was the violinist at 
an excellent concert which took place at the 
Hammersmith Town Hall late in December. 
According to the programme Mr. Tanner 
played with Mr. Henry Bird a couple of 
movements from Grieg*s sonata in F, a 
Berceuse by Simon, and Mlynarski's " Hu- 
moreske '* as well as Bazzini's brilliant 
Scherzo Fantastique. How he played them 
I cannot say, for I was prevented by an 
eigagement elsewhere from attending the 
entertainment. But one can imagine the 
"how" since Mr, Tanner enjoys a good 
leputation. 

The capital programme of Mr. Frank 
WiyrERBOTTOM's second Stonehouse Sym- 
phooy Concert included compositions by 
Smetana, Schubert, RafF (the gruesome 
"Lenore" Symphony) and Tschaikowsky*s 
charming suite " Casse- Noisette." 

Miss Muriel Handley was called upon to 
give an encore after evidently an excellent 
rendering of some violoncello solos by Elgar 
and Popper, Rubinstein and Goltermann, at 
the Victoria Hall recently. 

I have not sufficient space unfortunately 
in which to exhaust all the information I 
^ave received about the concert (to which 
reference has already been made in these 
columns) given by the Rawdon-Briggs Quar- 
tet at Manchester. It will be remembered 
that all the instruments used were of Mr. T. 
^. Hesketh's manufacture, and according 
(0 the Manchester Guardian *' one purpose of 
the concert seems to have been to give ex- 
amples of quartet music performed on instru- 
ments of contemporary and local manufacture. 
^- Hesketh does not put forward any ex- 
travagant claims for his instruments, such as 
one sometimes hears from modern makers 
^ho would fain dethrone Stradivarius. But 
oe seems to have proved that, notwithstanding 
difficulties of climate, really good instruments 
o'the violin type can be made in Manchester 
*| the present day. There was no suggestion 
21 the terrible * tub tone ' in the performance. 
^"« harmony produced by the four players 
s?^ded mellow and fairly rich and full." The 
^oitrt«r states that the tone was " full, clear, 
^ good," while the City News says ** the 
[One of each while strong was grateful, and 
^^ was clear as well as resonating." Well 
"°°®» Mr. Hesketh. Enthusiasm, well ap- 
plied genius, and that never-ending capacity 
'or taking pains will do much. 

loung Master Raimund Peckotsch, atat 
;^?^^®, years, a native of Australia, whose 
athtr is an Austrian, seems quite to have 



stormed Bournemouth recently with a very 
brilliant rendering of one of Vieuxtemps*s 
violin concertos — that in F sharp minor. Op. 
19. By the way the local critic declares his 
inability to procure a copy of this work in 
London, and his consequent belief that the 
work is never played. I wish it were! 
Young Peckotsch was born in Sydney in 
Jubilee year. His father is said to be a pro- 
fessor at the Guildhall School of Music (the 
name is unfamiliar to me), under whom the 
son has studied since he was four. Master 
Peckotsch made his first appearance in 
London at a concert given by the Mozart 
Society, on March 12th, 1898. His execu- 
tion is said to be brilliant, and his tone very 
good. 

I see that Mr. William Henlby has been 
playing in Liverpool with success, though a 
local journal. The Liverpool Review , takes ex- 
ception to his " treatment of the andante and 
finale of Mendelssohn's concerto, which were 
both taken at a rate destructive to their inner 
beauties." The critic declares further the 
finale is frequently spoiled by the rapidity at 
which it is taken. Has he ever heard Sara- 
sate play the concerto ? Has the rapidity 
with which he romps through the finale ever 
been equalled ? 

The Popular Concerts have been resumed 
in St. James's Hall. The first was perhaps 
the very dullest concert I ever sat through. 
At the second Brahms's beautiful Clarinet 
Quintet made the concert a success. 

Gamba. 



Bxaliniste Jlbroab. 

Death has recently been busy among violon- 
cellists abroad. I hear from San Francisco 
of the sad death at the end of November of 
Edgar Straus, a native of that city and an 
exceptionally gifted violoncellist. For some 
years Mr. Straus lived in Australia. It is 
said, on what authority I know not, that at 
one time Mr. Straus was offered the berth of 
violoncellist in the Joachim Quartet, but that 
he was compelled by ill-health to decline the 
offer. He was a collector of great discretion 
of old stringed instruments, more especially 
of old violoncellos, and such authorities as 
Henry Heyman and Hugo Mansfield declare 
that his collection is at least the equal of any 
of the same dimensions that exists. 

Mr. Straus made his first appearance in 
England in 1880, or so it is said, and that his 
success was so great that it procured for him 
an engagement as solo-violoncellist at the 
next Handel Festival. I think the date must 
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be wrong, as Mr. Straus is said to have been 
but thirty when he died, and I have no recol- 
lection of ever hearing of a prodigy of ten 
appearing at the function named. Mr. Straus 
at one time toured with Madame Belle Cole 
and Mile. Antoinette Trebelli. 

From Lisbon I have heard of the death 
of M. Eduardo Wagner, likewise a clever 
violoncellist, and professor of his instrument 
at the Lisbon Conservatoire. One who knew 
him has described him to me as " an excel- 
lent comrade and a good-hearted man.** M. 
Wagner*s father was a professor of the horn 
in the same school, as well as a dealer in 
and repairer of old violins. 

At a concert given in far-away Shanghai 
last November an excellent orchestra of forty- 
one players was conducted by Professor 
Felix Sternberg. The programme con- 
tained works by Mozart and Beethoven — 
not so hackneyed there as here I expect-^ 
Wagner, Bizet, Rubinstein, and the con- 
ductor. On paper the orchestra looks a little 
"scratchy,** as there are thirteen violins to 
three violoncellos and two double-basses, and 
but two violas. On the other hand there are 
three flutes, three trumpets, and a tuba ! 

The first appearance in America of the 
violinist Alexander Petschnikoff in Nov- 
ember last was A. great success, the papers 
speaking of him as "a great violinist and 
musician.** 

Miss Anna Otten, an American violinist, 
seems to enjoy a considerable reputation on 
her native heath. *' She has abundant tech- 
nique, complete control of her bow, her in- 
tonation is pure, and her conception that of 
a musician,** says the Violin Wjorld, 

Yet another fair or is it ** belle ** Ameri- 
caine ? is Miss Emma Pilat, whilom pupil of 
MM. Sauret and Hans Sitt. Her tone and 
technique have been praised by Dr. Joachim 
himself. Viola. 



From our Prague Corrbspondbnt. 

Probably few English people ever consider Prague 
as a musical centre. Personally I confess to never 
having thought of it as of any importance in that 
particular, until eircamstances led to my residence 
here. Now, after several years spent in studying the 
system of violin teaching in Brussels, Berlin, Leipsic 
and Dresden, I am astonished at the excellence of the 
system of violin teaching to be obtained in the 
** hundred towered city." I say "violin teaching" 
advisedly, for that is the instrument par txcelletue^ of 
the Bohemians, or Czechs. There is an old saying 
that as soon as a Czech is born he is shown a violin 
and a piece of money, and becomes either a violinist 
or a tradesman, according to the article which first 
attracts his notice. Untortunately few Bohemians 
are possessed either of a love for hard work or 
ambition, and thus many good violinists are lost to the 
world. To have just sufficient for his want^ is the 



height of most Bohemian's ambitiqn. Fame he caiei 
nothing for. Prague as a place of residence does not 
commend itself to foreigners. I believe at present 
the only foreigner studying music in Prague is ayoiue 
Englishman. The chief d^but of interest this wiotc; 
has been that of Yan Kubelik. a young Bohemias 
trained at the Conservatorium. who has excited quite 
a furore all through Austria by his marvellous techm- 
cal mastery. At present his playing lacks fire, bat he 
is still very young, not having yet attained his tweoiy- 
first year. 

A very interesting concert was aUo given by the 
Conservatorium orchestra, conducted by the director, 
Herr Bennewitz. Smetaha's symphonic poem. 
" Ultava," and Beethoven's Fgurth Symphony ww 
exceedingly well rendered indeed, although compoaed 
exclusively of students. The string parts were re- 
markable for breadth and shading. The wind instn- 
ments were somewhat hampered at the outset by the 
excessive cold of the room. Further matters of 
interest are crowded out this month owing to want of 
space. 



COLLEGE OF VIOLINISTS 

Thb Examinations of this College took place d"*"« 
the months of November and December last, and tte 
following gentlemen acted as examiners :— Messrs. t 
Polonaski. T. M. Sargeant, G. Pleyel- Powell, Gor^ 
Tanner. H. Lyell-Tayler and several others i«e 
report of the examiners is highly satisfactory, and twy 
decidedly report further " progress in the art of vioun 
playing," the result, no doubt, of the eristanceol an 
institution devoted entirely to violinists, whohayciM 
immense advantage of being examined by violinists. 
The following is the pass list of successful candidates. 

Fellows.— Miss E. R. Wilkinson, Mr. T. J. Rowe 

Licentiates. -Miss M. Haurakan, Miss E. Robjohns 
(honours), Mr. S. Robjohns, junior. Miss S. Thoop- 
son. Miss J. Kershaw. Mr. J. Renwick, Miss E. Sbss^ 
Master D. Phillips, Miss S. Green. . 

Associates.— Miss F. E. Holloway (honours), M»» 
C. N. Naylor. Master E. Miles. Mr. J. W. W 
Master W. Coley. Miss A. Birkett (honours). Mt. t- 
H. Lowther, Mr. J. T. Thompson, Master SydflCT 
Wilson (honours). Miss F. Hyland, Miss C Doj-^. 
Miss M. M. Doyle, Miss C. Roche, Miss M. Rocue. 
Miss B. Lynch, Mr. B. T. Greig. Mr. E. W. PococJ. 
Mr. J. J. Daniel, Miss R. Cornell (honours), M iss J»- 
Colegate (honours). Miss E. Quaife, Mr. W. V. Fisbtf. 
Mr. J. S. Owen, Miss B. J. Ogden, Mr..CKelsey,Mr. 
g: H. Simm, Miss H. Hickley, Master P. Wellstecfl, 
Miss M. J. Armfield, Mr. F. Schofield. Mr. T. Robff^s 

Graduates.— Mr. W. Ashburner. Master A. Ex-ereti, 
Master M. Simpson, Miss A. R. Lamb, Miss a 
Nicholson (honours). Miss G. F. Britten, Miss n 
Holloway, Miss S. S. Crossley, Mr. J. Mills. Miss ^. 
E. Howe, Ttfiss M. Ferguson, Mir. J. McConnaci 

Sonours), Master E. Dawson (honours and full ^^h 
r. A. Robertson, Mr. F.J. Woodford, MissH.Le«K. 
Miss m: Cashford (honours). Miss G. M. Nidio»«. 
Miss M. Partington, Mr. J. Mills, Miss A. Greenhaign. 
Master W. Holmes, Mr. J. Holmes, Master W. Porter. 
Mr. G. Wade. Miss A. E. Frank. Mr. P. V. Rog";^, 
Third Grade Juniors.— Mr. J. A. Hammond, Mas^ 
W. W. Price, Miss E. Kitchen, Miss R. Lepper, Mtfs 
M. Sear,Miss V. Jackson, Miss L. Holloway (honours . 
Miss F. Clements, Miss R. J. Breach. Master^. J 
Mauley (honours), Miss M. Tighe (honours), Miss t 
C. Heeney, Master T. ColUer. Master Q. A. Stcwan 
Miss J. Gowdie, Miss L. Ferguson (honours), Mr. J 
Allan, junior (honours and full marks). 
(To bi contimtsdi) 
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B. BALFOUR & COY/s SPECIALITIES. 

VIOLIN EXPERTS, 

II, ROOD UME, FENCHUBCH STREET, LONDON, E.C. 

JUST PUBLISHED^ clothe 2/6> post fru ; in half morocco^ 5/-> post free ; specially bound 

in full morocco f 10/6» post free. 

HOW TO TELL THE NATIONALITY OF OLD VIOLINS. 

Being a Practical Guide to the Simple Distinguishing Points found in English, French, 
German, Dutch, and Italian Violins, by BALFOUR & Co. 

Illustrated with over 40 Diagrams of Scrolls ^ Sound Holes ^ etc.^etc.^ofthe various Schools. 



ALL RIGHTS RESERVED. 



BALFOUR'S NEW DAMP PROOF VIOLIN PROTECTOR. 



This does away with the silk handkerchief, which never properly covers up one's instru- 
ment. It is made of a specially prepared, soft, damp-proof material. Being very light and 
pliable, it fits with the Violin into any case. It is the greatest boon to the British violin 
player, as it keeps a Violin free from all the moisture that may be in the atmosphere ; 
and thus, in addition to protecting the Violin itself, the saving in Violin Strings from 
snapping is (by its use) enormous. 

PRICE 3/-, Post Free. 



Extracts from the "EXOHANQE Sc MART/' December 6th, 
18QQ, re BALFOUR'S PATENT SOUND HOLES BRIDGE. 

** It is a fact that bad fiddles are undoubtedly made better, harsh 
fiddles sweeter, and weak ones stronger by its use." 

*' They are well worth trying, for the price is moderate, while the 
wood is of excellent quality, and the bridge finely made. We 
recommend Violin-players to write to Messrs. Balfour for their 
circular, in which the fullest particulars are given and where they will 
PRIOEi 2/- fitted to any Violin. *^so find explained a simple device by means of which any one can 

Gwwtt MotfrM on recei|»t of stamped fit in a mott accurate manner a new Bridge to any violin." 
addressed envwope. 
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TO ORCHESTRAL SOCIETIES 

Snulfor diUUUd lisU of OARL VOLTI'S works ; ths he$t 
and most popular sents y9t issued. Nearly 400 sets 
to select Jroml II 

"The Amateur Concert." 
A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Cello and Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 96 
Nos. Band, 2s. 6d. each ; Separate Parts, Piano, is. ; 
Other PartSf 6d. each. 

"The Highland Wreath." 
A Selection of the most admired Scotch Airs lor the 
Violin, with Accompaniments (dd lib,) for Piano, and 
Violin, Vtola, 'Cello, Flute, Clarionet and Comet. 48 
Nos. IS. 6d. each ; Separate Parts, ist Violin. 6d. ; 
Piano, 6d. ; Other Parts, 3d. each. 

SPECIAL FOR SUNDAYS, " P.S.A.", etc. 
" Qems from the Great Masters." 24 Nos. 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as '* Amateur Concert." 

"The Sacred Wreath." 25 Nos. 
A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as " Highland." 

POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by Carl Volti. 
To Soloists-^send for lists of Carl Volti & Andrb 

La Tarchb's works. 

To Professors — send for lists of Carl Volti & 

Andrb La Tarchb's theoretical works. 

3. ABCYU STREET, BECENT STBEET, LONDON. W, 
VALUABLE YIOLISS 

BEABE & SON'S 



Are rapidly becoming the most Celebrated of Modern Initraments, 
being extremely handsome in appearance, perfectly fitted and suit- 
able for the naa of any high class Artist. 

THE TONE IS OF EXCEPTIONALLY GOOD QUALITY. 
SIR* SOWR DUnir. and other Eminent Violinists have 
testified as to the rare merit of these Instruments. The very 
moderate price will bring them within the reach of every player. 

PRICES FROM £3 3s. 

Suitable Case well fitted 7/6 

Do. Bow .1 .. 7/6 

BARZONI TENORS from £4 4s. 

BARZONI VIOLONCELLOS from £6 IDs. 

BARZONI DOUBLE BASSES £16 



THE 



"STRAD" CHIN REST 

(Patbrson's Patent) 
SPECIAL ADVANTAGES 

It is attached to the violin by crips oh ikt solid tail blacky and 
doe* not touch th* VtoUn bevimd tM* blocks and comsoquontfy ikt 
gmtirt vibrating ^ortiotu oftko Violin art froe^ and all risk of 
injuring the tone and even the Violin itself, by clamping a rest over 
the thin rims of the Violin, is avoided. The Concave Blade on the 
undenide practicaliy rtvoru* tho outlimo of tho Violm^ the result 
beins that, instead of rocking on the collar bone, tJu Violin ruts 
comfortably and steadily over it at the correct slope^ side slicing 
is prevented^ and the performer's command of the YioUn, while free 
from restraint, i* perfect and secure. 

Prices, without Blade, 5s. ; with Blade, Qs. and 6a- Sd* 

RATHBONE PLACE, LONDON, W. 

WfiU for Catalogue 



SWAN & GO'S. 

NEW & POPULAR PUBLICATIONS. 



s. d. 



s iH poBKion/ ... ... ... ... nee s o 

the major and minor keys, nroansavdy 
1 fingered for the vioUo by G. MKER net t 
lURSrS Modem Violin Tutor, indoding 



NB^W BDITION 

With Arfbggios ajid thbir IrrvsxsiOMs. 
HENRY TOLHURSrS Scales and Arpeggios for pnpOs 

preparing for R. A.M. and R.CM. local examinations net t 
HENRY TOLHURSTS Twelve Technical Studies for the 

Violin (in the ist position) 
SCALES m all the major and minor ke; 

arraaged and fira 
HENRY TOLHUl 

Scales, and Sxerdses in all the positi o ns mi s 6 

VIOI^IN iLKD PIAJKO 

Beroeuse ... •*. •.. ••• ... Percy Haddodc 3 ® 

In the Twilight Perdval Quartennsn 3 

Souvenir Irlandais (Romance in G minor) E. Markham Lee 4 

Springtime Henry ToUraist 3 

Masurka Caprice Perdval Qoartennan 4 

Gavotte (from Marionette Suite de Ballet) P. Quaitenau 4 
Popular Melodies (with easjr variations in the first positioa 
and pianoforte aocompaiument) Hugh Brandon each 3 
1. Banksof Allan water 4. Last Rose of Summer 
a. Home Sweet Home c. Keel Row 

3. Blue Bells of Scotland 6. Lasso'Gowric 

A Day Dream (First Position) H. ToUnint 3 

Daybreak (Very Easy) „ 3 « 

Early Days „ , 30 

Golden Dreams „ » J ^ 

Impromptu (First Poeadoo) . 3 o 

Lefia M S. Wifiiaflts 3 « 

Mdodie „ H.ToOmnt 3 

The Navy (Fantasta on Nautical Airs) ... Huali Bnndoo 4 
"■•"'■* . H. Tolhoiil 4 

•I J <» 

3 

4 

h 4 
4 
4 « 



Air de Ballet .. 
Evening Shadows 

A Fragment 

English Airs 

March in D 

Maritana Nos. i and a (Wallace) 

Bohemian Girl (Balfe; 

Irish Airs 



Hugh BraadoD 4 
„ eadi4 <> 
H. ToQnint 4 

4 



Welsh Airs 

Scotch Airs i and a 

WUIiamTell 

Elijah ti ^ ^ 

La Rosa Thoa. Shaw 3 

Early Thoughu, Two very easy pieces 

I. Infancy (Beroeuse) A. J. James 3 e 

a. ChUdhood (Valse) ., J « 

Lullaby H. Tolhnist j 

Serenade ^. 4 « 

Andante in G (Batiste) T. Pndham 3 ^ 

Swing Song S. Williams 3 « 

Pastourille Edward Elgar 4 

Virelai ,, 4 « 

Sunrise (very easy) P. C. Westall 3 

Ai^ourd 'bui (Tarantelle) Alfred Gilbert 4 

Autrefois (Melodie in G) ... „ 3 ° 

For others See List. 

TWO VTOI<INB AJ9D PIAI90 

A Summer Idyl H. Tolhurst 4 

Barcarolle •, 4 ^ 

Cradle Song „ 40 

Duet Hugh Bniiidon 4 

Farewell ,, 40 

March and Gavotte (Boyce) H. ToQinrst 4 « 

Naiads Home Hugh Brandon 4 

For others See List. 

OUA.IlTKTTe for VOXJVt VIOI^II^S 

With Pianoportb AccoMPAKiMKirr. 

March in D H. Tolhurst s <> 

March in G ,. 5 « 

QUAJRT»T€I for T^WO VIOLIN®, VIOLA 
and CBULO, with Pianoports Accompaniment. 

March in D H. Tolhont 5 

March in G ,. 5 « 



A Day Dream ... 
A Fragment ... 

Lullaby 

Melodie 

Petite Romance 
Swing Song ... 



'CBI^I^O AND PIANO 



... H. Tolhnnt 



For others See Lists. 



.::iLLf« 

...H^Tdlht 



3 
3 
3 
1 
3 
luxst 3 



In the Twilight 
Springtiow 



VIOI<A AND PIANO 



ToUrarat 3 ^ 



SWAN & 00., 4. Bemers Street, London, W 
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HARRY DYKES, 

Violin Maker, Repairer, and Dealer, 
28, QU EEN'S ARCADE, L EEDS. 

As I find that there are still several people in the world who have not seen my Violin Catalogue, I feel it my 

duty to supply them with a copy. Here it is : 

OLD VIOLINS, VIOLONCELLOS, ETC. 



Net Price List, corrected up to March f7th, 1900- 



No. 
I. 
2. 
3 
4. 
5- 
6. 

7- 
8. 

9- 
10, 
II. 
12. 
13. 
14- 
15- 
16. 

17. 
18.. 
19. 

20. 
21. 
22. 
23. 
24- 
25- 
26. 

27- 
28. 
29. 
30. 
31. 
32 
33. 
34. 

36. 
37. 
38. 

39- 
40. 

41- 
42. 
43. 
44- 
45- 
46. 

47- 
48. 

49 



VIOLINS. 

Landolfi, 1774, very fine 

Michael Platner, Rome, 1740, handsome 
Joseph Gagliano. Naples, 1783 . . 
Kocca, 1835, Guarneritts copy 
Lupot, Orleans, good condition . . 
J. B. Voillaume, Paris, excellent tone . . 
Kuggeri, Cremona, 1683, small size 
Pirot, Paris. 1833, fine as a Lu pot 
Bartolomeo Bimbi, Florence, if6i 
Fine- toned Italian, by Tecchler . . 
Gand, Pere, 1838, fine tone 
Old Italian, by Ventapane 
Chanot, 1885. gold medal instrument . . 
Arcangioli, 1849, uncracked specimen .. 
Sebastian Klotz, 1774, well repaired 
Handsome French, neck inlaid . . 
Furber, London, 1 810, handsome specimen 
Due di Compostella, Guarneri copy 

Lavazza, 1780, good tone 

High-grade Bailly Vaillaume copies 
Francesco Guadagnani. oil ^varnish 
Hornstainer, 1781, fine tone 
Stadlmann, Vienna, 1740, rare . . 
Aegidius Klotz, 1794, fine specimen 
Fine French of 1830, Maggini copy 
D. Nicolas, good condition 
Chappuy. Paris, 1765, excellent .. 
Very Fine-toned D. Nicolas 
Old French, large, good tone 
Leopold Fichtl, 1756, smooth tone 
Old Italian, probably F. Gagliano 
Dearlove, Maker, Leeds, refitted 
Labelled Balastrieri, old, loud tone 
Partly by Gragnani, branded A. G. 
Dark-coloured old Mirecourt 
Italian, by Leandro Bisiach 
French, good tone, maker unknown 
American Made, dated 1886 
Old, with very fine Italian back . . 
Couturieux, Paris, Nicolas style . . 

Albani p>attern, very old 

Large-Sized French of 1803 

Old German, excellent condition. . 

Guiseppe Maprochini, 1801, ugly 

Made by Henry Avorie, Edinburgh, 1765 

Bright-Toned Old French 

Italian, Faillita, 1791, well repaired 

Neuner, Mittenwald, regrafted . . 

Old Attributed Vincenzo Panormo 



£ 
75 
60 

50 
50 
50 
45 
40 

25 
25 
25 
25 
20 
20 
17 10 
17 10 

o 
o 
o 
o 
o 
o 
o 
o 

12 10 

12 10 

12 10 

12 10 

12 10 

12 10 

12 10 

10 O 

10 
10 
10 
10 
10 
10 
10 

8 

8 

8 
8 
8 
8 
7 
7 
7 
7 



15 
15 



No 

50 

51 

52 

53 

54 

55 

56. 

57 
58 
59 
60. 
61 
62 
63 
64 

65 
66 



74 
75 
76. 

77 
78 

79 
80. 
81 
82 
83 

84. 

85- 
86. 

87. 
88. 

89. 
90. 



Handsome German, Unlabelled . . 
Cahusac, old English, original label 
Very Old Amati Pattern 
Our own make, fine work . . 
Mathias Neuner, 1829, flat pattern 
Lauriol, Bordeaux, excellent condition 
Hopf, genuine, not a copy 
Carlo Storioni, 1888, good tone . . 
Mayson, Windermere, 1885 
Heaton, Gomersal, 188 1 . . 
Old English, by Turner 
Firth, Manningham, 1877, ^^m^ size 
Old German, tone good . . 
French, by Fran9ois Richard 
Old trade, with excellent tone . . 
Breton, labelled and stamped 
Half-Size, old, repaired . . 



VIOLAS. 

Vuillaume Exhibition Instrument, 1867 

Betts, London, 1815, very perfect 

Fine Old Large-Sized Italian 

Very Large-sized Old English . . 

Large-Sized Old English 

Old Red-coloured Bavarian 

Old Dutch, date about 1790 or 1800 

BOWS. 

Gold and Tortoiseshell Voirin . . 
Fine Gold Engraved Tubbs 
Gold Mounted Pageot (Viola) 

J. B. Vuillaume ('Cello) " 

Dykes (Violin, Viola. 'Cello) .. each 

Forster ('Cello), good order 

M aline, Hill, Victor ,. . . . each 

Gand, Weichold, Poirson, Chanot each 

Martin, Leipsic, silver-mounted 

Old Silver-Mounted 



;f 8. 

7 o 

7 

6 

6 

6 

6 

5 

5 

5 

4 

4 

4 

4 

3 10 

3 o 

2 10 

2 o 



50 o 

15 o 

15 o 

10 o 

7 10 

4 o 

3 o 



10 o 

8 o 

5 o 

2 10 

2 2 

2 o 

2 o 

2 O 

I 5 

I I 



VIOLONCELLOS. 

Fine Albani, with fitted case 
Fine Old Italian, perhaps Tecchler 
Fine Old English, by Fendt 
Paul Bailly. very fine tone 
Dearlove, Leeds. 1821, excellent 
Old English, by Wm. Spicer. 1824 
Old German, in excellent repair 



40 
20 

20 
15 
15 

8 
5 



Total value of March list . . £1,305 12 



We can execute all kinds of Repairs to Violins, Violas, Violoncellos, and Bows, quickly and well. 
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B. 



BALFOUR & COY/s SPECIALITIES. 

VIOLIN^ EXPERTS, 

II, ROOD LANE, FENCHURCH STREET, LONDON, LC. [gr^lS] 

JUST PUBLISHED, cloth, 2/6, post free ; in half morocco, 5/-, post free; specially bound 

in full morocco, 10/6, post free. 

HOW TO TELL THE NATIONALITY OF OLD VIOLINS. 

Being a Practical Guide to the Simple Distinguishing Points found in English, French, 

German, Dutch, and Italian Violins, by BALFOUR & Co. 
Illustrated with over 40 Diagrams of Scrolls, Sound Holes, etc, etc., of the various Schools. 

ALL RIGHTS RESERVE D. 



The Musical Standard says of the book :— •• The 
little volume sent us for review should prove in- 
valuable both to the collector of violins and to the 
amateur who wishes to buy an instrument and is not 
quite sure of his own knowledge." 

The Violin Times says:—" The facts set forth in the 
booklet will be of great interest to violin collectors and 
to those who may be in doubt from whence their parti- 
cular violin emanates. The book is beautifully printed 
and will afford great interest to all that are concerned 
in the art of violin making. We have every right to 
recommend it to the perusal of our readers." 

The Musical News says : — " This little book treats of 
what may be called the ethnology of violins, the various 
schools of Lutherie being treated each to a separate 
chapter. We have much to learn about the build of 
violins, and such books as these are certainly helpful 
to those who are interested in the subject." 

Music says: "^This little work is well printed and 
illustrated throughout. The national peculiarities of 
violin work are described and represented by means 
of drawings in a manner which should in most cases 
enable the amateur violin collector to recognise the 
school to which any instrument belongs." 

The Orchestral Association Gazette says: — " A number 
of plates are issued in this little book, showing in out- 
line the chief points which distinguish the work of the 



various schools. The diagrams are very clearly drawn, 
and with the remarks referring to them, should prove 
a useful guide. 

The Book and News Trade Gazette says : •• If any 
customer of yours keeps a music shop, or is a violinist, 
vou should, without fsul, call his attention to the little 
book on ' How to tell the Nationality of Old Violins.' 
which Messrs. Balfour and Co., of 11, Rood Lane, E.C.. 
have just issued. The book has the ring of expert 
knowledge about it, and the violinist will find it an 
admirable guide." 

The Morning Post says ; " Messrs. Balfour and Co., 
of II, Rood Lane, London, E.G., have recently issued 
* How to tell the Nationality of Old Violins.' The 
contents deal with instruments of the English. French. 
German, Dutch and Italian Schools, and the distin- 
gaishing features are well conveyed by means of 
numerous illustrations. The work will doubtless be 
useful to the collector." 

The Scotsman says : " It should prove useful both to 
amateurs and to tne trade. 

The Glasgow Herald says : •* The characteristics of 
the English, the French, the German, the Dutch and 
the Italian Schools are clearly and carefully set forth 
and a great many illustrations have been added to 
facilitate the thorough understanding of the text." 



BALFOUR'S NEW DAMP PROOF VIOLIN PROTECTOR. 



^S/Ml^ouf^s New ^ 

13ampproof Violin Jr 



r 

^olin 
rei) 



This does away with the silk handkerchief, which never properly covers up one's instrument. It is made 
of a specially prepared, soft, damp-proof material. Being very light and pliable, it fits with the Violin into any 
case. It is the greatest boon to the British violin player, as it keeps a Violin free from all the moisture that 
may be in the atmosphere ; and thus, in addition to protecting the Violin itself, the saving in Violin Strings 
from snapping is (by its use) enormous. « PRICE 3s* Post Free. 
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VIOLIN MAKERS OF TO-DAY. 

By THE Rev. W. Meredith-Morris. 
[Author of *« The Folh-lore of the Flemings,'* etc] 

XL — Arthur Bowler, Islington. 
Mr. Arthur Bowler, of i8, Mile er Square, 
Islington, N., was born on the 12th day of 
July, 1867, at Thame, Oxfordshire. He is 
the eldest 
son of 
Harry 
Bowler, 
and is one 
ofsixteen 
children, 
only nine 
of whom 
are now 
s u r V i V- 
ing. His 
mother 
was the 
youngest 
sister of 
thewifeof 
Georges 
Chanot, 
and him- 
self there- 
fore a ne- 
phew to 
that great 
luthier. 

He re- 
ceiv e d 
elemen- 
tary edu- 
cation 
until he 
was four- 
teen, 
at the 
Thames 
British 
school. 
At the 
age ofsix- 
teen he 
started to 
learn join 
ery at his 
grand- 
father's 

workshop, but the old gentleman retiring in 
two years from this time, young Bowler was 
obliged to leave, and he spent the next three 
years at his father's workshop. On the gth 
^f luly, 1889, he left home and set out for 
Aylesbury, on the pretence of going to see the 
Shah of Persia passing through the town on the 




occasion of his visit to Waddesden Manor 
but it was really for the purpose of obtain- 
ing employment elsewhere. From this date 
till 1896, he was employed by various firms 
of builders, brass shop front fitters, etc., in 
London and elsewhere. As pattern-maker 
he invariably gave the highest satisfaction to 
bis employers. Whilst in London he visited 

his uncle 
at his ate- 
/wralmost 
every 
Saturday 
In March 
of 1895, 
this great 
art i s t 
(Chanot) 
died, and 
his son, 
Mr. J. A. 
Chanot, 
succeed- 
ed him in 
the busi- 
ness. Mr. 
Bowler 
offered 
his ser- 
vices to 
this suc- 
c e s s o r, 
but he 
was told 
that he 
could be 
of no use. 
A month 
later he 
receiveda 
postcard 
from Mr. 
Chanot, 
ofFeringto 
give him 
atrial.He 
a V a i 1 ed 
himself of 
this op- 
portunity 
and start- 
ed on the 
19th of 
April. Here he remained till the end of 
the year 1899, when he left and started on 
his own account. He was for some time Mr. 
Chanot's principal workman, and not without 
reason, as we shall see. 

When he had been with Chanot for a few 
months, he (on the strength of the praises 
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that were showered upon him), ventured to 
ask for higher wages. He obtained the 
desired rise, and a verbal agreement was 
made to the effect that he should have an 
advance of half-a-crown per week annually, 
till his wages reached fifty shillings a week. 



Professor Wilhelmj, who expressed his great 
delight at the quality of the work. 

Apart from work done whilst in the employ 
of Mr. I- A. Chanot, Mr. Bowler has made a 
dozen nddles, some of which are oh the Strad 
(« Messie ") model. These copies bear the 



Fig. h. 

Mr. Bowler was married in 1892 to Miss 
Emily Pilley, the only daughter of Samuel 
Pilley. The offspring of this union have been 
four girls, two of whom are living, viz., 
Emily Mary and Beatrice Helen. His wife, 
like himself, is of delicate health, so also are 
the children. 

During the time Bowler was with Chanot 
(nearly five years), he made many new 
fiddles, and executed important repairs. He 
has repaired several Strads, Josephs, and 
other Cremonas of lesser note. He at one 
time repaired some Pressenda violins (or 



inches. 



Fig. 12. 
impress of originality, although the lines and 
measurements are those of the prototype, as 
the following figures will show : — 

Length of body 

Width across upper bouts 
„ M middle „ 
„ lower „ 
Depth of ribs at bottom 

..top 
Length of sound holes . . 
Distance between sound holes at 
top 

One of these fiddles, a superb instnim^tt 
is shown in figs. 11 and 12. As to its outline 



4l 
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and model it is needless to speak — the wcMrld 
has pronounced its verdict on the " Messie '* 
lines long ago. The wood is magnificent, 
the workmanship absolutely perfect. In his 
choice of wood, Bowler keeps his eye on the 
artistic, but his heart on the acoustic. The 
figure of the maple is moderately wide, and 
the markings deep. The grain of the pine is 
even, and the "reeds" are equally distributed 
on either side of the longitudinal axis. This 
is a most important point. The great Italian 
makers were most careful in the matter of 
matching the two halves of the front table. 
I think some of our good makers negligent to 
the point of culpability in this seemingly 
trifling particular. I have observed the 
grain of the front table in many well-made 
fiddles to be one-sixteenth of an inch wide 
on one side of the axis, and as much as one- 
seventh inch wide on the other side. Whether 
this latter practice be in contravention of 
acoustic principles or not, nuy be a moot 
question, but it can never claim precedent 
in Cremonese methods. This maker uses 
Chanot's varnish ; colour, mostly deep orange 
red of great transparency. It is laid on 
" level and lavish," and beautifully polished. 

The tone of the Strad copies (I cannot 
speak of that of the Joseph copies, having 
not tried any of them) justifies the very high 
expectation raised by the appearance of the 
instruments. Honesty demands that it 
should be stated that the tone lifts up 
Bowler to a most exalted position as luthier. 
In spite of the fact that his fiddles are left 
very thick in wood, the tone is eager of 
response and as clear as a bell. It is exactly 
the tone which one would imagine the Strad 
fiddles to possess when they left the maestro's 
hands. Certain it is that no modern maker 
has ever come nearer the mark of perfectly 
reproducing Strad's tone. It will be a 
matter of surprise, if, two hundred years 
hence, the name *< Arthur Bowler " is not on 
the lips of every fiddle devotee. 

The following is a facsimile of his label : 



Arthur §ohikt 

LONDON, FECIT 19 




His prices are : 

Violins £S 

'Cellos £12 and upwards. 

These figures are very moderate, and are 
bound to go up. Bowler has only just taken 
in hand his iron pen and lead to '* carve him- 
self a name in the flinty rock." As the 



letters take shape, and as the law of the 
survival of the fittest operates, his ware will 
emerge from the throng and claim a fitting 
and a just reward as the labour of genius. 
•$.. 

THE REPAIRING 
AND RESTORATION OF VIOLINS. 

By Horace Pstherick. 
(Continued from page 333). 
Among other mishaps occurring at times, and 
which from their position seem difficult to 
remedy, is that of the lower rib becoming 
detached or losing its hold on the block ; 
this is more liable to take place when there 
is a join running up and past the tail pin 
hole. Both sides may be loose or one only. 
When, as in a great many of the old Italian 
violins, the rib is continuous it very seldom 
gets detached. Here the advantage of sim«> 
plicity of construction is made evident. The 
rib being of one piece running round the 
lower end right past the tail pin was not, as 
too often supposed, done for a saving of time 
by one operation, but for strength and neat^ 
ness. When in two parts, sometimes with a 
piece of purfling inserted— each side is 
subject to damage either by the tampering 
with the tail pin, the nut above, or during 
repeated removals of the upper table. 
Exposure to damp will, as a matter of course, 
affect the original glueing of these parts a 
soon as any other. The detachment from 
the block may remain unnoticed for some 
length of time, until getting worse by degrees 
one part may. be seen to be lifted or warped 
away from the join. If without this appear- 
ance suspicion is aroused in some way as to 
looseness, it can be verified or not with little 
trouble by tapping with a felt-headed piano- 
hammer when the sound, which should be 
quite solid, will on the contrary be rattling. 

Seemingly the repair of this part is an 
awkward matter from the absence of any 
purchase for pressing the parts and retain- 
ing them in position when freshly glued. The 
difficulty is more apparent than real, as there 
are several ways of overcoming this obstacle. 
To begin with one. The tail pin will, of 
course, be removed ; if fitting rather tightly 
and is of good length, use may be made of it. 

As usual all the parts to be glued must be 
cleansed by a brush and clean water, sopping 
up the moisture after each application, 
pressing repeatedly the loose parts until they 
seem to be clean enough. A piece of soft 
pine or poplar will now be cut that will be 
just wide enough to go easily over the parts 
lying over the block and which of course 
cover all the loose parts that require fixing : 
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it may be a trifle under a quarter of an inch 
in thickness. One side must be shaped to fit 
the parts over the block when pressed against 
them and should be a sort of mould. A hole 
will now be pierced to admit the cylindrical 
part of the tail pin, or if not long enough, a 
made substitute with a similar rim. It 
should be tried by passing it through to the 
tail pin hole, and if it fits tight enough to 
sustain itself against some pulling we can 
proceed. The fit should be close enough so 
that when the peg is passed through the hole 
in the mould and the latter pressed by this 
means against the rib or the two parts on to 
the block, all should be held firmly in position. 
Taking them apart again, strong glue should 
be applied by a brush to the surfaces that 
will meet or worked in as when the cleansing 
was going on. The peg and the mould, — 
with a piece of paper on its face to prevent 
adhesion — may then be pressed in to hold 
tight until hard and dry. The same method 
may be pursued with the exception that in 
place of the peg a screw — if one is to hand 
large enough — may be inserted. In this case 
it should be a very loose fit to the hole, the 
grip will be obtained by rolling up a piece of 
paper and inserting it in the tail pin hole, the 
screw can then be used against this inside 
without damaging the block. Another way 
of accomplishing the desired result will be by 
a stout leather strap and buckle passed round 
over all the ribs of the instrument ; the same 
sort of mould will be used and applied in the 
same manner. The strap will need holding 
in position at the upper or neck end over the 
button, a string over the fingerboard will be 
sufficient ; at the other end over the mould a 
wedge of soft wood according to • size will 
enable the pressure towards the block to be 
regulated. Another contrivance with the 
same mould, for this must always be used, is 
by getting a wire with a turned or screwed 
end fitted with a head or nut, the other end 
can be bent to right angles, but not too much 
length used or it will not go through the 
tail pin hole. When in position, having been 
passed through the hole in the mould, the 
right angled or bent end will catch against 
the inner surface of the block, the head or 
nut being then screwed round will tighten 
and press the mould towards the block with 
enough grip for the purpose if all the rest is in 
proper order. Should these contrivances not 
be to hand or are found inconvenient, yet 
another method is that of using the screw- 
cramp. A portion of mill-board or cork 
being placed to protect the parts of the upper 
and lower table between which the end block 
is situated, the screw can be turned tight 



enough to allow of a wedge of wood being 
inserted between the back of the cramp and 
the mould without risk of shifting; it can 
then be left until dry and hard. 

Occasionally there will be not only the 
detachment from the block, but there will be 
the accompaniment of a split in the rib. 
There will be in this instance a preliminary 
cleansing of the split and joining together 
before proceeding with the other part. The 
reason for doing this is that the pressure on 
towards the block is apt to widen instead of 
closing the crack. The most usual way of 
mending a crack, or there may be more than 
one, is by the use of a small hand vice. A 
piece of stout card placed between the teeth 
of the vice to prevent an imprint, the part to 
be joined will, after cleaning and glueing, be 
brought closely as possible together and the 
vice screwed up. For this process the help 
of another person will be almost absolutely 
necessary, as two hands will be required for 
holding the parts together while the second 
person holds the vice and turns the screw to 
order. When dry and unscrewed the parts 
joined will require a little scraping of the 
superfluous glue, washing away at a thin part 
as this is would be dangerous; if brought 
together neatly the rib can then be pressed on 
the block in the manner before explained. 

The same process will be gone through 
when a portion of fresh rib has to be inserted 
at this part, owing to loss of a piece through 
violence or the ravages of the worm. In the 
latter case searching inquiry should be made 
with a pointed wire or pin and the direction 
of the boring operations ascertained, as it 
may be necessary to insert a larger piece than 
was originally intended to avoid a large 
smash or general collapse at the part where 
the greatest strength should be. There is 
often too great a tendency shown in repair- 
ing, especially in preparation for the market, 
that is when an old master has been unearthed 
in some farmhouse or out of the way place on 
the Continent, to make a clean sweep of a 
somewhat riddled part, the repairer trusting 
too much to his imitative powers on new 
wood with new varnish, and we may say with 
new ideas on old facts ; it is seldom that the 
result is far from hideous. Better trace the 
tortuous course of a whole family of worms 
and fill up with a cement or plugging than, 
as is too often the case, cut a huge slice away, 
for if so the instrument according to the 
extent begins to assume a composite charac- 
ter, it may be ten out of twelve parts gem of 
an old master and two parts modern trash, 
hateful to the eye of the connoisseur. 
(To be continued). 
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ADVICE TO PUPILS AND TEACHERS 
OF THE VIOLIN. 

By Basil Althaus, F.C.V. 

LaU Principal of the Tavistock Violin Academy. 

(Continued from page 336.) 

Detached Notes in One Bow. 
Before leaving the dotted note entirely, 
one can introduce something similar in the 
way of bowing and which is always found 
usefuL Though this bowing varies somewhat, 
it is still on the same principal as the two 
dotted notes played in one bow. There 
should be a decided difference in the sign 
used. A little flat line under or over the 
note» as the case may be, is the proper and 
usual mark thus: — 



^^P^P 



and this implies that the notes should be 
gently detached one from another without a 
particle of staccato, in fact, the very reverse. 
This bowing is used chiefly for slow melodies 
and very legato passages and is equally good 
with the down or up bow. There is no 
immediate need for an exercise on this bow- 
ing, but as it is so often used in small pieces 
it is necessary to give some explanation of it, 
for instance, there is a charming •* Chanson " 
of Papini (Chanot), commencing — 




and this bowing is used so as to always have 
the down for the beginning of each phrase; 
and there will be found many more such 
instances where it is used to regulate the 
equality of the bowing and produce a smooth 
tone. Later on it is used in a more advanced 
way. 

It is here, at this stage of advancement, 
that the young teacher can very well be at a 
loss how to proceed — whether to follow the 
path indicated by the method or tutor he 
may be using, or to make a kind of review of 
what has already been learnt. So much 
depends on the ability of the pupil, though 
even with the smartest and most intelligent, 
there can always be found some weak point ; 
be it ever so slight, it must be nipped in the 
hud at once. The addition of other exercises 
by a different composer has already been 
advised, and they should only be chosen 
which treat with the subjects already learnt. 
In any of the good '* methods " or " tutors " 



the progression is generally easy, but space 
does not often allow of there being suflicient 
matter on the one subject — and therefore it 
happens (as a rule) that at every two or three 
pages there is something new — entirely new 
to the pupil, though to the master custom has 
made it of very little moment. And it is for 
this reason that it is so necessary to <* dish 
up '* as it were all that has gone before and 
introduce new exercises on the subjects 
already studied. The study of the violin 
cannot be hurried, and each new difliculty 
must be overcome to the full of the student's 
ability. It is certainly not good to hammer 
away at one exercise too long, but like cold 
mutton, there are many and various ways of 
serving it and making it palatable to all. 
So it is with all the little difficulties that may 
arise with each individual pupil, very often 
by leaving one of these difficulties for a week, 
or perhaps two, the student will return to it 
and have the pleasure of finding it consider- 
ably easier — some, during that lapse of time, 
find a way of their own and feel very clever and 
elated about it. 

As regards procedure now, one might take 
into consideration either i. The chromatic 
scale. 2. The shake or trill. 3. Double 
stopping. It is difiicult to lay down any 
definite law as to which should come first, 
they all possess new peculiarities and little 
points which have to be mastered, though I 
advise that they must always be introduced 
in their easiest and most elementary form. 
Of these three new branches, No. i, the 
chromatic scale, is the best. One exception 
one might make in the event of a defective 
ear, and then the introduction of scales in 
half tones would be rather detrimental. 
There are some who will say at once that a 
person, man, woman, or child so afllicted, 
should not attempt the study of the violin. What 
a mistake ! What a big mistake. Poor pro- 
fessors! I'm afraid we should soon be 
reduced to the " House " or sweeping cross- 
ings or some such other cheerful occupation. 

This is one of those points so rarely under- 
stood, by professors. And why? i. Take 
Mr. Professor first — he has (or ought to, or 
is supposed to have) a cultivated ear, and 
naturally when he is obliged to listen to 
repeated scrapy, blurry, and out-of-tune notes 
— he resents it — calls the performer a fool 
(inwardly) and sometimes thinks, and even 
tells him that his ear is too defective for 
violin playing. 2. The pupil. Anxious to do 
right, mostly very nervous — horrible noises 
make him worse, and moreover an utter 
inability to place fingers in the right place. 
3. Cause. The cause of all this trouble lies 
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mostly with the professor. He invariably 
forgets all his early training and the beauti- 
ful (?) noises he made, and now after years of 
study, he expects too much at the first lessons, 
and so neglects the principal duty he or she 
must observe to become a good, patient and 
experienced teacher. We all know the great 
pleasure it is to have an intelligent and 
clever pupil, one with that sensitive finger 
and quick brain and true natural musical 
feeling, but to wait for such as these and 
nothing but such born geniuses, would 
be again to call up dreams of the ** House '* 
and appurtenances. The pupil, like the 
** Absent- Minded Beggar," " we must take 
him as we find him.'' 

It is the duty then of the teacher to find 
out not only the capabilities of each, but all 
their idiosyncrasies, weak and strong points, 
and when found ^* make a note of," and each 
little weakness put to rights. With some of 
these little and many weaknesses a great 
amount of tact is required, and one must 
exert all one*s energies to find the easiest and 
most pleasant way of overcoming them, and 
not allowing our pupil to get either dis- 
heartened or disgusted. Flattery is the very 
worst thing to introduce, albeit pupils must 
receive the amount of praise due to them. 
Encouragements should always be given. 
Credit given where credit is due is the finest 
and most lasting encouragement. In praising 
or depreciating a pupil's work, take all points 
into consideration, for praise is surely due to 
those who have worked hard and done their 
best. The very clever pupil rarely requires 
any praise whatever, but rather likes one to 
talk of more difficulties to surmount. I 
mention this, as I have had so many instances 
of it. But it is with the pupils we have 
trouble with, over so many of the various 
things, that the difficulties lie of finding their 
strong, or stronger points, and when found 
acts like a law of compensation, and they do 
not feel so hopeless about the ** other things " 
that they have been unable to master. 

Remember that all people who commence 
to learn the violin, old or young, are mostly 
doing so for their own pleasure, though there 
are many exceptions of parents stupidly forc- 
ing their children to learn when they have no 
such desire, and then Mr. Professor has more 
complications, more difficulties, small tempers 
from little boys and girls, and various kinds 
of lazinesses too numerous to mention. But 
of these various kinds of pupils I must devote 
a special chapter to, and enumerate some of 
the traits of the many it has been my lot to 
experience and encounter. 

{To be continued.) 



VIOLIN MAKING. 

By Walter H. Mayson. 
(Continued from page 332). 



But I must give you, besides my other tests, 
that to which I occasionally resort. No. i,you 
see, is as I intimated, loud and vulgar, ceasing 
its vibrations the instant I draw away my test 
of bow, etc., etc., whereas No. 2 does bdiave 
better in this respect, but is crude, and must 
lie some years longer neglected, when it will be 
interesting again to test it, by me or some 
other. No. 3 is all I could wish or was pre- 
pared for, so I will hasten to the final trial, and 
bring this lecture to a close, not subjecting this 
No. 3 to the trial which the others have under- 
gone, as I am quite convinced of its great 
superiority, but shall, along with the others, 
put it now to the concluding one. 

From each of the three pieces, i, 2, 3, I cut 
a slip, and, as you observe, I put No. i in this 
bright clear fire behind me, prepared so tkat 
it shall be as nearly free iiomflaiue as possible, 
to enable me to make the manner of burning 
of each separate piece more real to you. 

From what I have said, leading up to what 
I now do, I imagine you will be somewhat pre- 
pared for the manner in which No. i bums, and 
perhaps the other two. But I hardly think you 
expected such a wretched Hare up as you see 
here, such a fizzing, spluttering, ragged ex- 
hibition of imbecility. What of that sonority 
which could fill a mighty hall where we find 
five thousand listeners ? Is such fiabby 
nonsense as this to be put into an immortal 
violin, because it purports to be fine Swiss pine 
at tenpence ? But I reverence its ashes, and 
will lay them aside for a moment, as I wish 
you to see them alongside the others, when 
burnt. 

No. 2 is all right as to the sap being in it, 
but it is too volatile, somewhat crackling in 
its burning, yet far more steady in its flame, 
not spending its energy in nreworks, nor 
giving great cracks, like a whip, and a jump 
afterwards as No. i, so we will lay aside his 
ashes. 

Now, look at No. 3 as it burns : and do 
not say, " You invariably have nothing but 
praise for your best things, how is that?" 
because, gentlemen, there is no blame which 
can be laid to them, that is why, and that is 
all. I ask you to look at this No. 3. It is a 
steady piece of business altogether. The 
flame is strong, bright, and well sustained, 
with little or no smoke, and it ^adually dies 
down, as, if you will allow my fancy, does he 
who has grown in uprightness to fine matarity> 
hale and beautiful to the last. Look at the 
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remains of the three slips. The first is little 
more than black fluff; I can actually blow it 
away, poor rubbish! while the second and 
third are similar to each other, but the No. 3 
is more conoipact if I may so say, and what 
its excellence before burning would prepare 
one for. 

And do you now wonder that I so insist on 
every test possible beinff brought to bear in 
this important matter of selection ? Which 
of you would hesitate one moment in his choice 
between these three bellies now ? But you 
must still bear in mind that what I say / bear 
out by test, others will descry as false, as their 
theory is absolutely opposite as the poles. 
But it will be proved yet, and on stable 
grounds ; and if I, in conjunction with a man 
of great scientific attainments, succeed, on 
my theory, in the injection of liquid rosin, or 
turpentine, into the cells of a piece of broad 
grained pine from which we can be sure its 
original sap has been withdrawn, and keep it 
well exposed to dry air for seven or so years ; 
by its side a belly, cut from the same piece, 
in its sapless state ; and then make two violins 
exactly alike in back and thicknesses of plates, 
etc., of the two pieces of pine, the one raw 
and sapless, its other half with an injection 
of ro&in ; I say we have done somewhat to 
allay anxiety on such a vital question, and 
can the more readily meet argument should 
we triumph on the point of tone — which is 
our standpoint — or settle down to take the 
tapped or the untapped indiscriminately. 

The Back. 

I naturally suppose you will supply your- 
selves with two benches — good, strong, 
English made, workmanlike things, one of 
them to be fitted with a single vice, the other 
with a double one, for joints, and for some 
work requiring such. And that you will get 
such tools as will be requisite from time to 
time for your work. 

Then do me the honour of marking very 
closely how I set about my not too easy 
employment ; for if you follow my ways, you 
will do well to observe every turn of them ; 
remembering that every part of the building 
of this little, though mighty shell is of great 
importance, and that there is nothing trivial 
about it. 

A prudent and watchful general will be 
very careful to see his rear is clear of his 
enemy before he makes an advance after an 
engagement ; so I remember I have to speak 
to you of wood "on the quarter" and "on 
the slab " before we go farther. 
{To be continued.) 



THE LITERATURE OF THE 
VIOLONCELLO. 

By E. van der Straetbn. 
(Continued from page 337.) 

Frohlich, Jos. (1780- 1862), Violoncello tutor, 
Simrock, 5s. 4d. 

Kreutzer, C. (1780- 1850), Fantaisie Melan- 
colique for violoncello or bassoon, Op. 76, 
No. 4, Peters, 3s. (popular opera composer). 

Leidesdorf, M. J. (1780- 1839), Variations 
concertants on Romance, from " Chaperon 
Rouge," Op. 148, Diabelli, 2S. 6d., Sonata, 
Op. 164, in £ flat, ib., 2S. gd. 

Diabelli, A. (1781-1858), grand Sonate with 
violoncello, obi. Op. 92, Kicordi, 4s. lod. 

Lafont, Ch. Ph. (1781-1838), Grand Phan- 
taisie and variations (Muette de Portici) 
Schlesinger, 3s. 6d. 

Lafont and Herz, see Herz Hater on). 

Nisle, J. (1782), six Duos orilliants, Op. 
51, 2S. each, Schlesinger. 

Wollank (i 782-1831), two Bagatelles, Op. 
17, Trantwein, is. 3d. 

Praeger, H. A. (1783- 1854), grand Duo 
concertant for violin and violoncello, Op. 41, 
2S. 3d. ; eight studies, Op. 45, 2s., Hoff- 
meister; Thirty-six Duettinos from the works 
of Beethoven, Spohr, Mozart and Onslow, 
Vol. I — 4, IS. each ; thirty-six Adagios from 
symphonies, quartets, etc., fingered, as; 
twelve easy exercises in different keys for 
the study of expression, lod., Simrock. 

Linke, Jos. (1783- 1837), variations (the 
Troubadour) with guitar, Mechetti, is. ; 
variations. Op. 3 in A with Quartet, Wit- 
zendorf, 2s. 

Kelz, J. B. (1786). Duets for violencello 
and violm, two violoncelli, violoncello and 
bass; five easy Rondos for two violoncelli. Op. 
86, IS. 3d. ; Potpourri facile, ditto, Op. 104, 
IS.; two Duos faciles, ditto. Op. 105, 2s., 
Paez ; three Sonates progressives with Bass, 
Op. ro6, Kistner, is. 6d. each ; Easy varia- 
tions on three melodies, with Bass, Op. 109, 
IS. 6d. ; Variations on a Gavotte by Bach, 
Op. Ill, IS. 3d. ; five easy variations (popular 
German song) with Bass, Op. 137 in G, 9d. ; 
two Sonatas with Bass, Op. 143, G minor 
and £ flat, is. 6d. each ; seven easy pieces 
from favourite operas, with Bass, Op. 147, 
IS. 6d. ; sixteen Chorales for two violoncelli 
Op. 162, IS. 3d.; Fantasia, "Postillion de' 
Lonjumeau (easy) for violin and violoncello, 
Op. 207, IS. ; Variations (I'Ambassadrice), 
violin and violoncello, Op. 209, is. 6d. ; two 
Rondini (Postillion and TAmbassadrice), 
violin and violoncello. Op. 211 ; four Caprices 
with violin, Op. 216, as.; Divertimento 
TAmbassadrice for violin and violoncello. 
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Op. 218, IS. 3d. ; grand variations brilliantes 
(Armida), violin and violoncello, Op. 233, 
IS. 3d. ; three pieces faciles, with second 
violoncello, Op. 234, variations on themes 
from " Muette," ** Die beiden SchGtzen," and 
"Norma," is. 3d. each; Variations and 
Rondo, Op. 141, for two violoncelli ; with 
Quartet or small orchestra; Andante and 
Alia Polacca with violin, alto, and bass. 
Op. 154, IS. 6d. ; Quatuor brilliant with 
ditto, Op. 158 in A., 2s. 6d. ; easy concerto, 
Op. 183, with Quartet or piano, 5s. 4d. ; 
variations (Hannchen vor Allen), Op. 192 in 
F, with quartet, 3s. ; variations brilliantes 
(German air), Op. 212, with orchestra, 4s., 
with quartet, 2s. 6d., all published by Paez ; 
eight variations (Die Milch ist gesiinder) with 
violin, A. and B. Schlesinger, is. 4d. With 
Pianoforte, three easy Rondos, Op. 103, Paez, 
IS. 9d.; Andante and Rondo (easy), Op. 122 in 
F, Trantwein, is.; three Bagatelles, Op. 129 
in D, £, and F, is. 9d.; Adagio and Polonaise 
facile. Op. 145, in D, is.6d.; Adagio and Rondo 
facile. Op. 148 in G, is. 6d.; Andante and Alia 
Polacca, Op. 154 in C, is. 6d. ; Variations 
(Spanish air), Op. 157, D minor, is. 6d. ; 
Divertimento, with violoncello obligato (or 
alto). Op. 160 in C, is. 9d. ; variations on 
Russian air, Op. 164, is. 6d. ; variations 
(Mermaid's song from Oberon), Op, 178, 2s. ; 
variations brilliantes (Hannchen vor Allen), 
Op. 192, IS. 9d. ; Potpourri (Montecchi and 
Capuletti), Op. 193, 2s. ; three Nocturnes 
faciles. Op. 197, 2s. ; six Rondinos facile and 
progressives, Op. 198, 3s. ; introduction and 
variations concertantes (Somnambula), vio- 
loncello or violin. Op. 200 in C, is. 9d.; 
Rondoletto (Postilion de Loujumeau) in F, 
IS. 6d. ; Introduction and variations (Die 
Wurzburger Glockli) Op. 202 in D, is. 6d.; 
Andante and Rondo (Elisire d'Amore), Op. 
205, IS. 6d. ; Adagio and Polacca (I'Ambas- 
sadrice),Op. 206, is. 6d.; Fantasia (Postilion), 
Op. 207, IS. 6d. ; variations (mein Schatz ist 
a Reiter), Op. 210, is. 6d.; Variations bril- 
liantes, Op. 212 (German song), is. 9d. ; 
Variations concert (Das Bild der Rose by 
Reichard), Op. 213, 2s. 3d. ; Variations 
(rAmbassadrice), Op. 214, is. 6d. ; Rondo- 
letto) Drinking song, Huguenots), Op. 217, 
IS. 6d. ; Potpourri Norma, Op. 223, 2s. 6d. 
Rondo (Brewer of Preston), Op. 225 in G, 
IS. 6d.; Fantasia (Tyrolienne from "Tell "), 
Op. 238, in G, IS. 3d. ; two pieces on air by 
Weber, in F, is. 3d. ; and " Brewer of 
Preston," in C, is. 6d., Op. 239; Variations 
(Elisire d'amore). Op. 245 in C, is. 6d. ; Alia 
Polacca, (on an air from Domino noir) in C, 
2s.; three caprices. Op. 248, C, E minor, D 
IS. 3d. each ; Variations (La reine d'un jour 



by Adam), Op. 250, in F, is. 6d. ; Diverti- 
mento on German lied, Op. 251, is. 6d.; 
Variations concert (derniere pens6e de Webei) 
/or violin), Op. 253, in F, 2s. 3d. ; Notturno 
facile, Op. 254, is. 6d. ; Amusement facile 
on Hungarian Dance (or violin), Op. 260 in 
D minor is. 6d. ; three easy pieces (Domino 
noir), Op. 264, 2s. ; Variations faciles (Fille 
du Regiment), Op. 269, is. 6d. All pub- 
lished by Paez. Violoncello solo, Variations, 
Op. 100, Breslau Weinhold, 6d. Easy con- 
certo. Op. 183, solo part, only, is. 3d.; 
twelve studies, Op. 190, Vol. I., 2s. 3d. ; ten 
studies. Op. 191, Vol. H,, 2s. ; Rhapsodies, 
Op. 227, 2S. ; eight studies. Op. 249, Vol. 
HI., 2s. ; Etudes faciles et progressives. Op. 
257, Vols I-HL, IS. 6d. each; three Sona- 
tinas (easy and progressive) with second 
violoncello. Op. 268, Nos. 1-3 in C, F, G, is. 
each ; easy pieces, •* La Fille du Regiment" 
for two violoncelli. Op. 272, is. 3d., all pub- 
lished by Paez. The compositions of Kelz, 
who was highly esteemed as teacher of his 
instrument, are obsolete, and only here and 
there of technical value to the student. 
Some of the variations are amusing as they 
were written on some very quaint old popular 
melodies. 



The Editor wiU print short, interesting and smtabii 
Utters on matters likely to prove attractive to our readers- 
All copy must be written on one side of the paper only, and 
addressed to the Editor, 5, Green Terrace^ Rosebery Avenue, 
London, EC. 
RICHTER, BRODSKY, HALLE ORCHESTRA, 

BRODSKY QUARTETT, BRAHMS' VIOLIN 

CONCERTO. 

To the Editor of The Strad. 

Sir.— I could not resist the temptation of running 
over to Manchester, last week but one. to hear Brodsky 
play the Brahms Concerto. An additional inducement 
was that I wished to hear how the Halle Orchestra was 
getting on under the Richter conductorship. The 
concert was decidedly a peculiar one. for it consisted 
entirely of instrumental music, vocalists being un- 
usually conspicuous by their complete absence. 

Only four pieces were performed : Wagner's Faust 
overture, Brahms's '* Violin Concerto in D " (Op. 77) • 
Dvorak's overture, "In der Natur,' and, after the 
interval, the whole of the second part of the concert 
was devoted to Schubert's " Symphony in C major.' 
Notwithstanding the almost severe classical character 
of the music, the Free Trade Hall was well filled, and 
the audience seemed to follow the music with cough- 
less, if not breathless, interest. I never heard so large 
a winter audience so entirely without the disturbing 
element of coughing. I did not hear a single cough. 
sneeze, or wheeze, and yet the weather was most 
inclement and influenza rife. Was it that the musichad 
some marvellous soothing influence on the respiratoiv 
system, or that the vast audience was so filled and 
absorbed by intense appreciation of the beauty of tw 
music as to have become totally incognisant of r^ 
bodUy state ? Whatever be the explanation the ex- 
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perience is one to be treasured in the memory, but 
with small expectation that it will ever be repeated. 

The overture to '* Faust " is a very difficult and 
interesting orchestral composition, and was played by 
the band in such a way as. at present, would probably 
not be completely approached b^ any other orchestra 
in the Empire. It must be admitted that Richter has 
an unrivalled faculty of interpretation. He plays upon 
the orchestra as if it was a large, living machine, every 
power, faculty, attribute of which had some mysterious 
hypnotic, or other intimate connection with himself. 
The very orchestra seems, in a sense, spellbound, and 
the audience even seems, by some extraordinary 
influence, to be drawn irresistably in, so that conductor, 
orchestra, and audience seem to have become one. 
There is about Richter something more than mere 
musical ability ; more than mere gigantic capability. 
There is an indescribable personal influence, the pre- 
cise nature of which is one of the profound mysteries 
of human psychology. To a great extent his success 
is due to his profound mastership of all the arts of the 
conductor, but there is something above and beyond 
this. It is interesting to note that Richter is almost 
as much worshipped by the orchestra as by the 
audience. The orchestra are naturallpr profoundly 
impressed by his unlimited memory, his marvellous 
and unique infallibility, conducting those difficult, com- 
plex, and prolonged compositions without scores. I 
watched him narrowly, and yet never did any section 
of the band, or ever any single player, ever fail to get 
his cue. Every little emphasis was indicated, every 
shade of expression, and yet Richter does very little. 
The Brahms Concerto is long and difficult, and based 
on a complicated symphonic ideal, the violin being 
much engaged in elaborate obligate like embroidery. 
This is quite the modern style of treating the concerto, 
and has developed from Beethoven's immortal prece- 
dent — myself, I suppose I ought to be almost ashamed 
to say that I think this symphonic treatment of the 
concerto can be carried too far. It was carried quite 
for enough by Beethoven, but his successors and 
imitators have gone beyond him. The solo violin now 
is crushed, dwarfed, obscured, sometimes absolutely ex- 
tinguished by the heavy, prominent orchestral scoring. 
W^hat is the intention of a concerto ? I should 
define a concerto as a musical composition intended to 
illustrate the beauty of some particular instrument, 
and the ability and dexterity of performers thereon. 
If this be not the intention of a concerto, then are con- 
certos musical superfluities, because finer music can be 
written for the orchestra if the orchestra is not made 
in any degree subservient to any particular instrument. 
In many concertos the solo instrument is completely 
overweighted and in long episodes is practically un- 
heard. I am sorry to say this is true of the Brahms 
coneerto. No doubt it is a very fine composition, 
but there is too much development given to the sym- 
phonic side of it. It was magnificently played by 
Brodsky. His execution is wonderful — ^almost as 
QDliaiited as Wieniawski or Sarasate. His phrasing 
delicious, his command of expression infinite in its 
variety, his taste irreproachable, chaste and altogether 
charming. His intonation faultless, his command of 
all technique, legitimately utilisable by the classical 
exponent, enormous. He is one of the most delightful 
of executants it is possible to hear, in short, he is one 
of the six greatest violinists in the world, but he has 
not, or his violin has not, a very powerful tone. I said 
this when I wrote about Brodsky before, and other 
critics stated their impressions were different. Well, 
there must remain this difference of opinion between 
us. The first movement of Brahms contains a very 
elaborate cadenza. Brodsky 's playing of this so en- 
raptured me that I wished it might last an hour. I was 



quite disappointed when the orchestra terminated it 
Brodsky received several recalls at the termination 
and was warmly congratulated by Richter. I had an 
opportunity some time ago of hearing Brodsky in the 
quartet party which bears his name. In the smaller 
room, and with the fewer instruments, I found his 
tone amply large. He is, as a leader of a quartet, 
most admirable. I rank him with Joachim, than 
whom he has less depth of feeling, but more grace and 
variety, less force, but more persuasiveness. The 
Brodsky quartet consists of, besides the master. Mr. 
Rawdon Briggs, Mr. Simon Spellmann. viola, and 
Mr. Carl Fachs. 'cello. This quartet party is superior 
to anything I ever heard at the Monday Pops, which I 
attended regularly many years ago, when in London. 
I agree entirely with every word written by Gamba 
about the shortcomings of the " Pops." I have said 
the same over and over again for years. The quartet 
party there has always had the character of a scratch 
team. The Brodsky quartet is the finest I ever 
heard, and superior to anything I ever heard 
at the Monday or Saturday •* Pops." Manchester is 
indeed fortunate in having such a conductor as Richter. 
such an orchestra as the Hall6. such a professor as 
Brodsky, and such a quartet party as his. 

Yours. LANCASTRIAN. 



STRING GAUGES. 
To th< Editor of Thb Strad. 

Dear Sir,— I perfectly agree with Mr. Hardman re 
the matter of string gauges. They are like the 
military maps and the old breech-loading guns — mis- 
leading, inaccurate, out-of-date and entirely worthless. 
However there is one little matter which the mention 
of string gauges brings to mind, that is. that the 
strings now in general use are much thinner than the 
strings used in earlier times. Some time ago I 
purchased two violoncellos, the property of an old 
gentleman who had had the instruments in hi^ 
possession for over fifty years. Together with these 
instruments I brought away some old music, etc., and 
some discarded strings. 

I was interested to see that these strings were quite 
twenty-five per cent, thicker than any strings which 
are on the market at the present time. We are told 
that Lindley. Romberg. Dotzauer. etc., used to pro- 
duce a tremendous big tone on their instruments (is it 
possible that the great thickness of string assisted in 
this ?). We are also told that M. Hollman purchases 
the thickest strings which he can possibly find, and 
also that he has them mounted a great distance from 
the fingerboard to allow free vibration. It would be 
interesting to experiment with the old-fashioned thick 
strings tuned to the Continental pitch, and see 
whether any of the dulness which nearly all players 
complain of with instruments tuned to this pitch is 
removed. At the present time the matter of string 
thickness seems to rest entirely with the makers, the 
player has practically to take what is given to him. 
Seeing then that it would be almost impossible to 
obtain strings of any desired thickness, it seems useless 
for the player to use a gauge which contains any set 
indications. What would be more useful is a gauge 
marked in millimetres as Mr. Hardman suggests, then 
when th6 player finds a string which suits him, he 
could put his own private mark on the gauge and 
endeavour to obtain strings of similar thickness in the 
future. Of course it is well understood that in this 
matter the taste of the player is the only standard ; to 
a certain extent an instrument of delicate proportions 
would be spoiled by being mounted with strings of too 
great thickness, but otherwise it is entirely a matter 
of taste. Yours sincerely. 

Bradford, Yorks. ARTHU R BROADLEY. 
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THE YOUTH OF AUBER. 

By Dr. T. L. Phipson. 
AiUhorof" Voiu tmi Violm," " Scum /rem th$ Riig» of 



Louis XVI.," lU. 



i 



{Continued from pagi 340.) 

Whilst -tfce little opera of ••Julie" was being re- 
hearsed, Auber, who condacted. noticed one of the 
violinists, whose bow seemed rather uncertain, and 
whose eyes were fixed upon the beautiful prima donna, 
instead of upon his music ; he not only forgot his 
•• repeats," but played right through his " silences," 
and actually lost his place ! 

Auber was obliged to stop and demand a repetition ; 
at the same time, he approached the violinist who was 
in fault and timidly remarked — 

*' My dear sir, be so kind as to pay the greatest 
attention to your part ; everything depends on it. . . ." 

He would, probably, have said more, but was in- 
terrupted by the violinist, who rapidly exclaimed, 

" Very likely !— I do not deny it 1— but please look 
at Julie I Did you ever see such an exquisite figure, 
or more lovely face ? What do you think of it ? Have 
you noticed the delicious contour of her arms and 
shoulders ?— the wonderful expression of her eyes ?— 
the sublime arching 

*' Permit me, sir,'* interrupted Auber in his turn. 

'* No, pardon me," continued the stout little man, 
in a state of enthusiasm, ** pardon me, I am more of a 
painter than a violinist, so that when such a lovely 
model is placed before me. I am lost in admiration, 
and music must take its chance ! " 

That is how Auber, in 1805. first made the acquaint- 
ance of Ingres, who afterwards became one of the most 
celebrated of French painters ; and the intimacy lasted 
more than half a century. Paul Delaroche was 
another celebrated punter, with whom Auber was 
intimate. /\* P * •/ 

To return to the little opera, the jmusic was written 
for first and second violins, first'and second altos, 
violoncello, and contrabass ; in all, six parts. We are 
assured by those who heard it, that " the e£fect was 
delicious" and that some of the pieces would have 
d one credit to the greatest composers. 

Among the distinguished men who were to be met 
with occasionally at the musical gatherings in the rue 
St. Lacare, was Cherubini. ^ - - •* ^ ^ 

••Well, what do you think of my son?" asked j< 
Auber's father, one evening' of Cherubini, who had • 
just dropped in.^* 7 

•* I think he has talent/ replied the composer of 
•• Lodviska," ** but it ia^plain that he has not gone 
through any serious musical studies." 

"You must be dressing, my dear Chenibini," re- 
torted the other, •• do 'you not know that I have, spared 
. no expense to givffe him the very best artists as ' 
^ instructors?" U--y/. , i*^ 4^ f 

'^-" My dear friend." replied Cherubini. tappiag-iiim 
e n li woh ottlder, •* let me assure you that artists do not 
sell their secret — they, sometimes, give it." 

•* Well, what do you advise for my son ? " 

" Your son will do well," said the other, *' to pass a 
sponge over all his little successes." 

" Would you undertake to promote his studies ? " 

'* Yes, provided he consents to begin again from the 
very hi^wilng." 
^ ** I will answer for that," said the print-seller. 

So it was arranged that Auber should become the 
pupil of the great Cherubini.**' 

At this time Cherubini was writing solfeggi for his 
pupils. These solfeggi are still pmerved in MS. in 
the library of the Paris Conservatoire.^He may have 
had some partiality for Auber, seeing that both of 



them had iaboured at the violin. He took him to the 
Netheriands in z8o8, and introduced him to the Piisoe 
de Chitaiay, a great patron of art, at his Chateaa ofeu 
Ath./lt was here that Cherubini, whilst devotiag 
himself to the study of botany and to plajring billiards. 
wrote his celebrated " Mass in F " for the little cfaapd 
of the Chateau, where it was performed, on St. Cecilia's 
Day, 1808, for the first time. 

On a second visit, in September, 18 12. Auber made 
there his second attempt at operatic compositioD. pro* 
dudng a little piece, of which all the airs have been 
introduced into some of his subsequent compositioos 

Many years later the gt«at violinist. De B^ot. met /] 
thnm TlCirh«P» ^nr the fiii 1 I jam the cel^ira^ singer. 
Malibran. wh om he a fterwards mamg4|(Sy ^^- ^ /i 
^i^ once visited; WitlTmy flRher.lHeChJiiMi of the late 
Prince de Chimay. It is situated near th/little village , 1 
of Maffles and its great quarries of moun^Stii^Iimestane. I 
a short distance from the old Flemish tewn of Ath. It /;. 
has often been described as an Eldando of art and j 
artists ; but in outward appearance/ the house and 
grounds are not comparaole widi those of many 1 
country gentlemenyW England, fi the fountain of ^ 
the garden. I founaifor the first <ime, a plant which ^ 
would have delighted Cherubiny had he known it in ; ^ 
his day ; a wonderful water plaWt {ckara), in which the ' 
circulation of the sap may bey4een, under the micro- 
scope, like the circulation qf the blood in the fine 
membrane of a frog's foot. 

Caraman de Chimay. at the time of Auber's visit, 
had recently espoused Madame Talllen, a celebrated 
woman whose first husband died during the French 
Revolution. On account of her political inflaeoce she 
was rigorously excluded from the Court of Napoleoo. 
but this talented lady continued her remarkable 
.career in another sphere as the Princess de Chimay, 
to whom De B^riot dedicated one of his most splendid 
compositions. 

At last, the following year, Auber attempted an 
opera for the Salle Fey<^u (Opera Comique) ; it was 
entitled •' Le S^jour Militaire," and was performed, 
but with very small success only, in 18 13. For many 
years afterwards he could obtain no libretto. 

Cherubini, who felt certain of the ultimate success 
of his pupil, finally induced Planard, the author of 
the ••Sejour Militaire." to write another poem for 
him. This was the little opera called •* Le Testa- 
ment et les Billets Doux," brought out in 1820, bat 
with no greater success than the first ; the poem did 
not inspire the musician. «^». 

Cherubini came once more to the rescue, and 
Planard, under considerable pressure from the Italian 
maestro, wrote " La Berg^re Chatelaine," an opera in 
three acts. This obtained a marvellous success, and 
for the first time Auber's name became thoroughly 
popular. — '■ 

To give "some idea of the great popularity of 
Cherubini in the minds of the musical public in Paris 
at this time. I may relate a little anecdote, which was 
told of him whilst at the head of the Conservatoire. 
The son of a bass singer at the Opera, a yoang 
student who had had the good fortune to be admitted, 
met Cherubini in the corridor, and said to him : 

*' Monsieur. I am extremely obliged to you for 
having granted me permission to enter the classes of 
the Conservatoire as a pupil ; and now, please pennit 
me to ask another great favour of you — please be so 
good as to let me have a bass voice like my papa." 

What Cherubini answered to this I do not know. 
{To be concluded in our next.) 



The Neidhardt Sisters have founded a string qnartet 
in Brooklyn, of which the highest opinions have bees 
formed. 
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BE ARE, GOODWIN & CO. 

Beg to announce that their 

Sew Catalogue of Old Violins, 

Etc., Etc, 

IS NOW READY. 

And will be sent post free on application. 



186, WARDOUR ST., LONDON, W. 



ARTHUR BOWLER, 

Nephew of the late GEORGE CHANOT. 
Late Principal Workman to J. A. CHANOT. 



MAKER OF VIOLINS, 
VIOLAS, 'CELLOS, etc. 



Violins & Violas from £8 upwards. 
'Cellos from £12 upwards- 

Finish and Detail Guaranteed. 
Grange Red Amber Oil Varnish used. 



SPECIAL ATTENTION GIVEN to RESTORING 
VIOLINS, etc. BOWS RE-HAIRED. 

^ODEt^ATE CHAHOES. 

ESTimATES FHEE. 

^peeial Teifms to the Tvade foif 
Hepalifs. 



Lddress :-18, MILNER SQUARE, 
ISLINQTON, N. 



STAINER'S PATENT STRINGS 

These strings are prepared by 
a new process from the naeet gut 
of ENGLISH lambs : and owing 
to the use of a powerful anti- 
septic during manufacture, the 
finished strings remain in prime 
condition for years, even in the 
hottest climates. 

ONE QUAUTY ONLY— The 
Best 

PERFECT TONE— Just like 
Italian. 

REMARKABLY TRUE— Ab- 
solutely correct fifths. 
.E— Stronger strings cannot be made. 
A Sample, consisting op 
4 TettMl Lengths B I x Tested Length D 

a »» ' i» A I X M M G 

In neat box, will be sent poet free onreceipi of remittance for 1/7. 
SPECIAL PRICES FOR QUANTITIES 



ALMOI 
pall: 
by many 
gennineo 
with long 
the Stain 
have mad 



CHEAP OLD VIOLINS 



geni 
Itali 



«•. Wc 
figure, w 
Company 
ing the pi 
completu 
arrangem 



THE STAIHER MANUFAGTORIRC COMPANY; LTD., 
92, 8T. MARTHtS LAMi, CHARIHe GROSS^iONOOM. 
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OREMONA AMBER OIL VARNISH 

Tb«rmettVioriiiVaniiahiii theWorkL IdottiGal with the bMt 
of the old Cranona varnishes. Easily applied. Dries quickly. 
No staining required. Gives fine quality of tone. Enables an 
amateur to finisn his work equal to the btttt of the old masten. 
Perfected up to date and nothing better in Violin Varnish can ever 
be made. The esiperimenu have occupied years and have cost 
hundreds of pounds. All the Vami^ now sent out is at least one 
year old. Unsolicited testimonials come in every day. 
-COLOURS- 
Pale Amber YeUow I Omge I Amati 

Dark Amber Yellow I Orange Rod Pftle Ruby 

Dark Ruddy Brown | Dark Orange Red | Daik Ruby 
One Botde is sufficient for one Violin. 
PRICBS-One Bottle, 4/- Two Bottl«L7/6 Four Bottles, 1 2/- 
Post free within the United Kingdom 
VIOLINS VARNISHED AT FOLLOWING PRICBS- 
Varaishing, 1 6/- Taking off old Varnish and Revamishing, 20/- 
Ducri^Hm Pam^kUipMi frm frvm tkt imfmier 

490, St. O*ora**« Road, Ola^ao-w. 

OR rxoM ALPHONSE CARY, Solb Agbmt, 

a3i, OXFORD STREET, LONDON, W. 

Sole Agents for United Statet. LYON ft HSALY, CHICAGO. 

Tvaii Mark, Pamphlets, and Labels an aU protected. 

MUSIC STRINGS , WHOLE SAii & ttTAIL 
J. P. GUIVIER & CO., 

Manufacturers and Innporters 
of all kinds of Strings. 

FOR 

VIOLIN, VIOLA, 'CELLO, 

DOUBLE BASS, HARP, 

ZITHER, GUITAR, BANJO 
Prom Id, upwards 
HAVE ALWAYS IN STOCK 

THE UIGEST ASSOITMEIT OF MY HOUSE ■ IKE WOIU 
EVERY STRING GAUGED 

WRITE FOR PRICE LISTS 

4, Great Marlborough St., London, W. 



J. E* n 



OSK'S 



TRIPLE-BARS 



Markinch, Fifb, 
Mr. Monk, 26th October, 1899, 

Dear Sir, 
Bxcnse me beiog so long in answering yon m to 
the Violin you sent me on approval. I am to keep it 
and take the chance of a merchant. 

/ may say I will not part with it, as it is the mo^ 
sonorous Violin I ever tried or played on. 

I thought no Vudm could beat my old one I haive played 
on for over 90 years, and which cost me £7 10s., but I must 
say your Violin beats it and I intend sending the old one 
to get the Triple-Bars in it. Find money order 
enclosed. Yours truly, 

J. HOWAT, A.C.V. 
The above refers to a Student Violin which cost 
40s., and they are sent prepaid and a free trial of 
Ten days allowed. Money returned if not satisfactory. 

SEND FOR aRCULAR. POST FREE FROM 

0". k:. :m:o3shk:, 

17, LIMBS GROVE, LBWISHAM, LONDON, SB. 



ASHDOWN EDITION 

OF 

STANDARD VIOLIN MUSIC, 

(VIOLIN AND PIANO), St\ 

Vol j. i 

X. Lvric Albam (s pieces) x j 

a. Diehl. Six Gavottes i i 

3. Borgmnller. Three Nocturnes r 

4. Heller and Ernst. Les gages d'amitie, Book L 

(7 pieon) .10 

5. Heller and Ernst. Les gages d'amitie. Book U. 

(6 pieces) 1 g 

6. Ernst. Four Mofceaa de Saka x ( 

7. Kajraer. Four Sonatiaas, Opw 5! so 

8. Langa. Six pieces \i 

9. Spo&. Grand Violin School, complete 40 

10. Baillot. Formula (Scales ana Arpeggios) ..10 

iz. DiehL Popular pieces (Nos. t to 6^ 16 

la. Hollaender. Four characteristic pieoes» Opi 4t ..10 

13. Spohr. Concerto Dramatique, Op. 47 10 

14. Molique. Six Melodies, Op. 36 is 

15. MerkeL Six Bagatelles, Opw 149 16 

16. PapinL SixChwacteristicPieoea, Op. zoo .. i 

Z7. Tours, zs Studies of Stephen Heller « 

z8. Hoffmann. Six pieces 16 

{To ht C9HiinM€d). 

EDWIN ASHDOWN, (Limited). 

NEW YOKR. LONDON TOROXIO 





H 


"GOMPO" 


z 


3 


XBCI8TBKKD 


> 


H 


TO PREVERT 


?! 



SoUbytUlrgtpgctahU dtmUrsin tkt UniUdKhgim. PrktU 

Clarbnck House, Hakiogate, 
Dtctmbtr tni, ifci 
DsAK Sir,— I have tested your INFALLIBLE OIL ud 
PEG COMPOSITION and found both excellenL 
Yours truly, 
R. R. Shiblm. HEINRICHDnrJUJl 

30L0S BY ANDRE U TAKHE 

VIOLIN WITH PIANO ACCOMPANIMENT. 



ZINGARESOA 

DAN8E DE8 LUTINS 

REVERIE 

DAN8E DE8 FLAMBEAUX 

MEDITATION (Also for 'Cello) 

DANSE SLAVE 

SALTARELLE 

DANSE VILLAQEOISE .. 

DANSE TZIGANE 



.. 2/- net 

.. 2/... 

.. 2/... 

.. 2/- ., 

., 2/... 

.. 2/... 

.. ^ .. 

.. 2/-.. 

.. 2/- n 



The above are very effective and taking, modcntc is dHkolty 
only, ascending to the third position. 
DANSE DES SORCIERES (Witches' Dance) 2| net 
CZARDAS 2/'" 

Two splendid and showy Pieces, iannMUynoBaddtBio^ 
be soon mastered by any moderately advanced phyv. 
Copies of the above, post frte, 1/6 teA. 

Finest Strings for Soloists. 

Try the world fiuned "LAURIER" HinoowcStinp 



VioOn E each jd. 
i» A „ 8d. 
.. D .. od. 

tt 9 •» **• 

„ G Silver z/6 
No 



, dos. 6/6 

;; t 

» is/- 



yiolinETestdlci«tk.»ck6i 

„ A n ;;£ 

'CdloA.n)egh'-S«lo-:'j 
Write lsrC«ak«Bt 



liAURIBB A ULUBIEB 

LONDON: 73 GRAND PARADE. HARR^G*''* 
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MR. ARTHUR BROADLEY, 

vioLoncEum, 

Has the honour to annonnce that he has made 
arrangemeQtB to give lessons daily in LeodS and 
Bradford. Hallfox visited Tuesdays. Keiffhley 

and district Thursdays. Bradford rooms at Messrs 
^Vood & Marshall's Music Dep6t. Ivegate. 

'C^OI^ICID.— Owing to the Dumeroos enqairies which Mr. 

B scoAOLBV recdves for lessons from Students residing at a distance, 

li« has, after considerable troable, prepared a Special Course of 

Correspondcoce Lessons. The Complete Course, which covers 

tlae whole of the Kununer Violoncello Method, extends over 

30 months, the Fee for which is £^^ payable half in advance, 

the remainder 00 receipt of the tenth lesson. The lessons are 

prolbsdy illustrated with diagrams and sketches, and should 

prove invaluable to any who are unable to obtain first*class 

mstroction. For Prospectus address: 

33, BURLINGTON TERRAOE, BRADFORD. 
Itoes Yiolin Playing Tire your Arm? 

Come, See. and Take with you 
for Trial. 

" BECKER'S 
CHIN & SHOULDER REST.'* 

You will keep it, 

And recommend it after you 
have seen what a different 
thing playing is with this rest. 

Indispensable for beginners, 
as the Rest keeps Violin in 
PRICE 5/—. proper position. 

lEt p. SIVIITH, 

musieal Instruments, Strings and Fittings* 

Dealer in Italian violins, 

8, TALBOT COURT, GRACBCHURCH ST., B.C. 

SPEdAllTIES :-VIOLIRS, STRIRCS, REPAIRS. 

Fine Modern Violins, Violas and 'Cellos, by 

JEAN RIOOI. 

Very Moderate Prices. List Free. Reliable Strings. 
Satisfaction Guaranteed. 

J. 'W. and J. F. BAEWISE, 

BEECHFIELP, LANCASTER. 

M. H. LIHDSAY, 

VIOIilN MAKER AND RBPAIRBR. 

All Violins Varnished with Splendid Cremona 

Oil Varnish. 




4, Brunswick St., Stockton-on-Tees, 
Durham. 

THE VIOLIN SIMPLIFIED 
THE GRAPHIC HETHOD 

For Beginners, Teachers, and Advanced Pupils 
in the higher positions. Price 6d. net. 

Recommended byProfesson^SoloisU 6* the leading Violin Journals 
THE VIOLIN TIMES— "Mott nscfal both for Teachers &Puptls." 

S. GARDNER ft CO.. ADDERBURY, ENGLAND 

AND ALL MUSIC AND BOOKSELLERS. 

ROBERT GSEGSOST 

VIOLIN MAKER AND REPAIRER. 
IDS, Insrham Street BlackbuFii- 

VIOLIN BEPAIBSi SPEOIALTTY— BEST WOBK 
AT MODEBATE PBICES. 

Violin Bows Rehaired 1/3. Returned 
post paid. 

ir Fleaae Note Change of Address. 




The only remedy for Whistling Strings 

INPALLIBLE 
SESIN AND OIL» 



TXADB 




Mark 



TESTIMONIALS 



9, Notthwick Terrace, Maida Hill, LondoQ, W. 

December i3th| z88a 
Dear Sfar,--! have much pleasure in testifying to tne good 

Jualities of your Oil for strings. It makes the strings more 
arable and jEives them a thicker volume of tone. One would 
eicpect that Ou makes strings soft and tender, but yours has bracti^ 
qualities, and makes them stiff and hard, and embenuy fitted for 
orchestral playing. 



R. R. Smiblds. 



Believe me, dear Sir, yours very truly, 

LUDWIG STRAUS. 



9, Northwick Terrace, Maida Hill, London, W. 

December i3tb, z88o. 
Dear Sir.— The qualities of your Resin are strength and power, 
and discreetljr rubbed in it answers all the de&iderata, answering 
the strings quickly and easily, with a minimum of scratching. 

Believe me, dear Sir, yours very truly, 
R. R. Smiblds. LX7DWIO STRAUS. 



47, St. Paul's Road, Camden Square, N.W. 

December i6th. z88o. 
Dear Sir,~I have tried the resin and find it exceedingly gcod. 
Yours truly, 
R. R. Shiblds. J. T. CARRODUS 

4, Disraeli Road, Putney, S.W. 

January zst, 1889. 
Dear Sir,— Through pressure of business, I have not had an 
opportunity of thanking yvm for the Reun and Oilyou sent me. 
llie Resin b certainly by far the best I ever tried. The first time I 
tried the Oil it did not answer, as I think I overnlried the strings. 
However, the second time it was a complete success. I shall be 
glad to know bow, and at what price, both articles can be obtained ; 
and if my testimonial is of any use to you, I give it most willingly. 

Yours very truly, 
R. R. Smiblds. CARL SCHNEIDER 

Widmore House, Bartholomew Road, London. N.W. 

March 26th, 1893. 
Dear Sir,— It is with great pleasure that I write these few lines to 
you to say, after having severely tried your Oil and Resin for some 
years for Solo Playing, I can safclv state that there is none in the 
world to equal thmn. I am also pleased to say my pupils use both, 
and find them a great advantage. 

Faithfully yoitrs, 

F. A. EARNSHAW. 
Professor at^-Portman Academy, Baker Street : Metropolitan 
College: Philharmonic Society : Richter, Hen- 
schall, Bamby, and all Festival Concerts. 

3z, St. Michael's Place, Briffhton. 

May 5th, 1893. 
Sir, — For about nine months, I have constantly used your "Inpal- 
LiBLB " Oil for my Violoncello String I cannot spoUc too highly 
of it ; it is far superior to any other Oil that I have tried, including 
that obtained firooi Italy. I find the tone of the strings improved 
by using it, and is produced more easily after it is aoplied. 1 have 
recommended it to manv friends, both professional and amateur, 
and they quite agree witn me as to its efficacy. 



Mr. Smiblds. 



I am, yours faithfully and obliged, 

FRANK D'ALQUEN. 



31, St. Michael's Place, Brighton. 

May 8th, Z893. 
Dear Sir,— I beg to thank von for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would oe useless without it are made playable, and the 
beFt are improved. I should be doing an injustice if I did not 
reoonunend it to my friends, as I have found it so useful myself. 

I am, yours faithfully, 
M*. SMiBLOt. FRANK D'ALQUEN. 

I have found no other Oil answer the same purpose, and I had 
tried many kinds before, indoding Ragoon. Petroleum, 
&c I chanced to see my fiiend Straus's Testimonial. 

SoidixmUrtM^ocMUdeeOtn in thtUmUd Kingdom. Prkt6d. 
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E. DONAJOWSKI'S 

OCTAVO EDITION OF CHAMBER MUSIC. 

PRICE ONE SHILLING NET EACH. 



No.l. 
,. 9. 
» 3. 
., 4. 
., 6. 
„ «. 
„ 7. 
,t 8. 
., 9. 
„ 10. 
.1 11. 
M 12. 
« 18. 
„ 14. 
„ 16. 
M 16. 
„ 17. 
M 18. 
,.19. 
« 20. 
„ 21. 
„ 22. 
„28. 
M 24. 
„ 2ft. 
,. 26. 
., 27. 
„ 28. 
„ 2». 



BAOHMANK. Intormezzo Mennet. 2 Vns. Viola & *Oeno 
VmOENT, G. Mennet and Trio. „ „ 

TBOUSSELLE, J. Haydn's last Menuet. „ „ 

STBELEZO, A. Serenade. „ ,, 

WAONEB, OSOAB. Barcarolle. 2 Vns. *Gello & Piano 
WAGNEB, OSGAB. Hondo. 

"^"^'""■^ '""'"LB. Divertmento. „ „ 

LB. Allegro. 

Hinnel. „ „ 

Sabbath Mom. ,, „ 

Andante & Scherso. „ ,, 

indante Gantablle. Vn. *CeUo & Pf. 

Ula Dansa. „ „ 

. TarantelleinAmlnor.,, „ 

. Lecende, in E major. „ „ 

. Polonaise, in E major. „ „ 

. Serenata, in O minor.,, „ 

^ Spring Sonff,in F major. „ 

N Caprice,in F major. „ „ 

\ Barcarolle. SVns. & Piano 

r. Andante Oantabile. 
r. MtaHMU 

'. Allegretto Scberzando. „ 

r. GavottA et Musette. „ 

f. Ga]u1ce. „ 

B. Prelude & Fugue. „ 

A Graceful Dance. 4 Vns., & Piano 
Anne Boleyn Gavotte. ., 

Allegretto. 



K0.8O. 
,,81. 
„ 82. 
„8«. 
. 84. 

„ 8ft. 
„ 86. 
„ 87. 

„ 88. 

„ 88. 

„ 40. 
M 41. 
M 4i. 
n 48. 
„ 44. 
„ 4ft. 
„ 46. 
„ 47. 
„ 48. 
„49. 
M 60. 
„«. 
„ 62. 
„ ft8. 

„ 64. 



HAYWABD, 0. F. Danse Bohanienne. S Ym. & Rui 
ZOELLEB, OABLI. Suite. Fhite. Vn. & Viik 

ZOELLEB, OABU. Suite. STiu.&C«5b 

LUCAS, 0. Bondo in B flat. Vn. *Cello & Pkae 

EEABNE, LINDSAY. Andante con Variukne. 

2 Vns. H3allo&PS»!» 

T0LHT7BST, H. Intermezso. 4 Voe. ft PbM 

OAKE, ALFBED. GavotU spianato. 4 Vna ft Pf. tdB 
HADEN,A.G. BarcaroUe. Vn.*CeUo(orFioU)&?L 
HABBADEN, ETHEL. Andante by Qhack. 

V».XV!fl0&P3a 

SLATTEB, J. W. Zingaresca by QalmssL 

2 Vn8.ftPiuio/CeOo«^« 
SLATTEB, J. W. Gondellied by Mendelssohn „ ,. 
SLA TTE B, J. W. Sonatina byWeber „ ., 

SLA TTE B, J. W. Bondo by Weber „ „ 

SLA TTEB , J. W. NocWrno by Gabnssl „ . 
SLATTEB,!. W. Barcarolle by Neokomm ., ., 
EEABNE,LIKDSAY. An Autumn Song, t Yn8A>MPf 
TATLOB, H. J. Serenade, Pizzicato. Strini givt<'.i 
Op. 66. iVmiiai 

Op. 6ft. 2Y«K.^ 

Barcarolle. Ua-&P)»« 

Menuet. *^' i 

BBYSON,B. £. Adagio Oantabile. Vn.Pf.&Binai3tio 
TAYLOB,H.J. Serenau. 8 VnB.(c<mSQi«B)RF4no 
MOZABT. Symphony in G (No. 12> 

2 Vna. Viola & 'Oeno(niiKiic?l 
MOZABT. Serenade (Posthumous). J Vna.rioli&^>i5^3 



BEETHOVEN. 
BEETHOVEN. 
JACOB!, GEO. 
JACOBI, GEO. 



E. DONAJOWSKI, 26, CASTLE STREET, BERNERS STREET, LONDON, W. 

Catalogues smt Post fm of Donajowshi*s OrcJustral Scons (Miniature Edition), Symphonies, Concertos, Overtm.&c. 



VALUABLE VIOLINS 



PUTTICK k SIMPSON'S 

NEXT SALE BY AUCTION, 



OP 



VALUABLE VIOLINS 

All of which are guaranteed genuine, 
as described in Catalogue, 

WILL TAKE PLACE EARLY III DECEMBER. 



Paftieulafs of Instimmeiits in^ 

tended foir this Sale should 

feaeh the Auetioneefs as 

eafly as possible. 



Address : 

Messrs. PUTTICK & SIMPSON, 

47, Leicester Square, 

London, W.C. 



THE STR-A.D" IjIBBABT. 



Crown 8vo, Cloth 2/6, Post Free 2/9 each 

TECHNICS OF~VrOLIN PLAYW 

ON JOACHIM'S METEOD 
By Carl Courvoisbr. 

HOW TO STUDY THE VIOLIN 

By J. T. Carrodus. 

THE BOW, ITS HISTORY, lANOFACTDIE UUSK 

By H. Saint Ge orge. 

TECHNICS OF VIOLONCELU PW 

By E. van der Straeten 
Copiously Illustrated. 



VIOLIN PLAYING 

By John Dunn. 

CHATS TO 'CELLO STUDENTS 

By ARTHUR BROADLEY. 

" THK STEAD" OFFIOE, 8, GBBEN TEBBAOK,IOin)0y^^ 
Digitized by VjOOQLC 



SsTPi^MBNT TO No. ii6 OF The Strad. December, U 



From a photograph by Mendtlssohn, 



EUGENE POLONASKI, 

Hon, Secretary, College of Violinists, Ltd. 

Digitized by VjOOQ LC 
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3DITI0N LAUDY. 

iviDS for Violin witb Piano 




Jbura Classique, Vol. I. (6 pieces) . 
Jbum Classique, Vol. II. (6 pieces) . 
Jbum Lyrique (6 pieces) . 
Jbum Miniature (7 pieces) 
ilbum Romantique (6 pieces) . 
Jbum Virtuosi (3 pieces) 
leriot, Ch. de, 5 Petits Solos . 
ieriot, Ch. de, 5 R6cr6ations . 
^urvoisier, C, 12 Melodies 
tienry, J. Harold, 6 Feuillets d' Album 
Muscat, H., Concertino, Op. 5 . 
SiDgelfe, J. B., Fantaisie, " Lucie de 
Lammermoor " . 



E. 

D. 
M.D. 

E. 
M.D. 
V.D. 

E. 

E. 
V.E. 
V.E. 

E. 

M.D. 



Price Each, 2s. Net. 

Drgrbbs or DipricuLTV : 
C £.) my taty. {E.) easy, (M.D.) medium difficulty, 
[D.) difficult, {V.D)vtty difficult. 



LAUI>Y <Sc CO., 

139, OXFORD STREET, LONDON, W. 



WALTER H. MAYSON, 

VIOLIN MAKER. 

62, Oxford Street, All Saints, 
MANCHESTER, J^i 

OlsrXj-Z- .A.3DX)B,E!SS. 

nOLINS ! VIOLINS ! ! 




ijfiw Instruments . . . . From 5/6 to £20 

r M 40/. „ jBlOO 

JOW8 ^^ 2/- £10 

^ of every description .V 3/- " £5 

j2»^. Violoncellos, Double Bass at comparative prices. The 
J*^ Slock of Stringed Instrumenu in the World, Strings of 
g^ quality. Send 1/- for (Sample) four AcribelTe E 
7^ Specud Terms to Musical Directors and Tutors. 

'OUNS RiPAIMBD BV SKILLED WoRKUEN. ESTIMATES FkBB. 

Send for Catalogue, free, to 

^gOjBOSS & CO., Blackburn. 

«i JACQUES HAAKMAN'S 

liiTED YIOLIN m PIAHO COMPOSITIOHS 

m\^t ??*T!f» ^- . Th«*c Character Pieces, 4/6 Feuille 
tnsh r/ Tn. ^°i"*' <*" Soir, 3/- Fantaisia on Scotch Airs, 8/- 
"«• S/- Three Remembrances, each, 4/- 

"niree Legends (a VioUns and Piano) 7/- 
:HAS WOOLHOUSi. «74rwIIliooE Stebbt. Lohdoh. W. 
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Mr. Polonaski is known all over the counti] 
as one of the founders and examiners of the 
College of Violinists, and having moreovs 
enjoyed a twenty-five years' reputation in 
this country, I do not know any man who is 
entitled to throw stones at a player of whom 
Joachim thought so well that he sent his two 
daughters to him to be taught how to play. 
People say you can judge a man by the 
company he keeps, and in this respect Mr. 
Polonaski has a brilliant record. The 
** company *' Mr. Polonaski keeps includes the 
following, who have all, at one time or 
another, acted as his colleagues on the Board 
of Examiners of the College of Violinists :- 
August Wilhelmj, J. T. Carrodus (the first 
President of the College), Johannes WolS, 
and a great many others whose names are 
household words wherever the violin is known. 

Good players on the violin generally con?- 
pose something for their instrument, aa/^Vr. 
Polonaski has written much and well. As 
this is only an article and not a full biography, 
I cannot give a complete list of his works, 
but I may mention his ** Violin Primer,' 
a fine sample of eflfective writing. Mr. 
Polonaski keeps, as one of his treasures, a 
cable from the Maharajah of Mysore, cordially 
accepting the dedication of the book. Mr. 
Polonaski's ** Chanson du Nord " has for long 
been a very popular piece with violinists. 
All his compositions have been dedicated to 
people in prominent positions, andthededia 
tions accepted by them, one of them hancg 
been inscribed to H.R.H. the DukeofSaxe 
Coburg-Gotha, and another to His Majesf/ 
the King of Sweden. 

As a writer on matters musical, Mi. 
Polonaski has done a vast amount of excelient 
work. He was selected to write one of the 
articles in Grove's ** Dictionary of Music and 
Musicians " — a fact which shows the reliance 
placed upon his experience and judgment bj 
one well experienced in judging. And if, ^ 
this connection, I make a slight reference w 
myself, it is in order that I may be thebeit^ 
able to express my high appreciation oi Mr. 
Polonaski's wide knowledge and sound judg- 
ment as a writer for the press on musicaJ 
topics. For many years, while I was Editor 
of the Musical Standard, Mr. Polonaski was 
my sheet anchor in the matter of reporting 
concerts and reviewing music and musici' 
books. It was my constant habit to hand 
over to the printer, without alteration, ^1 
copy which came to my hands signed "E*^ 
He possessed just enough of that fine quaJfJ 
known as enthusiasm to enable him to appj^ 
ciate all music, new or old, that ^^^J^ ' 
good ; and his enthusiasm was tempered a^^ 
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kept within due bounds by a vast knowledge 
of all the great works of the great masters. 
If a man is not enthusiastic, a lover of what 
is beautiful and good, and fired by artistic 
fervour, no amount of knowledge or ex- 
perience will ever make him a good critic ; 
Mt on the other hand, unless his fervour is 
ballasted by wide knowledge, his criticisms 
will be coloured by his ecstatic feelings at 
the moment rather than by a sound and sober 
estimate of what he has just heard. The 
musical critic, in truth, must be a " many- 
sided " man ; and Mr. Polonaski was, and 
isjust that man. 

Our neighbours the Germans, who are as a 
people given to the making up of long words, 
have one word which just covers the many 
good qualities I always found in Mr. Polo- 
naski's literary work done for me — that word 
is "many-sidedness" (Vielseitigkeit). As a 
musical writer, speaking from my own exten- 
sive knowledge of his work, that long word 
flts him " like a glove." By training and 
choice he is a violinist ; by reason of his 
cosmopolitan knowledge of the masters, he is 
«>n than a violinist (I hope he will forgive 
me!)— he is a sound critic, and a cultured 
mti on things musical. The man of one 
instrument is generally a man of one idea, 
but the subject of this all too meagre estimate 
is a man of prolific ideas, and judges a new 
oratorio as well as he would judge a new 
violin solo. This is saying much, but it is 
quite true, as anyone may judge for himself 
by turning over the leaves of old volumes of 
the Musical Standard. 

Mr. Polonaski*s music room at Warwick 
Road, Earl's Court, is a veritable museum of 
curious and interesting things — amongst them 
^^Dg three of the original bills announcing 
some of Paganini's concerts in 1832, while 
cio^e by are (a) sl cable from the Maharajah 
of Mysore ; (6) an invitation to a reception 
given by the German Emperor, and (c) any 
number of signed photographs of people 
representing the entire field of music. And as 
for the rest of these treasures, they are, as the 
auctioneers say, ** too numerous to mention." 

The portrait accompanying the present 
number of The Strad is what is usually 
called *«a speaking likeness," and those 
readers of The Strad who know him will 
not need to be told who it is. 

*^s a man, Mr. Polonaski is a thorough 
pntleman and a charming companion ; as a 
fnendyoucan lean on him and ** lean hard "; 
2s a musician he is a most excellent all-round 
|"an; and as a violinist he is in the very 
font rank. At least that is my opinion. 
John Broadhouse. 



Jln«to«r« to dotrtspov^tnis. 



The Editor will b$ glad to answir qmstions on amy 
snhfect likely to interest any players of stringed instruments. 
All litters to he addressed to the Editor, 3, Green Terrace, 
Rosebery Avenue, B.C. 

CoRRBSPONDBNTS desiring inforfnation on Violoncello 
matters will be answered in this column by Mr. 
Arthur Broadley, Author of " Chats to 'Cello Stu- 
dents." Letters to be addressed c/o Thb Strad. 

Several answers already in print are unavoidably 
held over for want of space. 

F.J.C. (Cardiff). Vieuxtemra's ** Fantasia Appas- 
sionata" and '* Ballade and Polonaise," also Hauser's 
"Bird on the Tree" and ''Hungarian Rhapsody/' 
are published by Peters (Augemer and Co.), for violin, 
with orchestra. Possibly one of these would suit yon. 

N. A. R, (St. Helens). 1. See reply to previous 
correspondent, F. J. C, Cardiff. The Andante from 
Mendelssohn's concerto (Peters) should not be too 
difficult for you. Spohr*s Concerto, No. 8, is also 
published by the same firm for violin and orchestra. 
2. We do not know of any such paper. Usually 
festivals of a local character are notified in the 
papers circulating through 'the district. 

R. H. H. Yes. the firm you mention are still at the 
same address. 

Northumbria. i . A long bow is best commenced with 
the whole arm, the stroke may be finished off by the 
wrist alone, but it entirely depends upon what follows. 
2. Arpeggios should be performed with a loose wrist, 
using forearm stroke as well. 

J. D. {Ilkeston). The piece named by you is a sonata 
by Tartmi. It can be obtained to order through any 
musicseller. 

O.H.P. (Hyde Park). The hah: on the bow wears 
smooth with usage and thus loses its grip. As to 
re-hairing, that all depends upon how much playing is 
done. 

Silver (Stockport). We should advise you to stick to 
your office, the remuneration in ladies' orchestras is 
very small indeed, many play and teach (?) for pocket 
money only. 

M. P. R. We are sorry, but cannot give yon the 
information reqi^ired. 

S. V. I. Coretli's celebrated solos and also Bach's 
Chacoane for violin only (Standard English Edition) 
would meet your requirements. 2. Anything classical 
may be regarded in the light of sacred {so-called) 
music. 3. Many of Wieniawski's works aoound in 
harmonics, and Bazzini's " Ronde des Lutins " contains 
some double ones. 

/. F. F.. Bath. The Viola da Gamba is a six stringed 
instrument resembling the 'cello. If is practically out 
of date now, as it is found that the four strings of the 
'cello can be used to much better advantage than the 
six strings of the gamba. However there are many 
effects possible on the gamba, such as six part chords, 
extended arpeggio passages, etc., which would be 
impossible on a four stringed instrument. I am 
pleased you are taking up the instrument, the tuning 
IS as follows . — 



m 



E. D.f Chelsea. Have lessons from a good teacher, 
join some amateur orchestra, and if possible institute 
a weekly quartet meeting. If you can occasionally 
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deputize for a professional 'cellist, it will help yon 
very mach. bat do not give np your situation for 
music unless you can afford to wait a few years for 
success, which is not even then forced to come. 

B.T., Euteshall. i. The Squire exercises are pub- 
lished at IS. (Augener and Co.). 2. The articles are 
only intended for students. 3. I can recommend 
•• Danse Rustique " and " Dreaming " by W. H. 
Squire (Augener and Co.). 4. The resin you mention 
is made by Gand and Bernardel, Paris. Any good 
music depdt will have it or obtain some for you. 

H. C. M., Homsey Rise. i. It is not possible to give 
an opinion from the description alone. Any idea of 
the probable maker can only be arrived at after 
personal examination. 2. Your remarks do not point 
in the direction of a high class instrument, although 
the defects might possibly be through bad regulation 
and fitting. 3. If the objectionable party is actually 
'* in residence," saturate the precincts from the interior 
with petroleum and leave to dry in a place away from 
any nsk of ignition. 

Ignoramus. Your violin if genuine and unbroken 
might in the condition you mention be worth nearly 
one hundred pounds. Many of this maker's violins 
have double purfling. On no account tamper with 
the varnish unless you are assured that the instru- 
ment is of very trifling value. The kind of material 
for re-vamishing must depend upon the labour worth 
while bestowing upon it. The oil varnishing is more 
expensive and slower than a spirituous one. A new 
coat of varnish always lowers the value of any violin 
having a market value beyond a trifle. 

M. M. {Glasgow). To say who owns •• the oldest 
violin in the world " would be going a little too far 
according to present knowledge, but we know of 
several that are as old as any are likely to be. Italy 
is said to still retain some good specimens by Gasparo 
da Salo, the first known maker. The one you refer to 
was an old viol maker possibly alive at the time you 
quote. His tickets, or those put forward as his, are 
sometimes stuck in violins of Brescian make or un- 
known authenticity. However we shall hope to hear 
and see both yourself and the instrument on the date 
noted. 

Sydney. A direct answer cannot be given without 
full particulars of size, model, materials and varnish. 
Condition enters so largely in the estimation of value 
that a personal inspection is the only way of arriving 
at a satisfactory conclusion as to monetary value or 
authenticity. The value may be very small, or reach 
to a large sum. 

R. C. {Chester). As this maker sent out instruments 
of difiierent degrees of finish to suit the means of 
difierent classes of players, there would as a matter 
of course be some without purfling and of the lowest 
order. Almost all those going about stamped with his 
name and minus the purfling are spurious. 

Resin. There have been many methods adopted in 
the manufacture of resin suitable for the violin-bow 
and the particular fancy of the performer. Among 
them boiling in vinegar, melting and introducing a 
portion of tallow (especially adapted for some ama- 
teurs), besides the ingredients of a hardening or 
softening tendency. Do not waste your time over 
this matter, you will save it by trying one or another 
of recognized quality. 

W. L. The upper table is generally left thickest at 
the part on which the bridge rests, but the gradation 
is according to the fancy or judgment of the maker, 
and according to circumstances, thus if a modem 
maker is fortunate enough to have a very fine old 
Italian master before him for copying he will, so 
far as his skill will permit, copy all the thicknesses 
faithfully. 



BONN'S 

PREMIER 

Yiolin Strings. 



The "Strad.' 

As already intimated in our last issue^ we have for rbe last three 
months ^ven Mr. Bonn's strings a fair, and at the same time, a 
severe trial, and we are therefore able to sp«ak of their quality from 
personal experience. It is our candid optnion that the strings are 
about the very best we have ever used, and we have foanathem 
most reliable both in durability and tone. This remark does, 
however, not only apply to the £ strings, but we have found the A, 
D and G ec^ually good in every respect. ITiey are perfectly true id 
fifths, and it was but very seldom that we came across a string that 
was perhaps not up to the mark. The durability of the £ sxmg% 
was indeed wonderful, and we know of instances where a string 1»$ 
lasted six weeks, always tuned up to full concert pitch J We can, 
therefore, thoroughly recommend the strings to the ootkx of oar 
friends and readers ; they will find^ that, by using tfiem, they win 
save time and money, and violinists of an irritable and neivaas 
temperament will, by using them, improve in both affability and 
amiability ; for surely there is nothing more apt to disturb the 
patience of a fiddler than a string which is either fialse, ordoes not 
stand pulling up to pitch. We feel confident that if our friends viQ 
give these strings a trial they will never use any other. 

The British Musician. 

Having given them a severe trial we are well able to tesdfy to 
their excellence. We have found all thestrinn — G, D, A and £— 
perfectly true, and the latter (£) in particular, orilliant yet durable. 
We are convinced that these strings are the very best we have ever 
tried, and cordially recommend them to all violinists. Mr. Bonn 
prepares them by a chemical process, which renders them impervious 
to the moisture of the hand and variation of temperature, smd their 
excellence in these respects alone entitles the strings to be called " a 
godsend to violinists. 



The Piano, 



Organ and 
Journal. 



Music Trades' 



Mr. Bonn has been very successful in his experiments and \ai 
'* Premier " strinj^s have gained an excellent reputation 1 
violinists for their brilliant tone and great durability. We r 
mend all those who are interested to test the result. 

Musical Opinion and Music Trade Review. 

Mr. J. Edwin Bonn has discovered a chemical process for the 
improvement of violin strings by rendering them unaffected by 
moisture of the hand ; the said process also improving the tone. 
Mr. Bonn, who is well known in the Isle of Wient as a violinbt, 
has had considerable expsriencs in practical chemistry, and has 
been most successful in his recent researches. 

The ''Strad." 

Mr. J. Edwin Bonn sends us a set of " Premier " Violoncello 
Strings, which as regards (|uality, can well stand comparison with 
Mr. Bonn's excellent Violin Stnogs ; they are clear in tone, perfect 
in fifths and very durable. Can there be more said to recommend 
them ? We are sure many a violoncellist will bless the mofnent 
when he gives them a fair trial. 



Price List Free on Application. 
J. EDWIN BONN, 

17, High Street, 
Brading, Isle of Wight. 
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HQVELTIES FOR STRINGED INSTRUMENTS 

PUBLISHED BY 

AUGESTER & CO. 

A/i Mutie tmgrmmd tutd jhyiUd in Emfimnd 
at Aufmet^s Music Printing Offictiu. 

VIOLIN AND PIANO. 5. d. 

H£IM, ERNST. PabMlra. A collecdon of Pieoes, 
Sonatas, Suites, and Conceit Pieces, arranged in 
progressive order, carefully marked and annotated 
xt47'^ Book I« 7 Pieces on the open strings. Easy\_..|- __j , . 
1147x3 Booklet pieces in the easiest keys .../*•** "** * ** 

xx47ir Book \c Siranleiiient ... net x o 

xi479« Book 11«. Easy Pieces in major or minor keys, 

and In the &st position net x e 



1x473^ Book l\b. Easy Pieces in miyor and minor keys, 

and in the first position. Occurrence of easy 

doohle-^topping, chords, and easy ornaments, net i o 

7i47ac Book Ilr. Supplement to Books « and ^ ... net x o 

X 14730 Book Illtf. Rather more difficult pieces in the first 

position ; Occurence of chords, double stopping, 

and ornaments. The half pontion net x o 

xx479^ Book 1 11^. The half position ; and position : changing 

from first to second position net x o 

xx473cBook IIIc. Supplement to bodies « and ^ ... net x o 
HOFMANN, RICHARD. 3 short Pieces. Op. xio:— 

Na X. Animation (Aufmnntemng) 3 o 

3. Short Study (Klebe Studie) 3 o 

3. Scberao 3 o 

7534 MATRAS, MAUD. Ballade. Op. 8 ... net x o 

INSTRUMENTAL. 

5654 FIORILLO, F. 36 Etudes en forme de Caprices, 

poor le Violoo. Kevues par Ernst Heim ... net t o 
HEllC, ERNST. Gradns ad Pama.«um. A 
Collection of Violin Studies in progressive order, 
selected, carefully revised, fingered and edited : — 

S471 Book 1. First Position. Elementary Studies in the 
most practicable major k^ net 

547s Book 1 1. First Position. More advanced Studies in 
nuuor and minor keys. Easy double stopping. 
Eoharmonic change. Half Position. Changing from 
Fint to Half Position net 

5473 Book III. First Position. Chords and easy Ar^ 
peggios. Chromatic Passages. Second Position 
CluuifnDg from First to Second Poution ... net 

5474 Book Iv. Third Position. Changing between Fint 

and Third Positions. Portamento and Tremolo, net 

5475 Book V. Fourth and Fifth Portions net 

5476 Book VI. Sixth and Seventh Positions ... net 

5477 Book VII. EIGHTH TO TWELFTH POSI- 

TIONS. STUDIES ARRANGED ACCORD- 
ING TO THEIR MUSICO-TECHNICAL 
OBJECT, INDEPENDENT of POSITION. 
A. Studies on the SbiUce and Passing Shake, n^t 

5478 Book VIII. B. Studies on Staccato. C. Studies on 

Springing Bow, Spiccato, Saltato. D. Studies 
on Octave passages. E. Studies on Double 
Stops and Chords net 

5479 Book IX. F, Studies on Double Stops and Chords. 

G. Studies on the Double Shake. H, Studies on 
*' Flying Staccato.** thrown stroke. /. Studies 
on Armggios (difficult^ K, Studies on tenths 
and otberlaree intervals net 

5480 Book X. i4. The PolyphonicStyle.- Prelude, Fugue, 

Fvwhetta. B, Concert Studies. Harmonics 
andPizacato (with the left hand). ... net 

HERM AN N, F. 50 favourite melodies, arr. for :— 



net X 6 



net X 6 



3 o 



3 o 



546s« Violin Solo 

5465^ Two Violins 

5465^ Violin and Pianoforte 

54651/ Two Violins and Pianoforte 

5465^ Violoncello and Pianoforte 

5465/* Violoncello, Violin and Pianoforte ... 

S465£^ Flute Solo 

5465A Flute and Pianoforte 

S465» Flute, Violin and Pianoforte 
5671 KREUTZER. RUD. 



X 6 
9 o 
9 6 



9 6 



5679 
563a 



_ 49 Etudes pour le Violon. 

revues et doigttes par Ernst Heim ... net 

RODE, P. 94Caprices in the form of Studies for the 
Violin. Revised and fingered by Ernst Heim. 

For Violin alone net 

For Violin, with snd Violin part, composed by 
Ludwig Abel net 



9 6 



9 6 



LoNDOV : AUGENER & CO., X99. REGENT STREET, W. 
CUy Bnmdi— Library & School Department— 

«, N KWBATB Stucbt, B.C «!, R«o»tT Stkbw. W. 

ANO 

ROBERT COCKS ft Co., New Burlington Street. 



SWAN & GO'S. 

NEW & POPULAR PUBLICATIONS. 



NB^W KDITION 
With Arpeggios and thbir Invbrsions. 
HENRY TOLHURSrS Scales and Arpeggios for pupils 

preparing for R.A.M. and R.C.M. local examinations net 
HENRY TOLHURSrS Twelve Technical Studies for the 

Violin (in the xst position) net 

SCALES in all the midor and minor kep, prwressively 

arranged and fingered for the violin by G. BAKER net 
HENRY^TOLHURSrS Modem VioUn Tutor, including 

Scales, and Exercbes in all the positions net 

VIOI^IM AND PULMO 

Berceuse ^^'^ Haddock 

In the Twilight Percival Quarterman 

Souvenir Irlandais (Romance in G minor) E. Markham Lee 

Springtime Heiury Tolhurst 

Maiurka Caprice Percival Quarterman 

Gavotte (from Marionette Suite de Ballet) P. Quarterman 

Popular Melodies (with easjr variations in the first pontion 

and pianolbrte aooompaniment Hugh Brandon each 

X. Banksof Allan Water 4. Last Rose of Summer 

9. Home Sweet Home 5. Reel Row 

6. Lasso'Gowrie 



r. d. 



3 o 

3 o 

4 o 

3 o 

4 o 
4 o 

3 o 



H. Tolhurst 



... S. Wiiilaams 
... H. Tolhurst 
... A. J. Tames 
... H. Tolhurst 
Hinrii Brandon 
... H. Tolhurst 



3 
3 
3 

3 
3 
3 
3 
3 
3 
4 
4 
3 
ft 3 

•I 4 

„each 4 

!• 4 

4 
4 
4 
4 
4 
3 



3. Blue Belb of Scotland 

A Day Dream (First Position) 

Daybreak (Very Easy) 

Early Days „ 

Gkuden Dreams „ 

Impromptu (First Position) 

Lefia M 

Melodie „ 

Petite Romance „ 

Sunset „ ... 

The Navy (Fantasta on National Airs) ... 

Air de Ballet 

Evening Shadows 

A Fragment 

English Airs 

March in D 

Maritana Noe. x and 9 (Wallace) 

Bohemian Girl (Balfe; 

Irish Airs 

Welsh Airs 

Scotch Aaxs X and 9 

WilUamTeU 

Elijah 

La Rosa 

Early Thoughts, Two very easy pieces 

X. Infancy (Berceuse) 

9. ChUdhood (Valse) 

Lullaby 

Serenade 

SheiU 

Andante in G (Batiste) 

Swing S(Mig 

Pkstourille 

Virelai 

For others See List. 

Tviro vioi-^iNa A^D pia.no 

A Summer Idyl H. Tolhurst 

Barcarolle »• 

Cradle Song ••. ^ „ t» ^ 

Duet Hugh Brandon 

Farewell ,, t» „ 

MaiT:h and Gavotte (Boyce) ... H. Tolhurst 

Naiads Home Hugh Brandon 

For others See List. 

QUARTHTTS for KOXJR VIOLINS 

With Pianofortb Accoupanimbnt. 

March in D H. Tolhurst 

March in G ti 



Hugh Brandon 

... H. Tolhurst 

... Thos. 'ihaw 

... A. J. James 

'."H.Tofhurst 
... „ 

... J. Prillham 
... S. Williams 
Edward Elgar 



QXJARTBTS for TP-WO VIOI^INS, VIOLA 
and CBL-L-O, with Pianofortb Accompanimbnt. 

March in D H. Tolhurst 

March mG n 



A Day Dream ... 
A Fragment 

Lulbiby 

Melodte 

Petite Romance 
Swing Song ... 



In the Twilight 
Springtime 



'CRLLO AND PIANO 

H. Tolhurst 



.' H. TMhnrst 



For oth«s See UMs. 
VIOLA AND PIANO 

P. Quarterman 

H. Tolhurst 



SWAN %L 00., 4, Bamers Street, London. W. 



Digitized by 



Google 



igo 



THE STRAD 



Notes on Conductors and Conducting 

By T. R. CROQER. 

Price: Paper. SIXPENCE. 

Cloth boards. ONE SHILLING. 



London : — 
NONCONFORMIST MUSICAL JOURNAL." 
29. Paternoster Row, E.C. 



VIOLIN 

Box containing 4 E. 2 



STRINGS. 

A. I D, and 



I G. Violin 



Strings, fine quality, post free. is. 
Importers, 668, Fulham Road, London. 

FINE OLD VIOLIN. 

WIDOW of celebrated soloist wishes purchaser for splendid old 
Violin of rich mellow tone, worth 10 guineas, with handsome 
case, fully mounted bow, strings and accessories. Having to sell 
at once will accept 98/6. Approval free before payment. Mrs. A. W.. 
Elms Villa, 35, Lyham Road, Acre Lane, S. W. 



Crown Svo, Cloth 2/6, Post Free 2/9. 

TECHNICS OF VIOLIN PUYING 

ON 

JOAGHmS METHOD 
By Carl Courvosier, 

The New and Revised Edition of " Technics of Violin Playing,'* 
issued by Thb Strad is the only authorised edition of my work, 
the sevoal English editions which have all appeared without my 
knowledge are incampUU and faulty. 

CARL COURVOISIER 



Orown Svo, Cloth, 2/6, Post Free, 2/9. 

TECHNICS OF VIOLONCELLO PUYING 

By E. van der Straeten 

Oopiously Illustrated. 

Copy of Letter received by the Author from the 
great 'cellist. Signor Alfred Piatti. 

Caddenabbia, Lake of Como, March 9th. 1898. 
Dear Sir, — I received the book you kindly sent me 
on '* The Technics of Violoncello Playing," which I 
found excellent, particularly for beginners, which 
naturally was your scope. With many thanks for 
kindly remembering an old ex-violoncello player. 
Believe me, yours sincerely, 

ALFRED PIATTI. 

*« THE STRAD" OmOE, S, GBEEN TEBSAOE, LONDON. E.G. 



By Sptdal Appnntmeni to H.R.H. TU Duk^ of Bdmtmgk 
GOLD MEDAL, INVENTIONS EXHIBITION 

LONXWN, 1885. 

JiUis TUBBS & SoH, 

VIOLIN BOW MAKERS AND EXPERTS 

Dealers in Ylollns, Strings, Ac. 

Bows by all the celebrated old Makers. 

All kinds of Repairs done skUfull j. 

No connection with any others of the name of Taras. 
Only Addrbss: 

94, WARDOUR ST., LONDON. 

OUR SALE AND EXCHANGE MART. 

Ohirgo for inBertion, SO words €d. and Id. for ervry addltksa] 
three words. Trade advertisements not inserted in this coIte^ 
AdvU. to be addressed to 8, Green Terrace, Bosebery ATenoc. £.■/. 

How to make a Violin, by Broadhoose, S/-; Otto on tbe Vblm. 
2/6 ; Dubourg on the VioUn, 4/8 ; Haweia' OU Violins, i/4 : Fit t 
on StradlTari, 4/8 ; Sketches of Qreat Violinists and PUa>ts. 
4/8 ; Spohr's Aatobiography, 7/6 (pub 14/->. Informatluc: {-.; 
Players, Owners, Dealers and Makers of Bow Instnuceat?. hr 
Hepworth, 9/2, and other, list free. H. A. Dean, 144, Fer^- 
Lane, Fleet Street, E.C. i J: 

Violin by Johannes Cuypers (Genuine) US. Label, s full ^nsd 
toned instrument, in perfect preserration and playing (.•rd'-r 
£17 10s. This violin is valued at £25. *'L,** », Bayne Boad. 
Bralntree, Essex. 

liusie for sale, cheap.— Violin, with piano aceosnpanim^t a'sf' 
few duets, trios, etc., lists free. E.C., •' Footainebleao,** Tonjcar 

Ghmuine Violin by Daniel Statelmann, rare eacamp)«. MS. 
Label, 1787. Perfect preservation, a fall mdlow toned iD»trD- 
ment, £12. '' L,'' 25, Bayne Boad, Braintree, Essex. 

Old Viola by Albaai, £S; beautiful violin by Colin Unm. 
£4 4b. ; fine old Violin, £Z ; genuine Testoro Violin, £21 ; HiJI > 
Certificate. VioUn, 6, Oldfleld Boad, Salford. 

Clearing collection, what offers for Violins hj Locte, Verle. 
Kennedy, and few others : perfect condition, excellent vmhir .- 
also exceptionally fine Italian Uaggini Violin, and S^bastziin 
Klotz Viola (London opinions). No ressonsUe offer dorliiied. 
Approval. Bruch, Sholebroke Avenue, Leeds. 

For sale— An exquisite Otto Migge Violin with superb bsxk. 
belly and ribs, having immense power and qoattty of tone. It i>« 
an exact copy of WUholmj's "Strad," lately sold for £^^*' 
Price £dO or close offer. Can be seen and tried by appofaitDH-nt. 
H. Stone, 24, Aubert Park, Hifhbary, London, N. 

Wanted for cash -Wagner's operas, vocal scores, good f-D- 
dition. Address Student, 2, Victoria Pavement. SorbitoD. 

For sale— Some special Italian Violins, including the «v^k«- ^/ 
Gasparo da Salo, Quadagnini, Seraphino, Bitanlinl. etc. ; sl^o 
some French and German Old Violins. Apply Jim Taiu N'.p>»'i 
Station, by Jedburgh, Scotland. 

Genuine Duke Violin for diRposai. Perfect preserration. Whit 
offers ? All particulars from F.K. , 29, Artillery Bosd, Guikifor-l 

For sale, in clean condition, unbound. Vols. 6. 7. 8 ai^ ^ tf 
''The Strad," 7/6, carriage paid. M.P., 128, Stanhope Stmn, 
Begent*s Park, N.W. 

For sale, in good condition, the following works : Tvhnkv i4 
Violin Playing, pub. 2/6; Chats to *CeIlo Students, by Arthur 
Broadley, pnb. 2/6 ; Guide Papini and the Italian School of Vio- 
linists, 8/6 the lot, post free. N., 87, SUnner Street, ClerkenwriL 



MUSICAL INSTRUMENTS. 



Every Description. The most Marvellous Value the World has ever seen. 

Grand New 100 page Catalogue, Post Free. 

SPECIALITIES : — Pianos, Organs, Brass, String, Wood-wind Instruments and Strings. 
From 25 to loo per Cent, saved by buying direct from the actual manufacturers. 

RICHARD PEAT & Co., Alfreton. 

Grand Quality Violin Strings, from 2s. per Bundle of 30. Splendid Violins from 4s. 6(1. 

Bows IS. each. 
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BE IT KNOWN TO ALL 

Violinists, Pianists, Viola Players, Violoncellists, Mandolinists, 

etc., etc., that a 



Is now added to the publishing department of the " EDITION OHANOT." 
Professors, Pupils and Amateurs, may give or receive lessons, or practice any 
instruments therein ; the fee is one shilling for the first hour and ninepence 
for each succeeding hour. For an extra charge of sixpence one of our new 
" Cremona Varnish " coated Violins can be used. This is an excellent medium 
for Professors or Pupils unable to bring their own Violins, or for a would be 
purchaser to test the quality of an instrument before buying. A Library of 
aU the works published in the "EDITION CHANOT" may also be used 
free of charge by all pupils using the music room. 

Repairing is also a great feature in our establishment and 
during repairs to any Violin one of our " Cremona Varnish " coated Violins 
will be lent free of charge. 

All Lovers of the Violin are earnestly invited to make this 
house a "rendezvous" when on an occasional visit to town. 

Valuable Instrnmeilts ar© stored in our Eire and Burglar- 
Proof Safe free of any charge to all our country customers. 

OUR NEW AND PBRMANBNT ADDRESS IS I 

"EDfflON CHMOT," 6, SOHO STREET, LONDON, ¥. 

(Four doors from Oxford Street, between Nos. 59 and 61, Tottenham Court Road End). 



CBsguxs AND P.O.O. TO F. W. Cbamot, London. Txlbgrapbic Address : ** Pizzicato, London." 
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35 New Nnmbers JUST PUBLISHED. No. 170 to 204. 
m- BOTE THE PRICE PEMCE SOT SHIIXIIgGS) -« 

STANDARD ENGLISH EDITION 

186, WARDOUH STREET, LONDON, W. 

BEST ENGRAVING. BEST PRINTING. BEST PAPER. CAREFULLY EDITED 



D 170 ALTHAUS, BASIL. Tarantella in A minor - Vn. & Pf. 3d. 

E 171 POZNANSKI, J. B. Souvenir de Normande - „ 4d. 

E 172 POZNANSKI,]. B. Repos du Soir - „ 3d. 

173 PRAEGER, H. A. Twelve Easy Preludes - Cello' 3d. 

174 PRAEGER, H. A. Twelve Adagios - „ 3d. 

175 PRAEGER, H. A. Twelve Sacred Melodies - „ 3d. 
C 176 PETHERICK,A.F. Minuet—Quartet for Two Violins, Viola, and 'Cello 4d. 
D 177 KEARNE, LINDSAY. Alia Marcia— Quartet for Two Violins 'Cello & Piano 6d. 
D 178 LEO. Cuckoo Solo — Violin Solo with piano accompaniment - 6d 
D 179 „ The Farm Yard „ ,, „ - 6d. 
F 180 PAGANINTS Wonderful Duet for one Violin (one part played with the bow, 

the other Pizzicato accompaniment) - - - 3^. 

C 181 VERDI. ParigioCari. Traviata - - Vn. & Pf. 3d. 

C 182 FLOTOW. M* Appari Tutf Amour. Martha - „ 3d. 

C 183 DONIZETTI. Fra Poco. Lucia - - „ 3d. 

C 184 ROSSINI. Duet, When Song is Flowing. Barber of Seville „ 3d. 

C 185 VERDI. Ah! Fugiusto il mio Sospetto. Luisa Miller - „ 3d. 

C 186 DONIZETTI. Convien Partir. La Figlia - - „ 3d. 

C 187 VERDI. E il Sol Dell' Animi. Rigoletto - - „ 3^. 

C 188 MEYERBEER. II Destin. Huguenots - - „ 3d. 

C 189 BELLINI. Quartetto. Puritani - - „ 3d. 

C 190 WAGNER. Nuptial March. Lohengrin - - „ 3d. 

C 191 WEBER. Mermaid's Song. Oberon - - „ 3d. 

C 192 BEETHOVEN. March. Fidelio - - „ 3d. 

C 193 DONIZETTI. Soffriva nel Pianto. Lucia - - „ 3d. 

C 194 MEYERBEER. Piu Bianca, del piu Bianca Velo. Huguenots „ 3d. 

C 195 FLOTOW. Chorus. Martha - . . ,, 3d. 

C 196 BELLINI. Still so gently. Sonnambula - - „ 3d. 

C 197 AUBER. Barcarolle. Masaniello - - „ 3d. 

C 198 MOZART. La ci Darem. Don Juan - - „ 3d. 

C 198 DONIZETTI. Com' e Gentil ... „ ^d. 

C 200 HEROLD. C'este Toi, C'este Toi. Zampa - - „ s^, 

C 201 MEYERBEER. Quand je Quittais. Robert le Diable - „ 3d. 

C 202 VERDI. II Balen. Trovatoire ... „ 3d. 

C 203 ROSSINI. Vierge que les Chr6tens Adorent. Guillaume Tell „ 3d. 

C 204 BELLINI. Oh ! Di qual sei Tui Vittima. Norma - „ 3d. 

A QuiU SUmentary : B VtryEmty; C Baty ; D Fairly Emsy; E MvArMtily Difiicult: F Diffiemhiet am. ht w^eptm me by G»d 
AmaUur; G Difficuit; H Vtry Difficult; I Only for AriUis i K Only for Virtuosi; * GrudumUd Di0iemltks. 



Postage :— 3d. and 4d. Pkcet, Id. each ; 6d. Pieces, 2d. each, and Is. Pieces, 8d. each. 

COMPLETE CATALOGUE OF MUSIC FOR STRINGED nmROMENTS POST FREE 
ON APPLICATION. 

Printed for the Proprietor, bv E. Sbosb ft Co. 3, Green Temoe, aericeawell, K.C 
Published by D. R. Duncan, 186, Fleet Street, London, E.C 
Melboorae : Mnsns. Thompson ft Co.. 36*, Little Collins Street ft L. F. Colun, 187 ft ilo, Sveakton Sbreec. 
Sydney, N.S.W. : Mbssms. Thomnon ft Co., ilo, Fili SCasct. AdelnMe: y. Kus Wilka Sttett. 
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